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BLUEPRINT FOR ‘SPECTACULARS' 


Network ‘Light’s Diamond Jubilee’ 


As $1,000,000 Two-Hour TV Show: 





Television’s biggest spectacular 


to date, far overshadowing the 
Ford Motor Co. 50th anni show 


last spring in coin and coverage, 
is slotted for Sunday night, Oct. 
24, to ballyhoo the 75th marker of 
Edison’s incandescent lamp. It’s 
titled “Light’s Diamond Jubilee” 
and is being set as a probable 
four-web two-hour spread for ap- 
proximately $1,000,000. CBS and 
NBC have been pacted, ABC being 


Also B-e-r-le 

Milton Berle made a play on 
nomenclature by  accenting 
that Gustave Kerker, Victor 
Herbert, Jerome Kern, George 
Gershwin and Irving Berlin’s 
surnames had the common 
identification of three-letter 
euphony, viz., K-e-r, H-e-r, etc. 

Comedian Berle is also a 
songsmith-member of ASCAP | 


' 





negotiated with, and DuMont a 
possibility for the largest skein in| 
tv history. . 

N. W. Ayer ad agency, repre-| 
senting the nation’s electric com- | 
panies’ Diamond Jubilee Commit- 
tee, has formally signatured film 
producer David O. Selznick to as- 
sume the role of artistic director 
with complete authority on the en- 
tire production. While this would 
be Selznick’s teledebut, it’s em- 
phasized that he’s not exiting film- 
making. It’s not known now where 
the show will originate, or whose 
facilities will be used, but specula- 
tion centers on emanation from 
the Coast with pickups in New| 
York and elsewhere. Extravaganza | 
will probably be a combination of | 
live and film and go heavy on! 
dramatic segments as a change of| 
pace from orthodox variety pro-| 
gramming. 

Under the Ayer blueprint, a) 
number of tv stations not on the) 
air now but going into operation | 
before next October, will be in-| 
cluded in the spread. The size of 
the coverage is contingent on the 
cost of recapturing the extra-added 
time slots in one of the most com- 
plex arrangements on record. 

Deal between Selznick and Ayer 
was wrapped up by Charles Miller, 
veepee of MCA Artists, Ltd., rep- 
Ping Selznick’s interests, Jubilee 
Committee is under general chair- 
manship of Charles E. Wilson, ex- 
| hp A of General Electric, with a 

7T-man panel that includes Her- 
bert Hoover, Charles Edison, Har- 
vey Firestone Jr., Eric Johnston, 


(Continued on page 63) 


Breen’s Ma-in-Law (77) 
As ‘Porgy’ Advance ‘Man’ 


Minneapolis, March 16. 








but doesn’t claim anything in 
common just because it’s | 
B-e-r-le. 


UA Heads For 
$40,000,000 in 54 


United Artists’ spectacular climb 
from deficit operations is shown in 
disclosures made this week that the 
company is headed for a worldwide 
gross of $40,000,000 in 1954. Com- 
pany’s first quarter is running 
ahead of the corresponding period 
of 1953 and prospects for the bal- 
ance of the year are seen as good. 

Total revenue was only $17,- 
000,000 in 1951. This soared to 
$24,500,000 in 1952. Complete 
returns haven't been audited yet 
for all of 1953 but the total looks 
to be $36,000,000 or even slightly 
higher. 

UA, being a privately-owned | 
corporation, is not required to issue 
public statements on its financial 
welfare. But indications are the 
outfit is comfortably in the black 


(Continued on page 15) 


Berlin ‘Really to Work’ 
On Music Box Revue 


On Cruise to Nowhere 


According to present plans, the 
Irving Berlins plan a May-June 
cruise to nowhere on a chartered 
houseboat or yacht with the song- 
smith’s piano abroad and with an 
eye to “really going to work on 
‘Say It With Music’ as my Music 














“Porgy and Bess,” scheduled for 
the Lyceum March 24-April 3, has 
a 77-year-old woman here as one of 
its advance agents. 

She's Mrs. Florence Davis, moth- 
er-in-law of director and co-pro- 
ducer Robert Breen, and the non- 
salaried job, as far as she’s con- 
cerned, is entirely a labor of love 
that she insists on undertaking. 

With herself at the wheel, she 
drove to Minneapolis from’ Chi- 
cago, 437 miles distant, where the 
show is Playing, bringing along the 
advertising paper, posters and tack 
cards in the ear. Accompanying 


her was her se Jen 
child. seven-year-old grand- 


| Box Revue,” as he puts it. Back 
| in 1937 he did the same thing with 
|a Seattle-to-Alaska houseboat run, 
|as a working vacation in company 
|of Ellin (Mrs.) Berlin, and daugh- 


| Weaver’s NBC 
| precedence over all other program- 








HOW 10 ROLL 


By GEORGE ROSEN 


The “Era of the TV Spectacu- 
lars” starts rolling in September. 
It'll also mark the first major com- 
mercial program puth for color 
| video. “Operations Spectaculars” is 
ithe No. 1 item on prexy Pat 
agenda, taking 





ming projects, and the network is 


;currently prepping an official an- 


nouncement of the '54-'55 season's 
blueprint. 

The ambitious plans shape up 
thusly: 

There will be two 90-minute 


to be done in color ‘designed, of 
bility system, for black-and-white 


pickup). These will go into the 


day night 9 to 10:30, also on an 
every-fourth-week basis. A sponsor 
(Continued on page 35) 


R&H Cavalcade 
‘Dream Cast Set 
For 4506 Show 


Scenes from all the Rodgers & 
Hammerstein musicals over their 
11 years of collaboration, enacted 
and sung by Broadway's and tele- 
vision’s top talent, backed by ‘the 





alities and the scripting of the 
highest-priced writers in the trade 
will comprise television's “dream 
show"—General Foods 25th anni- 
versary two-network 90-minute 
spread on March 28. The lineup of 
talent, material, personalities and 
production staff for the one-shot 


of $450,000. 


show will be Mary Martin and Ed 


(Continued on page 63) 


Protests Yank ‘Night’ 





Detroit, March 16. 
Dialer pressure has forced disk 





'ters, Mary Ellen and Linda. Sam- 
|uel Goldwyn Jr. was also part of 
ithe group then. 

Berlin, with his Paramount and 
| 20th-Fox film chores to be com- 
| pleted by April 1, wants to fashion 


an original revue for his Music | 


Box on Broadway this fall, an idea 
which has long been a gleam-in- 
the-eye but which may get nearer 
fruition now. He's on a Coast 
quickie this week to polish “There's 


No Business Like Show Business” | 


j at 20th-Fox. 


jockey Ed McKenzie to ban all 
{waxings of “Such a Night" from 
| his WXYZ programs. It was rapped 
|as “suggestive.” 

Tune was kicked off about two 
| weeks ago with a three-disk spread 
(Johnnie Ray, Columbia; Bunny 
| Paul, Essex; and the Drifters, 
| Atlantic) and sparked a series oft 
| protest letters from mothers and 
| schoolteachers, claiming that the 
ifight against juvenile delinquency 
was useless if such songs were 
thrown at teenagers. 


course, under the tint compati- | 


Monday night 8 to 9:30 periods, | 
once every fourth week, and Satur- | 


appearances of video's top person- | 


will bear a time-and-talent charge 
Moving in and out of the entire | 


Sullivan as hosts, with Jack Benny, | 


From Deejay’s Show. 





; 
i 
| 
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Murrow 10-to-1 
CBS’ mail count on Edward 
R. Murrow vs. Senator Joseph 
R. McCarthy stood at 8.590- 
to-800 in the commentator’s 
favor as of late yesterday 
(Tues.) with about 4.500 letters 
still to be tabbed. 

he 10-to-1 ratio is exclusive 
of wires and phone calls which 
hadn't yet been tabulated 


Scorecard On 
TV & McCarthy 


Washington, March 16 

The snowballing importance of 
television on the national political 
scene was emphasized again and 
| again last week. in a series of de- 
| velopments swirling about the Sen- 
| ator McCarthy fued with the webs 

Following the decision of NBC 
and CBS to give time to answer 
Adlai Stevenson to the Republican 
National Committee rather than to 
McCarthy, these major develop- 
ments followed: 
| 1. Sen. Ralph Flanders, a con 
servative Vermont Republican 
ripped into McCarthy with a 
speech on the Senate floor Tuesday 

(9) and was promptly hauled off 
before cameras to film some of the 
choicer segments of the talk. This 
film got such play on television 
|that President Eisenhower told his 
press conference the next day he 
hadn't read the Flanders talk, but 
had seen portions of the Senator's 
| film video show. 

2. Tuesday night, Edward R 
Murrow let go with his sensational 
filmed tv show which featured Mc 
Carthy promises and charges and 
which the commentator charged 

(Continued on page 35) 
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“spectaculars” a month, all of them | 
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MAMIMIITH TINT Fear Reds May Season ‘Salt of Earth’ 
With Paprika in Foreign Showings 


ear is widely expressed by film 
executives and film critics in New 
York lest a recent independent 
feat “Sait of the Earth.” fail 
into the hands of Russian or satel- 
te Communists and they use it as 
a new “Grapes of Wrath” picturing 
‘if? in capitalistic America as a 
tooth-and-fang struggle of op- 
d poor people against mon- 
who own everything but 
An even greater concern 
> potential of negative world 
: coun-ries this -ide of 
he Iron Curtain in the eve? --end 
not unlikely—of a Cisterted or 
'y angled presentatior 
Even. today, after 15 years, 
rapes of Wrath” is still a yum- 
tem with the Red 
nh one or two notable excep- 
the reaction of these who 
2 seen the controversial union 
filim stand on the princip'e that, 
whatover the preduction’s faults, 
there should be no interference 
Continued on page 15 


Fmerson’s Rental-Ovly 
Fee Plan on Tint Sets 


The “Emerson Pian” (Emerson 
Radio-Pheno Corp.' on “Tint TV 
I o 





Monthly rental charce—$75 
2. Rental charge for first month 
= 3° 1) 
3. Initial charge to include de- 
t and installation and instrue- 
os for operating the receiver 


4+. Monthly charge to include 
se ng at no additional cost. 

5. Emerson colorsets to be 
leased to dealers who will in turn 
su * them to consumers 

5. Available everywhere where 
co_oreasting exists but for the time 


confined to New York, Philly, Chi- 

ca~9 nd L. A 

7. Emerson will not sell color- 

sets to the public “until such time 
we are convinced that invest- 

‘it in a color receiver will give 
consumer maximum satisfac- 


a> 
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ca Se, 
Builders Show 
AUDITORIUM, MINNEAPOLIS 


Currently presents 
° ‘ 
The Hour of Charm 
| AU Girl Orchesirn and Choir 
Featuring EVELYN and her Magic Violin 
under the direction of 


PHIL SPITALNY 
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European Pix Flood Havana; Making -| 


Inroads Into H wood Top Product 


By JAY MALLIN + 


Havana, March 16. 
European films are flooding the 
market here, giving Hollywood 
heavy competition in this city. The 
number of European pictures be- 
ing shown is increasing steadily, 


and already they have had some) 


effect on profits of certain U. S. 
distribs. 
Tom Sibert, head of 20th-Fox 


office, here, said: “The Europeans | 
have made tremendous enroach-| 
ments. The only consistently good | 


grossers in 1953 were the Italian 


and French pictures.” Charley Gar- | 


ret, of Metro, reported: “The Euro- 
peans are cutting into our mar- 
ket.” Ernestro Smith, of Columbia, 
said: “They are doing plenty of 
damage.” Peter Colli, of WB, said: 
“The Europeans are getting some 
of the market.” 

With few exceptions the Ameri- 
can companies reported a decline 
in profits. Paramount said its gross 
in Cuba in 1953 “dropped some- 
what” from 1952. 20th-Fox’ gross 
in 1952 was $543,000; in 1953 it 
fell te $445,000. Only M-G-M 
achieved a slight profit increase, 
going from $610,000 in 1952 to 
$620.000 last year. 

Figures were not readily avail- 
able for the European distribs. but 
profit increases were reported to 
be “astronomical.” Distribuidora 


de Peliculas Francesas, Distribu- | 


tors of French Pictures, was esti- 
mated to have increased its profits 
by “tens of thousands of dollars” 
in the 1952-1953 period. In 1953 
alone, it placed 20 pictures at 
major Havana theatres. 


The European trade is so lucra- | 
tive that about six small companies | 


have sprung up in the last year or 
so for distributing overseas films. 


(Continued on page 55) 


Gendarmes’ Paris Pitch 
Helps The Curious To 
Spot Spuricus at 30c 


Parts, March 9. 

Under the aegis of the French 
police, an art exhibit of the “not- 
the-real-McCoy” is being held 
here. and is doing good biz with a 
large number of the curious who 
might not go to see the real thing. 
but are brought out to see the vari- 
ous attempts by thieves and forgers 
to approximate the real works of 
art. This well may bring up the 
problem of whether personal ap- 
pearances are really b.o. lure and 
whether it is more fun to be fooled. 
etc. At any rate, this is an inter- 
esting offbeat gallery lure, and is 
also being hypoed by the police as 
a means of helping the public to 
spot frauds, while also helping to 
fill the charity coffers of the local 
police at a 30c entry fee per head. 
Music Des Faux Artistiques. on 
Rue du Faubourg St. Honore. is 
holding the exhibit. 

Gallery has the various fakes 
picked up through the years in 








JAP PRODUCERS SWING 
TO NUDIES IN FILMS 


Tokyo, March 9. 


Recent b.o. successes of Euro- 
pea: films featuring nude se- 
quences, notably the French, “Un 
Caprice de Caroline Cherie,” 
shown here in a version which 
/would never pass U. S. censors, 
has spurred Japanese producers to 
‘a wave of emulation. This is 
unique in this country where 
‘mixed public bathing has long 
been a way of life and where sex 
is approached with a frankness 
equa! to that purported to prevail 
in France. 

Despite comdemnation in the 
press of ‘such scenes, and 
a threat from the advisory censors 
of the Ethics Board to urge scis- 
soring of all such footage, four pix 
are now in production here which 
will contain flesh over-exposures. 

Three of the major studios, 
Toho, Shintoho and Toei, have 
films before the cameras now 
which contain bathroom scenes of 
their curvaceous stars. Indie Gen- 
dai Productions is shooting a film 
with a Shanghai background which 
features the whipping and lynch- 
ing of a nude Chinese woman. 


} 


| 





Steve Allen to Emcee 
‘Command Performance’ 


Washington, March 16. 
Steve Allen will emcee an all 
radio-tv “command performance” 
at the White House Photographers’ 


Assn. dinner in honor of President | 


‘Eisenhower next Saturday (20) 
night. This winds up the annual 


trio of dinner in honoring the Chief | 
Executive and highlighted by a pa- | 


rade of top show biz talent. 
Other stars of the air waves and 


channels who will perform for the | 
y brass studded audi-| 


traditio 
ence, he#aed by the President. will 
be the following: Eddie Fisher, 
Eileen Barton. Morton Downey and 
Hal LeRoy. The U. S. Army Band, 
with which ex G. I. Eddie Fisher 
rose to national fame. will usher 
in the President with “Hail to the 
Chief” and furnish dinner music. 
An NBC orch will play for the 
show. 
White 


House Photographers 


{ Assn. includes both still picture | 
In the past, | 


and newsreel lensers. 
the studios have cooperated in sup- 
plying talent for the presidential 
tribute. However, this year the 
newspaper lensers have been in 
charge of the show. and recruited 
talent from the webs. ~A number 


of studio reps are expected to at- | 


tend the dinner. 


"Arthur Willi Tak to MCA 





painting, sculpture, sketches. Seas 
stamps, money furniture, books) Arthur Willi, veteran talent 
and autographed letters of famed exec, is talking an employment 


people. ceramics, glassware, laces 
and miscellaneous objects. 
Whenever possible, the real work 
of one of the copied artists is put 
siongside the copy, and when thicy 
are side by side it is difficult to 
sce how any connoisseur can be 
taken in by it. Copying is by no 
‘Continued on page 54) 


deal with Music Corp. of America. 
He'd be concerned with pic cast- 


ing at the agency if the deal goes | 


through. 


Willi bowed out as Columbia Pic- 
tures’ eastern talent rep last week 
after a 15-month association. Pre- 
viously, he headed the RKO talent 
department at the homeoffice. 
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MCA’s Fancy 
Stock Divvy 
To Top Execs 


Hollywood, March 16. 
Jules C. Stein, chairman of the 
| board of the sundry Music Corp. 
| of America companies, this week 
}announced the first of a series of 
| distributions of common stock rep- 
|resenting ownership of the MCA 
| companies. Today's allocations, ex- 
;eeeding 57° ownership of the 
companies, were limited to the 
| trustees of the five MCA profit- 
‘sharing trusts for the benefit of 
the executives and employees of 

MCA, and to the nine directors 
| and officers of the MCA compa- 
nies. who although averaging un- 
der 46 vears of age, have consecu- 
tively served the companies from 
17-27 years. 
| The nine individual! participants, 
‘four of whom started as office 
boys and two in the publicity de- 
partment, are Lawrence R. Bar- 
nett, Karl F. Kramer, Maurice B. 
Lipsey, Charles Miller, Michael J. 
(Mickey) Rockford. Herbert I. 
Rosenthal, Taft B. Schreiber, Lew 
R. Wasserman and David A. 
‘Sonny) Werblin. 

With the exception of Wasser- 
man who is MCA president as 
well as a board member, the 
, others are vice-presidents and di- 
;rectors. All are now on the Coast 
|for this confab of the MCA top 
echelon. Miller, Stein’s brother- 
in-law. who is in charge of policy, 
; is homebased in New York, as are 
}Werblin, Barnett and Rosenthal. 
; Werblin is roving exec in radio 
and tele; Barnett -heads the act 
and band department; and Rosen- 








thal heads up tele and vidfilms. | 
Lipsey is in charge in Chicago; | 


'Schreiber spends approximately 
|equal amounts of time in New 
| York and the Coast, and the others 
are based on the Coast. 


| Stein, founder of MCA, now 57 

and a former physician (Ph.B; 
, M.D.) as well as the creator of the 
, traveling band, has been, in con- 
| junction with his family, the sole 
stockholder of the MCA compa- 
nies since the inception of Music 
Corporation of America on May 
| 27, 1924, almost 30 years ago. 

At a meeting held Monday (15) 
lat Stein’s home in Beverly Hills, 
, he described the rapid worldwide 

growth of MCA throughout the 


(Continued on page 63) 


Amateur Hour’s ‘1,000 & 1 Nights’ 


A Milestone in Tyro Showcasing 


+ 





HOT SPRINGS HAS HEARD 
OF NO RECESSION 


By MATTY BRESCIA 


Hot Springs, Ark., March 16. 

This is the time of year when 
Hot Springs” population of 35,000 
doubles to 70,000 and the one sub- 
ject is gambling odds. Nobody 
here has heard about any reces- 
sion. Wot dat? Folks are inter- 
ested in horses and health, mostly 
horses. Hotels, motels, rooming 
houses and mudbaths are jammed. 
Two dailies, Sentinental Record 
and New Era, and four radio sta- 


and hubbub. 

Texas oilmen are as common 
here as at a Republican convention. 
John Cella, the St. Louis legitimate 
theatre showman, operates Oak- 
lawn, the only horse~park in the 
country located smack in the mid- 
dle of downtown. How convenient 
ean it be to lose your shirt? 

Among the show people who 
have checked in and out of here 
this season are Sophie Tucker, Joe 
E. Lewis (natch), Joe Sands, now 
a Houston oil investor and former- 
ly Al Jolson’s accompanist and ar- 
ranger; Marvin Schenck and sis 
wife from Loew's; Sam Baerwitz, 
indie producer; Dorothy Lamour. 





IMPUGN A PROUD CITY? 





tions are full of races, crowds, odds | 


* The cornpone circuit of radio 


| and tv continues to confound the 
critics on the endurance angle, with 
{the longevity sweepstakes headed 
(up by Ted Mack's “Original Ama- 
teur Hour.” On April 3 the show 
will give its 1,000th performance 
(aural and video combined), but 
| the hoopla will be reserved for the 
| following week’s “1.001 Amateur 
| Nights’ on -NBC-TV. Headliners 
today who were the Major Bowes- 
Lew Goldberg-Ted Mack simon 
pures of yesterday will be coming 
around to pay their respects to the 
long-runner. Among them will be 
Mimi Benzell, Paul Winchell and 
Robert Merrill. 

Major Bowes launched “Ama- 
teur Hour” in March, 1934, and the 
itv version teed off seven years ago. 
|In the two-score span the show has 
'become the springboard for many 
a tyro who today is in the name 
or near-namé@ class. Yesteryear’s 
hopefuls are among today’s opera 
clicks, 
ing and the aforementioned Mer- 
rill and Miss Benzell. Others who 
trod the “Amateur” boards to 
stake their claim on the pro loops 
are Vera-Ellen, Ray Malone, Vir- 
om MacWatters, Thelma Carpen- 
er, Jack Carter, Irving Fields, 
Stubby Kaye, Frank Sinatra, 
Muriel Smith, Larry Storch, Bert 
Parks, the Mariners, Wesson Bros., 
Lou Wills Jr., Jan Bart, Jimmy 
Edmondson, Paul Winchell, Mon- 
ica Lewis, Teresa Brewer, Sara 
Berner and Vie Mizzy. 

There have been only four spon- 





Never! Says Dot Lamour As New 
Orleans Trembles With Pique 





New Orleans, March 16. 
A quotation relayed from Provi- | 





sors since the °34 launching — 
Chase & Sanborn, Chrysler, Old 
Gold and Pet Milk, the current 


| check-grabber. It has never lacked 


for a backer except for the first 


including Lucille Brown- , 


dence, R. I., quoting Dorothy La- weeks in tv. It’s figured that nearly 
mour as saying that New England | 800.000 have undergone the au- 
hospitality beats the mych-vaunted | dition process and some 13,000 
Southern hospitality — “and I’m | booked either for the airers of the 
from New Orleans”—stirred up ajtraveling units. Of the latter 
tempest in this city which is proud, | figure, about 500 have remained in 
suh, mighty proud of its charming | show biz. , 
ways. Chamber of Commerce Pres-| Three-time winners on_ the 
ident Lawrence Maloney, of the “Hour” (actually a half-hour show, 
Southern Maloneys, declared “Miss 8:30 p.m. Saturdays) during the 
Lamour’s remarks certainly aren’t | Past year will be brought together 
typical of the thousands who visit | June 19 for a wing-ding at Madi- 
the city. They love us.” 'son Square Garden, N. Y., under 
Horrified at the impugning the heading of “Annual Champion- 
of Southern ways, restaurateur Ship Finals.” Highlights will be 
Owen Brennan said: “Our Dottie | televised. 
didn’t say it. She’s too big a per- 
son.” Hotelman Seymour Weiss | 


rushed to the actress’ defense: Robinson’s Art Visits 
“She was undoubtedly just being ie ’ . 4 
Pidgeon’s Bearing, Flynn 





diplomatic up there in that Rhode 
Island, trying to make with the 
gesture.” 


Then Miss Lamour wrote The 
Item: “I am proud to be a native 
of New Orleans and a southerner 


Win Gauchos at Pix Fest 


Buenos Aires, March 16. 
President Peron has béen pre- 





and so is my husband, Bill Howard, 


siding in nearby Mar del Plata as 


t Honor Nat Abramson 





For a Leading Lady 


I've known you thru the years, 
my dear, 
I knew you way back when 
We used to drink that needled 
beer 
In Louie’s smoky den. 


I always loved your cunning 
bids 
For all the make attention— 
The pouting lips, the lowered 
lids, 
And others I won’t mention. 


It was a surefire, wondrous act, 
It set my head ahummin~: 
But sweetie-pie let's face the 

fact-— 
Today—it’s not becoming. 


] | i yu Of) J+.4 sit 





| __— By TOM WEATHERLY —! | for his 


who is a native of Maryland and a host at a mammoth house-party 
pretty good one when you realize | for screen delegates of 17 nations. 
he has been asked to run for gov- The Mar del Plata Festival, which 
crnor of the state.” |opened last Monday (8), has gone 


7 }over big, with a galaxy of stars in 
Stanwyck’s 2 Oaters 


| from all countries. 

The American contingent has 
Hollywood, March 16. | given Buenos Aires plenty of 
Barbara Stanwyck will be gal-| thrills. Major interest has centered 
loping thataway in her next two _ around the American group, with 
pictures. Originally signed to star | the Italians, Spaniards and French 
in “The Bandits” at Columbia, she | lining up in second, third and 
will follow up with “Cattle Queen | fourth places. The British and 
of Montana,” which Benedict Bo-|Mexicans were late arrivals, and 
geaus will produce for RKO. | the Soviet delegation is present en 
In “Bandits,” Miss Stanwyck masse, but altogether too massive 

plays a rancher’s wife and in in looks to win acclaim. 


“Montana” she plays a rancher’s | TI : : 
. ; } re Soviet and satellite delega- 
| daughter who falls heir to 10,000 \ tions are left much to themselves, 


Starch 20 net selcure, tarts 0M not only because at language bar 
* |riers, but because neither Jocal nor 
other screen personalities care to 
| be seen in their company. Amaze- 
Department of Defense is hand- | ment was aroused when Eric John- 
ing a citation to Nat M. Abramson, | *'°", Was seen to address a few 
|WOR, N. Y., entertainment bureau | words to them = Russian. 
| head, at a dinner to be held March Film personalities like Mary 
29 at the Hotel Astor. Award is | Pickford, Jeannette Macdonald and 
“patriotic services” in Gene Raymond — out of contact 
offering entertainment to the’ with fans for so long—were moved 
Armed Services. to tears on discovering how well 
From '51 through °53. Abramson they are remembered and looked 
provided a couple of shows a month | UP to here. 
at his own expense to armed serv-|, Entertainment of the guests is 
ice camps across the country. being done on the most lavish scale. 
frown: —_ — iilm pre gg 
Be i ;ready and willing to guide the 
Phil Frank’s Vidpix Post / guests on social * shopping tours, 
Phil Frank last week joined squads of interpreters are avail- 
| George Blake Enterprises, N. Y. te- able for each delegation, supplied 
|film production outfit, as partner by their respective embassies, or 
and general sales manager. He'll the Argentine Foreign Office. 
prope p on sales of commer-| Press arrangements are not too 
cials and packages being produced smooth. Some papers publish iden- 
j at the firm's new studios. tical stories in similar phrasing, 
| Frank resigned from his sales Which makes this too obvious. The 
| post with Screen Gems to join foreign press is kept at arm's 

















| Blake after five years with the Co- length, but in any case, although 
(Continued on page 54) 


jlumbia pix subsid, i 
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FOREIGN FILM FETES’ BONUS-BAI 


Hit-And-Run Not The Way 


Although it’s sometimes an American boast that we have the 
pest-informed and most-to-be-counted-upon public opinion in 
the world, at other times American organizations seem unwill- 
ing to trust this very public opinion. That seems to sum up the 
series of petty harassments by elements within the IATSE 
against the independent feature, “Salt Of The Earth,” culminat- 
jng in the walkout of boothmen in a private projection room, 
the net effect of which was merely to inconvenience a number 


of professional film critics. 


IATSE like any other organization is entitled to its opinions 
and prejudices but in this instance it’s doubtful that the use of 
furtive and phantom hit-and-run tactics makes anybody look 
good, and certainly not American democracy. The precedent is 
a bad one. And the wrong way to oppose a party-line film. What 
JA did about “Salt Of The Earth” is what a number of provincial 
censors have done about “The French Line”’—condemned it on 
hearsay and backed up its condemnation with emotional action. 


If the news story in this issue 


represents an uncomfortable ex- 


tension of know-nothing tactics too familiar in our times, the 
effective answer may lurk in the review of “Salt Of The Earth” 
by VarieTy’s Hift. He labels the feature “a propaganda picture 
which belongs in union halls rather than motion picture thea- 


tres where audiences come for 
tures couched in dramatics.” 


entertainment and not for lec- 


Too bad the IATSE boys didn’t have more faith in public opin- 


ion. We predict the public will 


be but very bored over the very 


thing the boys got so excited about and that the final result of 


the “phantom” opposition will 


be to give the feature an im- 


portance and buildup, especially outside the United States, which 
is the very thing the booth jockeys didn’t like to imagine but 


have now expedited. 
The public is wiser than the 


boys seem willing to concede. 





Pakistan Tighter, 
Denmark Easier 
On Remittances 


Two bright spots in the foreign 
market where slightly obscured 


this week as the Motion Picture 
Export Assn. was informed that 
Pakistan is contemplating restric- 
tions on the remittance of Ameri- 
can film earnings. 


Pakistan plan is more important 
for what it implies rather than the 
reduction in coin since the market 
delivers a gross of only about 
$500,000, of which $150,000 to 
$200,000 is remittable. 

Distribs were cheered by the 
hews that Denmark had decided to 
cancel all restrictions on imports 
and remittances. The .New York 
share in that market runs to ap- 
proximately $550,000. In the past, 
the companies have been permitted 
to transfer $375,000 at the official 


rate and the rest via_ periodic | 


compensation deals. 


In Argentina, the Peron govern- 
ment has indicated a willingness 
to thaw another $500,000 of frozen 
US. | film funds. MPEA so far 
hasn't had any official confirma- 
tion even though a promise to this 
effect was given to MPEA prexy 
Eric Johnston during his recent 
Buenos Aires visit for the interna- 
tional film festival there. More 
than $3,000,000 of American coin 
remains to be unblocked in Argen- 
tina, Latter some months ago au- 
thorized a $500,000 transfer, 





Mexico Not Hampering 
Yank Players Because 


Herbert Marshall Wins 
His ‘Black Jack’ Wages; 
Made in Spain by Alsa 


Herbert Marshall won a default 





|last week for $60,195 against Alsa 
| Films, Ine., producers of the film, 
“Black Jack.” Made in Spain sev- 
eral years ago, the picture had such 
| Stars as Marshall, George Sanders, 


in top roles. 
Of the $60,195, the papers dis- 


the last four years. 
peared in the venture on a straight 


participate in the picture's profits. 





| Richmond. Miss Moorehead also 
filed suit against Alsa in an at- 
tempt to recover wages allegedly 
owed her. “Black Jack” was di- 
rected by Julien Duvivier from a 
script he did in collaboration with 
Charles Spaak. 


ROZ RUSSELL FILM 





Hollywood, March 16. 
First outside company to use 
Paramount's. VistaVision is Inde- 
pendent Artists, which will use it 
on “Girl Rush” Technicolor tune- 
firm, starring Rosalind Russell. 
Decision was reached after week- 
end huddles between Artists board 
members, Frederick Brisson and 
Floyd B. Odlum. They'd eyed sev- 
eral processes in recent months, 
including Todd-AO., 
William Daniels, now lensing 
Par'’s “Strategic Air Command,” 
has been inked to lens film, which 





Of Dolores Del Rio | starts in summer. 


Mexico City, March 16. 

There will be no reprisals against 
American film players because of 
the “discourtesy” of the U. S. 
State Dept. in holding up visa of 
Delores Del Rio, causing her to 
ose an engagement in Hollywood. 
Local dailies, touchy about the 
embarrassment to a great national 
Personality, have been predicting 
that the National Actors Union 
Would seek revenge by hampering 
movement of such players as Gary 
Cooper and Burt Lancaster. 
oie othing of the sort, now de- 
saree Rodolfo Landa Echeverria. 
- S secretary-general of the un- 
a and a member of the Mexican 
ongress. Said he: “The delay is 


Urortunate but we anticipate the 
Mise Embassy will soon authorize 
“tiss Del Rio to enter,” 





Jack Carson Saw No 
Friction on ‘Star Is Born’ 


Reports that dissension on the 
lot were delaying the completion of 
Warner Bros.’ “A Star Is Born” 
| are denied by JackeCarson who re- 
|cently finished: a leading role in 
ithe film. “When I was there,” he 
| said, “everything seemed to be all 
right. Judy Garland, James Mason 
| and all the players showed up on 
'time and everybody did the job 
that was supposed to be done. 
There was no dissension.” 


| Carson, currently in Gotham for. 


/round of the shows before heading 
| for a Florida vacation, termed his 
'role in “Star” as one of the best 
‘ (Continued on page 17) 


judgment in N. Y. Supreme Court | 


| Patricia Roc and Agnes Moorehead | 


closed, $48,000 was due Marshall as | 
salary while the balance repre- | 
sented interest on the principal for | 
The actor ap- | 


| salary basis according to his at-| 
|torney, Harry Sand, and did not! 


Top officials of Alsa, it was said, | 
;are Miguel Salkind and one J. B.|} 


ROLLS IN VISTAVISION 


NEW RULES SET 


By FRED HIFT 
Considered a prime tourist bait, 





| international film festivals have | 

‘ . | 
this year, presenting the American 
film companies with their recur- | 


| been popping up all over again 


ring annual headache. In general, 
the Yanks take a dim view of these 


cvents since they feel juries tend 
to be “highbrow” and to make it 
almost a point of intellectual bra- 
vado to sneer at mere boxoffice, 
which is Hollywood's main con- 
cern. 


There is always the danger that 
|an American entry may get lost 
in the competitive shuffle and may 
| be received in a manner which 
gets it off on the wrong foot in 
the country arranging the festival. 
Something like this happened in 
Brazil recently with “The Glenn 
| Miller Story” and with “Julius 
Caesar,” both of which will now 
have to overcome the critics’ luke- 
warm reaction. 

On the positive side, foreign gov- 
ernments have begun to dangle 
some important economic conces- 
sions before the U. S. distribs’ eyes 
in order to get them to participate. 
Also, the Americans are moved by 
patriotic reasoning which requires 
Hollywood to go in to counter- 
| balance Soviet entries. 

Forum For Johnston 


Yet another factor was high- 
lighted at both the recent Brazil 
and Arzgeiitine film fetes, where 
Motion Picture Export Assn. prexy 
Eric Johnston got a unique chance 


(Continued on page 13) 











Egyptian Angle 


American distribs are going 


to think long and hard be- 
fore entering the proposed 
Cairo, Egypt, international 
film festival late this year. 


An affirmative decision would 
cost them about $1,000,000 


The Egyptian government 
| wants the festival, but it does- 
n't see why it should pay for 
it. So it made a ruling: 
| Any ‘firm participating will be 
taxed 1% of its revenues for 
the prior 10 months. 


AT VENICE MEET 


| 
| 
| 
i 


| 








Taking No Official Responsibility 
But Acting ‘Phantom Style, Union 





Hampers Indie 


— 
v 





| 


Some ‘Dance’ 
Hollywood, March 16 
Metro calmly announced 
that the cartoon sequence of 
“Invitation to the Dance”’ will 
be completed on June 15, 
“three weeks ahead of sched- 
ule,” causing lifted eyebrows 
among observers who have 
been wondering what consti- 
tutes the schedule for this par- 
ticular production. 
Picture has been in work 
since August 19, 1952, approxi- 
mately 19 months ago. 


Book Publishers 
Shy With Coin 
Co-op on Films 


Film compagies, which are re- 
lying more and more on pre-so!d 
book properties as subjects for 
films, are doing a burn at publish- 
ers for inadegqnate cooperation on 
ballyhoo efferts. While admitting 
that film versions of bestseller 
tomes frequently turn into b.o 
winners, the best example being 
Columbia’s “From Here to Eter- 
nity.” the complaint is that the 
book publishers want “subsidies” 
for tie-in promotional activities 

In the past, it’s pointed out. the 
publishers were willing to issue 
special reprint versions with a film 
jacket and with scenes from the 








| film. “There used to be a spirit of 
cooperation,” 


according to one film 
exec. “Now it’s a one-way street.” 

Beef is that the publishers, while 
occasionally willing to put out a 
reprint timed to the release of the 
picture, are reluctant to issue 
special film editions. An exception 
is the recent paper-back edition of 

(Continued on page 15 





_ Nationa! Boxoffice Survey 


Weather, Taxes Hurt Trade; ‘Miller’ First ‘for 4th 
Time, ‘Cinerama,’ ‘Saskatch,’ ‘Faces’ Next. 


Offish tone at a majority of first- 
run theatres this session is being 
blamed on the arrival of income 
tax deadline and return of cold 
weather in many sectors of the 
country. However, stronger prod- 
uct had little difficulty in over- 
coming these handicaps in most 
keys covered by Variety. While 
Lent continues to have some effect 
boxoffice-wise, arrival of some 
new, stronger fare is starting to 
bolster biz. 

“Glenn Miller Story” (U) again 
held in first place, for the fourth 
consecutive week. Playing in some 
18 key cities, mostly holdover or 
extended-run, pic continues. to 
dominate many spots. It is tops in 
Denver, Indianapolis, Toronto and 
Philly, among others, despite not 
being in first week in any of them. 

“Cinerama” (Indie) held in sec- 


} 


ond position, playing in the 
same 10 key cities. Third 
money is going to Saskatche- 
wan” (U) although just starting 


out this stanza. ‘‘New Faces” (20th) 
| is pushing up fourth spot, with a 
batch of new playdates. 

Fifth money goes to “Hell and 
High Water” (20th). “Beat the 
Devil” (UA), fairly new currently, 
is taking sixth position. ‘Long, 
Long Trailer” (M-G), long high on 
the list, is slipping to seventh spot. 

“Money From Home” (Par) is 
winding up in eighth slot, with 
“Crime Wave” (WB) in_ ninth. 
“Phantom of Rue Morgue” (WB) 


rounds out the top 10 list. Runner- 


up pix are “Eddie Cantor Story” 
WB: and “Act of Love” ‘UA 
“Best Years of Lives” (RKO), out 
on reissue. is perking up this week 
being fine in N. Y. and socko in 
Louisville. “Night People” «20th 
big in Omaha, is okay if on disap- 
pointing side in N. Y 

“Rose Marie” (M-G), also new, 
is fancy in Chi and robust in Cincy 
‘“Beachhead” (UA) shapes good in 
L.A. “Dangerous Mission” ‘RKO 
looms good in N. Y. “Should Hap- 
pen To You” (Col), brisk in K.C 
and Balto, is fine in Frisco 

“Jubilee Trail” (Rep), 
Buffalo, is rated okay in 
“Riot in Cell Block 11" ‘AA 
in N. Y.., 


good in 
Boston 

, Okay 
shapes nice in Providence 


“Genevieve” (‘U), hotsy in Chi, 
still is great in N. Y. “Rome 11 
O'Clock” (‘IFE) is stout in Chi 
“Saadia”™ M-G looks so-so in 
Philly. 


“Go Man Go” (UA), fair in N. Y.. 
shapes sock in Chi. “Man Between” 
‘(‘UA!, good in Balto, is smash in 
Washington and fine in Denver 
“Bait” (Col) is mild in Minneapolis 

“Living Desert” (Disney!, torrid 
in Portland and Omaha, is good in 
L.A. and Seattle “Red Garters” 
Par) looms fairly good in Buffalo 

“French Line” ‘RKO), good in 
Denver, is okay in LA “Com- 
mand” (WB) is trim in Toronto 
“Forever Female” (Par) look® fast 
in St. Louis. 


(Complete Boxoffice 
Pages 8-9) 


jand Stage 


|jectionists at 
iN. Y., refusing to screen “Salt of 


Reports om ,|! 


‘Salt of the Earth’ 


Projectionist members of the In- 
Alliance of Theatri: 1 
Employees last week 
took the unprecedented step of 
boycotiing a film, presumably be- 
cause they didn’t care for the con- 
tent of the picture and the political 


ternational 


| record of those involved in its mak- 


ing. 

Incident, which had been threat- 
ened for some time, saw the pro- 
Preview Theatre, 


the Earth,”’ made by Paul Jarrico 
and Herbert Biberman in conjunc- 
tion with the allegedly Red-domi- 
nated International Union of 
Mine, Mill and Smelter Workers. 


According to W. B. Gullette, 


| Preview operator, this was the first 


time in the long history of his 
screening room that projection- 
ists walked out on a picture. It 
was the more puzzling to him 
since the same men had run the 
same film 15 times before without 
objection. Their hands-off stance 
came after what was described as 
‘Continued on page 17) 


§, America Grows 
Like Weed, Sez 


Fric Johnston 


March 16 





Weshington 
from the Brazilian and 
Film Festiva's. MPAA 
Johnston sees South 
al market for 
which is nothing 
Johnston, the 


Back 
Argentine 
prexy Eric 
America as a potenti 
Hollywood pix, 
less than “fantastic.” 
official U 
vals, says South America is grow- 
ing like a weed, both in ponula- 
tion and wealth, thereby opening 

Continued on pace i38) 
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Many Decca Questions Intrude on U 


Stockholders Meeting; Merger Talk 
Heard: Not Heroes for Any System 


An uncommonly quiet meeting + 


of Universal stockholders in N.  £ 
last week (10) served to under- 
score how closely—in. the minds 
of shareholders at least—the af- 
fairs of Universal and Decca Rec- 
ords, its parent company, are in- 
tertwined. 

Time and again, Milton R. Rack- 





Techni Imbibition Print 
Draws 20th Standoff 
On C’Scoped ‘People’ 


After taking a long look at Tech- 
nicolor’s imbibition print of “Night 
People” CinemaScoper, which 
opened last week at the Roxy The- 








Malice Serious in Texas 
Lubbock, Tex., March 16. 
Jarrell B. Rhea, a local the- 
atre executive, was charged 
with murder with malice on 
Friday (12). 
He’s free on $3,000 bond. 





mil. Decca and U prexy, had to} 


reply to questioners that they were 
intruding on Decca business which 
had no place at the U meeting. 
Decca at present holds 67° of U's 
common and there has been fre- 
quent talk of a merger. ‘Decca’s 
1953 financial report is detailed in 
the Music Section.) 

Latter obviously has its support- 


ers among the U stockholders. At | 


the U meet last week, when he was 
asked whether a merger wouldn't 
represent a tax saving, Rackmil 
nodded his agreement and, upon 


further prodding, said he would | 
| seek to entirely exempt motion pic- | 
All but 100 of the 939.395 shares | 


take it under advisement. 


repped at the meet voted to elect 
the 1l-director slate. which includ- 
ed N. J. Blumberg. Alfred E. Daff, 
Preston Davie. Albert A. Garth- 
waite, R. W. Lea. John J. O'Con- 
nor. Rackmil, Budd Rogers, Daniel 
M. Sheaffer, Harold I. Thorp and 
Samuel H. Vallance. 
25¢ Quarterly - 
The board, after reelecting all 


officers, placed U common stock | 


on a quarterly instead of the hith- 
erto prevailing semi-annual divi- 
dend basis and proceeded to de- 
clare a 25e per share quarterly 
divvy payable March 30, 1954, to 
«Continued on page 17) 


Time Zones Hold 
Back Theatres 
Closed-Circuit 


A new pattern for closed-circuit 
television 
tertainment boxoffice attractions 
going to theatres and commer- 
cial meetings to hotels: Al- 
thouzh theatres have long eyed 
the commercial biz. particularly 
for off hours. the time factor has 
resolved itself into a problem. The 
natior.’s different time zones fre- 
quently necessitate cutting into 
film playing time, a policy exhibs 
feel may work to the detriment of 
theatres. 

Theatres. however, will not be 
entireiy shutout. 
meetings and 
quiring large assembly halls, the- 





atres will be able to provide the | 
best facilities. Theatres also have | 


the lead for large hookups, since 
approximately 110 theatres are 


equipped with large screen tv 
units. Currently there are onlv 
about eight large screen units 


available for hotels, with most of 
them employing regular home re- 
ceivers or portable units. 

The difficulty in relation to 
“time” was pointed up at the re- 
cent Theatre Network Television 
meeting for Dodge. TNT had to 
pay out extra coin for theatre rent- 
als during film plaving time. In 
one instance, it was forced to rent 
a theatre for an entire day, paying 
the house a sum equal to the 

(Continued on page 17) 





DISNEY RE-EDITS 





Cull Musical Bits From Features 
For Shorts Series 





Various musical episodes 
Walt Disney features have been 
culled for release as shorts entitled 
“Marquee Musicals.”’ Series of six 
will be released by RKO, with the 
first, “Two for the Record,” star- 
ring Benny Goodman, set for dis- 
tribution April 23. 

Others in the’ group’ include 
“Casey at the Bat.” starring Jerry 
Colonna; “Once Upon a Winter- 
time,” starring Frances Langford; 
“The Martins and the Covs.” with 


the King’s Men; “Little Toot” and! 


“Johnny Fedora and Alice Blue 
Bonnet,” with the Andrews Sisters 
starring in both. 








TAX CUT AND 
HOW MUCH IS 





UNCLEAR 


Washington, March 16. 





is developing, with en-. 


For commercial | 
demonstrations re- | 


from | 


Whether the U. S. Senate would 


ture admissions of 50c¢ and less 
from any admissions tax remains 
a touchy question. 

| White House virtually gave a 
|green light to the House-passed 


| bill which would reduce all admis- | 
' sions taxes from 20% to 10°¢, and | 


i similarly slice the bite on nitery 
i|tabs. Should the extra cut on 
| tickets of 50¢c and under be written 
‘into the bill, the measure may 
get into a legislative tangle last- 
| ing past April 1. 
of worry and confusion in several 
fields of entertainment for which 
reserved seats are required—since 


the printing of tickets is involved. | 


| The good news from the White 
House came very indirectly in 


President Eisenhower's tax speech | 
to the nation on Monday night | 


15). President seeks to kill off ' ‘KING AND [’ COSTING 


a Democratic proposal to increase | 


personal income tax exemptions. 
Since he raised no obejction to the 
House-approved excise tax bill, it 


Was assumed that this was approval | 


by indirection. 

Other developments of the past 
week: House passed the excise tax 
| bill last Wednesday (10) after beat- 
ing down a Democratic effort to 
eliminate any admissions tax on 
motion picture tickets costing 50c 
or less. Senator Alexander Wiley 


R., Wis.) spoke on the Senate floor | 
} about the distressed condition of | 
film houses and introduced the 


; COMPO figures on theatre clios- 
ings. Senator Andrew F. Schoep- 
pel ‘R., Kas.) introduced the 
COMPO bill to repeal admissions 
tax completely. Senator John 
Sparkman ‘D., Ala.) endorsed the 
| bill and Senator Eugene Millikin 
R., Colo.), expressed sympathy 
with the plight of the theatres. 


This is 2 source | 





atre, N. Y., 20th-Fox has decided 
that, on future pix, it'll stick to 
prints on Eastman Color positive. 

On. giving “Night People” the 
0.0., the 20th brass was of the 
opinion that the color was “ade- 
quate” but not good enough to 
warrant orders on further ‘Scope 
releases. “Night People” was the 
first of 20th’s pix to be handled 
entirely by Technicolor in_ its 
standard dye-transfer, imbibition 
process. 


| All of 20th’s CinemaScope films 
| So far have been lensed on East- 

man Color negative with Techni, 
| DeLuxe and other labs doing the 
| print work on Eastman Color posi- 
itive. Latter comes considerably 
| higher than Techni’s imbibition 
,;method which permits print man- 
'ufacture at 4.98c per foot. East- 
man Color costs about 6%2c per 
, foot to process. 


Techni has been having trouble 
from the start adopting its imbi- 
bition printing process to the wide- 
‘screen CinemaScope system, but 
its technicians have been hard at 
work in an attempt to solve that 
problem. Techni’s own capacity 
for turning out Eastman Color 
prints is limited and this has re- 
sulted in a sizable print bottleneck 
| which only now is beginning to be 
broken. DeLuxe is carrying the 
; brunt of the demand for prints. 


While it’s understood that, after 
| “Night People,” there will be no 
‘further imbibition prints of Cine- 
| maScope, it’s indicated that 20th 
may reconsider in an emergency. 
| Whether this definition includes 
| the foreign market isn’t clear. 





| 
} 





$4,000,000, C’SCOPE: 


Hollywood, March 16. 

Twentieth-Fox will spend at 
least $4,000,000 on the filming of 
“The King and I,” screen rights 


to which were acquired through 
a profit-sharing deal with Rodgers 
{and Hammerstein. Shooting starts 


| this summer with Charles Brackett 
in CinemaScope and | 


producing 
Technicolor. R&H will collabo- 
rate with Brackett on the screen- 
play and provide additional songs, 
according to Darryl F. Zanuck. 
Team will get a possible $1,000,000 
2s its share. : 

Budget for “King” will be ap- 
proximately the same as those for 
“The Robe” and “The Egyptian.” 
R&H had a previous connection 
| with 20th-Fox in 1945 when the 
| studio filmed their “State Fair.” 








Would Measure Their Favors By Reception Given 
French Features in U.S. 


French government is reliably 
reported to have come up with yet 
another proposal for a new film 
agreement, this one involving the 
!issuance of visas on the basis of 
French pix taken on for distribu- 
tion in the U. S. Important aspect 
is that indie importers could get 
licenses and would be free to sell 
them to the majors. 

This latest French plan differs 
from any of the others discussed 
| so far, and it is of course far afield 
from the original agreement signed 
by Motion Picture Export Assn.’s 
‘Eric Jonhson on which the 
' French have now reneged. 

Johnston, who last week returned 
to Washington from the Argentine 


and Brazil film fetes, is skedded to, 


go to France in the near fugure in 
an attempt to unravel the pact 
, Snafu. 


As it's understood in N.Y., the! 


French now are willing to issue 
bonus import licenses to anyone 
who takes French pix for distribu- 
tion in the U.S. and handles them 
effectively, i.e. for a gross which 
the French consider satisfactory, 

The adoption of such a plan 
would involve cutting the MPEA 
share ot permits to 90, which is 
.20 Jess than what they got under‘ 


France's New Pic Pact Terms 


the last agreement which expired 
in June, 1953. 

While the French woudn’t get a 
subsidy this way, they'd still ac- 
cumulate a dollar fund in the USS. 
to promote their pix. This would 
be done by cutting the French in 
on the price a major might pay an 
indie importer for his license, 

The end result of all this, as 

Paris sees it, would be an avail- 
ability of licenses to the majors 
who insist they can't get along on 
90 permits; a bonus for indies who 
might even get financial assistance 
from the major distribs in acquir- 
ing good French productions, and 
‘a dollar fund for the French with- 
out. the need for a subsidy which 
they know would come under the 
fire of the Society of Independent 
Motion Picture Producers. 

What the reaction of the Ameri- 
can majors to such a_ proposal 
‘would be is uncertain since the 
idea hasn't been formally broached 
to MPEA as yet. It’s 
however, that it would be more 
acceptable than the last French 
offer involving a reciprocity deal 
on 20 pix for which MPEA would 
have had to assume the responsi- 


| Rome, Cairo, Bangkok, Singapore 


indicated, |. 


Earlier Widescreen Installation At 
Loew's State Ignored Possible 
~ Vaude Return; Now Costs $30,000 


+> 





‘There'll Be a Day!. 


Minneapolis, March 16. 

Current North Central Al- 
lied bulletin contains a threat 
and warning to distributors 
who, through Sargoy & Stein, 
are starting a new series of 
suits against exhibitors who al- ° 
ledgedly are guilty of fraudu- 
lent returns on percentage 
pictures. 

“Some day,” says the bulle- 
tin, “the number of suits 
brought by exhibitors who 
were forced to buy what they 
din’t want, to get what they 
did want, may make the anti- 
trust lawyers and Sargoy & 
Stein look like small potatoes.” 


ALLIED NIXES 
ARBITRATION, IF 
LIMITED 


Allied States Assn., as antici- 
pated, has officially turned down 
the invitation of Eric Johnston, 
prexy of the Motion Picture Assn. 
of America, to take part in a ‘fresh 
endeavor” to agree upon an ar- 
bitration system for the industry. 
Since the nix had been expected, 
the MPAA, distribs and four other 
exhib orgs are prepared to proceed 
without Allied participation. John- 
ston will shortly set a date for a 
confab. 

Allied’s turndown was contained 
in a letter from Ben Marcus, the 
indie exhib outfit’s topper. Marcus, 
reviewing actions taken by the Al- 
lied board of directors, said that 
“since the invitation rules out the 
only kind of arbitration which, in 
the board’s opinion, would be of 
immediate, substantial benefit to 
the independent exhibitors, this 
association cannot participate in 
the negotiations.” 








ROUND-THE-WORLD BALLY 


Danny Kaye’s Unique Tour for His 
‘Knock on Wood’ 








Hollywood, March 16. 


Danny Kaye is pulling some-| 


thing original in film promotion— 
a round-the-world tour to plug his 
own starrer, “Knock on Wood,” 


made by his own company, Dena 
Productions, 


After the premiere in Beverly 
Hills, Kaye will bally the film in 
New York and London, followed 
by a six-week tour of South Africa. 
Subsequently he will visit Paris 


, 


Tokyo and Honolulu, tub-thumping 
as he goes, 





L. A. to N.Y. 
June Allyson 
Fred Amsel 
Lee Bowman 
Karen Chandler 
Florence Eldridge 
Eddie Fisher 
L. Wolfe Gilbert 
Henry Ginsberg 
Samuel Goldwyn 
Freeman Gosden 
Helen Gould 
Ray Heindorf 
Bill Holmes 
Anna Karen 
Loretta King 
Marcella Knapp 
Klaus Landsberg 
Julius La Rosa 
Hal Makelin 
Fredric March 
Wayne Morris 
Jeff Morrow 
Manie Sacks 
Eugene Solow 
Mark Stevens 
Janis Paige 
Jack Palance 
Gabriel Pascal 
James Westerfield 
Fred Wile, Jr. 
Walter Winchell 





(Continued on page 17) 


Fred Zinnemann 


+ Preparing Loew’s State, N.Y., for 


the return of vaudeville will cost 
the theatre about $30,000, with a 
major portion of outlay resulting 
from changes caused by the instal- 
lation of equipment for the new 
projection techniques. 

When the State installed its all- 
purpose widescreen and _ stereo. 
phonic sound, no provision was 
made for flying the screen in case 
the house decided to return to 
vaude. Flesh shows had been ab- 
sent from the theatre for about 
five years and chances of resurrect- 
ing them were ignored in the early 
excitement of the industry’s shift 
to new types of projection. 

To assure a perfect view from 
all seats in the theatre for the 
screen, lengthened in both height 
and width, it was necessary to cut 
a one-foot well in the stage. In 
addition, three horns were placed 
jin back of the screen for stereo 
sound and the screen was perma- 
nently bolstered with iron girders, 

Te put the stage back in shape 
for vaude, theatre is filling in the 
well in the stage. This is being 
done via the construction of sepa- 
rate platform units which will be 
installed somewhat in the manner 
of a jigsaw puzzle. In addition, 
screen is being reconstructed so 
that it can be lifted for stage per- 
formances. Provisions are also be- 
ing made to raise the three stereo- 

(Continued on page 18) 


Kalmus Points 
To Techni Role 
In VistaVision 


Hollywood, March 15. 

Herbert T. Kalmus, Technicolor 
prexy and general manager, took 
bows for his lab’s contributions to 
|Paramount’s VistaVision  wide- 
screen process here yesterday 
(Tues.) and indicated that, on the 
basis of research still going on, a 
further improvement in the clar- 
ity and definition of VistaVision 
prints in Technicolor could be ex- 
pected. 

Meeting the press at his office 
|at Technicolor, Kalmus traced 
| Techni’s contributions to VistaVi- 
sion and its efforts to prepare for 
|} the widescreen era, and disclosed 
| that Techni is modifying six of its 




















| regular three-strip cameras to turn 
| them into eight-perforation cam- 
'eras required for VistaVision. 

| Discussing Techni’s determina- 
|tion not to permit any changes to 
| be accompanied by an increase in 
| price, Kalmus pointed out that, 
|were the industry to switch to 
| color completely, it would require 
i/more than 1,000,000,000 feet of 
‘color positive prints. Techni 
| charges 4.98c per foot for its dye 
| transfer imbibition prints. Other 
; processes charge approximately 
| 112c per foot more, 

“That difference ... per year 
| would amount to $15,000,000, a sum 
|so large in comparison with the 
| profits of the industry during a 
(Continued on page 13) 





N. Y. to Europe 


Claudio Arrau 
Jussi Bjoerling 
Morton Gottlieb 
Sylvia Marlowe 
Fred Schwartz 
Spyros P. Skouras 
Roger L. Stevens 
Kli Wallach 
Robert Whitehead 


N. Y. to L. A. 
Irving Berlin 
Jo Brooks 
Joan Crawford 
Helen Deutsch 
Howard Dietz 
Leonard Goldstein 
Russell Holman 
Robert L. Jacks 
Bill Miller 
Charles Cy Moskowitz 
Charles M. Reagan 
Robert Wells 


Europe to N. Y. 





George Margolin 
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61M-G Retirees Take Cash or Annuity 


List Includes Clark Gable, Bill fies Pete Smith, 
J. M. Nicolaus, Chas. Kassnick 





Under Loew-Metro’s retirement 
plan which went into effect on 
March 1, a total of 61 employees 
on both east and west coasts will 
have ankled the company from 
March 1 to April 1. Under terms 
of the plan, the normal retirement 
date of an employee is the March 
Ist nearest his 65th birthday (60th 
if a woman) or the 10th anniver- 
sary of becoming a member of the 
plan. 

The 61 employees, who retired 
this year, received either cash or 
annuities, whicheVer they pre- 
ferred. The annual amount of re- 
tirement income payable from the 
retirement date is 15%. of the em- 
ployee’s average basic earnings 
plus 10° of that portion of the 
employee's average basic earnings 
which is in excess of $3,000. 

The plan stipulates that the nor- 
mal retirement income of any em- 
ployee shall not exceed $49,700 
per annum, in case of an employee 
whose eligibility is based upon em- 
ployment prior to Dec, 17, 1952 or 
$25,000 in case of any other mem- 
ber of the plan. 


Wiih the consent of the et 


pany, an employee may remain in | 
active employment after his retire- | 
ment date and may retire at a later. 


date with the same benefits. In the | 


case of the 61 currently taking ad- 
vantage of the plan, there were 
some who wished to continue in 


(Continued on page 17) 


Rap Conditions 
Attached To 


‘Saturation Ads 


Minneapolis, March 16. 
Independent exhibitors here and 
throughout the territory are squak- | 
ing at what they call a new dis- | 
tributor “racket’—saturation book- 





ings of alleged program pictures | 


On percentage terms in return for 
the film companies’ 
newspaper display ads naming the | 


theatres and towns where the films | 
and the engagements’ | 


LeRoy Warns Hollywood 


will 
dates. 


Currently, Universal is eniploy- 
ing the device for “Creature from 


play 


Black Lagoon” and “Saskatche- 
wan,” 
There's particular resentment 


against the percentage demand for 
“Creature,” allegedly a low budg- 


eled program release with Richard | 


Carlson, a non-big name star in 
this territory, as 
player, 

The complainers accuse 20th- | 
Fox of starting the “racket” here. 
Unless an exhibitor agrees to play 
the pictures in question they don't | 
get them on the initial release 
dates and their theatres’ names 
are omitted from the large news- 


tral Allied here. 





ROMM AT COLUMBIA 


Former Vaude Agent Now On Film 
Co.’s Exec Staff 


Harry A. Romm has joined Co- 


lumbia’s executive staff in New 
York 


Sentative, 


includes service as an artists’ rep, 
booking agent, film and television 
producer, 

Romm’'s duties will be to main- 
tain close liaison between the 
+ Studio officials and the company’s 








ew Yor 
execs, ie see cae — instead of gloomy prophecies. was that their limits aren't spelled 
Corporation of recon Me Ss execu- | out for them. “Unlike in the U. = 
are > » £1 - 
tive on the Coca Cola and Orchid Schuyler Beattie, for the past | re ag egey heet Dag leon 
” ard shows, lfive years a member of Metro's | hee , te “The ci i see fo ol 
re ¢’s no newcomer at Columbia | Chicago sales department, has been | "© Saic i carte vag the our a 
oe served as producer at the named film booker and buyer tor pedo A ee reegne Bey pga yn 
uclo in xs illic ‘oldman Theatres, | 4 
Chorus. 1068 of “Ladies-of the |the William Go dicated that Italian producers are! 











the featured | lywood producers that they 


/ent, he said, approximately 80° 





as the studio’s eastern repre- | 
Romm’s show biz career | 





All-Time Heels 


Jack Palance’s villainy 
Paramount’s “Shane” has 
earned him first place on 
George Stevens’ “All-Ameri- 
can Team of Heels,” compiled 
over a period of 30 years of 
film production. Other mem- 
bers of the team, in calendar 
order, are: 


in 


Wallace Beery in “Behind 
the Door.” 
Lowell Sherman in “Way 


Down East.” 

Bette Davis in 
Bondage.” 

Victor McLaglen in “The In- 
former.” 

Charles Laughton 
tiny on the Bounty.” 

Sidney Greenstreet in “The 
Maltese Falcon.” 

Jean Hersholt in “Greed.” 

Paul Muni in “Scarface.” 

Orson Welles in “The Third 
Man.” 

Alphonse Bedoya in ‘“Treas- 
ure of the Sierra Madre.” 


“Of Human 


in “Mu- 








Magna Finances 
About Worked Out 


With all details worked out for |: 
the new $6,000,000 financing pro- 
gram for Magna Theatre Corp., 
Wall St. 
cluding Kuhn, Loeb Co. and Car! 


M. Loeb, Rhoades & Co. are now | 


lining up individual investors to ' 
take $4,000,000 im Magna notes. 
Balance of $2,000,000 will be pro- 
vided by United Artists Theatres 
Corp., which now holds a 
part of Magna’s stock issue. 

Kuhn, Loeb will 
| $1,500,000 of the notes, it’s figured. 

Prospectus is now being readied 
for circulation among individual 


investors who will be limited to 50 


in number. This numerical limita- 


| tion will make the financial par- | 


ticipation a private, rather than 
public, deal within the meaning of 


using large | the Securities & Exchange Com- 


mission regulations. 





Only Top Product Can 


Keep Lead in Brazil 


Hollywood, March 16. 

Mervyn LeRoy, recently 
turned from the Brazilian Interna- 
tional Film Festival, warned Hol- 


|turn out high-grade pictures to | 
|maintain their supremacy in the! 
|; South American market. 


all films screened in Brazil 


| tries are putting on 


like motion pictures 
he added, 
into our 


“They 
Brazil,”’ 
heart and zest 
for that market they 
to lead. Every 
here is received 
down there. 


with. 


underwriting outfits in- | 


major | 


take about 


re- 


must | 


of | 
are | 
| made in Hollywood but other coun- 
increasingly 
| aggressive selling campaigns. 
paper ads, according to North Cen- | in| 
“and if we put 
pictures 
will continue | 
progressive step | 
enthusiasm 
CinemaScope has just | | color 


GOURT DECISION 
WORTH 3900, 000 


Not so vague in terms of money 
is the meaning of the U. S. Su- 
preme Court’s decision in the 
“Moon Is Blue” censorship hassle. 
|Tribunal found that “immoral” 
| wes too “vague” a term on which 
to base a blue-penciller’s rejection 
of the film. Resultantly, previous- 
lyv-closed market areas are open- 
ing for “Moon” and these repre- 





in distribution coin. 


ture Censors on Monday (15) 
inger indie entry. Ohio is figured 
in the trade at*about 8°7 of the 
national market, 


from other spots which have or, 
it’s hoped, will 
imposed before the Supreme 
Court’s declaration. UA, as distrib 
of “Moon,” and Preminger won a 
| court reversal of a tabu in Mary- 
|tand and the pic is now playing 
that region. City censors in Kan- 
sas City reversed their nix on the 
pic and this area, too, is now open. 
Still-standing censorship 
on “Moon” in the State of Kansas 
and the City of Detroit are the 
subiect of pending litigation. 
Only one locality is being given 
up as a “lost cause,” 
a scumaded rep. 
City where “Moon” actually was 
|given a court okay and a Hudson 
County 
to hand down an indictment againsi 
the film or any theatre playing it. 
But the J. C. police department 
(Continued on page 13) 





according to 





TIE-UP OF ALL 


“FILMS, BRITISH 
THREAT 


Unless the Ministry of Labor 
makes a dramatic intervention 
very quickly, the British motion 
| picture industry faces a _ virtual 
|shut down. On Friday, the six 
|major laboratories, who are in 


|Membership of the Film Labora- 
tories Asan., put up the shutters 
and, within a few days, filming of 
current productions will be brought 
to a standstill because of lack of 
(Continued on page 18) 











| Italian film producers is worse 


than censorship itself, says Ettore 
Italian | 
| but has currently eased off due to 


Giannini, one of the top 
screen and stage directors. 

In N. Y. last week to supervise 
| final editing of his “Neapolitan 
Carousel,” 
said 


musical, Giannini 


been introduced to Brazil with the |jixed the atmosphere surrounding 


opening of ‘The Robe.’ It is a spec- | Italian 


tacular success down there. They 
are also enthusiastic about 3-D} 
which they saw in ‘Hondo.’ They 


production “because we 
are still able to break through the 


wall once in a while and experi-| 


ment.” This he attributed in part 


are on the lookout for the newest | to the large number of indies work- 


and the best. A _ trip 
would put new heart into Holly- 
wood. 


had when it 





| Philadelphia. 


to Brazil | 


The general interest in our | 
| pictures is reminiscent of the spirit | studios. 
| Hollywood 
/cerned with making exciting films| qucers re censorship, 


was con- | 


jing in the Italian industry which 
po’ the “wheels within wheels” 
restrictions of Hollywood's large | 


The problem faced by Italo pro- 
he related, | 


| ‘MOON’ COMES OVER THE MORALIST 








sent an additional $500,000 or over 


Ohio State Board of Motion Pic- | 
re j 
versed its ban of the Otto Prem- | 


thus $300,000, at | 


ieast, will be taken ‘from that | 
state. j 
Add to this another $200,000 | 


which is the minimum figured on | 


‘Cell IT’ Heading 


remove barriers | 


| before taxes, 


curbs | ary, 


| Steve Broidy pointed out in 


| riod ended Dec. 
(N. J.) grand jury retused | 


| shareholders 


| pany's decision to accellerat: 
| filmmaking, Broidy noted, are fine 


' exceed $900,000. 


ito |_be 


the first Italo Eastman- 
he | 





"| was a new 


Record Mob of Curious Film Men 
Due at N.Y. Tushinsky Demonstration 





Einfeld’s Catchphrase 


Provocative campaign, in- 
volving extensive use of radio 
and tv as well as a fast-build- 
ing slogan, preceded the N. Y. 


Roxy opening last week of 
20th-Fox’s “Night People” in 
CinemaScope. 

Slogan coined by Charles 


Einfeld, 20th ad-pub v.p., takes 
its place besides such catch- 
phrases as “What did Mildred 
Pierce do?” and “Gable’s Back 
and Garson’s Got Him.” In 
the case of “Night People” 
it’s: “We didn’t say ‘Nice Peo- 
ple,’ we said, ‘Night People’.” 
Stunt line has garnered the 
pic plenty attention. 








For $2,000,000 


Allied Artists rolled up a take. 
of $116,000 for Janu- 
1954. These earnings, for the 
first month of the company’s third 
quarter are unaudited prexy 
a Set- 
and 


ter to stockholders last week 


This is Jersey | follow a healthy $180,871 net profit 


chalked up for the six-month pe- 
26, 1953. 


In a report on AA's present and 
anticipated business. Broidy told 
that “current con- 
ditions in the motion picture in- 
dustry have placed us in a most 
enviable position. It is our aim.” 
he added. “to capitalize in every- 
way possible on this situation b) 
embarking on the strongest pro- 
duction program in our historr.” 

Among factors behind the com- 
its 


b.o. showings of such current AA 
product as “Jack Slade” and “Riot 
in Cell Block 11." Domestic gross 
en the former, he predicted, wil! 
“Riot.”” it was 
stated, will be the biggest grosser 
in the firm's history with a dome, 
tic take seen topping the $2.000.000 
figure held by the company’s “The 
Babe Ruth Story.” 


Over the next three 
Broidy declared, “we will put 10 
films before the cameras unde! 
guidance of executive produce: 
Walter Mirisch.” One of these 
“Wichita.” will represent AA’s 
first CinemaScope production in 
Technicolor. Two others are also 
lensed in _Technicolor. 


months 


Advantages of Film- Making i mn Italy 


At pres-| Censorship Exists There (Mostly Political) But Not 
So Rigid as in U.S. Says Ettore Giannini 


| Fear of censorship on the part of | beginning to take into account the 


restrictions imposed by the Ameri- 
can market. Political censorship 
in Italv is difficult, he admitted 


unsettled conditions and the more 
balanced position of the various 
parties. 

History of “Neapolitan Carou- 
sel,” which he directed for Lux 
Films, is unusual in that, up to last 


| week, he had never seen a complete 


print of the musical. Lensed in 
Pathecolor, this “ode to Naples,” 
as he calls it, was rushed piece by 
piece to the Pathe Labs in N. Y 
| Latter, upon processing the nega- 
tive, would send cryptic cables: 

“Negative OK.” 

“It was very mysterious,"’ Gian- 
nini recalled. Film has been en- 
itered at Cannes, the first Italo 
musical ever to be registered in 
that competish. Giannini said it 
formula for a musical, 
representing a mixture between 
the Hollywood and Italian manner 
of viewing the commercial needs 

(Continued on page 13) 
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Exhibs, particularly those op- 
posed to 20th-Fox’'s policy on Cin- 
emaScope, have been quick to 
jump on the SugerScope bandwag- 
on. The new development by Jo- 
ce~vh and Irving Trshirsky is being 
looked upon as the gimmick that 
might alleviate the “present in- 
tolerable eondition.”” Latter appar- 
ently refers to 20th’s siipulation 
that stereophonic sound is a 
“must” for C’Scope showings. In 
addition, the new lens, which al- 
lows for a variety of screen ratios, 
is regarded as suitable for small 
theatres which have been the main 


*opponents of CinemaScope. There 


are many exhibs who feel that ac- 
ceptance among theatremen of the 
Tushinsky system may cause 20th 
to alter its adamant policy regard- 
ing the showing of C’Scope pic- 
tures. 

Based on enthusiasiic reports by 
Walter Reade Jr.. prexy of Thea- 
tre Owners of America, and Wil- 
bur Snaper, former tovper of Al- 
lied States Assn.. both of whom 
witnessed the Tushinsky lens at a 
recent Coast demonstration. a rec- 


ord turnout of exhibs is expected 


at the first eastern demonstration 
of SuperScope. It’s slated for the 


RKO 86th St. Theatre on Monday 
(99, 
Allied leaders from many seec- 


tions of the country have signified 
their intention of journeying to 
New York for a gander at the new 
projection technique. These _ in- 
clade board chairman Abram F. 
Myers, from Washinton; Sidney 
Samuelson, from Philadelphia. and 
Robert Clark, of Oklahoma Allied. 
Others are also expected 

Following the demonstration, Al- 
lied Theatre Owners of New Jer- 
sey has called a special luncheon 
meeting for the Astor Hotel “ior a 
thorough discussion of the new 
process and to attempt to come to 
scme conclusions.” 


‘Help Stillman’ 
With Playdates, 
Allied Asks 





Minneapolis, March 16. 
Militant North Central Allied, 
which makes a fetish of continu- 


ously flaying film companies, actu- 
ally is taking up the cudgels in a 
producer and distributor's behalf 
currently. It has started a cam- 
paign to get bookings for United 
Artists’ “Try and Get Me” 
“Queen For a Day.” 

In its current bulletin it 
for the territory's inde 
hibitors to help ‘fine 
Rcbert Stillman to “salvage some- 
thing of his life and career” by 
booking one or both of his afore- 
mentioned latest pictures which 
U.A. is distributing 

It says that after his two big 
successes, “Champion” and “Home 
of the Brave,” Stillman formed a 
new independent company to make 
the two new pictures. But, for one 
reason or another, “although they 

‘Continued on page 18) 


BAHAMA STORY DEAL 


auu 
pleads 


pendent ex- 
producer” 





Elia Kazan ae ‘Wem Cronyn 
Talk Up Indie Film 

Fli Kazan and Hume Cronyn 
are talking an indie film deal. Pair 
were currently on Cronyvn's Ba- 
hama island, Children’s Bay Cay, 
where they expect to remain for 
three weeks. The island may serve 
as the background for the conteim- 
plated picture and location shots 


be filmed there. 
Kazen recently 
Vaterfront,” which was filmed dl- 
rectly in New York. It's set for 
United Artists release He's also 
committed for a couple ot proye 


may 


completed 


jects at Warner Bros. 
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Salt of the Earth 


Union view of mineworkers” 
strike. Despite artistic values 
its chances as b.o. entertain- 
ment is practically nil. 








Independent Productions Corp. release 
presented with the International Union 
of Mine, Mill & Smelter Workers. A Paul 
Jarrico production. Stars Rosaura Revuel- 
tas and Juan Chacon. Features, in_ pro- 
fessional cast, Will Geer, David Wolfe. 





| 
{ 


Mervin Williams and David Sarvis. In | 


non-professio.al cast, Henrietta Williams, 
Ernest Velasquez, Angela Sanchez, Joe T. 
Morales, Clorinda- Alderette, Charles 
Coleman, Virginia Jencks, Clinton Jencks, 
Victor Torres, E. A. Rockwell, William 
Rockwell. Floyd Bostick. E. S. Conerly, 
Mary Lou Castillo,- Frank Talevera, 
Adolfo Barela, Albert Munoz. Alford 
Roos and members of the IUMMSW Local 
89° in Bayard, N.M. Directed by Herbert 


| 


' 


| 


J. Biberman. Written by Michael Wilson; | 


music, Sol Kaplan. Previewed March 12, 
“54 at the Grande Theatre, N.Y. Running 
time, 94 MINS. 


Esperanaza Quinterg Rosaura Revueltas 
Ramon Quintero ...%..... Juan Chacon 
The Sheriff ? Will Geer 
WweGOM . ww... -cenccescess David Wolfe 
AOBORMRT 2ncccccessys Mervin Williams 
pO ere David Sarvis 
Terden Vidal ...ccece Henrietta Williams 


Charley Vidal 


Consuelo. Ruiz ......... Angela Sanchez 
Sal Ruiz Seva ntdwens Joe T. Morales 
Luz Morales ......-. Clorinda Alderette 
Antonio Morales ....... Charles Coleman 
Ruth Barnes _.........- Virginia Jencks 
Frank Barnes ...........- Clinton Jencks 
Sebastian Prieto ........ Victor Torres 
Vance cabins @e ie E. A. Rockwell 
Kimbrough .........-- William Rockwell 
GOTMEMS .. .- cccaccesse Floyd Bostick 
POE ok oo va leenee be E. S. Conerly 
Estetla Quintero ....... Frank Talevera 
Alfredo Sie eg ds Rens Adolfo Barela 
LTO ee rey ete Albert Munoz 
District Atterney ........-- Alferd Roos 





| crimination, 


Ernest Velasquez | 


Se much adverse publicity has | 
preceded “Salt of the Earth” that | 


it comes as something of a surprise | 
to find it a good, highly dramatic 


and emotion-charged piece of work 
that, in its pictorial values at least, 
tells its story straight. It is, how- 
ever, a propaganda picture which 


| 


belongs in union halls rather than | 


motion picture theatres where au- 
diences come for entertainment 
and not lectures couched in dra- 
matics. 


It is a bitter tale that Michael 


Wilson has concocted here and the . 


large cast acts it out with a con- 
viction that obviously didn’t re- 
quire much prompting. The story 
concerns Mexican miners in a 
small New Mexican mining com- 
munity, Zine Town. They live in 
shacks without plumbing. Large 
families are cramped together and 
above them lords “the company.” 


A series of mine accidents 
prompts a strike. The company at- 
tempts to break it via acts of in- 
timidation that include arrest and 
brutality. Finally, the Taft-Hart- 
ley Act is invoked. As the men quit 
the picketing, the women—who've 
been fighting fer equality within 
the union—take over. Finally, as 
a sullen, threatening crowd deters 
the sheriff from evicting miner 
families, the company gives in. 

One would have to become quite 
analytical to read the alieged 
“Red” tine into this Paul Jarrico 
production. 
the surface even though scripter 
Wilson can't be accused of admir- 
ing the owners. This is reminis- 
eent of the social problem pix Hol- 
lywood used to put out in the thir- 
ties and which since then have 
gone out of vogue. 


The “bosses,” who come in for 


Chacon, a union leader in real life, 
turns in a creditable acting job. 
Will Geer as the sheriff introduces, 
an element of indecision as he pic- 
tures a man who doesn’t altogether 
enjoy what he’g told to do. Mer- 
vin Williams contributes a smooth 
bit as the mine superintendent. 
Biberman’s direction achieves 
distinctive quality. Most of the 
picture is in low-key, underscor- 
ing the dramatics. He concentrates 
on misery and violence and anger | 
with a stark determination and a | 
flair for realism that is designed 
to do much more than rouse sym- 
pathy His shts are extremely 
well *composed and his camera 
angles chosen for maximum effect. 
Pic locationed at Silver City, | 
N. M., and catches the dusty deso- | 
lation of the countryside. 
It is hard to quarrel with the 
film when it speaks out against dis- 
poverty and abuse. 
But Biberman might well be asked 
what he hopes to achieve by his | 
one-sided if provocative presenta- | 
tion. It is hard to believe that the | 
situation he pictures could exist in | 
a vacuum, without the influence of 
public opinion and the attention of ! 
the U. S. Bureau of Mines. “Salt” | 
has no Production Code seal. | 
Never apolied for one, either. 


Hift. 


Night People 
(COLOR—C’SCOPE) 








Topnotch, contemporary 
cleak - and - dagger thriller 
C’Scoped against present-day 
Germany. Excellent b.o. pros- 
pects. 





Hollywood, March 12. 
20th-Fox release of Nunmally Jonnson 
production. Stars Gregory Peck. Brode- 
rick Crawford. Anita Bjork. Rita Gam; 
features Walter Abel, Buddy bsen, 
Casey Adams, Jill Esmond, Peter Van 
Eyck. Marianne Koch, Ted Avery. Direc- 
tion and screenplay by Johnson; from a 
story ty Jed ris and Themas Reed; 
camera (Technicolor). Charles G. Clarke: | 
editor, Derethy Speneer: music, Cyril 
Mockridge: tion. Lionel 
Newman. Mareh 10, ’S4. R 
ning time, 93 MINS. 
Col. Van Dyke 


un- 


Gregory Peck 





eee Broderick Crawford 
er ae ... Anita Bjork 
PE SD dwanedeim ah oewwns Rita Gam 
I Sa Walter Abel — 
7. PD, Son cwcces Buddy Ebsen | 
Frederick S. Hebart...... Casey Adams | 
Frau Schindler .......... .. Jill Esmond 
Potreehine <<. 0.562.500 Peter Van Eyck 
I cd ate ava Gini ot alas aie Marianne Koch 
SE svcdenewesdedwen Ted Avery 
eo 4 ee. Sa ~ 3 Es 
SD 2 st ou tm apildinaane wes a ‘arpenter 
MD 046 6d 5600s 4¥ena John Sontey 
PPE Ae ee Lionel Murtan 
This is a topnetch, exciting 
cloak-and-dagger thriller, modern- 


| porary feel that will make it catch 


It certainly isn’t on | 


frequent and cutting mention, are! 


the heavies and “the company” is 
only out to discriminate against 
and exploit the workers, particu- 
larly if they're Mexican. All the 
police are vicious and brutal de- 
spite a lack of provocation, the rea- 
son being that they are putty in 
the hands of the company repre- 
sentatives. In this story, if not in 
life, all workers are noble, fearless 
and self-sacrificing. Such b'ack- 
and-white treatment seems oddly 
out of place nowadays and certain- 
ly makes suspect the purposes of 
Jarrico and Herbert J. Biberman. 
the director, in tackling this sub 
ject in the first place. 

It is bound to occur to anvone 
seeing this film that, even though 
it may not be Communist, it must 
become a triumphant argument in 
the hands of those whose purpose 
it is to vilify the United States. and 
that certainly includes the Com- 
munists. 
what isolated situation from a dis- 
tinctly biased point of view, “Salt” 
will do only harm to the U. S. out- 
side the U. S. 

Since it tells its message in such 
impassioned terms, and with such 
an obvious lack of objectivity, audi- 
ences and exhibs should be awure 
of who's behind the film. 
ternational Union of Mine, Mill & 


Because it treats a some- | 


ly-paced and with excellent box- | 
office chances in most of all situa- 
tions. With a story setting in pres- 
ent-day Germany, where it was 
filmed, the picture has a contem- 


on with all who like a modern 
melodrama. An added contempo- 


trary touch is CinemaScope, mak- 


ing it the first up-dated meller in 
that medium and giving it extra 
sales value in the big key bookings. 

Nunnally Johnson gets a clean 
triple for his smart handling of the 
production, direction and scripting. 
The guidance is good all around, 
but most particularly noticeable in | 
the effective casualness with which 
he treats the heavier melodramatic 
angles to the plot and the playing. 
Also, there’s a political awareness | 
in the dialog, again done with an 
offhand touch that is extremely ef- 
fective. In the casting, too, he has 
chosen just the right players and 
drawn potent performances from 
them, as from stars Gregory Peck, 
Broderick Crawford, Anita Bjork, 
Rita Gam. 

The screenplay is based on a 
story by Jed Harris and Thomas 
Reed, which tells of the kidnap- 
ping of a young American soldier 
and how a CIC officer manages to 
get him back safely to the western 
zone by being quicker-witted than 
the GI's captors and their agents. 


, Peck plays the colonel and how he 


, ternational 


The In- | 


Smelter Workers was kicked out of | 


the CIO because of its allegedly 
Red-Dominated leadership. Biber- 
nian was one of the Unfriendly Ten 
who served a five-months jail sen- 
tence for contempt of Congress. 
Jarrico also has been in trouble 
with Congress. 

be Yet as a piece of film artistry, 
Sait” achieves moments of true 
Pictorial excellence. Rosaura Rev- 
ueltas, a Mexican actress plaving 
the wife of the strike leader, gives 
a taut, impressive performance 
that has real dimension. 


brings off the rescue makes for 
plenty of suspense-laden, and cred- 
ibly conceived footage, since he | 
has to fool the East Berlin Reds, | 


,the hangover Nazis working with | 


them: handle Crawford, stateside | 
industrial tycoon who has come to | 
Berlin to see that things are done | 
right, and quickly, to rescue his | 
son; and placate the State Depart- | 
ment, which wants no illegal traf- | 
ficking that might have serious in- 
repercussions. Peck | 
and Crawford are extremely good | 
as the top male stars. 

Chief heavy in the melodrama is 
ably enacted by Miss Bjork, who 
through most her footage appears 
to be a friendly agent trying to 
help Peck. Miss Gam, not com- | 
pletely fooled by the agent, makes | 


,;an excellent appearance as Peck’s | 


| aiding the colonel, as well as add- | 


| Walter Abel 


secretary. Buddy Ebsen soundly | 
values his role of master sergeant | 
. 1 
ing a number of natural chuckles. | 
clicks as a cigaret- 
cadging medical officer. Also scor- 
ing is Casey Adams as the State 
Department man, while Ted Avery, 
the voung soldier; Marianne Koch, | 


lin other shots the 


| Abe Barker. 


* ' ty * 


,ferred to another vessel. 


mond, whom the Reds want in ex- 
change for Avery; Peter Van Eyck, 
American-Russian, and the others 
are very capable. 

A still battle-searred Berlin pro 
vides interesting backgrounds for 
the melodramaties and the C’Seop- 
ing in Technicolor by Charles 
Clarke makes valid use of the set- 
tings. It must be noted, however, 
that the anamorphic process was 
not all it should have been at the 
preview. Figures were inclined to 
distort at each side of the screen; 
images were 
fuzzy, and there was a noticeable 
blur in some scenes when the cam- 
eras panned. The stereophonic 
sound was not allowed to distract 
except in opening and closing 
shots, when it booms out noisily. 

coring, editing and other produc- 
tion factors are good. Brog. 


The Maggie 
(BRITISH) 
Paul Douglas in Ealing com- 
edy of small coastal craft tin 
Scottish Waters; for arty thea- 
tres in U.S. 








London, March 2. 

C.F.D. release of Ealing Studios-Michael 
Balcon production. Stars Paul Douglas; 
features Hubert Gregg, Alex Mackenzie, 
James Copeland, Tommy 
Kearins. Directed by Alexander Macken- 
drick. Screenplay, William Rose; camera, 
Gerdon Dines: editor, Peter Tanner; 


| music, John Addison. At Odeon, Leices- 
or Square, London. Rynning time, $3 
mi b 


$s 
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SRG occ csccscccscace Alex Mackenzie 
See ee James Copeland 
BRGUOST oc cccccce Abe Barker 
WOO BOW oc cccvesecoces Tommy Kearins 
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SEE ova 004 9b eudsees Geoffrey Keen 
Bios Peters 2.2.2. ccc cccce Dorethy Alison 
OS eee Andrew Keir 
EEE Meg Buchanan 
BM 6 sec tcccecveseeussties ar 





One of the small coastal colliers 
which ply in Scottish waters pro- 


| vides the main setting for this new 
| Ealing comedy. 


The story of a 
hustling American businessman 
who gets involved with a leisurely- 


‘minded but crafty skipper, gives 


the film an Anglo-U.S. flavor. The 


/casting of Paul Douglas provides 


some marquee strength and the 


film should rate as a good average 
‘attraction for the arty theatre cir- 


cuit. 
The varn has been subtly writ- 


'ten as a piece of gentle and casual 
,; humor. The pace is always leisure- 
; ly, and the background of Scottish 
lakes and mountains provides an 
‘appropriate backcloth to the story. 


The picture has been directed 
without any attempt to force the 
pace. Fine camera work highlights 
the natural seenery. 

The skipper of “The Maggie” is 
a crafty old sailor, short of cash to 
make his little coaster seaworthy. 
By a little smart practice he gets a 
contract to transport a valuable 


,cargo but when a hustling Ameri- 


can executive realizes what has 
happened, he planes from London 
to Scotland to get his goods trans- 
For the 
best part of 90 minutes, he is out- 
witted by the old sailor, sees his 
cargo jettisoned and even refuses 
to accept the return of the cash he 
paid in advance. 

There is virtually an all-male 
cast with only minor bits for a few 
femme players. Douglas, playing 
the American executive, provides 
the perfect contract between the 
old world and the new. His is a 
reliable performance which avoids 
the pitfall of overacting. Alex 
Mackenzie makes the old skipper 
a lovable and sympatheti< charac- 
ter while James Copeland and Abe 
Barker, as the other senior mem- 
bers of the crew, fit into the gen- 
eral pattern. Tommy Kearins as 
the “wee boy” on “The Maggie” 
plays the role with a nice impish 
touch. Hubert Gregg and Geoffrey 
Keen fill the principal supporting 
roles in the right spirit. They are 


i\ably supported by the remainder 


of the cast. 


an asset. Myro. 


Drive a (Crooked Road 





Occasionally interesting melo- 
dramatic programmer starring 
Mickey Rooney. 





Hollywood, March 16. 

Columbia release of Jonie Taps produc- 
tion. Stars Mickey Rooney, Dianne Fos- 
ter; features Kevin McCarthy, Jack Kelly, 
Harry Landers, Jerry Paris, Paul Picerni. 
Dick Crockett. Directed by Richard 
Quine. Screenplay, Blake Edwards; 
adapted by Quine from a story by James 

nson Nablo: camera, Chonies Lawton 
Jr.; editor, Jerome Thoms; musical di- 
rector, Ross DiMaggio. Previewed March 
11, ‘54. Running time, 83 MINS. 
Eddie Shannon ......... Mickey Rooney 
Barbara Mathews Dianne Foster 
Steve Norris Kevin McCarthy 





Harold Baker. .vcccccces. ack Kelly 
_ Te Harry Landers 
WE \sW accede ict evereetareel Jerry Paris 
| EE REI ASE PINS Reet Paul Picerni 
oe A oe ee Dick Crockett 
Garage Foreman .......;.. Mort Mills 
SE eer er ere Peggy Maley 

The programmer market. will 


find “Drive a Crooked Road” just 


;@n occasionally interesting melo- 


drama proving that crime doesn’t 


Juanjhis fraulein girl friend; Jill Es- ! pay. It has been handled with fair 








competence through most ef the 
footage, but it has a depressing 
quality and a tragie ending that 
will keep it from beng liked gen- 
erally. It will play off as a lower- 
case duel dater mostly. 

Story is the ages-old one about 
man tempted by woman into crime. 
Things are so set up that audiences 
will sympathize both with the man, 
and the woman who tempts him, 
but there’s no twist that can put 
a happy ending on the affair so 
the inevitable downbeat ending is 
easily anticipated. Mickey Rooney 
appears as a woman-shy auto 
mechanic, expert at sports car rac- 
ing, and Dianne Foster is the lure 
who uses nature’s bait to trick him. 
into participating in a bank hold- 
up. Audience sympathy will be 
with both, mostly because they 
give their characters understand- 
ing histrionics that are believable. 

Richard Quine directs the Jonie 
Taps production from his own 
adaptation of a story by James 
Benson Nablo, which Blake Ed- 
wards scripted. Since the plot line 
isn't going anywhere except to- 
wards its inconclusive, although 
moralistic, ending, the makers have 
spent a lot of time with inciden- 
tals, particularly in the first 43 
minutes of footage. . The show 
Grags considerably in the first half, 
but the last half has pate of 
melodramatic pacing tied in with 
blueprinting and the 
robbery. 

Kevin McCarthy and Jack Kelly 
do passable chores of the New 
York hoods out to rob a bank in 
Palm Springs. For a safe getaway, 
they need someone to tool a 
hopped up jalopy over a back road 
through the mountains and Rooney 
is oo They assign McCarthy’s 
girl friend, Miss Foster to handle 
Rooney and it doesn’t take her long 
to get him. She starts her part 
of the job willingly, but soon re- 
grets it, so much so that she tries 
to save him at the end, resulting 
in the violent deaths of the two 
hoods, leaving she and Rooney to 
face the demands of justice. 

Playing caricatures of the male 
wolf-pack, unbelievably broad in 
writing and direction, are Jerry 
Paris, Paul Picerni, ick Crockett 
and Mort Mills, garage mechanics 
who slobber and howl at every 
passing femme. Harry Landers 
fares better as another mechanic 
friendly to Rooney. The picture 
has some good road racing se- 
quences, well-lensed by Charles 
Lawton, Jr., and the other techni- 
cal contributors do their jobs in 
okay fashion.. ‘og. 


executing 





Yankee Pasha 
(COLOR) 





Typical U _ sex-and-sand ad- 
venture, with Jeff Chandler, 
Rhonda Flieming, Technicolor 
and average outlook. 





Hollywood, March 12. 


Universal release of Howard Christie 
roduction. Stars Jeff Chandler, Rhonda 
ming; features Mamie Van Doren, Lee 
J. Cobb, Bart Roberts. Directed by Joseph 


Pevney. Screenplay, Joseph Hoffman: 
based on the novel by Edison Marshall; 
eamera (Technicolor), Carl Guthrie; edi- 


tor, Virgil Vogel. Previewed March 9, 
54. Running time, 83 MINS. 


ES EEE ESO RETR S Se Jeff Chandler 
ROXAMA ......--cceeeee- Rhonda Fleming 
CE ecient cece on Mamie Van Doren 
MEL eee vascvbocderabete Lee J. Cobb 
CEE cv ccccus ates as Bart Roberts 
Hassan Serdar ..........0... Hal March 
GE oka ee Tudor Owen 
Richard O’Brien ......... Arthur Space 
BOR AABN ee Benny Rubin 
ES FPR eee ae Phil Van Zandt 
My EE os ccs ceawdene Harry Lauter 


First Mate Miller ............. John Day 
Miss Universe ..... Christiane Martel 
Miss United States Myrna Hansen 
Miss Japan .... Kinuko Ito 
Miss Panama . Emita Arosemena 
Miss Norway Synove Gulbrandsen 
Miss Uruguay soevceenset ee Alicia Ibanez 
Miss South Africa Ingrid Mills 
Miss Australia Maxine Morgan 


Universal has another of its sex- 


,and-sand adventure features in 
‘ : | “Yankee Pasha,” a type of subject 
Geaeral technical credits are up | 
to standard although a little more | siderable success over the years. 
scissoring in later stages would be | 


with which the studio has had con- 


This one should give an average 
account of itself, since it is 
equipped with the standard ingre- 
dients, as well as having the names 
of Jeff Chandler, Rhonda Fleming 
and Technicolor for the marquees 
to flaunt. 

Critically, it’s not much of a 
show, being shy of story merit and 
reasonably credible action and per- 
formances. However, such lack has 
never seemed to bother the other 
s-and-s features. All the trappings 
to go with this type of highly fan- 
ciful adventure tale are supplied 
under Howard Christie’s produc- 
tion supervision and Joseph Pev- 
ney’s direction guides it along 
stock action trails that range from 
New England to France to Mo- 
rocco. 

Edison Marshall’s swashbuckling 
novel had a lot more punch in 
print than it does on the screen, so 
Joseph Hoffman's script has only 
occasional flashes of imaginative 
action capable of holding the 
viewer. The derring-do concerns 
the rescue of Miss Fleming, New 
England girl, by Chandler, fron- 
tiersman, after she has been cap- 


tured by Barbary pirates and sold | 


harem 
Roberts. Horse and sea chases, and 
mass and.individual clashes are 
used to convey movement, while 
harem beauties are spotted at. in- 
tervals for t appeal. In regards 
to the Miss. Universe beauties used 
in the film, it’s a good thing for 
them Miss Fleming wasn’t com- 
peting. On her the harem scanties 
and Technicolor look exceptionally 
good. Chandler is an acceptable 
hero and Roberts an okay heavy. 
Mamie Van Doren, U’s Monroe- 
ish blonde curve-piteher, stirs up 
some chuckles as a talkative harem 
slave. Among some of the others 
getting by in their characteriza- 
tions are Lee J. Cobb, sultan; Hal 
March, native officer who helps 
Chandler’s rescue operations; Ar- 
thur Space, U.S. Consul in Moroc- 
co; Tudor Owen and Benny Rubin. 
The color lensing by Carl Guth- 
rié is capable in sharpening the 
visual values and the other techni- 
eal functions are carried out 
expertly. Brog. 


The Searlet Spear 
(COLOR) 


Slow - meving African loca- 
tioner for the secondary situa- 
tions. 











United Artists, release of Presert-Day 
(Charles Reynolds) production. Features 
John Bentley, Martha Hyer. Written and 
directed by Geor Breakston and Ray 
tahl. Camera echnicolor), Bernard 
avies; editor, John Shirley; music, Ivor 
Slaney. Tradéeshown, N.¥., March 10, ’54, 
Running time, 78 MINS. 


Jim Barneson .......-..-. John Bentley 
CHISTES oc ccc vec ccctecene Martha Hyer 
Moragdl . ...-ccccccves ig hts cehe:s da Morasi 





Africa’s flora, fauna and tribal 
customs again come in for photo- 
_ scrutiny via “The Scarlet 

pear.” Any of these categories 
have the basic requisites of an en- 
tertaining film. But, unfortunately, 
this Charles Reynolds production 
is so slim on story and direction 
that it emerges as.a tedious chron- 
icle suitable only as supporting 
fare for the duals. 

Written and directed by George 
Breakston and Ray Stahl, the film 
primarily recounts the efforts of 
a tribal chief to prove himself a 
worthy successor to his father 
under a long standing tradition. 
His assignment is a minor varia- 
tion of Hereules’ famed 12 labors 
for he’s called upon to demonstrate 
his ae, stamina and sundry 
other qualities. ; 

While. chieftain Morasi is run- 
ning the gauntlet as it were, he’s 
being closely observed by district 
commissioner John Bentley who 
fears that the. ritual of dipping the 
“scarlet spear’ inte the blood of 
an adversary will stir up tribal 
warfare. Final member of the three 
character cast is Martha Hyer who 
joins Bentley’s vigil as a mag cor- 
respondent in seach of a story. 

Bernard Davies’ Technicolor 
camera takes over from there for 
the thin plot is merely a peg to 
hang scene upon scene of the 
Kenya terrain as well as views of 
its animal inhabitants: Some of 
the shots are in the best travelo 
tradition but others are cliche 
such as fights between a mongoose 
and a cobra. 

Of the trio of players it’s safe 
to say that the laconic Bentley is 
the most impressive. Miss Hyer 
seems out of place in amidst the 
snakes and safaris while Morasi 
(who portrays himself) is rather 
colorless although he acquits him- 
self favorably in hand-to-hand 
combat with snakes and other jun- 
gle denizens. Editing of John 
Shirley is remiss in that repetitious 
footage could have been trimmed 
considerably. Ivor Slaney’s score 
is adequate as are other technical 
credits. Gilb 


The Geod Die Young 
(BRITISH) 


Big Anglo-U.S. cast in tense 
dramatic subject; shapes as 
steady bexoffice proposition. 


* London, March 9. 

IFD release of Romu!us-Remus produc 
tion. Stars Laurence Harvey, Gloria Gra- 
hame, Richard Basehart, Joan Collins, 
John Ireland, Rene Ray, Stanley Baker. 
Margaret Leighton, Robert Morley. Di- 
rected by Lewis Gilbert. Screenplay, Ver- 
non Harris and Lewis Gilbert from novel 
by Richard Macauley; camera, Jack 








Asher; editor, Ralph Kemplen: music, 
Georges Auric. At Odeon. Leicester 
Square, London, March 2, 54. Running 
time, 98 MINS, 
er een veoevece Laurence Harvey 
Denise ....¢. Caneneeees Gloria Grahame 
DO .ccccrevcveccccces Richard Basehart 
Mere i ceeses jecenee esa de ou Joan Collins 
Eddie ..... nbnece Kebbeede<t John Ireland 
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eS Freda Jackson 
FOG Magim scirececseces Lee Patterson 
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| Dr. Reed 


There is a major lineup of talent 
|in this independently-made British 
pic, but fulfillment does not quite 
|come up to expectations. Although 
| ewe is basically a tense dramatic 
|theme, the scrappy treatment, 
/necessitated by the omnibus type 
‘of story, robs the film of some of 
its suspense and values. Neverthe- 
less, with its strong marquce 

(Continued on page 22) 
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Challenge of 20th's 


Seen in Claims of Rival ‘Scopes 


Dominance 





Inveiling of Paramount's Vista-+ 
eden and of the Tushinsky Super- 
Scope projection system has _ in- 
creased exhib pressure on 20th- 
Fox to modify its CinemaScope 
policy. The smaller theatre oper- 
ators want CinemaScope without 
stereophonic sound or else stand- 
ard-version prints of ’Scope re- 
leases. 

Getting increasing attention, too, 
is the as yet undetermined posi- 
tion of 20th re the projection of 
its films via the Tushinsky anamor- 
phic lens which, set at a 2.55 or 
266 to 1 ratio, is compatible with 
CinemaScope. 

Al Lichtman, 20th director of 
sales, said in N. Y. last week that 
90th hasn’t as yet made up its 
mind on that question and that its 
brass is awaiting the N. Y. demon- 
stration of the variable lens. How- 
ever, 20th engineers have seen the 
lens in action on the Coast. 

Earl I. Sponable, 20th’s techni- 
eal director, said his reports indi- 
cated that the Tushinsky prism 
system was good up to a ratio of 
2 to 1 and that it fell off “badly” 
after that. “When it comes to the 
CinemaScope ratio, there is no 
question whatever of the superi- 
ority of our lens,” he declared. 

Many exhibs feel that, should a 
large number of theatres snap up 
the Tushinsky lens, which will sell 
at $700 a pair compared to the $1,- 
800 asked for by 20th for its "Scope 
lenses, 20th may not have too much 
of a choice on whether or not to 
go along. Particularly they feel 
this is so since, with the gradually 
diminishing runs of ‘Scope pix, 
20th wiil need all the outlets it 
can get. 

This fits in with the tenor of 
comment which holds that the 
train of recent events, i.e. Vista- 
Vision and the willingness of some 

(Continued on page 17) 


Tushinsky Lens 
At $700; Quantity 
Via Nat'l Screen 


The Tushinsky variable anamor- 
vhic lens which goes under the 
tradename SuperScope will be 
marketed by National Screen Serv- 
ice. Latter is hopeful of obtaining 
the prism unit in quantity towards 
the end of April. 


Meanwhile, it expects to have 
available soon lenses at the rate 
of 10 pairs a day. They'll be sold 
at $700 a pair in the U. S. 

The Tushinsky system involves 
a special printing process and a 
Special projection lens attachment 
which is adjustable to any ratio 
up to 3 to 1. Prints must be pre- 
pared in the ratio in which a film 
Is to be exhibited. The process 
is said to be capable also of reduc- 
1g CinemaScope pix to more 
Standard proportions. 

First eastern demonstration of 
SuperScope, in which exhibs have 
shown considerable interest follow- 
Ing Coast screenings, has been 
skedded for N. Y. on March 22 


With Joseph and Irving Tushinsky 
as hosts, 


Streibert Visits De Mille 


Washington, March 16. 

Theodore C. Streibert, director 
of the US. Information Agency 
left today (16) for Hollywood to 
meet With Cecil B. De Mille, the 
asency’s top consultant on motion 
Pictures, With Streibert went An- 
—— W. Smith, Jr., chief of the 
jee national motion picture serv- 
ce of USIA, and former sales 
Manager for 20th-Fox, 


ti essions will deal with coopera- | 
i’ Which the agency wants from | 
“© Motion picture industry. 











}hibs as well as film audiences. 


C’SCOPE ‘ICE CAPADES’ 
IN 20TH-HARRIS DEAL 


Hollywood, March 16. 

20th-Fox will make “Ice Capades’’ 
in CinemaScope in deal with John 
H. Harris, whose bladeshow has 
played to better than 24,600,000 
in 14 years. He gets hefty percent- 
age for turning over entire produc- 
tion, including stars Donna At- 
wood, Bobby Specht. 


Story line is being developed to | 
tie together production numbers, | 
Leonard Goldstein, Robert Jacks | 
will produce for 20th. 


“Ice Capades” annual gross as 
auditorium attraction is in excess 
of $5,000,000. 


HARRY ARTHUR 
PRODS CSCOPE 
ON SOUND 


Reminding 20th-Fox that indie 
exhibs are “the bread-and-butter” 
accounts which make profits possi- 
ble, Harry C. Arthur, Jr. last week 
urged 20th prexy Spyros P. 
Skouras to reconsider the com- 
pany’s policy on_ stereophonic 
sound and to arrange for compara- 
tive tests of CinemaScope with 
one-track and multi-track sound. 

In his letter to Skouras, the 
chairman of the Southern Califor- 
nia Theatre Owners Assn. admitted 
20th’s right to sell CinemaScope 
any way it pleases, but called its 
demands re stereophonic sound 
“completely prohibitive, exorbitant, 
arbitrary and unfair’ to smaller 
exhibs. 

“Perhaps fairness in business 
has no importance insofar as cor- 
porate profits are concerned,” he 
wrote. “But we of the Southern 
California Theatre Owners Assn. 
believe implicity that it does.” 

The theory if illusionary sound, 
good as it may be, “actually is not 
vital to the appreciation of Cinema- 
Scope,” Arthur declared. “Basically 
it is merely a device to augment 
the projection of a film. Some 

(Continued on page 17) 


WARNERS TRAILERIZE 
CINEMASCOPE ABROAD 


Efforts to step up interest in 
CinemaScope abroad’ are being, 
pushed by Warner Bros. via a spe- | 
cial trailer in the medium which | 
is being shown to the company’s | 
foreign sales staff as well as ex- 
hibs. Object of the 17-minute film | 
is to convince exhibs that a plenti- 
ful supply of C’Scope pictures will 
be available. It shows scenes from 
six WB C'Scope films, including | 
“The Command,” “Lucky Me,” | 
“The High and the Mighty,” “Ring | 
of Fear,” “The Talisman,” and “A | 
Star is Born.” 

Designed originally primarily as 
WB inter-company sales pitch, with 
executive veepee Jack L. Warner 
outlining the company’s upcoming 
product, the film presents all the 
company’s forthcoming pictures, | 
including non-C’Scopers. For the | 
latter, Warner holds up a copy of a | 
novel set for filmization or the} 
script of a picture not yet in pro- | 
duction. Only scenes from the 
C’Scopers are shown. Picture was 
unveiled to WB sales staff and ex- | 
hibs in Britain. 

The ABC circuit in Great Brit- 
ain, partly owned by Warners, 1s 
planning to cut the film, eliminat- | 
ing the inter-company palaver, for | 
presentation as a trailer in thea- | 
tres. The domestic distrib organi: | 
zation, under Ben Kalmenson, 1s 
contemplating a _ similar _move. | 
Feeling is that the showing of | 
scenes from the upcoming C’Scop- | 
ers would provide a big lift to ex-| 











| 


jing to 


FAMILY TRADE 
OUTLOOK £000 


One of the most diversified and 
solid lineups of product in many 
years, with a hefty sprinkling of 
features aimed primarily at chil- 
dren, has been schedujed for the 
nation’s theatres during the up- 
coming Easter Week. Unlike last 
Christmas week which lacked a 
single entry for the moppet trade, 
the bookings for the spring holiday 
season have been carefully selected 
to corral the small-fry market. In 
addition, the distribs have made 
available a number of pictures of 
sufficient entertainment value to 
encompass the taste of the entire 
family, from grandparents down to 
grandchildren. 


As a result of the varied prod- 
uct slated for Easter bookings, dis- 
tribs and exhibis are anticipating 
a socko business stanza before the 
entry of the warm weather season 
and the natural shift to outdoor 
activities. Following the Easter 
season, there is usually a slough off 
in biz which doesn’t usually pick 
up until late July and August. 

Gotham theatres are particularly 
geared for the kid trade during 
the Easter season. Both the RKO 
and Loew’s circuit, as well as the- 





atres which play the same split as | 


these chains, have been doing 


plenty advance bally aimed speci- | 


fically at the young film-goers. 
Pub-ad execs of the major circuits 


conferred with Leo Samuels, Walt 
Disney sales chief, to work out a’ 


campaign for “Pinocchio,” which 
is slated for 100 theatres in greater 
(Continued on page 13) 





AMPEX STEREO 


CAR SPEAKER 
SHOWN 


New stereophonic sound device 
for drive-ins was demonstrated in 


N. ¥. Monday (15) by the Ampex: 


Corp. It’s estimated that it will 
cost ozoners of a 500 to 750-car 
capacity $25,000 tops to equip with 
the new in-car speakers. This takes 
in the screen, wiring and the mag- 
netic pickup but not labor. 

The Ampex unit, triangular in 
shape, consists of three three-inch 
speakers, two of them facing 
towards the windshield and the 


third directly into the car. To be, 


manufactured of light plastic, the 
case can be hung from the mirror 
or attached to the defrosting ledge 


|on the windshield. Cost of each 


speaker unit is put at $12. 

The speaker was demonstrated 
in a car parked in front of the 
20th-Fox homeoffice. Jim Mahon, 
Ampex sales manager, explained 
that the sound from the two side- 
speakers bounces off the windows 


| and thereby provides a “surround” 


effect. Both Ampex and 20th execs 
consider this a vast improvement 
over the normal monaural sound 
in ozoners. 

Demonstration, using music 
only, achieved an unusual effect, 
with the sound broadening per- 

(Continued on page 18) 


‘ARROW IN DUST” IN 
INTERSTATE QUADEB 


Dallas, March 16. 
Allied Artists’ “Arrow in the 
Dust” has been set for a premiere 





‘in four top houses of the Inter- 


state Circuit on April 30th, accord- 
James Prichard, southern 


division manager. Technicolor pic 


starring Sterling Hayden and pro-| 


duced by Jayes Goetz will bow 
simultaneously in the Metropoli- 
tan, Houston; the Ellaney, El Paso; 
Palace, Fort Worth and the State 
or Martini, Galveston. 

Preem will be backed by a heavy 
tv, radio and newspaper campaign, 
following the same pattern that re- 
rently launched so_ successfully 


“Riot in Cell Block 11.” 


EASTER BOOKINGS 





‘20th Builds File Proving CinemaScope 
Tonic That Put Ailing Exhibs on Feet 





WINNER OF ’45 OSCAR 
INTO HARD-UP RIVO 


Rivoli Theatre, Broadway show- 
case, closed last night (Tues.) but 
lreopening date already is set. 
House re-lights March 23 with a 
rerun of Paramount's “The Lost 
Weekend.”” Engagement is being 
itimed to coincide with the March 
125 Academy Award =  announce- 
|ments, the point being that 
| ‘‘Weekend” copped the 1945 Oscars 
|for best pic, direction, male star 
'and screenplay. Also, Jane Wyman, 
femme star of the film, owns an 
‘Oscar for her performance in 
|*Johnny Belinda.” 

| “Weekend” had its N. Y. preem 
lat the Riv on Dec. 1, 1945. It 
|ran 17 weeks. 

| 


YATES LONDON 
ATTACK ON 
STEREO 


London, March 16. 

Herbert J. Yates, president of 
Republic Pictures, celebrated his 
45th anniversary in show business 
by addressing the general council 
'of the Cinematograph Exhibitors’ 
| Assn. at a Savoy Hetel reception 
|}and put the question: “Are we on 
| the eve of a cockeyed dimensional 
binge throughout the world?” 

In a speech, which told British 
exhibitors all the things they want- 
ed to hear, Yates made an unquali- 
fied attack on gadgets and gim- 
micks, and reiterated his own pol- 
icy of sticking to the middle of the 
road and continuing with the pro- 
duction of conventional size pix 
which would also be available for 
widescreen. 

Agreeing that widescreen minus 
stereophonic sound should be a 
'must, Yates contended it should be 
limited to approximately 35 ft., as 
anything wider depreciated the 
photographic quality by producing 
grain and distortion. It was like 
stretching a rubber band beyond 
‘its normal range of elasticity which 
caused distortion in the centre and 
both ends. 

Explaining why Republic had not 
adopted stereo sound and why they 
were not recommending it, Yates 
listed three factors. Firstly, cost 
of installation was excessive: sec- 
|ondly, many theatres, especially 
ithose with narrow auditoriums, 
were not acoustically able to re- 

(Continued on page 15) 


STRONG STORY STRESS 














Hollywood, March 16. 

Edward Muhl, Universal's pro- 
| duction veepee, has lined up eight 
best-sellers and dramas for 1954, 
| laying stress on that 
the ,story’s the motion 

List “The 
Pulitzer winning 


the theory 
thing in 
includes 
Prize 


pictures. 
Shrike,” 


play; “All Boats Away,” best-seller | 
by Kenneth Dobson; “Foxfire.” by | 


Anya Seton; “The Galileans” by 
| Frank G. Slaughter; “Tacey Chom- 
; well” by Conrad Richter; “All 
| That Heaven Allows” by Edna and 
| Harry Lee; “Mississippi Landing” 
| by Ben Lucien Burman, and the 

Collier's mag yarn, “They Stole 
| $2,500,000.” 

“We have long recognized that 
story content is perhaps the single 
most important factor in blue- 
|printing a  successfub picture,” 
|Muhl said. “An important yard- 
| stick of public acceptance obvi- 
ously is the support accorded by 
this same public to a long-running 
| play or a best-selling novel. Our 
| job therefore is to acquire these 
| and to translate them on the screen 
in worthwhile and entertaining mo- 
tion pictures.” 





BY UNIVERSAL’S MUHL 


+ CinemaScope not only is boost- 


| ing theatre grosses, it’s also help- 
'ing exhibs to stay in business and 
in some, instances has actually 
| been instrumental in reopening 
houses that had shuttered. 


Records of 20th-Fox bear wit- 
| ness to the extent to which show- 
|men have been impressed by Cine- 
| maScope as a b.o. tonic. A num- 
| ber of theatres that had actualiy 
| closed their doors have installed 
| ‘Scope and now have been taken 
| Off the “sick” list. 

The Moton Theatre in Norfolk, 
| Va., a 600 seater formerly called 
| the Elton, is one case. The Pano- 
| rama Theatre, New Orleans, which 
| seats 1,500 and was formerly called 
|the Strand, is another. House 
| went back into business with “Gen- 
'tlemen Prefer Blondes” and sat it 
; out until it could get “The Robe.” 
From there tire sledding was easy. 
The darkened Norwalk Theatre 
in Norwalk, Conn., installed Cine- 
maScope and re-lit its marquee 
with “The Robe.” It’s been doing 
| fine since with subsequent ‘Scope 
| releases. 
| In Chicago, the Beverly Theatre 
was on the brink of shuttering 
| when it won the bid for “The 
j 


| Robe.”” The Beverly is back in the 
| swing of things. 

According to 20th, the interest 

| in ‘Scope has been widespread and 
|not necessarily cenfined to the 
biggie showcases alone. Indie ex- 
hibs are climbing on the Cinema- 
Scope bandwagon, 20th reports, 
and these theatres are ordering 
stereophonic sound for what they 
|; consider to be a solid investment 
in the future of their houses. 

To exhibs who complain about 

shortening ‘Scope runs, 20th has 
two stock answers: ‘1) You're com- 
‘paring other pictures to “The 
Robe” and that is neither fair nor 
| reasonable. (2) Wherever they 
have played, CinemaScope films 
have inevitably grossed high above 
what the same picture in normal 
version might have produced. 20th 
at present is putting high expecta- 
tions in “Prince Valiant,” the 
Easter release, which it maintains 
will provide a big boost for the 
process. 


Phil Smith Sees 
No Drive-In 
Fancying Up 


There'll be no rush of drive-ins 
to embrace stereophonic sound and 
those companies that are willing to 

| be satisfied with just a larger 
i screen stapd to do a landslide busi- 
'ness this year. 

That's the opinion of Phil Smith, 
| prexy of Smith Management Co,, 
which operates 21 ozoners in the 
_ New England area. “It makes no 
| sense at all to take a healthy baby 
and try to doctor it,” he com- 
mented. “The drive-ins are the 
healthiest part of exhibition. They 
just don't need the fancying up 
treatment.” 

Smith took issue with estimates 
that it would cost $25,000 to equip 
drive-ins with stereo sound. “By 
the time you get through build- 
ing a new screen-tower and put- 
ting in all the equipment the cost 
comes closer to $60,000 to $70,000,” 
he dectared. “In view of this ex- 

(Continued on page 17) 


‘Oklahoma’ Shoots July 1 


New starting date for the lens- 
ing of “Oklahoma” now is fixed 
| for July 1, according to Oscar Ham- 
merstein 2d. Latter said in N. Y. 
| this week that there hadn't been 
any decision as yet on which lot 
| the musical would be made or who 
would be in the leads. 
| Film is to be the first to be pho- 
| tographed in the Todd-AO wide- 
| screen process, Hammerstein indi- 
| cated that a decision on cast would 
be made in the near future. 
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L.A. Lags; Rose Marie’ Rich $19,000, 
Faces Good 136, ‘Beachhead Fine 


2G, ‘Jivaro’ 7G, Miller’ 236, 4th 





Los Angeles, March 16. + 


First-runs are hitting a near- 
normat pace in the current week, 
being helped by three of five new 
entries. “Rose Marie” shapes brisk 
$19,000 or near at the Egyptian 
while ‘‘New Faces,” another C’Sco- 
per, looms good $13,000 at Fox 
Wilshire. “Beachhead” is rated 
good $24,000 in four theatres. 

Other newcomers are milder. 
“Jivaro” and “Alaska Seas” is okay 
$7,000 at Palace but is light in five 
drive-ins. “Duffy of San Quentin 
and “Crime Wave” is slim $11.000 
in two sites and slower in four 
ozoners. 

Most holdovers are beginning to 
slip. One exception to this offish 
trend is “Glenn Miller Story,” 
smooth $23,000 in fourth round, 
two locations. Other is “Cinerama,” 
hefty $33.300 in 45th stanza at 
Warner Hollywood. 

Estimates for This Week 

Egyptian (UATC) (1.538; $1-$1.80) 


.—"Rose Marie” (M-G). Brisk $19,- 


000. Last week, in unit. 

Fox Wilshire (FWC) ‘2.296: $1- 
$1.80\—"‘New Faces” (20th). Good 
$13,000. Last week, “Red Garters” 
(Par) (4th wk-9 days), $4,200. 

Angeles, Uptown, Leyola, 
Fox Hollywood ‘(FWC) ‘2,097; 1,715: 
1,248; 756: 70-$1.10\—‘“Beachhead” 
(UA). Good $24.000. Last week, in 
other units. 

Palace (Metropolitan) (1,212; 70- 
90) — “Jivaro” (Par) and “Alaska 
Seas” (Par). Okay $7.000 or close. 
Last. week. sub-run. 

Warner Downtown, Wiltern ‘SW) 
(1.757: 2.344: 70-$1.10) — “Duffy 
San Quentin” (WB) and “Crime 
Wave” (WB). Slim $11,000. Last 
week, “Jubilee Trail’ (Rep) and 
“Hell's Half-Acre” ‘Rep) $13,500. 

United Artists (UATC) (2,100; 
70-$1.10)—“‘Killers From Space” 


(RKO) and “War of Worlds” ‘Par).' 


Scant $3,000. Latter is subsequent- 
run. Last week, with Fox Holly- 
wood, “Follaw Fleet” (RKO) and 
“Out of Past” ‘RKO) (reissues), 
$4,800. 

Chinese (FWC) (1.905; $1-$1.80) 
—"“Hell. High Water’ ‘20th) (2d 
wk). Okay $12,000. Last week, 
$19.300. 

Los Angeles, Hollywood Para- 
mounts ‘ABPT-F&M) ‘3,300; 1.430; 
70-$1.25)—"“Public Enemy” ‘(WB) 
and “Little Caesar’ (WB) treissues) 
(2d wk). Off to oke $14,000. Last 
week. $31,000. 

Ritz, Vogue (FWC) (1.363; 885; 


70-$1.10)—"Beat Devil” \UA) and| 


“Fangs of Wild” ‘Lip) (2d wk). 
Slow $5,000. Last week, with Los 
Angeles, $17,400. 

Loew’s State, ‘\UATC) (2,404; 70- 
$1.10\—“Gypsy Colt” ‘(M-G) and 
“Tennessee Champ” ‘(M-G) (2d wk). 
Thin $3,000. Last week, with 
Egyptian, $10,000. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2.213: 980: $1.10-$1.40)— 
“French Line” ‘RKO) (3d_ wk). 
Okay $18,000. Last week, $26,000. 


Hillstreet, Pantages RKO) 2.-' 


752; 2.812: 80-$1.25)—“Glenn Mil- 
ler Story” (‘U) (4th wk). Smooth 
$23,000. Last week. $28,800. 

El Rey ‘FWC) (861: $1-$1.25)— 
“One Summer Happiness” (Indie) 
(4th wk). Fine $4,500. Last week, 
$5.400. 

Fine Arts ‘(FWC) ‘631; 90-$1.50) 
—‘‘Living Desert” (Disney) (13th 
wk). Good $3,000. Last week, 
$3.300. 

Four Star ‘UATC) ‘900; $1.50- 
$2.40)—“‘Julius Caesar” (M-G) 
(18th wk). Oke $2,800. Last week, 
$3.200. 


Broadway Grosses 


Estimated Total Gross 


This Week .......... $494,600 
(Based on 24 theatres) 
ee Bee eee ee $520,000 


(Based on 20 theatres) 


Miller’ Wow 336, 
Philly; Squad’ 86 


Philadelphia, March 16. 
Combination of Lent and rainy 
weekend is hurting first-run here 
this stanza. “Glenn Miller Story” 
| still is setting pace with socko take 


j in second Stanley session. Two 
newcomers, “Saadia” and ‘“Com- 


| bat Squad” are lasting only one 
| week apiece. Former is so-so at 
; the Midtown while “Squad” looms 
{mild at Stanton. “Money From 
|Home” is rated solid in second 
| Goldman round while ““New Faces” 
is fair also on first holdover week 
fat the Fox. 
Estimates for This Week 
Arcadia (S&S) (625; 99-$1.50)— 
“Julius Caesar” (M-G) (6th wk). 
Good $7,500. Last week, $10,000. 
Boyd ‘S-W) (1,459: $1.30-$2.80) 
“Cinerama” (Indie) (23d wk). Okay 
$18,500 or near. Last week, $19.500. 
Fox (20th) (2,250; 74-$1.50)\— 
“New Faces” (20th) (2d wk). Fair 
| $17,000. Last week, $27,000. 
Goldman ‘Goldman) (1,200; 50- 
99\—*“Money From Home” (Par) 
| (2d wk). Tidy $13,000. Last week, 
, $20,000. 
| Mastbaum (S-W) (4.360; 99°$1.30) 
—*Phantom of Rue Morgue” (WB) 
(3-D) ‘(2d wk). Mild $17,000. Last 
| week, $26,000. 
| Midtown (Goldman) (1,000; 74- 
$1.30)—“‘Saadia” ‘M-G}. So-so $10.- 
000. Last week, “Long, Long 
| Trailer” (M-G), $10,500. 
| Randolph (Goldman) (2.500); 99- 








| 
i 
' 





‘ ° 9 - 
Jubilee’ Brisk $10,000, 
e 7 r 
Buff; ‘Miller’ 946, 4th 
Buffalo, March 16. 

Not much boxoffice music here 
this round although “Glenn Miller 
Story” still is sturdy in fourth La- 
Mayette session. “Jubilee Trail” 
looms good at the Center and 
“New Faces” is rated good at Cen- 
tury. “Red Garters” shapes fairly 
good at Paramount, 

Estimates for This Week: 

Buffale (Loew) (3,000; 55-80)— 
“Act of Love” (UA). Fairish_ $13,- 
000. Last week, “Beat the Devil” 
(UA) and “Dragon’s Gald” (UA), 
$15,000. 

Paramount (Par) (3,000; 55-80)— 
“Red Garters” (Par) and “Murder 
on Monday” (Indie). Fairly good 
$13,000. Last week, “Jivaro” (Par) 
and, “Alaska Seas” (Par), $11,400. 

Center (Par) (2,000; 55-80)—“Ju- 
bilee Trail’ (Rep) and “Run for 
the Hills” (Indie). Good $10,000 
or near. Last week, “Wicked Wom- 
an” (UA) and “Shark River” (UA) 
(2d wk), $7,000. 

Lafayette (Basil) (3,000; 80-$1)— 
“Glenn Miller Story” ‘U: (4th wk). 
Still sturdy $9,500. Last week, 
13,000 


$13,000. 
Century (BuHawk) (3,000; 80-$1) 
—‘‘New Faces” (20th). Good $14,- 


000. Last week, “Iron Curtain” 
(20th) and “Captain Scarlet” (UA), 
000. 


Miller Mighty 
$18,000, Seattle 


Seattle, March 16. 








Biz is spotty here this stanza al- 
i/though the bigger pix are doing 
'okay. “Glenn Miller Story” -is 
| heading for a terrific round at the 
:Music Haljl- while “New Faces” 
‘looks good at Fifth Avenue. “Beat 
ithe Devil” shapes mild at Or- 
| pheum. 
Estimates for This Week 

| Coliseum ‘Evergreen) (1,829; 65- 
| 90)—“*Battle of Rogue River’ (Col) 
'and “Killer Ape” (Col). Fair $16,- 
000. Last week, “Red Garters” 
(Par) and “Private Eye” (AA), $7,- 
, 700 


| Fifth Avenue (Evergreen) (2.500; 
|$1-$1.25)— “New Faces” (20th). 
Good $11,000. Last week, “Hell 


,and High Water” (20th) (3d wk), 
$7,000. 

| Liberty (Hamrick) (1,650; 65-90) 
'—‘‘Easy To Love” (M-G) (2d wk- 
5 days). Fair $3,500 after $6,200 
| opener. - 

| Music Box (Hamrick) (850; $1.25- 


Det. Off: ‘Saskatchewan’ Stout 15¢, 
‘Banana Okay 18 G, Miller’ 166, 4th 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,418,900 
(Based on 23 cities, and 217 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


Lge: MOG®.... ise dis cess $2,265,733 
(Based on 24 cities and 186 
theatres.) 


‘Saskatch’ Solid 
$10,000 in Mpls. 


Minneapolis, March 16. 
Another long line of newcomers 
plus a near blizzard over the week- 
end dooming many bills to under- 
par returns. Of the smaller spots, 
“Conquest of Everest’’ looms nice 
at the World. However, biggest 
grosser is. “Saskatchewan,” solid at 
the State. Impressive holdovers are 
still much in evidence. They're 
“Glenn Miller Story,” hotsy in 
fourth week downtown, and “Long, 
Long Trailer”-okay also in fourth. 
“Hell, High Water” shapes slug- 

gish in second Radio City week. 

Estimates for This Week 

Gopher (Berger) (1,000; 65-85)— 
“Long, Long Trailer’ (M-G) (4th 
wk). Lively $4,500. Last week, 


$4,000 
(1,000; 85-$1)— 





Lyric (Par) 
“Gienn Miller Story” (U) (4th wk). 
Fabulous boxoffice performance of 
this pic is talk of town. Still hot at 
$6.500. Last week, $9.000. 

Radio .City (Par) (4,000; 85-$1)— 
“Hell, High Water” (20th) (2d wk). 
Under par for C’Scope at this 
house. Very good $9,000. Last 
week. $13,500. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Wild One” (Col). Mild $8.000. 
Last week. “Bad for Each Other” 
(Col), $5.500. 

RKO-Pan (RKO) (1.600; 65-85) 
|—‘Bait” (Col) and “Charge of 
| Lancers” (Col). Mild $4,500. Last 
, week, “Majesty O'Keefe” (WB) (2d 
| wk), $5,000. 
| State (Par) (2,300; 65-85)— 
| ‘‘Saskatchewan” (U). Ladd snd 
Winters good marquee ammuni- 





'$1.80\—“Knights of Round Table” | $1.50)—“Living Desert’ (RKO) (3d tion. Solid at $10,000. Last week, 


(M-G) (4th wk). Modest $13,000 or 
jnear. Last week, $21,000. 
| Stanley ‘S-W) ‘2,900; 74-$1.50)— 
'“Glenn Miller Story” (U) (2d wk). 
, Socko $33,000. Last week, $45,000. 
| Stanten (SW) (1,473; 50-99)— 
i“Combat Squad” (Col) and “Slaves 
Babyion” ‘Col). Mild $8,000 or 
|near. Last week, “Veils of Bagdad” 
|} (U) and “Back to God’s Country” 
| (U), $6,500. 
| Studio (Goldberg) (500; 85-$1.25) 
| —“*Fan-Fan, Tulip” (Indie) (3d wk). 
Okay $3,500. Last week, $4,500. 
Trans-Lux ‘T-L) (500; 99-$1.50) 
—‘‘Moon Is Blue” (UA) (20th wk). 
Moderate $3,500 or under. Last 
week, $3,900. 


iwk). Good $4,000. Last week, 
$6 


| Music Hall (Hamrick) (2,300; 90- 
$1.25)—“Glenn Miller Story” (U). 
, Terrific $18,000. Last week, “Long, 


|Long Trailer” (M-G) (2d wk), $7,-| 


800. 

|} Orpheum (Hamrick) (2.700; 65- 
|; 90)\—"“*Beat the Devil” (UA) and 
| “Riders To Stars” (UA). Mild $7,- 
000. Last week, “Walking Baby 
Home” (U) and “Black Glove” 
| (Lip) (2d wk-6 days), $4,800. 

| Paramount (Evergreen) (3,039: 
65-90) — “Dangerous Mission” 
(RKO) and “Prisoners Casbah” 
‘Col). Slow $5,000. Last week, “3 
Young Texans” (20th) and “High- 
way Dragnet” (AA), $4,800. 





‘Miller’ Still Hub Ace, Wham 266 


Boston, March 16. 





{ Fenway (NET) (1.373; 50-90)— 


“Glenn Miller Story,” in second | ‘Creature From Black Lagoon” (U) | wk). 


| “Three Young Texans” (20th), $4,- 
000. excluding Saturday night. 
World (Mann) (400; 85-$1.20)— 
“Conquest of Everest” (UA). Fair 
$2.300. Last week, “Gilbert & Sul- 
livan” (UA) (2d wk), $2,500. 





Devil’ Good $12,000 In 
Pitt; ‘Miller’ Standout 
At Big $12,500 in 4th 


Pittsburgh, March 16. 
“Glenn Miller Story” continues 
_to be the No. 1 story in the Golden 
Triangle, its fourth week down- 
town topping everything else in 
sight. Only thing even close in 
stature outside of “Cinerama” at 
the Warner. of course, is “Beat the 
Devil” at the Penn. It teed off 
okay. Holdover of ‘Hell and High 





Estimates for This Week 
Fulton (Shea) (1,700: 85-$1.25) 
—“Glenn Miller Story” (U) (4th 
Showing plenty of strength 


Water” is only so-so at the Harris. 
F 2d: H Ti PAG ‘R 9 1G Slim pitas shape for “Anna- 
or , é z oy fan ais at the Squirrel Hill. 


> w . | frame at the Memorial, continues  (3-D). Opened today (Tues.). Last; even at this stage of run, and 

os teetiet tee oa |to lead the city this week. “Hell week, “Jubilee Trail” (Rep) and 

(46th wk). Into 46th frame after | and High Water” at the Met. shapes 
a 


hefty $33,300 last week. 


‘Miller’ Holds Toronto 
Lead, 266 in 3d; ‘Robe’ 





s best of newcomers although 


|““Creature From Black Lagoon,” a| 


|**Miss Robin Crusoe” (20th), fair 
$4,000. 


Memorial (RKO) (3,000; 60-$1) 


| should be around for weeks yet. 


| Heading for big $12,500 on top of | 


| $14.000 last week. 
| Harris (Harris) (2.100: 85-$1)— 


|3-D pic, opened well today (Tues.)|__“Glenn Miller Story” (U) (2d wk), | “Hell, High Water” (20th) (2d wk-9 


|at Paramount and Fenway. It had 
| been plugged by a heavy tele ¢am- 
|paign. “Conquest of Everest” con- 
tinues nice in second week at Ex- 


Big 186, Worlds’ 136 temic, atthe” "Astop. "wa at 


Toronto, March 16. 


“Knights of Round Table” in fifth 
| week at the Orpheum shapes fairly 


“Glenn Miller Story” is still set- | well. Newcomer “Rob Roy” at the 
ting the pace here with wham re-,| State is only mild. - 


turns in third stanza, after setting 
house record opening week. Repeat 


Estimates for This Week 
| Astor (B&Q) (1.500: 60-$1.10)— 


| Smash $26,000 following $34,500 in 
| first week. 
| Metropolitan (NET) (4,367: 50- 
90'\—‘‘Hell, High Water’ (20th). 
Fairly good $24,000 looms. Last 
week, “Red Garters” (Par) and 
“World for Ransom” (AA), $17,000. 
| Orpheum (Loew’s) (3.000: 90- 
| $1.50)—“Knights Round Table” 
|(M-G) 5th wk). Off to okay $9.000 
in fifth week plus two days. Last 


of “The Robe” in two-house combo, | “Long, Long Trailer’ (M-G) (3d| Week, $11,000. 


at pop prices, looms big. “Escape 


| wk). Down to fair $7,500 after $11,- 


from Fort Bravo” and ‘War of |500 for second. 


Worlds” are topping newcomers 
with neat returns. 
Estimates for This Week 
Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 955; 
470; 694: 698; 35-60)—"Crime 
Wave” (WB) and “Siren of Bag- 
dad” (Col). Oke $11,500. Last 
week, “War Arrow” (‘(U) and 
“Flight Nurse” (Rep), $13,500. 
Eglington, University (FP) ‘1,080; 
1,558; 60-$1)—"“The Robe” (3-D) 
(Continued on page 18) 


| Beacon Hill (Beacon Hill) (800; (U) (3-D). Opens today (Tues.). Last | 


/days). New C’'Scover barely get- 
tine by at $8,000. Last week, 
| $12,000. 

| Penn (Loew's) (3.300; 65-85)— 
| ‘“Beat the Devil” (UA). Opened 
| Saturday (13) and looks nice $12.- 
| 000. Last week, “Easy To Love” 
| (M-G). $10,000. 

| Seuirrel Hill (SW) (900: 65-85)— 
|“Annapurna” (Indie). Mountain- 
climbing account was preceded by 
“Conauest of Everest” and that’s 
| hurting. Mild $2.000 or less. Last 


Detroit, March 16. 

Biz is uneven this week. Best 
of newcomers is “Saskatchewan,” 
nice at the Palms. “Top Banana” 
is okay at the Michigan. Holdovers, 
“Glenn Miller Story” is big at the 
Madison while “Long Trailer” at 
United Artists is strong, both in 
fourth rounds. “Rob Roy” looks 
oke at the Adams. “Cinerama” 
shapes strong in 52d week at the 
Music Hall, 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Hell, High Water” (20th) 
(2d wk). Slow $18,000. Last week, 
$26,000. 

Michigan (United Detroit) (4,000: 
80-$1)—“‘Top Banana” (UA) and 
“Fake” (Col). Okay $18,000. Last 
week, “Paratrooper” (Col) and 
“Drums of Tahiti” (Col) (2d wk), 
$10,000, 

Paims (UD) (2,961; 80-$1)—‘Sas- 
katchewan” (U) and “Ma, Pa Ket- 
tle at Home” (U). Nice. $15,000. 
Last week, ‘“‘Phantom Rue Morgue” 
(WB) (3-D) and “Nebraskan” (Col) 
(2-D), $11,000 at $1.15 top. 

Madison (UD) (1,900; 95-$1.25)— 
“Glenn Miller Story” (U) (4th wk). 
Big $16,000. Last week, $18,000. 

roadway-Capitol (UD) (3,500: 
80-$1)—"‘Crime Wave” (WB) and 
“Duffy San Quentin” (WB). Slim 
$14,000. Last week, “Ride Clear 
Diablo” (U) plus stageshow headed 
by Dinah Washington, $28,000 at 
oe scale. ~ 

n 


ted Artists (UA) (1,938; 
$1-$1.25)—“Long Trailer’ (M-G) 
(4th wk). Strong $13,000. Last 
week, $15,500. 

Adams (Balaban) (1,700; 95- 


$1.25)\—"Rob Roy” (RKO). Oke 
$9,000. Last week, “Saadia” (M-G) 
and “Tennessee Champ” (M-G), 
$6,700. 
_ Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.80)—“Cine- 
rama” (Indie) (52d wk). Strong 
$20,000. Last week, $19,400. 
Krim (Krim) (1,000; $1-$1.50)— 
“Julius Caesar” (M-G) (5th wk). 
Fine $6,000. Last week, $7,000. 


‘Rose Marie’ Robust In 
Cincy at 156; ‘Devil’ 
$9,000, ‘Miller’ 196, 3d 


Cincinnati, March 16. 

Three lively new bills, fronted 
by “Rose Marie,” with a lusty Al- 
bee session, and a pair of solid 
holdovers are holding downtown 
volume to a sesaonal level this 
week. “Beat the Devil” shapes as 
an okay winner for the Palace 
while the Capitol stacks up as a 
par marker with “Cease Fire.” 
Sweet music carries on in the 
third week for “Glenn Miller 
Story” at Keith’s. “Money From 
Home,” on moveover. looms satis- 
factory at the Grand. 

Estimates for This Week 

Albee (RKO) (3,100: 75-$1)—~ 
“Rose Marie” (M-G). Robust $15,- 
000. Last week, “Should Happen 
to You” (Col), $11,000. 

Capitol (RKO) (2,000; 55-85)— 
“Cease Fire” (Par) and “Stranger 
on Prowl” (UA). Moderate $6,500. 
Last week, “Killers From Space* 
(RKO) and “Terror Street” (Indie), 
$5,000 in 6 days. 

Grand (RKO) (1,400; 55-85)— 
“Money From Home” (Par) (m.o.) 
(2d wk). No complaint at $5,000 
after last week’s $7,500. 

Keith’s (Shor) (1,500; 85-$1.25)— 
“Glenn Miller Story” (U) (3d wk). 
Still plenty potent at $10.000 after 
smash $15,500 second stanza. Stays 
a fourth week. 

Palace (RKO) (2.600; 55-85)— 
“Beat the Devil” (UA). Okay $9 
000 or near. Last week, ‘Public 
| Enemy” (WB) and “Little Caesar” 
|(WB) (reissues), $8,000. 


‘Miller’ Denver Leader, 
15G, 3d; ‘Wild One’ 11G 


Denver, March 16. 

“Glenn Miller Story” continues 
to lead the city in third round, and 
stays a fourth at the Paramount. 
“French Line” is getting a fifth 
frame at the Broadway where good 
In current (4th) week. “Saskat- 
\chewan” is standout newcomer 
with a very good total at the 














Paramount (NET) (1,700; 50-90) week, “Murder on Monday” (Indie) | Denver. “Man Between” is solid 


_—‘‘Creature From Black Lagoon” 


| (2d wk-6 davs). $1,500. 
Stanley (SW) (3.800; 65-85)— 


50-§1)—“Living Desert” (Disney)| week, “Jubilee Trail’ (Rep) and|“Crime Wave” (WB) and “Duffy 


(6th wk). Oke $4,500 following $5,- 
000 in fifth. 


| Boston ‘Cinerama Productions) 


; (1,354: $1.20-$2.40) — “Cinerama” | 


}(Indie) (llth wk). Still up there 
|with big $24,000. Last week, 
| $25,000. 

| Exeter (Indie) 
,"“Conquest of Everest” (UA) (2d 


| opener. 


“Miss Robin Crusoe” (20th), mild San Quentin” (WB). Fi 
Pye igure to do 


“Crime Wave” ‘WB) and “Duffy 
|San Quentin” (WB) (2d wk). Good 
$9,000 after $14,000 in first. 

tate (Loew's) (3,500; 50-90)— 


| very little at around $6,000. Last 
'$15.500 in 8 days. 


Warner (SW) (1,200; $1.30-$2.80) 
;}—‘Cinerama” (Indie) (14th wk). 


|Despite Lent, theatre parties are 


| drop below recent levels isn’t too 
| This week $17,500, about 
1$1,000 below last week. 





in first session at the Vogue, and 
| holds. 

Estimates for This Week 
Broadway (Wolfberg) (1,200; 50- 
85) — “French Line” (RKO) (4th 


Pilgrim (ATC) (1,800; 60-95)—| week, “Money From Home” (Par),; Wk). Good $8,000 or near. Holds 


, again. Last week, $10,000. 
Denham (Cockrill) (1,750; 50-85) 

—"Jivaro” (Par) and “Alaska Seas 

(Par) (2d wk). Poor $4,500 in 5 


| 

(1,300; 60-$1)— | “‘Rob Roy” (RKO) and “Man From | holding up this attraction and the | days. Last week, $8,500. 
| le ,Cairo” (Lip). Mild $7,000. Last 

|wk). Nice $8,000 following $9,200 week, “Bait” (Col) and “Great Dia- | much. 


imond Robbery” (M-G), $5,000. 


| Denver (Fox) (2,525: 50-85) — 
| “Saskatchewan” (U). Sturdy $13,- 


(Continued on page 18) 
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PICTURE GROSSES 9 





Newcomers Beat Chi Lent, Tax Dip; 
“Saskatchewan Socko 24G, ‘Go Man’ 
Nice 146, ‘Rose Marie’ Hep 266, 2d s:o"%:"ciauee haa 


‘FACES’ HOT $10,500, 
PORT; ‘MILLER’ 96, 3D 


Portland, Ore., March 16. 


Biz has been perking despite 
the number of longrun holdovers. 





N.Y. Spotty; ‘Rhapsody’-Stage Sweet 
1366, ‘Saskatch’ Nice 236, ‘Today’ 





Chicago, March 16. + 


Jsual Lent and income tax com- 
aan are being blamed this week 
for the current slump around the 
Loop. Most houses are still hold- 
ing nicely at par or above, how- 
ever, but several entries are prov- 
ing not as strong as expected. 
Of two new bills, “Saskatchewan 
is hitting a sock $24,000 at the 
Roosevelt. “Go Man Go” and “The 
Fake” are posting a fine $14,000 at 
the Grand. “Long, Long Trailer 
at Chicago is just good in second 
round, with Tony Bennett helping 
onstage. “Rose Marie” is rousing 
at the State-Lake while “Saadia” is 
way off at Monroe, both for second 
rounds. “Crime Wave” and “Duffy 
of San Quentin” shapes sturdy at 
McVickers as is “Beat the Devil” 
at United Artists. Two arties are 
fancy this frame, Surf with “Gene- 
vieve” and Ziegfeld with ‘“Con- 

quest of Everest.” ; 

“New Faces” at Oriental is okay 
in third week. “Cinerama” still is 
smash in 33d week at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
“Land, Long Trailer” (M-G) with 
Tony Bennett topping stageshow 
(2d wk). Looks good $40,000. Last 
week, $54,000, 

Grand (RKO) (1,200: 55-98)— 
“Go Man Go” (UA) and “The Fake” 
(UA). Smash $14,000. Last week. 
“Monev From Home” (Par) (2-D) 
(5th wk), $7,500. 

Loop (Telem’t) (600; 90-$1.25)— 
“Man Between” (UA) (3d'wk). Fair 
$7,200. Last week, $9,700. 

MeVickers (JL&S) (2,200; 65-95) 
—‘Crime Wave” (WB) and “Duffy 
of St. Quentin” (WB) (2d wk). Fine 
$12.000. Last week, $19,000. 

Monroe (Indie) (1,000; 55-98)— 
“Saadia” (M-G) (2d wk). Dull $3,- 
$00. Last week, $6,500. 

Orienta! (Indie) (3.400; $8-$1.25) 
—‘New Faces” (20th) (3d wk). 
Near okay $19,500 after last week’s 
$27.000. 

Palace (Eitel) (1,464; $1.25-$3.60) 
“Cinerama” (Indie) (33d wk). Great 
$33,000. Last week, $35,500. 

Roosevelt (B&K) (1,400; 55-98)— 
“Saskatchewan” (U) and “Nebras- 
kan” (Col). Sockeroo $24,000 or 
near. Last week, “Jubilee Trail” 
(Rep) and “Gun Fury” (Col) (2d 


wk). $14.000. 

State-Lake (B&K) (2,700; 98- 
$1.25)\—“‘Rose Marie” (M-G) (2d 
wk). Verv solid $26,000. Last 
week, $29.000. 

Surf (H&E Balaban) (685; 98)— 
“Genevieve” (U) (2d wk). Hotsy 
$7.200 after $6.500 last week. 

United Artists (B&K) (1,700: 55- 
98\—“‘Beat Devil’ (UA) and “Man 
in Attic” (20th) (2d wk). Fast $18,- 
000. Last week, $23,500. _ 

Woods (Fssaness) (1,198: 98-$1.25) 
—‘Hell, High Water” (20th) (4th 
wk). Big $15,000. Last week, 
$16,500. 

World (Indie) (687; 98)—"“Rome 
11 O'Clock” (Indie) (5th wk). Stur- 
dy $3,500. Last week, $3,300. 

Ziegfeld (Lopert) (430; 98)— 
“Conquest of Everest’ (UA) (2d 
wk). Neat $4,200. Last week, $5,000. 


‘Night People’ Rousing 
$17,000, Omaha; ‘Morgue’ 
Sock 8G, ‘Miller’ 96, 3d 


Omaha, March 16. 
* Boomed by world preem of 
Night People” and personals by 
Mitzi Gaynor, Thelma Ritter and 
Broderick Crawford, all downtown 
first-runs are shaping great this 
week. “Night People,” which 
crowded “Glenn Miller Story” 
from large Orpheum house to the 
Omaha for its third downtown 
week, shapes big while “Miller” 
continues solid $7,500. ‘Phantom 
of Rue Morgue” at Brandeis, too. 
is great on first week this stanza. 
Estimates for This Week 

e Brandeis (RKO) (1,100; 75-$1)— 
Phantom of Rue Morgue” (WB) 
and “Terror Street” (WB). Great 
$8,000 or over. Last week, “Jesse 
James Vs. Daltons” (Col) and ““Mes- 
Salina” (Col), $5.200 at 50-76c scale. 

Omaha (Tristates) (2,000; 70-$1) 
—Glenn Miller Story” (U) (3d 
Wk). Fine $9,000 or near after pil- 
ng up $34.000 in two sessions at 
‘he larger Orpheum. Last week, 
Long Trailer” (M-G) (3d wk), $7,- 
000 at 50-76¢ scale. 
¢) Orpheum (Tristates) (2,890; 70- 
: '—"Night People” (20th). Big 
17,000 or close. Last week, “Glenn 


Miller Story” (U) (2d wk), $13,000. 
State 





‘ving Desert” (Disney). Fancy 


$5.50. Last week, “Hell, High Wa- 


90¢ scale. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
—- the U. S. amusement 

“a 


‘Cantor’ Terrif 
$11,000, L'ville 


Louisville, March 16. 








“Eddie Cantor Story” at small- | 
seater Mary Anderson is the big | 
noise in city this week. Lent is) 
having some effect on the pace at 
downtown houses, and a sudden 
cold wave over the weekend didn’t 
help biz. Rialto’s “Best Years Of 
Our Lives,” shapes torrid for an 
oldie. “Sadie Thompson” was fine | 
at State in week just ended. 

Estimates for This Week 

Kentucky (Switow) (1,200; 54-75) 
—“Border River” (U) and “For-| 
bidden” (U). Mild $4,500. Last | 
week, ‘Moon Is Blue” (UA), return 
popscale date, $5,500. 

Mary Anderson (People’s) (1,200; 
54-75) — “Eddie Cantor Story” 
(WB). Heading for great week in 
spite of Lent and cold snap at $11,- 
000. Last week, “Phantom Rue 
Morgue” (WB) (2d wk), $6,000. 

Rialto (Fourth Avenue) (3,000: 
54-75)—“‘Best Years Of Lives” 
(RKO) (resissue). After previous 
visits at road prices and regular 
scale. Sock $14,000 for oldie. Last 
week, “12-Mile Reef” (20th), 
$12,000. 

State (Loew's) (3,000; 54-75)— 
“Beat Devil” (UA) and “Great Dia- 
mond Robbery” (M-G). 
Sunday (14). Last week, 
Thompson” (Col) and “Green Fury” 
(Col), swell $14,000. 


‘Hell’ Hefty $22,000, D.C.; 
‘Love’ Lusty 156 in 2d, 
‘Miller’ Stout 146, 4th 





|“Conquest of Everest” 
Opened | Vogue is big. Dust storms Friday | 


| date yesterday (Tues.) at the Bijou | With “Rose Marie” (M-G) and Eas- 


promotion, is just good at the Para- 
mount. “New Faces” with Cine- 
maScope at the Orpheum may 
also fare well. “The Glenn Miller 





Estimates for This Week 
Broadway (Parker) 


(3d wk). 
Last week, $10.700. 


Desert” (Disney). 


(5th wk), $1,600. 
Liberty (Hamrick) (1,875; 65-90) | 


Goes Crazy” (UA). 


$10,800. 


(m.o.). Oke $3,500 or near. Last 
(2d wk), 
town, $2,600. 

Orpheum (Evergreen) (1,600; $1- | 
$1.25)—“New Faces” 


Water” (20th) (38 wk), $8,000. 
Paramount (Port-Par) (3,400; 65- 
90) — “Red Garters” 
Last week, “Eddie Cantor Story” | 
400. 
United Artists (Parker) (890; 65- 
90)—“‘Little Fugitive” 


Long Trailer’ (M-G) (3d wk), 
$6,000. 


Moon’ New High 
At $14,000, KC. 





Kansas City, March 16. | 


newcomers here. “Ih Should Hap- 
pen To You” at the Midland looms | 
bright while “Moon Is Blue” at) 
Esquire looks to hit at new record | 
at this house. “Phantom of Rue. 
Morgue” at the Missouri shapes. 
strong. “Saskatchewan” looms 
good at four Fox-Midwest houses. 
at arty 


and Saturday hurt biz. 
Estimates for This Week i 
Fsquire (Fox Midwest) (820: 75-,| 
$1)\—“‘Moon Is Blue” (UA). Racing | 
to new house record here with $14.-— 
000. Near capacity daily is being 
done to reach this in such a small | 
house. Last week, “Glenn Miller, 
Story” (U) (m.o.) (2d wk), $3,000. | 
Kimo (Dickinson) (504; $1-$1.24) 
—‘‘Julius Caesar’? (M-G) (9th wk). 





Washington, March 16. 

Two robust newcomers 
brightening mainstem biz despite 
the double toll of Lent and week- 


at Loew's Capitol and “The Man 
Between” 


the third entry, 
Translux, ran into competition 
with another mountain climbing 
opus, “Mt. Everest” and is folding 
after a single slow week. “Glenn 
Miller Story” still is strong in 
fourth session at Keith's. 
Estimates for This Week 

Capitol (Loew’s) (3,434; 74-$1)— 
“Hell, High Water” (20th). Bright 
$22,000. Last week, 
Round Table” (M-G) (6th wk), $12,- 
000. 

Columbia (Loew’s) (1,174; 55-85) 
—‘‘Long, Long Trailer’? (M-G) (4th 
wk). Okay $7,500 after $9,500 last 
week. 

Dupont (Lopert) (372; 90-$1.25) 
—“Julius Caesar” (M-G) (6th wk). 
Very brisk $6,500 after $8,000 last 
week. Stays. 

Keith’s (RKO) 
“Glenn Miller Story” (U) (4th wk). 
Still going strong at $14,000 after 
$20,000 last week. Holds. 
| Metropolitan (SW) (1,200; 90- 
|$1.20)—"“New Faces” (20th) (2d 
wk). Nice $8,000 after $12,500 
opener. 

Palace (Loew’s) (2,370; 55-85)— 
“Act of Love” (UA) (2d wk). Okay 
$15,000 or near after $21,000 last 
week. 

Playhouse (Lopert) (435; 55-$1) 
—'‘‘Man Between” (UA). Sock $8,- 





‘Goldberg) (875; 65-80)— | 


(20th) (24 wk), $4,500 at banal 


000. Holds. Last week, “Living 
| Desert’ (Disney) (10th wk), $3,500. 


Warner (SW) (1,300; $1.20-$2.40) 


|—“Cinerama” (Indie) (19th wk). 
| Big $18,500 after $17,500. 
Trans-Lux (T-L) (600; 55-$1)— 


'“Annapurna” (Indie). Very slow 
{ $3,000. Stays one week. Last week, 
'“Fternity” (Col) (28th wk), $4,500, 
to wind up record run for city. 


“Knights | 


(1,939; 74-$1)— | 


Midland ‘Loew’s) (3,500; 50-75) 


| "Should Happen To You” (Col) | 
. ’ ; an 
end rain, “Hell and High Water” | Bright $12,000, near holdover fig- 
i | ure. Last week, “Beat Devil’ (UA) 
at Lopert’s Playhouse | and “Mission Over Korea” (Col), 
both shape very solid. In contrast, | $8 000 

“Annapurna” at | 


| “Phantom Rue Morgue” (WB) (3-D) 


“Siren of Bagdad” (Col). | 


Missouri (RKO) (2,650: 75-$1)— 


j}and ‘Steel Lady” (UA). Hefty $8.- | 
| 500. Last week. “Couldn't Say No” 


| (RKO) and “Killers from Space” | 


(RKO), $6,500. 

Paramount (Tri-States) (1,900: 
65-85)\—‘“‘Money from Home” (Par) | 
| (2d wk). Pleasing $8,000. Last week, 
$12,000. 
| Tower, Uptown, Fairway, Gran- 
!ada (Fox Midwest) (2.100; 2,043; 
700; 1,217; 65-85)—"‘Saskatchewan” | 
|(U) with “Geraldine” (Rep) added 
at Tower and Granada. Good $14,- 

. Last week, ‘12-Mile Reef” 
(20th) (2d wk-6 days), $12,000. 

Vogue (Golden) (550; 75-$1)— 
, “Conquest of Everest” (UA). Great 
/reviews helping to big $2,800, and 
,extended run. Last week, ‘“Cap- 
| tain’s Paradise” (UA), $1,400. 





| 
‘HAPPEN’ HOTSY 126, 
BALTO; ‘TRAILER’ 116 


Baltimore, March 16. 
Heavy rainfall over the weekend 
lis nicking grosses here this week. | 
But “It Should Happen To You”, 
looks fancy at the New. “Long, | 
Long Trailer” in nice in its second | 
week at the Century. “Glenn Mil- | 
ler Story” looms sturdy in fourth | 
Hipp session. “Captain's Paradise” | 
is sock in second round at the! 
Little. 
Estimates for This Week 
Century (Loew's-UA) (3,000; 20- 
| 80)\—“‘Long, Long Trailer’ (M-G) 
| (2d wk). Nice $11,000 or over after 
$15,500 opener. 
Hippodrome (Rappaport) (2,100; 
35-90\—""Glenn Miller Story” (U) 
(Continued on page 18) 


- deadline, Lent and a wet Sun- 
Story” looms big for a third inning. | 44Y,. 
: “ . | Broadway first-run business this 
| session. Rush to get 
& (1,890; 90- | forms in Monday along with return 
$1.25)—“Glenn Miller Story” (U)| of coid weather put skids on trade 

Smash $9,000 or over. | that day, 
poorest Mondays in months. Trade 
Guild (Indie) (400; $1)—“Living | was just starting to perk up via a 
Torrid $6,000.| strong Saturday when the rains 
Last week, “Julius Caesar’ (M-G) | came Sunday morning, badly dam- 
aging the take on that day. 


—“Beachhead” (UA) and “Heart! sody” plus stageshow with a very 
a Tall $9,000. | good $136,000 at the Music Hall. 
Last week, Beat The Devil” (UA) | It is set to stay three weeks to be 
and “Go Man Go” (UA) (8 days), followed by “Rose Marie” and 
Easter 
Oriental (Evergreen) (2,000: $1-| “Night People” is heading for a 
$1.25)—“‘Hell, High Water” (20th) | fairish $63,000 at the Roxy. “Best 
Years of Lives” rounded out its 
week, “Conquest of Everest” (UA) initial week last night at the Cri- 
for fourth week down- terion with $20,000, nice for an 
| oldie. 


(WB) and “Shadow Man” (Indie), ing 
6,400 opening session at the 46th Street 
| Embassy, 
(Burstyn). | house has had in many months. Kk |“Wicked Women” 


'for fourth. 


Record 116, ‘People’ NSH $63,000 


Despite seven bills, the income 


contributed to sloughing 


income tax 


making it one of the 


Pacing the newcomers is “‘Rhap- 


(Wed.) looks good $4,200 after $5,- 
600 in seventh week. “‘Saadia” (M- 
G) opens tomorrow (Thurs.) with 
a special benefit, $5 top preem for 
French Hospital. Regular rugs 
starts Friday (19). 

46th Street Embassy (Newsreels, 
Inc.) (600; 50-85)—‘‘Yesterday and 
Today” (UA). Soaring to new rec- 
ord for house with about $11,000 
in first week ending tomorrow 
(Thurs.). George Jessel, narrator 
in film, made personals openin 
day to get it off strongly. SR 
over weekend, with fast turnover 
making this money possible at this 
bandbox house. 


Palace (RKO) (1,700; 60-$1.20)— 





stageshow on April 1. 


“Saskatchewan” finished off its 


in first 


Globe. “Wicked 


“Yesterday and Today” is push- 
to a new record of $11,000 
this 


biggest bandbox 


Modest $5,000. Last week, “Long, continues, naturally. 


“Glenn Miller Story” held at 


socko $37,000 in fifth stanza at the | !00ks like $5,000 or less. 
Capitol, and is starting its sixth 
week today (Wed.). “Money From 
Home” looks to land an oke $33,- 
| 000 in its third frame at the Para- 


mount, with “Phantom of Rue 
Morgue” replacing Friday. 

“Act of Love” is heading for a 
fairly good $12,000 in its fifth 
round at the Astor. “Riot in Cell 


fourth week at the Mayfair. “Dan- 
gerous Missien”’ looks to hold at 


Bright returns shown by several good $11,000 in second stanza at | W@* 


the Holiday. 

The Rivoli is bringing in “Lost 
Weekend,” a reissue, on March 23, 
after going 12 weeks with ‘Khyber 
Rifles.”” “Saadia” is being preemed 
tomorrow night (Thurs.) with a 
benefit preem for the French Hos- 


| pital at the Normandie, with regu- 


lar run starting Friday (19). 
“La Ronde” was launched day- 


and Little Carnegie. 
Estimates for This Week 

Astor ‘City Inv.) (1,300; 80-$1.80) 
—‘“Act of Love” (UA) (Sth wk). 
Current round winding up tomor- 
row (Thurs.) looks to hold nicely 
with around $12,000 after $14,000 
Stays another week, 
(Par) slated 


with “Red Garters” 


to open March 26. 
7 Oke $2,000. Last week, $2,200. | 
re | 


Baronet (Reade?) (430, 90-$1.50\— 
“Intimate Relations” (Indie) (4th 
wk). Started Saturday (13). Third 
session was mildish $2,800 after 
$4,000 for second. Festival of Alec 
— starrers opens Saturday 
(20). 

Capitol (Loew's) (4,820: 70-$2.20) 
—"Glenn Miller Story” (U) (6th 
wk). Fifth stanza ended last night 
(Tues.) 


into April,.with “Knock on Wood” 


| (Par) probably not opening until 


April 14. 
Criterion (Moss) (1,700: 85-$2.20) 


| —‘‘Best Years of Lives” (RKO) (re- | 
| issues) (2d wk). Inital frame ended 


last night hit good $20,000 or near, 
remarkably fine for an eldie. 
Fine Arts (Davis) (468; 90-$1.80) 
—‘Conquest of Everest" (UA) 
(15th wk). The 14th session ended 
last night (Tues.) held at okay 


| $4,600 after $5,200 for 13th week. 
opens 


“Beauties of Night” 
March 23 following 
preview March 22. 
Globe (Brandt) (1,500; $1-$1.80) 
—"Go Man Go" (UA) (2d wk). First 


(UA) 
invitational 


round ended Monday (15) did okay | 
(20th), | 


$11,000. 
$11,000 


In ahead, “Robe” 
in 10 days. 


Guild (Guild) (450; $1-$1.80)— | 


“Gilbert and Sullivan” (UA). Opens 
today (Wed). In ahead, “A Queens 
Royal Tour” (Indie) (2d wk-8 days), 
mild $6,000 or less after $8,000 
opener. 

Holiday (Rose) (950; 70-$1.80)— 


“Dangerous Mission” (RKO) (2d 


wk). Current round ending tomor- 


row (Thurs.) looks to hold at good 
$11,000. First week was $17,000. 
Mayfair (Brandt) (1,736; 70-$1.80) 


held with smash $37,000 | 
after $47,000 for fourth. Continues | 


“Loophole” (AA) and 8 acts of 
| vaudeville. Week ending tomorrow 
(Thurs.) is heading for fair $17,- 
1500. Last week, “Alaska Seas” (Par) 
| and vaude, $18,000. 

Paramount ‘(UPT) (3,664: 80- 
| $1.80)\—“Money From Home” (Par) 


(20th). Big first round at the State with a fine | ‘3d-final wk). Finishing run here 
$10,500. Last week, “Hell, High $22,000 at the State. “Go Man Go” | at okay $33,000. Second week was 
|was just okay $11,000 
stanza at the 
(Par) and! Women” is heading for light $5,000 | 
“Alaska Seas” (Par). Good $7,000. or less at the Rialto. 


| $42,000. “Phantom of Rue Morgue” 
| (WB) opens Friday (19). 

Paris (Indie) (568; 90-$1.80)»— 
|“Captain’s Paradise” (UA) (25th 
| wk). The 24th session ended Sun- 
| day (14) held at good $6,500 after 
| $6,700 for 23d week. 


| Rialte (Brandt) (600: 50-98)— 
(UA). First 
'stanza ending tomorrow (Thurs.) 


May stay 
;only one week. In ahead, “Strip- 
| orama” (Indie) (23d wk), slipped to 
|fair $3,500, but making biggest 
| longrun to play this house in mod- 
ern history. 

| Bivoli ‘UAT) (2,092; 95-$2);— 
'“Khyber Rifles’ (20th) (12th wk). 
|The 12th round ended last night 
| (Tues.) was drab $5,300, with house 


| Block 11” is down to $10,500 in | being scheduled to close down tem- 


| Porarily after last night because of 
iproduct shortage. The lith week 
400. “Lost Weekend” (Par) 
| (reissue) reopens house on March 
| 23, according to present plans. 
| Radie City Music Hall ‘Rocke- 
|fellers' (6,200; $1-$2.75\—“Rhap- 
| sody” (M-G) with stageshow. Looks 
| to hit nice $136,000 ig first session 
'ending today ‘Wed.’ Last wee 
|“Long, Long Trailer’ (M-G) an 
|stageshow (3d wk). . $107,000. 
| “Rhapsody” set to run three weeks, 


iter stageshow opening April 1. 
Roxy ‘Nat'l. Th.) (5.717; 65-$2.50) 
j—“Night People” (20th!. Looks te 
reach okay $63,000 in initial stanza 
| winding up Friday (19). Opening 
week total is viewed as disappoint- 


ing particularly after so many 
jrave reviews. Holds. In ahead, 

“New Faces” (20th) (3d = wk), 
| $36,000. 


State (‘Loew’s) (3,450; 85-$1.80)— 
“Saskatchewan”" ({U) (2d wk’). Ini- 
tial frame ended last night ‘Tues.) 
hit good $22.000 or close. In 
ahead, “Should Happen To You” 
|(Col) (8th wk-5 days), $10,000 on 
abbreviated week to wind up high- 
ily successful run 

Sutton (R&B) (561; 90-$1.50)}— 
| “Genevieve” (U) (5th wk’. Fourth 
| session ended Monday (15) contin- 
ued very sock at $14,500 after $16,- 
800 in third week. Stays indef. 

Trans-Lux 60th St. (‘T-L) (453; 
| 90-$1.50—“Holly and Ivy" (Pace) 
| (6th wk). Present round ending to- 
+day (Wed.) likely will hold at good 


$4.500 after $5,900 for fifth. Stays 
at least two more weeks 
Trans-Lux 52nd St. ‘T-L) (540; 


90-$1.50)\—"Lili” (M-G) (54th @k). 
| The 53d round, ended Monday (15) 
was terrific $9,200 after $6,500 for 
52d week. Continues indef. Bally 
and extra advertising to mark first 
year of run pushed 53d week up to 
such a high figure 

Victoria (City Inv.) (1,060; 95- 
$1.80'\—“Top Banana” (UA) (4th 
wk). Current stanza finishing to- 
| morrow (Thurs.) looks fair $9,500 
| after $11.300 for third week. Stays 
another week, with “Haste to Live” 
| (Rep) set to open March 25. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.60! — ‘“‘Cinerama” (Indie) 
' (41st wk). Present frame winding 
|tomorrow (Thurs.) is headed for 
great $39,000 after $40,500 in 40th 
| week. Stays. 





| Grainger East for Meeting 
James R. Grainger, RKO Pic- 
| tures prexy, arrived in New York 
| from the Coast yesterday (Tues.). 
Topper, who held confabs with 


—"“Riot in Cell Block 11” (AA)| sath: se : the lat. 
Gth why Present stanza ending | tes och buyup. plan. will 
oday ed.) shapes to get okc - shen AE ‘ ars’ 

af : poll tend the special stockholders 
—" atter $16,000 in thing week. | meeting scheduled for Dover, Del., 
: Normandie (Normandie Thea- | tomorrow (Thurs.). Meeting will 
tres) (592: 95-$1.80)—“Golden | weigh Hughes’ proposal to buy up 


Coach” (IFE) (8th-final wk). Cur- | all outstanding RKO stock a! 
winding up today 


rent session 


$6 
per share. 
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Decision Before Dover Stockholders — 
Meeting Unlikely in RKO Situation 


Wilmington, Del., March 16. 

No ruling on the minority stock- 
holders’ suit to block the sale of 
RKO Pictures Corp., to Howard R. 
Hughes for $23,000,000 plus, will 
be possible before the special 
stockholders meeting at Dover, 
Del., this Thursday (18), called to 
vote on the. Hughes offer, which 
has been approved by the RKO 
board of directors. 


The four-day trial in the Dela- 
ware Court of Chancery closed 
Thursday afternoon (11) with 
Chancellor Collins J. Seitz, who'll 
hand down decision, directing op- 
posing counsel to file original 
briefs by today (Tues.) and reply 
briefs by next Saturday, two days 
after the Dover session. 

Nothing spectacular emerged | 
from the trial with the RKO board 
defendiag its action in approving 
the stock sale and the plaintiffs, 
Louis Schiff and Jacob Sack of 
New York, alleging the Hughes of- | 


fer unfair to stockholders. 


Also invoived in the litigation | 
were Milton Friedman of New | 
York, as an intervening defendant | 
and Sidney Schwartz of Jamaica, | 
N. Y., as an intervening plaintiff. | 

The evidence revolved around 
the decision of RKO directors) 
that Hughes’ offer was fair and) 
that they accepted it at a special 
meeting in Atlanta, Feb. 12-13, 
only after careful consideration if 
the offer constituted fraud as far 
the stockholders’ interests were 
concerned; that RKO’s assets are 
far in excess of the figures quoted 
by the board; that vital facts were 
concealed from the stockholders, 
and that Hughes dominated the 
board which voted acceptance. 

Harry J. Halperin, New York, | 
who headed the plaintiffs’ legal | 
staff of five, charged in his sum-} 
mation Thursday (11) that the 
real assets of RKO are $40,000,000 
at the absolute minimum against 
the $23,000.000 offered by Hughes. 
He contended that assets disre- 
garded in calculations at the At- 
lanta meeting were added to the | 
proxy statement to stockholders | 
only after the plaintiffs filed their 
suit to block the sale. 


Among these assets he listed 
blocked funds abroad, underesti- | 
mated real estate values (‘includ- 
ing two west coast studios) and the 
RKO film library, containing 700) 
feature pictures and 400 shorts, | 
carried on the firm’s books at one 
dollar per pic. 

Roy W. MeDonald of New York 
headed the RKO legai staff, com- 
posed of five attorneys. 

A ‘Live Witness’ 

The only defendant to appear as 
a “live witness’ was Garrett Van 
Wagner, named to the _ board) 
shortly before the Atlanta meet- 
ing, and the firm's comptroller. He 
took the stand when the defense 
opened its case Wednesday. How- 
ever, depositions were read from 
James R. Grainger, president; Wil- | 
liam H. Clark, treasurer, and J. | 
Miller Walker, former director, all 
defendants. 

Under direct 








some of the considerations that 
motivated the board’s decision and 
testified the board arrived at a 
figure of $14.700.000 as the net 
worth of the firm ‘exclusive of the 
value of the film library), not as an 
arbitrary figure but as the best fig- | 
ure to be had considering the pres- 
ent state of the film market. 


make it appear that someone was 
trying to justify the board's .ac- 
ceptance of the offer, Van Wagner 
replied “no.” In relation to the 
number of drafts offered in evi- 
dence, with alleged discrepancies 
he said it was RKO’s: policy to 
make “draft after draft” in care- 
ful preparation ‘of proxy state- 
ments so that stockholders would 
be fully informed. 

Two pleas for dismissal were 
ignored by Chancellor Seitz. At 
the conclusion of the plaintiffs’ 
case, Richard F. Corroon, Wilming- 
ton RKO attorney, based his plea 
on the grounds that no fraud had 
been proved and that no domi- 
nance by Hughes had been shown. 


Robert C. Barb, Wilmington 


GROUP TO ITALY 


Johnston Seen Sure Te Head 
New Negotiate:s 





Negotiations for a new Italian 
film agreement will take place in 
Rome within another couple of 
weeks. Details of wio will partici- 
pate from the Motion Picture Ex- 
port Assn. haven't been settled as 
yet, but it is almost definite that 
the American group will be headed 
by MPEA prexy Eric Johnston. 

Johnston was in N. Y. Monday 
(15) and returned the same day 
to Washington for confabs with 
State Dept. officials who want him 
to return to the Middleeast. Sched- 
ule of that trip hasn’t been worked 
out. However, whenever he goes, 
Johston can be expected to stop 
in Paris for an attempt to straight- 
en out the tangled French film 
pact situation. 

It had originally been thought 
that the Italians would come to 
Washington for the negotiations. 





lawyer for Friedman, asked dis- 


not substantiated his charges. Final | 
plea in trial was by Louis C. Fie- 
land, New York attorney for 
Schwartz, who contended that 
what the RKO board did or did not 
do was not important, but that the 
whole matter rested on the issue 
of whether Hughes had made a 
fair otfer for the remaining RKO 


Unless the Rome talks result in 


mi ‘ , the Washington pow- 
/missal on grounds Halperin had | 22 agreement, t shington po 


wow may still come off. 


Harry Brandt Praised 
C’Scope and Now Extols 
Vista Without ‘Disloyalty’ 


Theatre chain operator Harry 








British Exhibs 
Take Census 
Of Pix Ratios 


London, March 16. 
British exhibs, concerned at the 
possibility of a product shortage 
by the uncertainty of the battle of 
screen and sound dimensions, have 





| quizzed all British and American 


distribs to ascertain the shape and 
size of films to come. The answers 
already received indicate that the 
bulk of new productions will fit 
existing screens. 


There is no repiv from 20th-Fox, 


whose policy has already been am- | 


plified by the pronouncements of 
Spyros P. Skouras, and most Brit- 
ish units have intimated that their 


fiims will be made available in a | 


ratio of approximately 1.65 to 1. 
The only British studio, ‘Renown) 
contemplating a CinemaScope pro- 
duction has stated that it would be 


releasing with a single optical | 


sound track. 


Neither Rank, British Lion, AB- 
Pathe, Ealing or Exclusive have 
any immediate plans in anamor- 
phic filming but all are using a 
ratio of either 1.65 to 1 or 1.66 to 1. 


Of the American companies who | 


have replied, Republic, Universal 
and Paramount announce they are 
sticking to the widescreen, but 
MGM indicated they were not yet 


in a position to give the Cinema- | 


tograph Exnivs’ Assn. the neces- 
sary info. 


| Brandt, one of the foremost pro- 


' 


‘ponents of 20th-Fox’s Cinema- 


| Scope among exhibitors, has also 


embraced Paramount’s Vista-Vision 
| without “being disloyal” to the 
| former medium. 

Unlike exhib leaders such as Al- 

| lied’s Wilbur Snaper and Theatre 
| Owners of America’s Walter Reade 
| Jr.. who sees a combination of 
| VistaVision and SuperScope, the 
Tushinsky process, as serving to 
combat 20th’s adamant stand on 
stereophonic sound, Brandt feels 
that both mediums can benefit ex- 
hibitors. 

“Just look at the opportunity 
VistaVision offers exhibitors,” he 
said. “Right now, with Cinema- 
Scope one week, and VistaVision 
the next, we are in a position to 
offer the public the greatest variety 
'}anyone could possibly dream of. 


The exhibitor has been given new | 


life, and a brand-new future a thou- 
sand times greater than all the 
greatness of the past.” 

Brandt’s statement was released 
by Paramount following the ex- 
| hib’s return from the Coast where 
‘he had witnessed a demonstration 
of VistaVision. Similar statements 
of praise for C’Scope complete 
| with stereophonic sound were sent 
out recently under Brandt’s name 
by the 20th-Fox press agents. Ac- 
cording to Par, Brandt described 
VistaVision “as the greatest ad- 
vance in photography in the entire 
| history of the motion picture in- 
dustry.” 

Exhib emphasized “that I’m not 
being disloyal to CinemaScope, 
which I still feel to be a very fine 
, process.” As head of the Inde- 
pendent Theatre. Owners Assn., & 
Gotham exhib org, Brandt has 
been the only topper of an exhib 
outfit who has completely accepted 
|and supported 20th’s policy on 
" CinemaScope. 
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Distributors: 


Washington, March i6. ! 


Senate Smal! Business Commit- 
tee urges film industry arbitration 
and alertmess by the Justice De- 


He said the board considered | partment to protect the rights of 


“plus” and ‘“‘minus” figures in ar- 
riving at the net worth. Among the 
former were $519,000 in profits 
aque RKO from “The Rebe” (a 20th- 
Century Fox film but to which 
RKO previously held the rights); 
the $3.000.000 value on real estate, 
and $1,000.000 in blocked funds. 
Among “minus” factors he listed 
$4.000,000 


duction and various production 
items, including pre-production 
charges, stories and continuities, 
and deferred production salaries. 

Under cross-examination by Hal- 
perin, Van Wagner denied that 
knowledge of the plaintiffs’ suit 
influenced the directors to include 
in the proxy statement, assets 
which were not considered when 
airectors voted to accept. the 
Hughes bid. He admitted, however, 
that at the time of the drafting of 
the statement it was ‘nown that 
the suit had been filec. 

Asked whcther one draft did not 


losses expected from | 
current releases, pictures in pro- 


indie exhibitors, in its annual re-— 


port issued tonight ‘Tues.), Study 
re pictures,, based on the investiga- 
| tions into motion picture distribu- 
tion practices by the Shoeppel sub- 
committee, raps the distributors 
| more sharply than did the Schoep- 
/ pel report of last September. On 
| arbitration, the report comments: 


ment among exhibition and dis- 
| tributors remains strongly in favor 
| of arbitration as an economical and 
expeditious means of resolving 
many of its most vexing problems. 

“Somewhat disturbing in this 
| picture, of course, is that the mat- 
| ter of film rentals as an arbitrable 


However, it is to be hoped that 
such an issue will not be allowed 


to detract from the fact that repre- | 


| sentatives of all segments of the 
motion picture industry have given 
assent to the principles of arbitra- 


| tion as offering a solution to indus- , 


try strife.” < 


“It can be reported that senti- | 


Urges Arbitration 


“Your committee is confident 
that industry leaders can estab- 
jlish arbitration procedures which 
will be productive of renewed 
|vitality and increased prosperity 
in the motion picture industry.” 
Report comments that the anti- 
trust division of the Justice De- 
partment “is beginning to emerge 
from the complacency which has 
characterized its past enforcement 
,of the Paramount judgments.” It 
says the division is obligated to af- 
|ford the indies “the fullest protec- 
tion” against injuries from  pre- 
release and competitive bidding. 

The Small Business Committee 
does point out, however, that in- 

(Continued on page 20) 


| Test Runs for ‘P.O.W’ 
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* Actual Volume. 


Amusement Stock Quotations — 


7 (N.Y. Stock Exchange) 
For Week Ending Tuesday (16) 


et 
1953-54 Weekly Vol.Weekly Weekly Tues, Change 

High Low in 100s High Leow Close’ for week 
17%—@ 125g :Am Br-Par Th 134 16% 1634 163@- —% 
5014 38% CBS, “A”... 64 4736 4638 46°68 — % 
5014 3814 CBS, “B” ... 30 47% 461% 461% —!1 
233g 115@ Col. Pie. .... 40 22 21 21% — %4 
12% 7% Decea....... 146 10% 93% 10 mee 
5318 415s Eastnian Kdk, 160 531% 5158 53 + 38 
1434 1058 Loew’s ..... 220 14144 1354 1354 — 34 

73% 4% Nat. Thea. ... 199 614 6% 6% _— 
$036 2414 Paramount .. 88 297% 29 2914 — % 
3614 265g Philco ...... 240 333% 32 3214 + 34 
2938 21 | o) OR 689 273% 2654 2634 — 3% 

55g 25g RKO Picts. .. 421 55g 514 55% — 1% 

51g 314 RKO Thea. .. 602 516 47% 51% + 16 
41%4 234 Republic .... 27 312 31%4 3% — % 
141g 8% Stanley War.. 108 1358 1334 1336 a 
22'2 1312 20th-Fox .... 194 22 21% 21% — 1% 
20:8 14 Univ. Pix. ... 63 2012 1978 20°68 — 38 
7034 61 Univ., pfd. .. *40 6934 6914 6912 -~ 4 
171 1118 Warner Bros, 251 15% 137% 15% +114 
84 625s Zenith ...... 23 7034 6858 69 —1 

American Stock Exchange 

6 27s Allied Artists 9 438 | 418 418 — %4 
1734 8!'2 Du Mont ... 74 1014 934 934 — 1% 
1714 1214 Technicolor . 192 1334 131% 1358 + 14 
338 254 Trans-Lux ... 25 3 234 3 —_ 

Over-the-Counter Securities 
Bid Ask 

Capitol Records ......... dibisedevdecas - 9%4 1014 + 34 
Chesapeake Industries ...........ecee0028 258 318 + 14 
os 7) Re eer ee ae ieee oR 212 — 
Color Corp. of Amer. ..... ee seleeweets 19 7 — 144 
_. aR A are naweauu eon Snctees Soon 3812 —214 
U. A. Theatres ..... ee tn ae eae Gecveuds ae 11°4 —1'4 
Walt Disney ......... Scarica een ete pinta ee 834 912 ms 


(Quotations furnished by Dreyfus & Co.) 





Amusements Pulse Hardy as Market 
In General Reaches High Ground | 





Sue on Wanger Film 





terial, radio writers and producers 
| Peggy and Walter McGraw filed a 
| $3,015,000 suit in N. Y. Federal 
|Court yesterday (Tues.) against 
| Walter Wanger, Monogram Pic- 
tures, and Allied Artists. 

Pair claim Wanger’s “Riot in 
Cell Block 11” is based on their 
radio show, “‘The Challenge of Our 
Prisons,” an analysis of riots in 
United States prisons which ap- 
peared on NBC from Feb. to April, 
1953. 


VistaVision and Tushinsky 
Called Reasons for Not 
Rushing to CinemaScope 


Columbus, March 16. 

“This is a fast changing busi- 
/ness and today’s innovation may be 
{on tomorrow's junk pile,” wrote 
| Robert A. Wile, executive secretary 
|of the Independent Theatre Own- 
/ers of Ohio, in his weekly bulletin. 
He warned exhibitors to adopt a 
| wait and see attitude on purchase 
of widescreen equipment. 

Wile reported various rumors 
about efforts to push installation of 
CinemaScope equipment, but ad- 








| 


| vised that “in view of the claims | 


|for Vistavision and the Tushinsky 
lens, it would seem prudent to 
await further detailed information 
|before committing oneself to 
|the expensive CinemaScope equip- 
‘ment.” He added: 

“If Vistavision is as good as its 
promoters claim it to be, other pro- 
ducing companies may turn to it. 
Meantime, all Allied units should 
bring this situation to the atten- 
tion of their members. No exhibi- 
tor should commit himself to Cine- 
maScope today without at least 
knowing what is in the offing. A\l- 
lied has no right to flash a red light 
on anybody who wants to install 
CinemaScope, but it would fall 
short of its duty if it did not dis- 
play the amber light of caution.” 


Eye Cincy for Cinerama 


Cincinnati, March 16. 








Harry Kalmine, general manager 


| In order to determine a-release Of the Stanley Warner Cinerama od 
| subject has not yet been resolved. | pattern, Metro has set test engage- | theatre chain, was here last week | Xchange areas have been name 


| ments of “Prisoner of War,’ 
of the Korean prison camps. 


‘a story 'to inspect 2,000-seat RKO Capito! | 


Theatre. Leasing of the house for 


Picture, starring Ronald Reagan, | Cinerama, he explained, depends 


_will have prerelease bookings in| upon the opinion of his firm’s ar- 
Canton, O.; Houston, Syracuse and | chitects. 


Richmond, Va. Experience with 


Cincy is an ideal town for Cine- 


ifrom four States, “ 


Charging “pirating” of their ma- | 


+ By MIKE WEAR 


Amusement shares held a promi- 
nent position. in stock market 
| trading last week as_ industrial 
| stocks soared to new highs for 25 
years or longer. The motion pic- 
ture group had fresh favorable 
news to help it hold up close to 
recently established high ground. 
Activity in film shares and con- 
tinued bullish attitude apparently 
stemmed from the continued re- 
lease of strong boxoffice fare and 
disregarded the current dip in 
actual theatre grosses stemming 


from Lent and the income tax 
deadline. 


As with the activity in the stock 
market generally, a favorable sign 
for pix issues was that the volume 
expanded on any advance and 
declined as these shares retreated. 
Bullish Vforces in the Street 
stressed the fact that nine out of 
the first 11 weeks this year the 
stock market prices advanced. 

Leadership in the film group 
rotated to Warner shares in Mon- 
day’s (15) trading, moving to the 
highest point in weeks and a new 
high for this year. WB was up 75c. 
WB has had a long string of high- 
| grossing pix. 
| General Precision stock also 
,came to life last Monday, moving 
above 31 and near the year's high. 

Universal common held near the 
1953-54 peak most of the past 
week while the U preferred was 
unusually strong again. American 
Broadcasting-Par continued to dis- 
play strength, seldom dipping be- 
| low the best figure for the last 14 
months. 

Technicolor showed a net gain 
of 1% points. 

Paramount Pictures slipped 
| nearly a point from its high of 
| 3042 mainly because the stock sold 
| ex-dividend late in the week. These 
| Shares had hovered near the 1953- 
| 54 high for several days prior to 
| the usual dip on the 50c dividend 
on-record date. Par pays the high- 
est divvy ($2 per year) on its 
common of any film company. 
20th-Fox common held above 21 
| most of the week but did not best 
| its old high on the 10c extra melon 
cutting. 











Push ‘Price of Liberty’ 


Film company reps in. various 


supervise the distribution of 
\“The Price of Liberty,” the 19- 
|minute short sponsored by the De- 


| partment of Defense. Film wil! be 
|released March 26. 


| Charles Boasberg, head of the 


these dates will establish the fu-| rama in that it can draw motorists | 8eneral sales managers committee, 


, tune, policy on, the attragtion, » . selected the local ‘chairmen. 
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Think Piece on Ohio Censorshi 
sei Columbus, March 16. 

After 40 years during which the Ohio Film Censorship Division of 
the state Education Department has held a tight rein on the type of 
product which can be exhibited in the state, the division, under Dr. 
Clyde Hissong, its chief and also state education director, has let 
down the bars and admitted for general exhibition five features which 
it-has held.under ban during the last eight years. More releases of 
banned films: will undoubtedly come. Why have the flood gates 
been opened? - : 

it is felt in some quarters that Dr. Hissong has made a shrewd 
tactical move which will insure the continued flow of censorship fees 
into, the Education Department’s coffers. The censors collect $3 for 
every reel of film exhibited in Ohio. This money, which has on-oc- 
casion surpassed $300,000, was formerly split between Ohio’s General 
Fund and the Audio-Visal Section of the Education Department for 
the support of its film library, now one of the top libraries in the 
nation. 

But last October when Sen. Charles Mosher’s law exempting news- 
reels from censorship went into effect, Dr. Hissong reports that the 
receipts suffered a drop of $80,000 per year. A law has since been 
passed giving all censor fee receipts to the Audio-Visual Section. 

For the fiscal year July 1, 1952, to July 1, 1953, total receipts from 
film censorship amounted to $270,240. This amount, less expenses of 
approximately $40,000, went directly to the support of the film li- 
brary. 

If Ohio’s censors had kept on maintaining their standards of two 
score years, standards that have been under attack and with which 
they have been losing one little battle after another, eventually all cen- 
sorship in Ohio might have been thrown out. A quarter of a million 
a year in revenue would be lost with such an action. 

Dr. Hissong knows this and if such a thing happened, he would be 
forced to go before the Ohio Legislature and plead for funds to sup- 
port the film library and the Audio-Visual Section. He may feel it is 
better to relax the stern rules which have ruled Ohio censorship and 
relieve it from constant attack and the peril of having it declared in- 
valid. With pictures that were once incontrovertibly banned now ad- 
mitted for general exhibition, and with a looser interpretation of the 
law, which can be laid at the door of the U. S. Supreme Court (al- 
though the court has never made a general ruling on movie censor- 
ship, confining its decision to specific pictures), Dr. Hissong may well 


feel that he can have his cake and eat it, too, ie., have some cen- | 


sorship control and still get nearly $250,000 a year in revenue from 
it besides. 


ACLU Invites Data for Ohio and N.Y. 
Film Censorship Test Actions 


The board of the American Civil + 
Liberties Union in N. Y. has voted 
authorization and funds el ” 
cases against state censorships 0 
both Ohio and New York. The ob- | Report Hughes Will Appeal From 
jective is made clear by Morris L. Illinois on ‘French Line 
Ernst. It is to move for the total 3 
abolition of “pre-censorship” and Chicago, March 16. 
place motion pictures once and for| Followup action has not as yet 
all on a basis of equality with the ge outlined by RKO in its fight 
press. ACLU takes the position |t0 win exhibition permission for 
that “freedom of speech” is not a|“French Line” in Chicago, but 








AWAIT RKO ACTION 








right to be enjoyed and practiced | spokesmen of the studio revealed | 


by one medium of communication |that Howard Hughes definitely 
While denied to other media. would carry the case to higher 
“4 n > has | Courts. The Illinois Superior Court 
ca Nually the fm Industry bas ol week declined to grant RO 
ral control than has the tabloid |@" injunction against the city in 
press,” Ernst points out. “Theatres the censorship tiff but indicated 
can exclude minors but there is no | that the ame had adequate ld 
way to prevent children being ex- | ©OUrs® in law, meaning it cou 
posed to lurid news stories of po- | climb the ladder of courts if it de- 
lice court sex, assuming such in- | Sired. ; 
formation to be harmful for chil-| RKO branch said attorneys here 
dren.” and on the Coast are at present 


ACLU : : t- | Mapping strategy and will prob- 
tomney, tee who. head. | ably file in a higher court this 
quarters at 170 Fifth Avenue, N. | Week. 
Y. to gather possible ‘sample 


Voit arelmeted to etamtmiese 28 M-G Scribes on 23 Pix 
with Levy. What the ACLU frank-| 1) Alaw Production Surge 


ly seeks are “honorable” examples 
$0 that a considered, dignified se- Hollywood, March 16. 
ries of tests can be carried to the Increased production at Metro is 








|for this purpose are currently 


U. S. Supreme Court. Fast-buck \fndicated by the fact that a total of 


features about dealing with mari- 
huana, bar-girls or strippers are 
not “the type.” ACLU wants bona 
fide examples of reputable features 
honestly treating subject matter of 
the sort regularly published in the 
press but “arbitrarily” banned 
from the screen. To make the test 
fully representative ACLU will 


Pass by censorships involving docu- | 


mentaries and newsreels and stand 
foursquare on fictional treatment. 

How long will it take the ACLU 
to secure the necessary data and 
‘uo file actions? There’s no answer 
to that. ACLU hopes that produ- 


sere and exhibitors will supply the 
eads, 





Bally ‘Jolson’ Reissue 


Columbia, preparing to re-re- 


lease “The Jolson Story” in wide- | 


screen and stereophonic sound, is 
launching the new version in a big 
“ay. Film company is taking some 
5 key exhibitors from the New 

ork, New Haven, Philadelphia 


and Boston territories to the Fox 
heatre in Brooklyn next Wednes- 
y (24) for.a special screening. 
Ph. ‘owing of the film will be pre- 
oes ed by a dinner at Toots Shor’s 
nd a motorcade to, Braoklyn,. , , 


day 


.) Friend.” 


28 scripters are currently working 
on the lot, readying 23 story prop- 
erties. . 

Toilers in the writing mill in- 
clude Alan Jay Lerner on “Green 
| Mansions;” Robert Ardrey, “Quen- 
itin Durward:” Richard Brooks, 
“The Last Time I Saw Paris;"” Guy 
| Trosper, “Many Rivers to Cross;” 
Casey Robinson, “Montmartre;” 
| Jan Lustig, Moonfleet;” Arthur 
| Weiss, “O’Kelley’s Eclipse; Fred 


Finklehoffe, “St. Louis Woman;” 
|Christopher Knopf, “The King's 
| Thief:” Helen Deutsch, “The Glass 
|Slipper;” Christopher Isherwood, 
“Dianne De Poytiers;” Alec Cop- 
pel, “The Swordsman of Siena;” 
Isobel Lennart, “Love Me or Leave 
Me:” Maurice Zimmon, “The Prod- 
igal;’” Dorothy Kingsley, 
ter’s Darling;” Millard Kaufman, 
“Mail Order Bride,” Karl Tunberg, 
| “Ben Hur;” Dudley Nichols, “Adam 
'Sample’s Story;” Ivan Goff and 


Comden and Adolph Green, “Cole 
Porter’s Cavalcade;” William Lud- 
wig and Sonya Levien, “Hit the 
Deck:” Stanley Roberts and Angus 
MacPhail, “Highland Fling;” Ruth 
Brooks Flippen and Leonard Spi- 
|gelgass, “My Most Intimate 





“Jupi- | 


Ben Roberts, “Green Fire;” Betty | 


. ,,» gtheugh applicable only to the, par- 





+ By JAMES L. CONNERS 


Albany, March 16. 


: Spokesmen for the motion pic- 
O’Brien Tells Broadcasters That ture industry don't seem to be hav- | 
Censorship of Films Concerns Them 


STAND TOGETHER! 





jing any appreciable impact upon | 
Movement to align all communi-| the political minds in the $tate 
cations media in organized resist-!legislature as regards pending 
ance of censorship got underway | amendments to the N. Y. censor-| 
Monday (15). Formation of an anti- ship laws. Protests that new word- | 
censorship committee comprised of | ing will compound confusion and | 
reps of films, radio-tv and the press | initiate a new series of irritations | 
was urged by Philip J. O’Brien, | and litigations apparently fall on 
N. Y. attorney and consultant for politically deaf ears. Nobody wants | 
the Motion Picture Assn. of to seem against “decency” in an 
America. |election year and in the comment 
In a talk before a meeting of the of one Republican legislator “No | 
Radio & Television Executives! one will vote against the bill.” | 
Society, O’Brien said that any form | Asked if Governor Tom Dewey’ 
of blue-pencilling in any branch of! was “for” the amendments the 
communications is repugnant to all | legislator shrugged and said he did 
media and should be dealt with on ' not know. 
a “united front” basis. | It is the conviction of the film 
In his MPAA role, O’Brien has industry that Dewey favors and 
been active in seeking to combat wij) sign the legislation but for 


pic censorship on various fronts. | some reason the whole amendment | 


His “united front” pitch was the | Ath | 
procedure has been conducted with | 
first attempt by the MPAA to bring | unusual hush, practically without 


all other interests to its side. |public discussion or newspaper 


Show Biz Literati Group | Sertene «Cats ssn: 
| 
To Spark Move for Early 











which were angrily outspoken 
| against the U. S. Supreme Court 
decision lifting the ban on the 
French “La Ronde” (‘opening this 


zi the pressure to amend the law and 
Movement to spark early U.S. get state censorship back on the 
| Congressional ratification of the rails. 
Universal Copyright Convention bee =e a 
gained momentum last week with Pw oe p-- Ringy ie 
the formation of a matidnal com- latter formerly ith the ” ake 


mittee of 65 top execs from the - 
literary and show biz worlds. At oe” fe veal a ary th ae gar 
the same time, the American Bar Gov. Dewey last Wednesday to 


Assn., at its annual conclave in mt 
Atlanta, also passed a resolution | 2°24 off the amendments. O’Brien. 


favoring passing of the interna- 


tional copyright treaty. Three bills | S Saat ae ee ee 


gether with Manning ‘Tim: Clagett. 
publicity director of the Motion 
eg: ot igs Picture Assn. of America. Both 
tee opened Monday (15) in the yere contacting legislators in- 
Capital. — _ .. | tensively but Albany-wise  poli- 
_Co-chairmen of the new _Na- ticians thought belatedly. Charles 
| tional Committee for the Univer- 4 cmakwitz zone manager for 
sal Copyright Convention are Stanley Warner. has been coop- 
Douglas M. Black, president of the erating with the MPAA reps 

Se eee eee cou |" Originally there were two bills 
6f America prexy. Members in-| Pe@ding but the longer one, with 
clude Sylvester L. Weaver. Jr., its sweeping definition of “im- 
NBC prexy: CBS-Radio prez Ad- moral” was killed by the Assembly 
rian Murphy; Joseph S. Dubin, Judiciary Committee, and its like 
Universal Pictures exec; Stanley Measure in the Senate will pre- 


A ; CA : sumably not be reported out by 
oo Oe pi ng oi Peco the Public Education Committee. 


| merstein 2d. and others. Briefer act will come out This en- 
| The Universal Copyright Con- J°¥§ favor of the Governor's coun- 
| vention, which would give com- S¢!, George M. Shapiro, who is re- 
| posers and authors international puted to have played a part in 
| protection, was signed in 1952 at @'afting the measure and in sug- 
| Geneva, by reps of the US. and esting wordings to tighten it. 
|39 other countries. President Ei- _ The longer bill originated in the 
'senhower has approved the con- State Education Dept. whose coun- 
vention, but Congress must ratify sel, Charles A. Brind Jr. spoke 
it before it becomes effective. At broadly in support of both at last 
'the present time, American works week's hearing. Brind said he 
| get international protection Would “take either.” 

| through publication in small edi- Legislators speak frankly, but 
tions in Canada. Canada belongs only off the record, about censor- 
| to the Berne Copyright Union, set ship, its’ political, moral and re- 
| up in. 1886, and all works copy- ligious implications. They are well 
righted in Canada are automati- aware this is an election year, in 
cally recognized in all countries which the Republican party's con- 
belonging to the Berne Union. tinuation in power, and possibly 


pending in Congress. Hearings be- 
fore the House Judiciary Commit- 





{ 








Reasons Must Be Doubly Convincing 


Ohio Atty-General Instructs Dr. Hissong on Future 
Censorship 


Columbus, March 16. ticular films considered by the 
| Ohio's censors, surrendering po- court, swept away and made in 
‘sitions they have held for 40 years, valid the objections held by the 
|last Friday (12) released for gen- | censor board. 

‘eral exhibition five films they had Hissong’s action came a few 
formerly rejected and hinted that days after he had received an in- 
'these were only a harbinger of tormal opinion he had asked of 
|more to come. Attorney General c. William 
| Although still voicing its origi- O'Neill, which he is using for 
nal objections, the censor board | guidance. 

ireleased “The Moon Is Blue,’ O’Neill said that any reason for 
‘Kiss Tomorrow Goodbye.” ‘The | censoring films in the future must 
'Wavs of Love” (containing the be “doubly convincing” as a re- 
| controversial Miracle”), “The | sult of the Supreme Court's ac- 
‘Outlaw” (with deletions) and /tion on “M,” which in January re- 
'“NMfom and Dad” (with deletions). | versed the censor board's rejec- 
| pr. Clyde Hissong, state direc-|tion. Ohio censorship was not 
‘tor of education and chief censor, | held unconstitutional and the state 
| said that in view of U. S. Supreme | may maintain a limited licensing 
'Court decisions in “The Miracle,” | system for motion pictures. How- 


| “La Ronde” and “M” cases, the | ever, Atty. Gen’l added, the state's | 


'board now had no other alterna-|reasons for imposing restraint on 

tive but to release the pictures, certain films “must be doubly 

| since the court interpretations, al- | convincing” over what they were 
4 formerly. 


| alienate 


Okay on Copyright Setup week in Manhattan) is the key to. 


Senior is an influential Republican | 


attendance here all last week to-| 


ELECTION YEAR FEAR OF CHURCH BLOCS 
AIDS PASSAGE OF NEW N.Y. 


CENSORSHIP 


that of Governor Dewey, is at 
stake. 
The Democrats, anxious to re- 


,capture control of the State gov- 
/ernment after a 14-year relegation 


to the minority role, are unlikely 
to take any action, on delicate 
matters like censorship, which will 
large church-influenced 
blocs. 

“Lust” and “vulgarity,” two of 
the terms in the original bill which 
O'Brien, Jr. sharply criticized in a 
memorandum, were stricken from 
the Brydges short-form bill Mon- 
day night (8). At the same time 
the word “perversion” was added in 
committee. 

The meaning of “perversion” was 


, presumably to be questioned by 


the bill's opponents, just as 


|O’Brien had done with the words 
| “dominant,” 


“impliedly.” “desir- 
ably,” “acceptable” and “proper.” 

Suggesting “additional time” be 
accorded interested parties in or- 
der that reconsideration of the 
legislation might occur, O’Brien 
declared that “Instead of rehabili- 
tating censorship, which is of 
doubtful constitutionality in any 
event, the Legislature should be 
exploring other methods of control 
which are compatible with consti- 
tutional rights.” In this effort, 
members of the MPAA “will be 
happy to offer their services and 
to cooperate to the extent that co- 
operation is not inconsistent with 


' their rights,” O’Brien added. 





Industry Raps 
Dectoring of NY. 
Censorship Law 


Protests flooded into Albany last 
week on the heels of approval by 
the Assembly Judiciary Commit- 


tee of a bill attempting to define - 


the terms “immoral” and “inciting 
to crime” in.New York's state cen- 
sorship statute. 

Tenor of these comments was 
that the U. S. Supreme Court had 
already doomed censorship on 
these grounds as being too vague 
and indefinite and that spelling out 
these terms didn't change or affect 
that ruling. 

In her letter of objection, Flor- 
ence Shientag, attorney in the “La 
Ronde” test case which was one of 
the two on which the Supreme 


Ceurt acted, she maintained that - 


the proposed bill would defeat the 
purposes of its sponsor and that it 
would “force the Court, in a proper 
case, to go all the way and hold 
that censorship of motion pictures 
is not constitutional in any re- 
spect.” Then, she added, “Obscene 
films. which are presently subject 
to inspection and licensing under 
the New York law, might be 
shown.” 

In his letter to E. W. Brvdges, 
co-sponsor of the measure with As- 
semblyman James A. Fitzpatrick, 
Arthur Maver, president of the In- 
dependent Motion Picture Distrib- 
utors Assn. of America, objected 
to the facg that there were no pub- 


lic hearings on the bill. Mayer 
added “The proposed amend- 
ments attempt to overcome 


ithe objections to the vagueness of 


the terms ‘immoral’ and ‘incite to 
crime’ by defining them in equally 
vague and indefinite language 
which, if anything, is even more 
difficult of interpretation or appli- 
cation.” 

Maver expressed his belief that 
a more constructive approach 
would be that suggested by Hugh 
M. Flick, the N. Y. censor, who 
favors restrictive classification of 
pix 

Independent Theatre Owners 
Assn., at a meet in N. Y. last week, 
passed a resolution vigorously op- 
posing the bill and urging all other 
communications media to join in 
the fight “which strikes at freedom 
of expression and a free press.” 

AN. Y. Daily News editorial on 
the proposed bill called attention 
to the “sensible immunities” ac- 
corded the press and observed that 
“censorship almost never does 
achieve its desired result.” The 
News, advice: “The film censorship 
project is one,-.we feel, which 
| the Legislature should simply file 
jand forget.” 
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Split Between Rank, Skouras Seen 
Giving Brit. Indies Product Break 


London, March 9. *¢ 


Independent exhibitors with | 
Class A theatres, who always have | 
been victims of a product squeeze | 
operated by the major circuits, are | 
sitting on the sidelines watching | 
the diplomatic break between J 
Arthur Rank and Spyros P. Skouras | 
over the installation of stereo) 
sound with growing interest. They | 
see in the situation a possibility | 
of being offered, for the first time, | 
the entire output of a major studio | 
without having to play second fid- | 
dle to the circuits. } 

Hitherto, all 20th-Fox product | 
has first played one of the two} 
Rank theatre groups before being | 
offered to independents. But the | 
announcement that future releases, | 
starting with ‘“12-Mile Reef,” are | 
to be sold on the open market, has | 
given new hope to independent | 
theatre owners. The policy change, | 
made by 20th-Fox, some tradesters | 
believe, may eventually vary the | 
rigid releasing pattern which op-| 
erates in Britain. 


an equal chance of getting first-run | 
playdates for the tep C’Scope prod- | 
uct may, after ali, vary their oppo- | 
sition to the insistence of stereo- | 
phonic sound and invest in anamor- 
phic equipment. By moving quick- 
ly, they could be able to cash in 
on the novelty of the medium. 

More inrportant, however, is the 
fact that free access to the 20th- 
Fox output, and presumably other 
C’Scope pix, will raise the capital 
value of their theatres apart 
from yielding potential increased 
grosses. The market value of any 
picture house is necessarily con- 
trolled by its potential gross which 
is governed by its booking strength. 
In a free booking situation, the 
indies stand to gain. 

Although there is natural disap- 
pointment at 20th-Fox over the 
fallout with Rank on C’Scope in- 
stallation, the former company be- 
lhieves this eventually may lead to 
increased orders from indies. Al- 
ready some of the smaller indie 
groups are planning trial installa- 
tions. 

Despite the signs of potential ac- 
tivity by the indies, branches of 
the Cinematograph Exhibitors 
Assn. are cautioning their mem- 
bers and urging a go-slow. The 
Birmingham CEA last week car- 
ried a resolution advising their 
branches not to proceed with in- 
stallations “in view of the uncer- 


tainty” and the Kent County 
branch listed 11 reasons against 
them. These included a beef 


against 50°: rental terms, the fact 
that the magnetic sound track 


that the size of the screen drove 
people away from the front seats. 


UPBEAT FOR BRIT. PIX 





IN AUSSIE FORECAST. 


{in collaboration with various other 
_ countries, 


Sydney, March 9. 
Film industry toppers here fore- 
east a real upbeat for British films 
this year. This is based on the big 
success of such pix as “Cruel Sea.” 


(U), “Genevieve” (U),“Appointment | 


in London” ‘(U), “Malta Story” 
(Rank) and “Million Pound Note” 
‘Rank), all of which made records 
in the houses played. In New Zea- 
land, too. British biz is reaching 
high figures presently. 


The British product is clicking 


in both minor and major capacity | 


houses in some keys. 


It is estimated that more British | 


fare will be shown here this year 
than ever before, and without any 
benefit of the 15%) compulsory 
British quota here. While the Brit- 
ish fare won't run the U.S. pix off 
the Aussie marquees by any means, 
it figures to give Yanks a run for 
the boxoffice money. . 


Brit. Censors Make Cuts 
In 384 of 1,962 Films 


London, March 9. 


Out of a total of 1,962 films sub- 
mitted for censorship last year, 





the British Board of Film Censors | 


flatly rejected 10. 
dered in 384, 
These figures include 
documentaries, shorts or cartoons. 
Of the features, “U" certificates 


Culs were or- 


(universal) went to 412 pix. A fur-! 


ther 184 were placed in the “A” 
category ‘acults) and 34 were given 
the “X" rating ‘over 16 oniy), 


| 
could be more easily damaged and ' 


features, 





Markova Brings 1-Niters 
To British Dance Scene 


London, March 16. 

Alicia Markova opened a season 
of one-night stands last night 
(Mon.) ginder management of S. A. 
Gorlinsky, making her the first 
ballerina since the days of Pavlova 
to tour the country in ballet re- 
citals with only a partner. 

With her is dancer Milorad 
Miscovitch. They're accompanied 
by Liza Fuchsova and David Tid- 
boald at the pianos. 

They will dance in concert halls 
without scenery or special effects. 
The iour embraces 14 _ principal 
cities and winds up on April 15 
with a date at the Royal Albert 


Hall in “London when the Phil- 
harmoma orch will provide the 
musical backgrounding. 





é , ’ 4 k 
Many feel that indie exhibs with | Versailles 


2136 in Pari 
Paris, March 16. 

Great grosses are being racked 
up by the Sacha Guitry color pic- 
ture, “If Versailles Were Told To 
Me.” In two weeks, this grossed 
$273,000 at three houses. On the 
strength of fis showing, Guitry 
enters into expanded pic produc- 
tion with a “Napoleon” up next. 
| Jose Ferrer already is signed for a 
lead. It is to be followed by a film 
on the Dreyfus Case. 

Next biggest grosser is the ex- 
ploitation pic, “Tempest in the 
Body.” garnering $108,000 in five 
houses for two-week run. 

Claude Autant-Lara’s film on the 
sex initiation of two adolescents, 
“Flowering Wheat.” pulled a fine 
$138,000 in its four weeks in two 
theatres. 
$66,000 in two weeks at two houses. 
The Gallic “A Bachelor's 
came in for a two-week four-house | 
take of $51.000. 

“Moulin Rouge” (UA), which got | 
neat crix appraisal, is in its sec-| 
ond first-run status, doing $301,- | 
500 in 10 weeks. “The Savage | 
Fruit,” French pic, got $24,000 in) 
three weeks at an arty house, while 
“Little Fugitive” ‘Burstyn) con-! 
tinues its long art house run with | 
£60,000 for nine week in a 1,000-| 
seater. 





CO-OP PIX PRODUCTION | 
ON UPGRADE IN SPAIN. 


| 
Madrid, March 9. | 

Coproduction films are on the} 
upbeat in Spain. Reported that! 
only one film in six is strictly, 
Spanish, the other five being done 


} 
Cesareo Gonzales’ Suevia: Films | 
will do “Portuguese King Pedro IL” | 
starring Antonio Villar and di- 
rected by Alberto Cavalcanti. Bra- 
zilian technicians and players will | 
help. Film star and producer Ana 
Mariscal has closed a deal to start 
a new pic, “Suicide,” here next 
month, with Marisa Prado and A\l-| 
herto Ruschel, Brazilian stage stars | 
in the leads. Playwright Edgar 
Neville signed dancer-singer Car-| 
mcn Sevilla for a French-Spanish 
pic to be done locally in May. | 
Vega Films of Paris and Produc- 
iones Perojo of Madrid now are 
filming a French-Spanish produc- 
tion in North Africa. It is called 
“Three Men Are Going To Die.” 
Spanish version is directed” by 
Feliciano Catalan. The French edi- 
tion is being handled by Rene 
Chanas with three French players | 
in the leads. Director Juan de 
Orduna is prepping the Spzanish- 
Mexican film, “Sevillean Imbrog- | 
lio,” starring Paquita Rico and a/| 
Mexican actor. 


' 
| 








190,615 See ‘Robe’ In 
British Key of 300,000. 


Newcastie, Eng., March 16. 


ioe ; j hundreds of lives by his appeals | anticipated at the Carlton, another 
This northeast England city has | ang emergency centers. 


a total 
300,000. 


population of around | 


This Dali’s a Dilly 
Paris, March 9. 

Salvador Dali is doing the 
decor for a new ballet which 
choreographer Serge Lifar is . 
creating for the Paris Opera 
Ballet. a 

Opera has already turned 
down one costume suggested 
by the surrealist Spanish 
painter-designer. This one con- 
sists of a series of replicas of 
the female breast all over the 
costume, which are inflated 
during the dance. 


‘Antisocial’ Pi 

Mexico City, March 9. 
All-Mexico exhibition ban of the 
top French pix, “Olivia” and 
“Three Women,” must not in any 
way be construed as discriminatory 
against French or other foreign 
films, Alfonso Cortina, chairman 


of the National Cinematographic 


Board, stressed in upholding the 
censors’ nixing. Mexicans frequent- 
ly Jaud French pix because of their 
excellence, Cortina pointed out. 











“Young Bess” ‘(M-G) did | 


“Olivia” stars Simone Simon 
‘and Edwige Feuillere and was im- 
ported by Francia Films. It was 
|}gonged because the censors felt 
| “it would produce an anti-social 
leffect upon the majority of the 
|public.” “Three Women,” based 
;upon episodes from Guy de Mau- 
| passant’s works (brought in here 
| by Jorge M. Dada), was nixed be- 
;cause the censorial group ruled 
i“two of the epjsodes are clearly 
{eontrary to established and re- 
| spected social institutions.” _ 
Francia Films and Dada an- 
/nounced they will accept the ban 


HM. Tennent’s Policy on Non-Profit 
Distrib Cos. Attacked in Commons 





O’Donnell Gets VIP 
Treatment in Sydney 


Svdney? March 9. 


Robert J. O'Donnell, Dallas 
(U.S.) theatre executive, here on 
cruise ship Caronia for a two-day 
stopover, was given the “freedom 
of the city’ by top Aussie film 
execs. Norman B. Rydge, head of 
the Greater Union Theatres cir- 
cuit, together with Leroy Brauer, 
Columbia chief here, wined-dined 
the Interstate Circuit executive 
and his wife, showing them over 
the local theatre setup. Sid Al- 
bright, 20th-Fox boss, gave a cock- 
tail party at his home, where the 
O’Donnells met more pic execs, 
diplomats and many of Sydney’s 
“400.” 

O'Donnell admitted to the film 
industry chiefs that he had no idea 
that Down Under was such a big 
place, especially Sydney. Within 
the 48 hours he was here, the Dal- 
las filmite knew more about this 
country than a native son. And he 
got the inside dope on the film biz. 
Bauer, himself a Texan, but now 
50-50 Aussie because of his long | 
stay here, planes to the U. S. next 
May on Columbia biz. 


Italo Prods. Deny 
IFE Is Monopoly 


Rome, March 9. 


Italian film circles are angered | 
over the complaint made last Feb. 








without a fight. These are the first} 15 by the Independent Motion Pic- 
foreign pix to be banned in Mexico | ture Distributors Assn. of America 
On anti-social and immoral grounds | against activities of Italian Films 


in some time. 


Gran Rex’ $625,950 Net 





uses:| Paced B.A. in ’53 But 
Lesser Arg. Spots Limp 


Buenos Aires, March 9. 
The Gran Rex, 3,050-seat house 


here, had the biggest receipts of | 


any first-run in city last year, with 
a total of $625,950 or a weekly av- 
erage of $12,037 for 51 weeks. This 
excludes one stanza of exceptional 
receipts because of special price 
boosts for Italian Film Week. Next 
largest theatre, the 2,354-seat Op- 
era, Was runnerup, with a total of 
$550.250. This, of course, ex- 
cluded French Film Week. The 
2.400-seat Ocean took third place 
with a total of $557,580 in 52 
weeks. 


These figures are exceptional be- 
cause from the largest, deluxe 
houses which exhibit the top prod- 
uct. Exhibitors in general are un- 
able to make both ends meet on 
account of the low 
scales. 


20th-Fox had the highest net re- 
ceipts of all the film companies in 


1953, with $2,123,070 from 18 pic- | 


tures released and one reissue. Me- 
tro was second with $1,736,260 on 
13 releases. RKO was in third 
place with $1,539,450 on 20 re- 
leases and two reissues. Warner’s 
had 12 releases, which racked up 
$1,255,600. Columbia had 12 re- 
leases netting $1,163,660 while 
Universal had 14 releases and $1,- 
950,130. Paramount’s 11 pix 
netted $1,07,340; United Artists 
an equal number of films which 
netted $842,770; Republic's nine 
releases and one reissue had $400,- 
150 and Monogram did’! $211,310. 

Top grosser in January and Feb- 
ruary was “King Solomon’s Mines” 
(M-G), which reached $104,155 in 
a ll-week first-run. 


Popular Abbe 


Paris, March 9. 
The Abbe Pierre, a simple priest 





, Who was quietly trying to get hous-, theatre is 


ing for the poor these last few 
years, suddenly was thrown into 
the limelight during the cold wave, 
some weeks ago, when he saved 


Now six directors are trying to 


. | get pictures on his life started, and | product. Coinciding with the news 
During its five-week run ai the | one producer has invited Charles | of 
Odeon, “The Robe” drew 190,615) Chaplin to France to make a film} nounced that, in its first 13 play- | 


patrons, almost two-thirds of the | on the champion of the downtrod- | dates, “Robe” had played te 2,067,- 
jentire populace, H ° 


cen, 


‘to become a monoply. Italians ad- 


|mit that IFE started out as purely 


|as a 


| Export. IMPD claimed that IFE, by 


going into distribution, threatens 


publicity and propaganda 


+ London, March 16. 


Without advance warning, the 
Ilouse of Commons turned the 
spotlight on H. M. Tennent, Ltd., 
and its .policy of promoting non- 
profit distributing companies 
which get admission tax exemp- 
tion. It gave permission to a Labor 
M. P., Woodrow Wyatt, to intro- 
duce a bill whieh would bring such 
companies under Parliamentary 
control. The new measure is set to 
have its second reading April 2. 

The attack launched by Wyatt 
was aimed, principally, at the oper- 
ations of the non-profit distribut- 
ing company promoted by the 
Tennent Organization. He admitted 
that it had done some extremely 
good work in improving standards 
and suggested that, if the people 
concerned (and he named Hugh 
Beaumont, the chief) confined 
themselves to the non-profit mak- 
ing interests, there would be no 
complaint. But they did not do so. 
There was another company, which 
was a profit-making company, and 
the two units shared between them 
the principal director, Hugh Beau- 
mont, 

The Laborite alleged that, by 
skillful use of the law which allows 
tax exemption, Beaumont had built 
up his profit-making company on 
very substantial lines and created 
a great theatrical empire. Of their 
current tax free play, “A Day By 
The Sea,” starring three knights 
and a dame, he said: “It is not 
educational and it is not, in my 
view, a very good one.” At this 
point there was an_ interruption 
and another Labor M. P. said: “It 
is tripe.” Prices had been upped 
for this production and, if it were 
a tax-paying venture, the Treasury 
would be getting about $1,400 a 
week. 

Wyatt then pointed out that the 
non-profit making company, Ten- 
nent Productions, paid $112 a 
week, in managament fees for each 
of its plays, to the profit-making 
company, H. M. Tennent Ltd., and 


admission | 


, 094 patrons. 


| agency. But they insist that an that amounted to roughly $28,000 
Italian distributing office had to|4@ year. A recent balance sheet of 
\be created because indie distribs | H.M. Tennent showed a profit of 
}and importers clearly showed their | $22,400. 
inability to promote Italian films Within a few weeks, Wyatt 
\in the American market, claimed, Beaumont would be in 
“The activity of the independent | Charge of 10 productions on the 
\distribufors,” says Araldo dello| London stage. As a result, other 
|Spettacolo, the producers’ organ,/™anagements and producers were 
_has always been limited to the pur- | 'aPidly being squeezed out “by the 
‘chase of Italian films at a fixed | Operation of this growing monop- 
| price and an absolutely inadequate | °!Y- 


‘tncceniten in some tepulet te HUROK SIGNS ANTONIO: 
FESTIVAL U.S. TOUR SET 


atres or, in short, in limited cir- 
London, March 16. 








cuits. Italian producers, at least 
for their films of major import- 
ance, have successfully dubbed 
| their pictures and have distributed : 
'them on the large circuits and Before he left for the Continent 
throughout the entire U.S. market. | !ast Wednesday (10), U. S. manager 
|The independent distributors were 5°! Hurok confirmed the booking 
unable to do either one or the | of the London Festival Ballet for a 
other.” /Canadian and American season in 
ae . He also revealed that he 
It goes on to say that IFE ig | the fall hs 
not at all monopolistic. On the | had signed Antonio and his Span- 


ish Ballet for 20 weeks in a coast- 


contrary, IFE has shown it will | Q 4 = 
support and join in any initiative | \oce"* tour opening January, 
|to seriously mt 


promote important | ; ; , , 
Italian films even if they are im-| The Festival Ballet will open its 
ported and distributed by indies, | tour at Quebee on October 10 or 

| 11, after which it will cross the 





? RY S. and Canada to the Coast to 
2d London House Leased —Piay tos, Angeles and San Fran 
: |cisco before working its way to 
By 20th-Fox for C Scope New York via the southern states. 
I x Tamara Toumanova will appear 
| : ondon, March 9. as guest artist, as well as Nora 
20th-Fox has leased a second Kovach and Istvan Rabovsky, the 
West End theatre as a show-win-| two Hungarian-Russian dancers 
dow for CinemaScope. Company who escaped last year from behind 
closed a deal with J. Arthur Rank | the Iron Curtain. 
pay over the Odeon, Marble | Repertory will include the full- 
) Aren, for one year with options. jength, four-act, century-old classi- 
20th-Fox started its tenancy of the |) ballet, “Esmeralda,” which will 
Carlton with an invitational preem pe having its first presentation in 
- a, Reef,” anoth er’ America. The story is based on 
_coper. “he takeover of the) Hugo's “The Hunchback of Notre 
Marble Arch Odeon, which is al- | Dame.” Also to be done for the 
ready toolec for CinemaScope, is grct time in the U. S. will be Har- 
| etertive from April 8 when 20th-| 91q Lander's production of the old 
Fox will open with “Khyber Danish ballet, “Napoli.” 


| Rifles.” 
Extend Rank-Ealing Pact 


| Leasing of the second West End 
London, March 8. 


| designed to avoid a 

bottleneck in releasing 20th’'s 

;CinemaScope films of which only, The output of Ealing Studios is 

jtwo had previously had a West to continue in distribution through 

| End pre-release. As long runs are the J. Arthur Rank Organization 

for the next five years. Extension 

| of the original pact has just been 

concluded in London and this will 

i\give General Film Distributors 
sole British rights to the product. 

Outside Britain, Ealing produe- 

tions will continue to he hendled 

i through the various Rank agencies. 





| theatre was considered necessary 
;to Insure a steady flow of new 


the takeover, 20th-Fox an- 








Wednesday, March 17,3954 


VARIETY 


PICTURES 13 





—_-___ 














a hmennl . 
New York on April 16. Film, being | 
reissued by RKO, is being handled | 
similarily to a new picture, with | 
hew tie-ups and_ press books. It’s) 


slated for the RKO chain as well | 


as theatres on the same booking. 


it 
i Loew’s chain and nabes 
which play day-and-date are set to 
receive Metro’s “Knights of the 
Round Table,” the first - Cinema- 
Scope entry to play the Loew’s 
metropolitan N.Y. circuit. Advance 
publicity and advertising has been 
going on for several weeks, with | 
the brunt of the campaign aimed | 
at schools. 


Easter Bookings | 


\___. continued. from page 7 ae | 





o 
Other pictures slated for N.Y. 
nabe houses during Easter Week 
are United Artists’ double bill of 
“Heidi” and “White Mane.” Uni- 
versal’s “The Glenn Miller Story,” 
a natural for teen-agers as well as) 


adults, gets the second half of the | 


L.A. DAILIES TO NIX 














=== CONtinued from page 3 


NAUGHTY SHOW Biz aps'| Film Fetes | Streamlined Variety Clubs Advocated 


Hollywood, March 16. 
Los Angeles Newspaper Publish- 
ers Assn., cracking down on adver- 
tising which violates “code of de- 


cency for amusement advertisers,” | 


in a letter to local exhibitors and 
studios, doesn’t cite any specific 
instances, but it’s understood some 
ads recently created unfavorable 
comment. They even caused a few 
“cancellation of subscriptions,” ac- 
cording to Association secretary 
Floyd Maxwell. 


Four metropolitan papers, the 
Times, Mirror, Examiner and Her- 
ald-Express, belong to the associa- 
tion. The News pulled out a few 
months ago when purchased by 
Clinton Mackinnon. Copy of the 
code, adopted shortly after the war, 
accompanies the letter which hints 
advertisers would do well to study 
regulations and thereby prevent 
“drastic censorship.” It’s the first 


week on the RKO split in Gotham. | time such letter was ever sent. 


Dual 
find 
with “Pinocchio” and “Tarza, Son 
! of Cochise” 
: q Storv.” | 
Hinterland bookings are just ay 


bill situations in N.Y. will} 








mnt 





“Rob Roy” (RKO) teamed) 


(U) with the “Miller | 





UA's “Heidi” 





Continued from page 4 





to present the American film in- 
| dustry’s much misunderstood eco- 
| nomic credo to the assembled press 
corps, 

Some order has been brought 


| into the film festival chaos by the | 


| International Federation of Film 
| Producers Assns., which has 
| graded fetes into four categories. 
| MPEA is a member of the Fed- 
' eration. = 

Also, economic’ concessions in- 
creasingly offered the Americans 
have intrigued the companies. The 
Federation’s administrative coun- 
cil, meeting in London late last 
year, voted in favor »f a regulation 
that not only would accord festival 
entries extra-quota status for sub- 
sequent distribution but also would 
allow free remittance of all monies 


sponsoring country. 
So far, only Argentina has of- 





import law, so the bonus licensé 


earned by festival entries in the! 


U.S. Information Agency Interested in Overseas 
Spread of Theatrical Charity Organization 


| 





U’s $297,091 Increase 


| Universal and its subsidiaries 
yesterday (Tues.) repdried a $297.- 
| 091 increase in first quarter net 
| profit, boosting per share earnings 
| to Tic from last year’s 43c. 


| Company’s net for the 13 weeks 
ended Jan. 30, 1954, was $772,979 
after provision of $800,000 in esti- 
mated Federal income and excess 
profits taxes. This compares to a 
consolidated net of $475,888 after 
‘provision of $675,000 in taxes for 


| the first quarter of '53. 


Earnings for the ’54 quarter are 
| the equivalent of 71lc per share on 
the 1,010,449 shares outstanding. 


+ 


Streamlining of Variety Clubs 
International in the light of the 
org’s growing scope will be pro- 
posed at the Variety Clubs annual 
convention in Dallas, March 22-25, 
Jack Beresin, international chief 
barker, declared in N. Y. last week. 

At the same time, he disclosed 
that, after two years in office, he 
wouldn't stand for reelection and 
couldn't be drafted for the job. “I 
made that decision on the basis of 
many years’ experience,” Beresin 
said. “Two years is enough. Now 
it’s time to make way for new 


ficially agreed to be bound by this > 
resolution, so that there should be | 
a bonus transfer of all coin accu- | 
mulated eventually by the Ameri- 
can entries in the recent Mar del | 
Plata fest. Argentina has no quota. 


solid. 
houses in Boston, Providence, Chi- | 
cago, Los Angeles, San Francisco 
and St. Louis. Metro’s “Gypsy | 
Colt.” a story of a young girl and | 
her horse, is down for substantial | 


scattered dates. Twentieth-Fox's | 
newe st CinemaScope picture, | 
“Prince Valiant,” based. on the 


King Features adventure comic 
strip, will have some 200 Easter 
dates: U's “Ma and Pa Kettle at, 
Home,” always a hinterland fa- 
vorite, will get a whirl during the | 
vacation stanza. | 

While not primarily aimed at, 
kids, other product available for | 
“the week” is in the popular ap- 
peal. category. Paramount is dish- | 
ing out Bob Hope’s latest, “Cas- | 
onova’s Big Night,” set for satura- | 
tion bookings, Also from Par will 
be “Elephant Walk,” starring Eliza- ; 
beth Taylor, schedaled for key 
penetration markets, and Danny 
Kaye's “Knock on Wood,” set for 
some 10 prerelease engagements. | 
Charlton Heston in “Naked Jungle” 
will be available for substantial 
bookings, too. 

Warner Bros. big Easter picture 
will be “Lucky Me,” a C’Scope 
musical starring Doris Day. Com- 
pany’s 3-D chiller, “Phantom of 
the Rue Morgue” will get a big 
play during Easter Week also. 
From 20th, theatres will have the | 
spy thriller, “Night People,” as 
well as such C’Scopers as “King. 
of the Kyber Rifles” and “Hell and 
High Water.” Latter pair will be 
hitting the nabes at Easter time. | 
Metro’s contribution will be 
‘Rhapsody’ and “Rose Marie” in 
addition to those already men- 
tioned. 

RKO will launch the King Bros.’ } 
“Carnival Story” in prerelease 
runs and will continue bookings 
on the Samuel Goldwym reissue 
“Best Years of Our Lives.” Col- 
umbia’s big one will be Judy Holli- 
day in “It Should Happen to You.” 
Col! will also back its slate with a 
number of new westerns as will 
Universal. In addition to “Heidi, 
UA will be represented: with “Act 
of Love” and “Top Banana.” 


s a 
Italo Film-Making | 
aa CON(inued from page 5 


for a musieal. Film, which con- 
stitutes a history of Naples and> 
its invaders, will be released in the | 
U.S. by Italian Films Export and | 
may go out in its original form, 
Without dubbing or subtitles. 

Giannini denied that Italy was 
tailoring its films after Hollywood 
and said Italo producers didn’t | 
think they'd been getting a bad 
break so far in the U. S. market. | 
“Whatever hits we’ve had so far 














have come more or less as a sul: | 


prise,” he declared. “It’s only 
lately that we have really begun 
to seriously think in terms of the 
U.S. Apart from all that, the Ital- 


tans have something of a language 
interiority.” 


fine 


gyects”’ 


“for 
but 
Stereophonie sound. 


certain, selected 


is set for| year that it becomes of very first | Part of the resolution didn’t come 


blood and some new thinking.” 


Beresin reported the convention 
would be asked to grant charters 
to two new tents, one in Jackson- 
ville, Fla. and the other in Bom- 
bay, India. He said the request for 
a Jacksonville charter had come 
from Jack Dumestre of Atlanta, the 


This is after deducting dividends 
on the preferred stock. All figures 
in the U statement are subject to 
adjustment and year-end audit. 





Pigeon Trapper Gets 


' rawstock. 


He thought CinemaScope was | 
sub- | 
was enthusiastic about | 
“It’s great | 


importance,” Kalmus declared. 


Regarding the eight-perfora- 
tion cameras, the Techni prexy 
said: “The policy of Technicolor 


with respect to these six cameras 


and with -respect to building a 
larger number is being consid- 
ered.” 


In handling VistaVision, Techni 
is faced with the preblem of mak- 
ing normal size 35m prints from 
eight- perforation horizontally 
moving negative which exposes 
two-and-a-half times the normal 
frame area. This requires projec- 
tion printing. “Fortunately,” he 
commented, “the printing proce- 
dure which Technicolor uses to 


| manufacture its dye-transfer (imbi- 


bition) prints is of that character 
and ideally suited to the require- 
ment.” 


Kalmus said in improving and 


| modifying the Techni process, the | 


lab was aiming to improve the 
matrix stock and the positive print 


extremely large screens,” he de- 
clared. He added: 


“I wish to point out that the mag- 
nificent VistaVision demonstration 
. . . With its splendid characteris- 
tics of smoothness, freedom from 
grain, visibility and beautiful color 


rendition embodied not all but only | 


one of the thrée phases of improve- 
ment upon which Technicolor is 


now working.” In play so far 
,alone is the increased negative 


area due to the eight perforation 
VistaVision procedure. 


Kalmus related that he recog- 


‘nized back in the spring of 1952. 


when his attention was first called 
to Cinerama, that larger screens 


| were in the offing and that Techni 


would have to modify its process 
“in order to serve the industry 
with the best and least expensive 
prints in color which would satisfy 
these new large screen require- 
ments.”’ 

It was Specified at that time 
that, whatever the new _ process, 
there would be no loss or deterio- 
ration in the color rendition; pro- 
cedure would have to be changed 
to keep Techni prints as smooth 


,and as free of grain as before; and 


price couldn't be upped much, if 
at all. ‘ 

Impression prevails that Kalmus 
feels that, when Par demonstrated 
VistaVision to exhibs and the press, 
insufficient credit was given Techni 
which had contributed so material- 
ly to the perfection of the wide- 
sereen method. 











| ‘Moon Is Blue’ 


| Berlin. The Spanish fete is still 
|} under consideration, 

| In eategory C are fests limited 
to restricted and specialized pix. 
There are two or three of those. 


——- Continued from page 3 Ga | 


ee 

apparently is determined to keep 
the pic out of that cily regardless 
of the legalistics. The spokesman 
for Preminger said that the gen- 
darmes in J. C. have made it clear 
that some sort of action will be 


and it is a liberation,” he stated.|taken against local theatremen ex- 


“We have suffered from the prob-| hibiting “Moon,” 


even to the ex- 


lem of the “saturated’ soundtrack | tent that houses might be forced 


tor too long. 
is bound to come.” Giannini, who's 
not related to the Italo banking 
‘amily, said he liked the wide 


S( 


screen “but not at the expense of a 
‘OSS in height.” ° 


Stereophonic sound | closed because of the “condition” 
lof their lobbies or some technical- 


ity in building or other statutes. 
The Preminger man alleges’ that 
the situation in J. C. cant be 


jcoped with. 


into play there. 
However, both provisions are of 
extreme importance in Italy and 


participation in the key 
and Venice festivals. As far as 
MPEA knows, neither country has 
as yet agreed to be bound by 
the Federation’s resolution, even 
though it’s believed that the Ital- 
ians favor it. 

The bonus permit arrangement 
| looms as an important considera- 


nies under the last agreement were 
limited to 110 licenses annually. 
Since the companies as a rule put 
their best foot forward at Cannes 


their entered pix on an extra-li- 
| cense basis would constitute a real 
incentive. 

Meanwhile, regulations of the 
Venice affair have been changed 





‘American complaints over 
manner in which the selection of 


Under the new rules, each nation 
will be free to select the pix it 
wants to enter, providing they 
were made in the preceding 12 
months, hadn’t shown at 
competition and reached “an art- 


cate a real progress of the motion 
| picture.” They also can't “offend 
;}the national sentiment of any 
| other participating nation.” 

Countries producing more than 
| 250 films a year—and that includes 
of course the U. S.—will be lim- 


| ited to three entries. However, as | 


| last year, extra films of exception- 
al merit will be accepted. 

This answers the demands of 
the MPEA which, last year, made 
it clear that, unless the entry rules 
| were changed, it woutdn’t consider 





| further participation in Venice. At; 


| that time the Italians turned down 
most entries picked by the Amer- 
icans themselves and proceeded to 
| request certain pix for the com- 
| petish. Some of these weren't of a 
| quality which the companies con- 
sidered as too favorable or suitable 
| for the event. 

The International Federation has 
graded international film fests into 
| four categories. In category A are 
| those in which all of the Federa- 
tion's members must participate 
| They include Cannes (March 25 to 
April 9) and Venice (Aug. 20 to 
Sept. 10). 

In category B are non-competi- 
tive events in which associations 
have an option to participate. It 
| includes the just-completed fetes 
|at Sao Paul, Brazil, and Mar Del 
Plata, Argentina; the Berlin film 
festival, skedded June 18 to 29 and 
| Sul San Sebastian, Spain, event, 
} 


i 
j 








July 10 to 27. There is little doubt | 
that MPEA will elect to go into) 





such as the one in Locarno, Switz- 
erland, in July and the one tenta- 
tively skedded for Cairo next No- 
vember. In these, members assns. 
can’t participate other than on an 
individual company basis. 
According to the MPEA, the In- 
ternational Federation has two 
more festival applications under 
consideration. One of them pre- 
sumably involves the projected 





| film fete in Japan, which would 
| fall into the D category. 


France in view of the American | 
Cannes | 


tion in France, where the compa- | 


and Venice, general distribution of . 


from last year to conform with | 
the | 


Changes in the latter | competing films had been handled. | 


“are aimed to furthe: improve the | 
visibility and other characteristics | 
of Technicolor imbibition prints on | 
another | 


istic and spectacular level te indi- | 


In category D are “national” fetes | 


The Bird and That’s OK 


Kansas City, March 16. 
{ Pigeon menace which has long 


agers here came in for an easy 
and, at least, partial solution last 
week. The problem which has 


claimed almost eterna! struggle on | 


the part of managers has lessened 
since an intrepid pigeon trapper, 
Edward Cushing, came on the 
scene 


He was indeed a welcome figure 
when he walked into the Para- 


Lyon. manager, if he could set his 


wire traps on the roof of the the-| 

(for human 
| stories telling the Variety Clubs 
| story. 
| man of the Pittsburgh Sun-Tele- 
graph ‘Tent No. 1) who won $300 
for a sertes of photographs, and 
| Robert 
| Philadelphia for an article on in- 
jtolerence and how the Clubs help 
;combat it. He wins a free trip to 


tatre. All he had to explain was 
| that he wanted to take the birds, 
{and Lyon said go to it with a 
| hearty blessing. 
Cushing, it seems, makes a busi- 
;ness of trafficking in pigeons. 
Some of the hapless birds go for 
| dinner table, some to gun clubs for 
target practice, some to dog train- 
lers for field work. And Mrs. Cush- 
ing explained to Lyon that if the 
bird has passed the squab stage 
better use the pressure cooker. 
i 
' downtown structures has meant the 
‘displacing of hundreds of pigeors 
from their accustomed roosts. First 
it was the many-alcoved Junior 
College which was torn down, then 
some of the town’s older buildings 
on the northside making room for 
the new expressway. All this meant 
;}the hundreds of dps ‘displaced 
| pigeons? had to find other quarters. 
and they largely chose the center 
of the downtown shopping district 
This made not only a headache 
for theatre managers, but for the 
merchants and the secretary of 
their association, Bill TI 


Austin. The 
Daniel Boone approach was wel- 


; i= 4 
comed, according to Lyon, since it 


was costless and several other meth- 
ods tried proved anything but in- 
expensive. The pigeon repellants 
work to a degree, but have never 
been employed to an extent they 
could entirely rid the premises 
The city ordinances also proclaim 


that pigeons may not be shot or 
poisened But trapping, that’s 
different. Cushing comes armed 


with a city health department per- 
mit. a wire box trap and delectible 
grain with which to entice the birds 
inside the wire, from which they 
are prevented from walking out by 
a bit of reverse English on the 
wire, 


‘Cinerama Holiday’ Seen 





second film 
medium which 


“Cinerama Holiday,” 
in the widescreen 


around $1,000,00C, 
be completed in six 


Rochemont returned from 


and assembled for the film. 





mont will return to Paris to com- 
owes the scheduled sequences 
there. 





With K.C. Theatre Mgrs. ' 


| charter will carry the number 43. 





mount Theatre and asked Harold | 
[luncheon of trade press editors 


Some recent majer changes of 


6 Weeks From Finish 


Louis De Rochemont is making for 
is expected to}! 
weeks. De 
Europe 
last week to view for the first time 
ithe rough-cut footage so far shot 
Crews 
have been filming on location both 
in Europe and in the United States. 


Following the screening of the| Boys’ Ranch, 


| convention 
| chairmen are chief barker Albert 
| H. Reynolds, registration; Carl A, 
| Dolsen, greeters; Meyer Rachofsky, 
finance; Ronald Martin, transporti- 


footage and confabs with execs of | ¢! Frac oe 
Stanley Warner, who commissioned | Edward H. Rowley, honorary chet! 
the making of the film, de Roche- | 


Variety Clubs international rep for 
the Southeast, and that the tent 
would be assigned the number 44 
at its own request. The Bombay 


At the Dalias convention, which 


plagued downtown theatre man-/ Promises to be one of the best at- 


| tended in the history of the Clubs, 


Beresin will make a pitch for 
permanent headquarters headed 
up by an exec director able to de- 
vote his full time to the affairs of 
the organization. “We have out- 
grown our swaddling clothes.” he 
declared. “It's a full business now.” 
Beresin also sees a necessity for a 
fulltime public relations staff. 


Beresin’s observations came at a 


who acted as judges in a contest 
interest pictures and 


Winners were Morris Ber- 


Adelman ‘Tent No. 13) of 


and from the Dallas convention. 
His piece appeared in Color Maga- 


| zine, N. ¥. 


Letter from Theodore C. Strei- 
bert, director of the U. S. Informa- 
tion Agency. (former WOR, N. Y. 


‘president! was read by Beresin. It 


expressed his interest in the ex- 
pansion of the Variety Clubs over- 
seas. Beresin said the Christmas 
Salute, fund raising campaign for 
the Will Rogers Memoria! Hospital 
at Saranac Lake, which is main- 
tained by Variety Clubs, had been 
“bigger than ever” and Re com- 
mented that “we're well on the 
road to putting the hospital on a 
sound footing.” 


Crowded Dallas Calendar 
Dallas, March 16 


Variety Club, Tent 17, to host 
over 1,000 barkers at the 18th an- 
nual Variety Clubs’ International 


convention here, March 22-25, 
will accent western flavor during 
four-day meet. While charit- 
will dominate the 
conclave’s program, entertainment 


the 


able projects 


sked is heavy. 
Local tent, which hosted the 
worldwid: meet in 1939, again has 


set Hotel Adolphus as convention 
headquarters. Inn's roof garden 
will be used as clubrooms during 
the week, instead of the smaller, 
permanent seventh floor home. Af- 


j ter opening day's (22) hotel sesh, 
|} conventioneers on 
| will be 


Tuesday (23) 
taken to nearby Euless, 
Tex., for a tour of Boys’ Ranch, lo- 
eal tent’s pet charity project. \ 
Texas “roundup” and barbecue will 
have Morton Downey plus music 
from the Hardin-Simmons College 
Cowboy Band, of Abilene, Tex. 

R. J. O'Donnell is international 
chairman. Committee 


ition; Mrs. John Rowley, ladies 
|ecommittee; Charles E. Darden, 
and Kendall Way, 
clubrooms. Ringmasters include 
ramet hatte 

man: John Rowley, genera: C! 
man; William C VicCraw, inter i- 
tional executive director, and] aul 

iShort, director gen 
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PROVEN OFFICE san 


NEW YORK 
LITTLE CARNEGIE | 
13 SMASH WEEKS! 


~ BOOK IT NOW. 
FOR GREAT EASTER BUSINESS! 





PARENTS’ MAGAZINE, 
AS “OUTSTANDING 
FAMILY MOVIE!” 


SPECTACULAR BOOK niEUP! 


Grosset & Dunlap, one of the nation’s leading 
publishers, is all out for “HEIDI” with one 
of the most extensive book promotions ever 
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this package . placed behind a motion picture! Y new edi- 
topped some ofthe = _ Saks tieloc--'a seuneente Shoe 
peer basiness ceca ts didi oak to anor 
ever recorded in: y a 91.720 tatite locations ranging from depart- 
BRIDGEPORT ” Grand Prize the Ger seston 
{Beverly and Hiway] Venice 1953 ce Also 400 radio and 90 TV stations all over the 
SYRACUSE % = Special = ——<—oO 
(Eckel) Be Award a 
NORWICH = a coll le 
[Loew’s Poli] . a Eg 
WATERVILLE, CONN. ) 
, > [Ville] 
And 
its tremendous | | , 
— ee Produced by LAZAR WECHSLER e Directo by LUIGI COMENCINI 
- ee = | Based on the book by Johanna Spyri_ | a 
Amsterdam : 
a A rare and exciting film... : 
d and majesti 
Bath and “Absolutely suneiagl Moves one pt pet A. ag ° 
‘ t h : 
Canandsiua | soon! ropes thet oe , 
has resulted in —N. Y. TIMES 
bookings throughout 
the Schine circuit! “Should fascinate child and adult 
alike!” —M. P. HERALD 
coo PICTL, he 
q Y KIDS! ADULTS! EVER 
a »: | ADULTS! EVERYONE GOES FOR THESE 
PRIZE-WINNING, FAMILY-AFFAIR FILMS! 








'N QUANTITY 














Wednesday, March 17, 1954 





VARIETY 


PICTURES 15 








| 





with its showings anywhere. But 
at the same time there is concern 
over the kind of impression “Salt 
will create abroad. Its first show- 
ing outside the U.S.A. will be in 
Mexico City. 

As Otis L. Guernsey Jr., the 
N.Y. Herald Tribune reviewer, put 
it: “I believe the same export rules 
should apply to this film as to any 
other. However, I would be as 
sorry to see anyone here or abroad 
get their ideas about the U.S. from 
this picture as from a film like 
“My Son Jehn.” ; 

in his published appraisal ‘of 
“Salt,” Guernsey was outspoken. 
He called its craftsmanship ‘‘ex- 
cellent” and he praised perform- 
ances of the largely non-profes- 
sional cast. However, he observed, 
where “the technique is realistic, 
the social villainy is not... . It is 
simply and purely a game played 
with loaded dice by producer Paul 
Jarrico, director Herbert J. Biber- 
man and writer Michael Wilson at 
the expense of the whole truth.” 

It’s ‘Loaded’ 

Guernsey held that the film’s 
conflict is “loaded” and “a lie by 
omission .. . Let it be shown by 
all means, but let it be recognized 
for what it is: a corruption of 
screen journalism.” 

In striking contrast, a spokesman 
for Independent Productions Corp., 
which is releasing “Salt,” said this 
week that the picture was a worthy 


ambassador for the American film | 


industry abroad. Certainly it’s a 
lot better than some of the bad 
pictures now being shipped to the 
foreign market.” “Salt” doesn’t as 
vet have a foreign release, al- 
though the Mexican opening is vir- 
tually arranged. 


“Salt,” made in cooperation with | 


the International Union of Mine, 
Mill & Smelter Workers, 
has been accused of Red leanings, 
tells of a strike by Mexican work- 
ers at a mine in New Mexico. Its 
theme, apart from a plea for equal- 
ity for women within the union, is 





Reds Use Yank Stills 


Communist functionaries in 
the satellite countries, while 
decrying Hollywood as_ the 
arch symbol of western decad- 
ence, are using the faces of 
American film stars without 
apparent hesitation. 

For several months now, the 
Polish tabloid Przekroj has 
been using the likeness of 
Marjorie Main as the wise 
aunt at the head of an advice- 
to-readers column. Miss Main 
isn’t identified however. 

In Czechoslovakia, the Com- 
munists have latched on to 
Rita Hayworth for propaganda 
purposes. Posters show the 
star purportedly reading a 
Czech Communist party mag. 
Underneath is the admonition: 
Do as Rita Hayworth does! 





| as Continued from page 1 


which | 


‘Salt of the Earth sid 


this would feed ammunition to 
hostile elements abroad. 


The government occasionally 
takes an _ indirect, hand. 
were some talks between the U. S. 
Information Agency and Columbia 
re the foreign release of “From 
Here to Eternity.” Theodore C. 
Streibert, the agency’s director, 


in favor of voluntary action on 
the part of the industry in exer- 
|cising export selectivity. But he 
_ added: 

| “I would be very cautious and 
| hesitant to suggest government ac- 
jtion. We don't want government 
jcontrols in these matters. This 
(kind of thing always works two 
| ways, and never satisfactorily. You 
| Shouldn't tamper with films any 
‘more than with news dispatches.” 
| According to the “Salt” produc- 
(ers, their picture will be shown 
| abroad in exactly the same version 
being exhibited in the U. S. They 
| have no intention of affixing a 
| foreword that would indicate that 





‘the situation depicted jin the film | 


|represents the exception rather 
| than the rule. 

With the exception of the two 
papers that didn’t bother review- 
|ing “Salt’—the Mirror and the 
| Journal-American—all of the N. Y. 
|critics agreed that any attempt to 
| stop the film’s export would con- 
| stitute censorship. 

Kate Cameron of the N. Y. Daily 
| News, who thought in her review 
| that the picture “has its strong 
| points,” commented that some 
| scenes should be deleted from the 
‘film before it is sent abroad. “I 
|don’t think it’s an honest picture,” 
| She said. 

Bosley Crowther of the N. Y. 
| Times, in his review, tagged the 
picture “a calculated social docu- 
ment ...a clearly intended spe- 
cial interest film” and, on tracing 
the pic’s “agitated history,” ex- 
pressed surprise in finding it 
“simply a strong pro-labor film.” 
Crowther was the only one to de- 
tail the political record of those 
connected with the production. 

Alton Cook in the N. Y. World- 
Telegram & Sun noted that “Salt” 
“loads its dice so heavily, all 
chance for sympathy is lost.” 
expressed apprehension over the 
film being used f6r anti-American 
propaganda in Latin American 
countries. . 

Following “Salt” lensing at Sil- 
ver City. New Mexico, there were 
queries from Rep. D. Jackson (R., 
Cal.) to both the State and Com- 
merce Depts. on what could be 
done to flash the red light on the 
export of “Salt.” He was told that 
it was largely up to the conscience 
of the individual producer. 


| Book Publishers 


Continued from page 3 


'“The Caine Mutiny,” which con- 
jtains scenes from the current 























There | 


said Monday that he was heartily | 


He | 


the company’s brutal attempt to, Broadway production as well as 
break the strike. 
against Mexicans 
prominently. 
Opinion that “Salt” shouldn’t be no mention of the picture. 
exported since it paints an untrue; Film execs note that the release 
Picture of conditions in this coun-| of the picture was responsible for 
try and does not represent a typi-| placing “Eternity” back on the 
cal labor situation was voiced by | bestseller list. Publishers argu- 
Arthur Mayer, Independent Mo-j; ment, on the other hand, is that 
tion Picture Distributors Assn. | the pic’s success was based on the 
prexy, in N. Y. “This matter goes | popularity of the book. 
beyond freedom of expression,” he Crux of film tie-up men’s com- 
held. “I have fought censorship | plaint is that publishers won't co- 
long and hard, but somewhere one | operate on advertising, dealer dis- 
must draw the line. And it seems /| plays, etc. At the same time, it’s 
to me ‘Salt of the Earth’ is it.” claimed, the book trade wants stills 
Aliens Lack A Frame | from the picture and mentions in 
Distress expressed by most of film ads, but won't reciprocate to 
those who have seen the film is | any degree. 
that it will be widely misinter- 
preted abroad. “In this country we | 
have a necessary perspective and UA’ $40,000 000 
$ ’ 
Continued from page | Sea 
and that the net profit is on the 


frame of reference, we know that 
this kind of thing doesn’t go on 
rise along with the gross business. 
Fact that the first quarter of this 


as a permanent condition,” was 
one comment. “Send this kind of 

year is upbeat was seen reflecting 
a payoff on quantity, rather than 


thing abroad and it’s bound to be- 

come a weapon in the hands of 
quality, pix. Company hasn't had 
any outstanding entries in full 


the Communists. Chances are 
release so far this year but is send- 


‘they'd make out that these are 
true conditions whereas the bal- 

ing out its features at the rate of 
four a month. This is one of the 


ancing picture provided by Holly- 
wood is just propaganda.” 
Problem of controlling exports 
heaviest skeds in the trade cur- 
rently. i 
UA has a couple of promising 


also.‘ figures | In the case of “Eternity,”’ however, 

















Without entéring into the realm 
ol censorship has plagued the in- 
dustry for decades. The maior 
“istribs exercise a certain selectiv- 





pd in their choice of pix going |-b.o. pix now swinging into distribu- 
4»toad. For instance, 20th-Fox re- | tion, “Act of Love” and “Beat the 
fently had in mind reissuing | Devil,” but the bulk of returns on 


_ Grapes of Wrath” but changed | these will be credited to the sec- 
‘‘s mind when it wag realized that i ond, not the first, quarter, 


Discrimination | Stanley Kramer's upcoming film. | 


| the paper-back reprint contained , 


| ° . . 
| California Labor Earnings 
Hollywood, March 16. 

Average weekly earnings of film 

production workers in January 

dropped to $116.84 from Decem- 

ber’s $120.28, according California 

Labor Statistics Bulletin. 





both months at $2.87, but average 
| hours worked was off from Decem- 
_ ber’s 42 to 40.7 January. 


Delay Republic Annual 





| Meeting Until Return 
Of Yates From Europe 


Republic Pictures, which usually | 
| holds its annual stocholders’ meet- | 
Te, the first Tuesday in April, has | 


adjourned the 
|originally scheduled 
| April 9. The extension, sharehold- 
| ers were informed this week, was 
{arranged to enable prexy Herbert 
| J. Yates to attend and preside at 
'the homeoffice conclave. 

| 


session from the 


Saal. 


‘statement disclosed that Yates and 
|members of his family either own 
lor control about 21° of the out- 
{standing Republic common stock 
iand some 15° of the preferred is- 
, sue. He personally is listed as 
| owning 16,550 shares and 1,000 pre- 
ferred. 

Another 2,650 shares of common 


jis held by his son, Douglas T. 
| Yates, a Rep director and veepee of 
| Republic Pictures International 


| Corp. Associated Motion Picture 
| Industries, Inc., of which Douglas 
| Yates is an officer and director, 
/owns 178,842 shares of common, 
| 49,600 preferred shares and $744.- 
{000 of the firm’s debentures. 


| Proxy also reveals that members 


| of Yates’ family were owners of 


| record of about 6,600 shares of Rep | 


| common and own all outstanding 
| stock of Tonrud, Inc. Latter holds 
| 12,200 Rep preferred shares and 
| 183,516 common. In addition, Ton- 


!rud retains 71,974 shares in AMPI, . 


| whose outstanding shares are 187,- 
| 926. There are 1,817,860 shares of 
| Rep common outstanding and 400.- 
| 000 shares of cumulative converti- 
| ble preferred stock. 
Herbert Yates, according to the 
| proxy, received $175,350 for the 
fiscal vear ended Oct. 31, 1953. Fig- 
jure includes $100,000 accrued re- 
|}muneration for that 12-month pe- 
|riod which is deferred in accord- 
j ance with terms of his 1950 em. 
| ployment agreement. Richard W. 
| Altschuler, director and prez of 
Republic International, drew $34.- 
|} 600 or $3,985 more than he was 
| paid the previous year. Compen- 
| sation for all other officers amount- 
| ed to $389 550. 

Five directors are up for re- 
election at the annual meet. They 
are Albert W. Lind, a partner in 
the brokerage firm of Sterling 
Grace & Co.; Franklin A. McCar- 
| thy, rep of Eastman Dillon & Co.; 
C. Bruce Newbery, Republic vee- 
pee and sales chief; Herbert Yates 
and Altschuler. 











| 
| Herbert Yates 


as Continued from page 7 








ceive it; and thirdly, he did not 
believe it would make a Dad pic- 
ture good or add any value to a 
good picture as far as the public 
were concerned. 

Appealing to the industry for 
team spirit, Yates warned that if 
the majority of first run theatres 


| installed stereo sound it would be | 


impossible to continue production 
'of good conventional pictures at 
| present day costs, for a limited or 
| split market, and this could result 
in a product’ shortage 
would seriously effect smaller and 
'medium sized theatres. Republic 
i|had already experienced this un- 


i 
} 


| steady trend in America due to the 


' 


closing of many theatres and the 
| necessity of CinemaScope forcing 


|extended playing time and delay- | 


|ing for many months conventional 


| pictures of good quality. Repub- 


of a split market in the industry 


| becoming a national development | 


i“because of the emotional confu- 
| sion and hysteria now appearing on 
| the horizon.” 

| The Republic boss concluded his 
speech by reminding 
that they were in a strategic posi- 
‘tion and could play a leading part 
|in bringing about a sound and sane 
policy. “You hold the whip hand. 
ji hope you will use it.” 


Average hourly earnings same | 


Fiha Prmts in All Processes 





Marines and Sex 
Albany, March 16. 
Recent issue of The. Evan- 
gelist, Catholic periodical, car- 
ried a frontpage box headed 
“A Marine Veteran's Com- 
plaint.” It deplored the com- 
mon assumption that GI's are 





April 6 to)! 


| Yates is in Europe accompanied | 
| by his actress-wife Vera Ralston 
| and his executive asststant, William 
| concept of American woman- 
Meantime, the company’s proxy | 


'$90 and $100 after one, 


which | 


‘lic was disturbed by the prospect | 


exhibitors | 


all “sex happy” and rapped 
Marilyn Monroe's recent 
“meusty burlesque in Korea.” 

Miss Monroe was guilty, said 
the anonymous Marine, of a 
“brazen insult to the men who 


wear the uniform of their 
country as gentlemen.” She 
displayed “unbounded con- 


tempt for every man wearing 
the Star of David or the Cross 
of Christ fn the units she 
visited.” 

Concluded the Marine, “Ko- 
rean natives must have a poor 


hood.” 


Publicists Guild ‘Ambush’ 
Paul Lazarus in Effort 
To Speed Col Contract 


With United Artists in the fold 
with what is regarded as “the best 
contract we've ever had,” the 
Screen Publicists Guild, represenpt- 
ing pub-ad staffers of five home- 
office film companies, is stepping 
up pressure to conclude negotia- 
tions with Columbia, Warner Bros., 








, Universal and 20th-Fox. 


Dead!ocked at Col in a dispute 
relating to an automatic progres- 
sive wage hike, SPGites staged an 
open air meeting Friday (12) in 
front of Col’s homeoffice building. 
It’s asserted that most of member- 
ship of the Guild, about 170 staff- 
ers, were on hand. As Pau! Lazarus 
Jr., Col veevee in charge of adver- 
tising publicity, emerged from the 
building, the unionites chanted 
| “we want a contract.” 


Prior to the demonstration, Co! 
staffers met with Lazurus. Exec 
said, it was reported, that he did 
not think it was feasible to remove 
the talks from the hands of the 
regular company negotiators, head- 
ed by H. K. Kaufman. He urged the 
SPG to continue the present nego- 
tiations and guaranteed that Co! 


will deal responsibily with the un-. 


ion. SPG indicated it would cor- 
tinue the talks, but stressed that it 
was not prepared to retreat on il 
progressive wage proposal. 

UA and the SPG inked a two- 
year pact, retroactive to Jan. 1. Ii 
provides for a new classification 
and minimum system resulting in a 
$120 minimum for all pub-ad staff- 
ers after six years of service, $140 
for senior publicists, and salary in- 
creases ranging up to $25 a week 
Other stipulations provide for $70 
for associate publicists, with $80. 
two and 
three years; $50 for apprentices 
with $60 after six months; arbitra- 
tion of all layoffs and discharges 
and requests for increases based 
on job changes; filling of all job 
vacancies which occur, a 3742-hour 
week: sick leave ranging up to 10 
weeks annually after nine years 
service; realignment of tolerance 
or free-time provisions, retention 
of three weeks vacation after five 
years, and a union shop. 





Francisco Heads Assn. 
Of Non-Theatre Film Men 


Chicago, March 16 

L. Mercer Francisco, prexy of 
Francisco Films, has succeeded 
George T. Becker as prexy of the 
American Assn. of Film Producers 
AAFP, comprised of major mid- 
west non-theatrical film companies, 
held its annual session here last 
week with election of new officers 
ithe main order of business. 

James Kellock, Wilding, was 
elected veepee; Joseph Betzer, 
Sarra, secretary, and L. P. (Larry! 


urer. Directors are Frank Balkin, 
Reid Ray Films, St. Paul; Harry 
| Watts, Jam Handy, Detroit, and 
' Fred Niles, Kling Studos. 


Becker recently resigned = as 
veepee and general manager of 
Vogue-Wright Studios to join the 
Gene K. Walker organization in 
San Francisco. He's been suc- 
j ceeded by William Faivre, 


‘rangemest 


Mominee, Atlas Film Corp., treas-_ 


Clue to Prosperity, Says Myers 


Oklahoma City, March 16. 
A “new era” in pix will open ii 
flicker firms will allow old cellu- 
j loid classics to be shown in new 
processes, the board chairman oi} 
A'licd States Assn. told a conven 
tion of Allied of Oklahoma here. 

Abram F. Myers said the .adus 
try would make “tremendou: 
gains” «if rival pix companies 
would release prints for showing 
in cifferent processes. 

He also predicted sweeping 
changes in the industry sparked by 
the coming of VistaVision and the 
Tushinsky lens. But he said Para- 
‘mount’s Barney Balaban had tolc 
him Paramount will make conven- 
tional prints of its releases along 
with those in the wide-screen ver- 
sion 

“If they make good on that. J 
i} think we’re on our way out of 4 
great scare.” Myers said. “I know 
of no better way to cut a companys 
or product down to size than tc 
give it some keen competition of 
others with something as good o1 
better.” 

He said he hoped a test woulc 
be made between CinemaScope anc 
VistaVision, because “that’s a test 
that would mean something to the 
exhibitors of the United States.” 

Allted of Oklahoma members 
closed their second annual conven- 
tion by passing a resolution peér- 
mitiing the local Allied unit tc 
jhe’'p any “distressed exhibitor’ 
whose aid request is approved bs 
the grievance committee. 

New officers elected were Ear 
Snyder of Tulsa. Okla... president 
Siebert Worley of Shamrock. Tex 
vice president: Harold Bowers of 
Tulsa, secretary. and Bernard 
McKenna of Norman, Okla... treas- 
urer. 

G'en Thompson of Oklahoma 
C'ty was named chairman of the 
‘board of directors. Other directors 
e'ected were E. T. Borum, Earth 
Tex.: Mrs. Leonard Newcomb. 

kiahoma City; Ciaud Motley, 
Oklahoma City: Athel  Boyter, 
‘Oklahoma City: Les Nordeen. Ko- 
nawa, Okla.: Eddie Jones, Tulsa: 
Henry Simpson. Bristow, Okla: 
Frark Deaton. Alva, Okla., and H. 
H. Carlile, Dimmitt; Tex. 


Panoramic Not Sisned 
But Definitely Releasing 
Via RKO, Sez Goldstein 


Deal for his Panoramic Produc- 
tions to release through RKO is in 
the offing even though it hasn't 
been definitely set, according to 
Leonard Goldstein, Panoramic 
prexy 

In N. Y. last week with Robert 
L. Jacks, Panoramic v.p. and pro 
ducer of 20th-Fox’s CinemaScoped 
“Prince Valiant,” Goldstein 
screened for 20th execs four of his 
upcoming releases, including “The 
Sieve at Red River.” “The Gambler 





From Natchez.” “The Raid” and 
“Princess of the Nile.” 
Quartet is part of the 10 pix 


which Goldstein had contracted to 


deliver to 20th when that studio 
swung completely into Cinema- 
Scope Goldstein indicated that 


there would be no extension of that 
deal with 20th and that any ar- 
he made with RKO 
would be exclusive. He returned 
to the Coast Friday (12) 





Should Jell Pronto 
Hollywood, March 16 

Deal for Panoramic productions 
to switch releasing affiliation to 
RKO probably will be signed with- 
in few days. Agreement is in pre- 
liminary form, already on paper. 
Some new points cropped up over 
weckend to slow finalization 

Leonard Goldstein due back 
Tuesday from Mexico City to take 
part’ in final discussions. He, Rob- 
ert Goldstein, Robert Jacks are in 
on Panoramic switch to RKO 


8 Friedlob-Bacher Indies 


Hollywood, March 16 

Bert Friedlob and William Bach- 
er, currently readying “Untamed” 
for production in association with 
20th-Fox, closed a deal for the fi- 
nancing of cight indie films, start- 
ing Nov. 1. 

All the pictures, according to 
Friedlob. will be filmed in Cinema- 
Scope. Two of them will be top 
budgeters and the rest will be 
j backed by medium bankrolis. 
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NOW SHOOTING ff H Academy Award 
: ae OB, Winner 


eee THE BAREFOOT [ca] 306487 
mcr” CNTESSA gem, 


h Academy Award 
Color by Technicolor - | Voniinee | 
Starring Humphrey Bogart, Ava Gardner, : sf AVA 
Edmond O’Brien: Written and Directed by. [RMR Qa e8 CARDNER 


Joseph L. Mankiewicz 


ty : 





NOW SHOOTING 


| THE PURPLE a . . Al l-timu 
FACT +2 PLAIN 2 | : \ A Box-office Giant 


GREGORY 


Xo} fol ae oh am Talal ice) Cols © 
Sifoldalale MO@id-se lela aid -tal. = 4 PECK 
Directed by Robert Parrish 
A J. Arthur Rank Presentation 


NOW SHOOTING ail BY Acad ny Award 
: Wonever 


VERA CRUZ ‘3 : aoe 


(fo) fo] at oh aN E-Lelalaliccellol@m a ale (-1i4a-1-10 
FACT #8 | aad Gary Cooper 
| and Burt Lancaster 
Directed by Robert Aldrich f as 
PNial-YolihedMelateelti-1a igeole latte) ai Nominee 
Harold Hecht, Exec. Producer i | BURT 


LANCASTER 


Academy Award 
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Jack Garson 


dae d from page 3 
= Continue 


is career. He portrays a stu- 

SE ublicity man in the WB Cine- 
e film. 

mite ie best part I’ve had since 
I left Warner Bros.,” he said. He 
had been under contract to the stu- 
dio for some 11 years and is cur- 
rently freelancing, a status he pre- 
fers to long-term pacts. When 
you get too secure financially,” he 
said, “you get lazy. When you get 
into a slot at a studio, you find 
yourself in a stock company. 
You're making the same picture 
over and over again with different 
people and before long it’s with 
the same people.” : 

Carson has no plans to enter in- 
dependent production¥on his own. 
“your professional judgment gets 
warped if you appear in a picture 
you're producing yourself. An ac- 
tor’s job is to act.” 

Actor, who appeared on Broad- 
way several years ago in a revival 
of “Of Thee.I Sing.” is on the 
prowl for another musical. He is 
currently discussing a project with 
the Music Corporation of America. 
Live,.tv, althoughe he,was one of 
the rotating performers on the Col- 
gate Comedy Hour, is not part of 
Carson’s future plans except for 
guest appearances. He has no ob- 
jections to a vidpix series, but 
terms the pace of a weekly live 
show as “too killing.” 


Challenge of 20th 


'—— Continued from page 7 


companies to string aleng with 
“dimensional” rather than stereo- 
phonic sound, may actually force 
20th’s hand, and that a change in 
policy is indicated. 

Some exhibs have already dis- 
cussed 20th’s position re the Tush- 
insky lens with the distrib’s brass. 
Exhibs returning from the Coast 
demonstrations maintain they have 
the assurances of Warner, Bros., 
that it will permit its Cinema- 
Scopers to be projected via that 
lens. Same position is likely to be 
taken by Metro which has never 
insisted on specific equipment for 
its anamorphic releases. However, 
eventually all comes back again to 
the question of stereophonic sound. 

Presumably, the largest number 
of theatres interested in the Tush- 
insky process consists of the small- 
er houses which haven't as yet in- 
Stalled ’Scope and claim that, 
under prevailing restrictions re 
sound, they aren’t economically in 
a position to do so. Thus, even if 
20th gives its okay for the Tush- 
insky lens, exhibs still would be 
stuck with the sound which many 
don't believe they need. 

All this is reflected strongly in 
various exhib bulletins. The latest 
one from Allied of Indiana, for in- 
Stance, quotes a policy statement 
from its board, urging producers 
of all CinemaScope pix to “find 




















Some means to enable these 
features to be exhibited in un- 
equipped indoor theatres and 


drive-in theatres. 








| Time Zones 


amas CONntinued from page 4 


amount the theatre might have 
taken in at the boxoffice. 

In recent weeks, hotels have be- 
come active in organizing closed- 
circuit tv network facilities. Latest 
to enter the field is Irvin P. Sulds, 
former closed-circuit consultant to 
American Broadcasting-Paramount 
Theatres and most recently asso- 
ciated with TNT. Sulds is prexy 
of Business Television, Inc., a 
firm established to set up a closed- 
circuit network in hotels. 

Outfit’s immediate objective is 
a system of business conferences 
between New York and Chicago 
via two-way television, with other 
Cities being added to the service 
as demand indicates. Using the 
newly developed RCA TV Eye 
television cameras which can be op- 
erated by remote control in fixed 
Positions, the service will tie to- 
fether hotel conference rooms in 
the two cities. According to Sulds, 
the confab ean be arranged for in- 
dividual use through regular tv re- 
celvers or enlarged to take care of 
Broups of 300 to 400 through 
large screen RCA sets which Busi- 
hess Television is installing in 
New York and Chicago. 

Associated with Wells Television, 
08 firm specializing in providing 
‘Olels with tv sets, Business Tele- 








Vision Will also install facilities for 
er closed-circuit hookups. 


irg 


‘Conqueror’ Has Record 
$4,000,000 RKO Budget 


Hollywood, March 16. 

_RKO’s “The Conqueror” has the 
highest budget in the history of 
that studio, a total of $4,000,000. 
Figure set for the John Wayne- 
Susan Hayward co-starrer exceeds 
that of “Jet Pilot,” which has cost 
approximately $3,500,000 thus far 
without getting off the ground. 

Dick Powell, who will double as 
producer-director, has a shooting 
schedule of 57 days, 20 of which 
will be outdoors. Script calls for 


5,000 extras who will perform as | 


soldiers in Gengis Khan's numer- 
ous battles. Filming starts April 1. 


| 
‘Phantom’ Opposition 


aaa Continued from page 3 

















an “unofficial” call from .the IA. 
Latter, in a bulletin some weeks 
ago, had urged its members to 
contact union headquarters prior 
to handling “Salt.” 

The picture, center of much con- 
troversy and target of repeated 
charges that it has a Commie 
theme, opened Sunday (14) at 
the Grande Theatre, N. Y., an in- 
die operation that doesn’t employ 
IA operators. The producers had 
been told, again unofficially, that 
IA projectionists wouldn’t handle 
it. 

Industry observers, while im- 
pressed with the considerable pub- 
licity that preceded “Salt,” never- 
theless felt that the IA was ex- 


tending its scope into a dangerous | 


area. “This is the worst kind of 
censorship,” one exhib commented. 
“Once they start that, who knows 
where they'll end up.” 

Gullette reported that he had 
made several efforts to get an ex- 
planation from IA _ headquarters, 


but that he had been unsuccess- | 


ful, the union declaring that it 


had nothing to do with it and that | 


it was a matter of the individual 
men’s conscience. “It was a very 
unhappy experience,” Gullette de- 
clared. “I fell down on a customer. 
And the worst thing is, you can't 
do much about this kind of thing. 


You can’t fight a battle with a | 


phantom.” 

In the absence of an official ex- 
planation, there was speculation 
over the IA’s reason for fighting 
“Salt” in this manner. It was said 
at one point that the IA was charg- 
ing Jarrico and Biberman that 
their Independent Productions 
Corp. didn’t use IA labor in mak- 
ing the film. While this is true, 
it’s also a fact that, urged when the 
picture got started, Roy Brewer, 
then IA international rep, urged 
IA members not to work on it. 

Political coloring of the Smelters 
Workers union also may be a fac- 
tor. It was kicked out of the CIO 
because its leadership was alleged- 
ly Red-dominated. The union sup- 
plied a good many of the actors 
in “Salt” and also had a say in the 
scripting done by Michael Wilson. 

Pic’s stormy history has been 
punctuated by charges of Com-, 
munism. 
man were “unfriendly’’ witnesses 
before the House Un-American 
Activities Committee and _ Biber- 
m-n served a five-months jail sen- 


tence for Contempt of Congress. | 


Violence broke oué after “Salt” 
finished locationing at Silver City, 
New Mexico, and the government 
started deportation proceedings 
against Rosaura Revueltas, the fea- 
ture’s Mexican star, on the basis of 
her Communist affiliations. 

In New York and on the Coast, 
Jarrico and Biberman had trouble 
getting the picture processed, with 
a N. Y. lab refusing to handle the 
work. ; 

“Salt,” in which Biberman claims 
the Miil & Smelter Workers have 
no financial interest, has no Pro- 
duction Code seal and, according 
to a spokesman for Independent 
Productions Corp., never applied 
for one. “Half the independents 
in Hollywood don't submit their 
films to the Breen office,” he de- 
clared. It's pointed out that this 
is not a fact. 

Biberman believes that “Salt” 
should have theatrical distribution 
and is reportedly negotiating for 
showcases in Detroit, San Fran- 
cisco and Denver. A N. Y. exhib, 
with whom Biberman negotiated, 
commented after seeing the film 
that the didn’t consider it enter- 
tainment in the accepted sense 
and therefore wouldn't book it. 
The film relates the story of a 
strike in a New Mexico mining 
town: the company’s efforts to 
break it and the final victory by 





the miners. 


Both Jarrico and Biber- | 





Decca Questions 


Continued from page 4 














| Stockholders of record at the close 
of business March 22, '54. 
Rackmil, highly optimistic about 
U's future, reported that the com- 
pany’s first quarter was well ahead 
of the comparable quarter in '53 
and that he expected the '54 gross 








to beat the record '53 level. Com- 
| pany last year showed a total in- 
| come from film rentals and sales | 
| Of $70,490,254, an improvement of 
| some $6,000,000 over 52. 

The U prexy disclosed that the 
|; company was currently checking 
| into the Tushinsky lens. but added 
“we are not trying to be heroes for 
; any one system.” In this connec- 
| tion he pointed out that U has two 
| CinemaScope films completed, but 
| that it also had a responsibility to 
| its exhib customers throughout the 
| world to supply them, with product. 

TV No Competition 

| As for television, “I've never 
| believed it is competition for us,” 
he declared. “It’s another me- 
; dium.” He added, in response to a | 
| question, that U had no plans for | 
| releasing its old films to tv, partly 
| because it wouldn't antagonize its 
| exhib customers. 

Asked about U buying up blocks 
| of its own common, Rackmil com- 
| mented that this was done “so as 
|not to. distribute the common 
shareholders’ equity. We want per 
share earnings kept as high as pos- | 
sible.” He said it was a policy 
to keep the outstanding stock at 
its current level. U hadn't consid- 
| ered buying up warrants, h_ stated, 
| but added that this might be done 
in the future. 

Asked whether he considered 
| himself capable of serving as the 
president of both U and Decca, 
Rackmil snapped: “That's an in- 
sult.” he refused any further com- 
ment on that topic. 

It was disclosed that U is named 
a defendant in 200 antitrust suits 
| asking damages totaling $400,000.- | 





} 
| 
| 


| 000. Company last year spent §$2,- 
} 600,000 in direct advertising. 








France’s New Terms 











Continued from page 4 


| bility for ‘effective’ distribution 
{in the U.S. 
| MPEA position is still that it 
|has a signed agreement and that 
|it expects the French to live up 
to it. This deal involved 110 per- 
mits, monthly remittances of $200.- | 
| 000, and a subsidy of $400,000 over 
;a two year period to enable the 
French to set up an offce in 
America. In the light of consider- 
|able French producer pressure, it | 
now appears almost certain that! 
this agreement will not be imple- 
mented in its present form. 
What's puzzling observers is the | 
French insistence on a “satisfac- | 
tory” showing of a French film be- 
fore it merits a bonus visa. The 
market for subtitled imports has 
shrunk very considerably during 
the past few years and there has 
been traditional disagreement be- 
itween importers and the French 
| producers on the true potential of 
the U.S. market. 




















M-G Retirees 


Continued from page 5 jae 








| went 


|and he expressed concern, 
,over the wear-and-tear on speak- 


— Continued from page 7 


active employment, but did not re- | 


ceive the approval of the company 


Although the company has not 
released a complete 
exiting now, it includes Clark 
F. Rodgers, shorts subjects pro- 
ducer Pete Smith, studio labora- 
tory head J. M. Nicolaus, Atlanta 
district manager Charles E. Kass- 
nick, former New England district 
manager Maurice N. Wolf, press 


accounting department staffer Ray 
Lazarus. 





Carey Wilson Quits Metro 
Hollywod, March 16. 
Exodus of veterans from 
tirement of producer Carey Wil- 
‘son under the studio's pension 
plan, after an association of 33 
years. 
Wilson’s first Metro assignment 
was in a supervisory capacity on 
| “Ben Hur” while the picture was 





|being produced in Italy. Among 
‘the pictures he produced were 
'“Green Dolphin Street,” “Scara- 
|mouche” and “The Postman Al- 


list of those | 


Chi Theatre Breaks Pix Log jam 
With Dual Bill First-Run Policy 





» 


WB’s Rush ‘Lucky’ 


Warners’ “Lucky Me,” which 
into production about a 


| month later than “A Star Is Born” 


on the same lot, will go into na- 


| tional release on Easter Sunday, 
| while “Star” is expected to be still 


lingering before the cameras. 
Completion of “Lucky” is being 
rushed for a three-theatre world 
preem in Miami Beach on March 
28, before its national release date. 


Harrington Will Rep 


London Tent in Dallas 


London, March 16. 
Harrington, assistant 





Norman 


|chief barker of the London Tent 


(36) of the Variety Club, is to be 
British rep at the international 


| convention in Dallas which opens 
, Monday (22). He sailed March 15 
'on the S.S. United States. 


Invitation was originally sent to 
D. J. Goodlatte, who was Chief 
Barker last year, but who cancelled 


| out because of illness. Harrington 


repped the British tent at Las 
Vegas convention in 1952. 














Phil Smith 








Continued from page 7 


pense and of the other systems 
coming up, such as VistaVision and 
the Tushinsky lens, I believe drive- 
in operators will play a wait-and- 
see game. Our own circuit isn’t 
installing stereophonic sound any- 
where at the moment.” 

There will be a “negligible” 
number of ozoners equipped with 


| Stereophonic sound by this sum- 
mer, 
those who did go to the expense 


Smith thought, adding that 


were doing so due to competitive 


conditions in their area. 


Metro is following the 20th-Fox 


Scopers into drive-ins that don't 


|have stereo sound, Smith stated 


At the same time, he said. he 
wasm't plagued by any product 
shortage. “There are plenty of pic- 
tures around,” he commented. add- 


| ing that companies like Universal, 


Columbia, Paramount, United 
Artists and others not following 
20th’s sound dictum would make 
themselves a fortune this year. 
Smith frankly admitted that he 
couldn't quite see the need or ap- 
plication for stereo sound in cars, 
too, 


ers. The Boston op said he was 
puzzled by 20th’s attitude since it 
was bound to cost the company a 
good-size chunk of its drive-in 
coin. 








Harry Arthur 











people in this nation still prefer 
lacs and Chryslers, notwithstand- 
ing the fact that they fully ap- 








| 
' 
| 


Chicago, March 16. 

With Chicago distributors sti 
backiogging untouted product dee 
signed for normal screen exhibie 
tion—owing to shortage of Loop 
outlets for first-run showings—the 
RKO Grand is relieving the log- 
jam condition somewhat with a 
rash of double-feature bookings for 
one week only. Resultant increase 
in product turnover should be a 
relief to the hungry nabe theatres, 
many of which have had to con- 
tend with reissues until distribu- 
tors satisfied themselves with Loop 
playdates for “B” films. 


Grand currently has combo of 
“Go Man Go” and “The Fake” run- 
ning a single frame, following with 
two Lippert entries “Queen of 
Sheba” and “Blackout” for another 
week, and a tandem of Metro’ pix 
“Give a Girl a Break” and “Ten- 
nessee Champ” opening March 24. 
It’s the first time in many years 
that a major first run house here 
has skedded a series of films on 
only a single week basis. More sur- 


| prising is the fact that the RKO 


Grand, enjoined by the Jackson 
Park decree, now has temporary 
immunity from court limitations on 


| playing time and may hold over 


{lead in refusing to book Cinema-’* 


preciate the many advantages they 
would enjoy by owning the larger | 


cars. 
“By the same token, there are 
many movie patrons whose purses 


neighborhood theatres instead of 
large, first-run downtown theatres 
To deprive these patrons of 


| CinemaScope purely because of a 


representative Elliot Foreman, and | 


j 


Metro lot continues with the re-| they 


ways Rings Twice.” He also start- | 


ed the Andy Hardy series and the 
} Nostradamus shorts. 


theory that 4-track stereophonic 
sound is an integral part of the 
operation ... is to be guilty of 
favoritism.” 

Arthur commented on the drop in 
production and the fact that 20th 
wasn't making available its ‘Scope 
pix in standard versions and went 


he | on: “Your ukase to exhibitors, that 
the | 


cannot have CinemaScope 
without using your 4-track stereo- 
phonic sound, means simply that 
you are reserving CinemaScope for 
first-run and/or deluxe theatres 
with sufficient capital at hand to 
make the major installations you 
require.” 

In proposing comparative tests, 
Arthur said Skouras should be will- 
ing to at least “seriously consider 
the possibility that a policy change 
is not so inconceivable. Isn't there 
just a chance, Spyros, that you 


| may be wrong?” he asked. 


ee | dictate their smaller, | 
Gable veepee and director William | a eir patronage of smaller. 


attractions like other theatres do 
along the Main Siem. 


Holdover “trend” of late is thin- 
ning in the Loop. Only one pic is 
having a long run and that is “Cin. 
¢rama” in its 33d week at Palace. 


Criminal Contempt Suits 
By Federal Government 
Filed Against Schines 


Buffalo, March 16. 


Criminal contempt proceedings 
were filed by the Government in 
Federaj Court here today against 
Schine Chain Theatres, Inc., J. 
Meyer Schine, Louis W. Schine, 
John A. May, Donald G. Schine 
and certain alleged Schine sub- 
sidiary corporations. Papers con- 
tain an alternate request that 12 
of the 15 named defendants also be 
adjudged in civil contempt of 
court. The order is returnable for 
hearing on April 13. 

Government claims defendants 
disobeyed or conspired to disobey 
U. S. Court orders in connection 
with decrees in previous anti-trust 
actions. Buffalo Council President 
Elmer F. Lux, who is head of E)lm- 
art Theatres, inc., and its prede- 
cessor, Darnell Theatres, Inc., is 


also cited, claim being that both 
corporations are actually Schine 
owned subsidiaries and that all the 
Schine corporations and interests 
are still conspiring to deprive com- 
petitors of first-run features. 


Schine is charged with attempt- 
ing by technical trade transfers 
and through family setups to ac- 
complish what has been probihited 
by the court. Government further 
claims that Elmart Theatres, Inc., 
whose stock is owned by some of 
the defendants, controls numerous 
theatres in Kentucky in which the 
original Schine organizations was 
prohibited from retaining any in- 
terests. 








METRO EXPLOITEERS MOVE 





Austin Shifts His Field Men 
Following Retirements 





Metro exploitation manager 
Emery Austin has made a number 
of shifts in the company’s field 
exploitation staff. 


Charles Fellerman, of the home- 
office publicity staff, has been 
named to succeed Elliot Foreman 
at the New York-New Jersey 
branch. Foreman retired on March 
1 after many years of service with 
the company. 

John L. John has been trans- 
ferred from Indianapolis to Pitts- 
burgh and Joseph Doyle has been 
moved from Chicago to Indian- 
ipolis. V. Sladek is the replace- 
ment for Doyle in Chicago. Jack 
Weiner, currently handling the 
New Orleans-Memphis territory, 
will shortly take over the Florida 
territory with headquarters in Jack- 
sonville. Art Katzen, now handling 
the Omaha territory, will assume 
Weiner’s New Orleans-Memph 3 
area. Replacing Katzen in Omatla 


jwill be Robert Stone. 
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TORONTO 


(Continued from page 8) 


(20th). Pop prices, big $18,000. 
jee week, “Best Years lives” 
tKO) (reissue) (2d wk), $14,000. 
Hyiand (Rank) (1,250; 59-85)— 
“Tonight We Sing” (20th). Oke 


$6,000. Last week, “Personal Af- | 


fair” (Rank) (2d wk), $4:500. 
Imperial (FP) (3,373; 69-$1)— 
“Command” (WB) (3-D) (2d wk). 
Trim $11,000. Last week, $15,000. 
Locw’s (Loew) (2,096; 50-80)— 
“Escape Ft. Bravo” (M-G). Neat 
$11,000. Last week, “Long, Long 
Trailer’? (M-G) (3d wk), $9,000. 
Odeon (Rank~= (2,390; 50-90)— 
“Beat Devil” (UA) (2d wk). 
$9,000. Last .veek, $13,000. 


of Worlds” (Par). Big $13,000. Last 





|To Marry 
/ strong in third frame at the St. 


Neat | Louis. 


‘SADIE’ STRONG 166, 
ST. L; ‘SASKATCH’ 146 


St. Louis, March 16. 
Mixture of summer temperatures 
and below freezing weather all 
within the space of three days 


| slowed biz at mainstem houses, and 
‘only fair grosses are in evidence 


currently. “Sadie Thompson’ is 
strongest of new pix, with fine 
total at Loew’s. It is closely fol- 
lowed by “Saskatchewan,” 
fairish take at the Fox and “How 
a Millionaire,” still 


“Cinerama” is playing to 


,.. | near-capacity in fifth round at the 
Shea's (FP) (2,386; 40-75)—"War | Avabaceador. 


week, “Eddie Cantor Story” (WB) | 


(2d wk). $8,000. | 
Uptown (Loew) (2,745; €5-$1)— 
“Glenn Miller Story” (U) (3d wk). 


Still wham at $26,000 to pace city. | fourth frame. 


Last week, $29,500. 


‘CRIME’ FINE $12,590, 
FRISCO; ‘HAPPEN’ 10 


San Francisco, March 16. 





Usual Lenten slump has sct in)«Charge of Lancers” | 
here. with biz being hurt as cus- | 16,000. Last week. “Beat Devil” | 
; (UA) 


tonary. However, “Crime Wave’ 


Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40) — “Cinerama” (Indie) (5th 
wk). Big $27.500 after $27,200 
(F&M) 60-75) — 


Fox (5,000; 


| “Saskatchewan” (U) and “Golden 


| Blade” «U). 
! week, 


Fairish $14,000. Last 
(Par) 
(Par), 


“Here Come Girls” 
and “Flight to Tangier” 


, $10,500. 


! Leew 


*s (Loew's) (3,172; 50-75)— 
“Sadie Thompson” (Col) and 
(Col). Fine 


and “Give Girl a Break” 


and “Duffy of San Quentin” looms | (\4-G) $12,500. 


nice at Golden Gate. Strong pro- 
motion for “Gypsy Colt” is brin¢- 


ing in fairish coin at the Warfield. | (20th). 


“Should Happen to You” looks fine 
Francis. 
“Cinerama” shapes great in 11th 
week at Orpheum. 
Estimates for This Week 
Golden Gate (RKO) (2,850: 80- 
$1)\—“Duffy San Quentin” (WB) 
and “Crime Wave’ (WB). Nice 
$12.500. Last week, “Glenn Miil- 
ler Story” (U) (3d wk), $14,500. 
Fox ‘(FWC) (4,651; $1-$1.50) — 
“Hell, High Water” 20th) (3d wk). 
Slow $10,000: Last week, $13.000. 


| 
| 


Missouri (F&M) (3,500; 60-75)— 
Man in Attic” (20th) “Man Crazy” 
Mild $10,000 or near. Last 
week. “Money from Home” (Par) 
and “Redheads from Seattle” (Par) 


,(m.o.), $9,000. 


Orpheum ‘Loew’s) (1,500; 60-75) 
—"Long Long Trailer’ (M-G) and 


'“Great Diamond Robbery” (M-G) 


} 


Warfield (Loew's) (2,656; 65-90) | 


M-G). Fairisin 
Last week, “Quo 


—“Gypsy Colt” 
$11.000 or less. 


6 days. 
Paramount (Par) (2.646: 65-$1)-—- 


(2d wk). Slow $5,500 after $6,000 | 


in first frame. 


Pageant ‘St. Louis Amus.) (1,000; 
90\—“Forever Female” (Par) (2d 


wk). Fast $3,500 following $4,000 | 
initial session. ; 
St. Leuis ‘St. Louis Amus.) 


(4.000; 50-75)—“Millionaire” (20th) 


(3d wk). Fine $10,000 after $13,000 
Vadis” (M-G) (reissue), $11,000 in 


in second. 


Shady Oak (St. Louis Amus.) 


(800: 90) — “Forever Female” (Par) | 


(2d wk). Fancy $4,000 after $4,500 


' opening session. 


“Boy From Oklahoma” ‘WB) and | 
“Jesse James vs. Daltons” ‘Col. 
Fair $12.000. Last week, “The | 


Command” (WB), $15,000. 

St. Francis (Par) (1,400; 65-$1)— 
“Should Happen to You” (Col) ‘2d 
wk)’. Fine $10,000. Last 
$14.600. 

Orpheum 
Calif) 
rama” ‘Indie) (llth wk). 
$28.000. Last week, $29,000. 

United Artists (No. Coast) 1.257: 
70-$1'\—“‘Beat the Devil” ‘UA) ‘(2d 
pS Okay $7,000. Last week. $11.- 

{ 

Stagedoor ‘A-R) (400; 85-$1.50) 
—"Julius Caesar” (M-G) (13th wk’. 
Fair $6,000 on lower scale after 12 
weeks at roadshow with $2.40 top. 
Last week, $7,300 at o'd scale. 

C’ay ‘Rosener) (400; $1)—‘Cap- 
ain’s Paradise’ (UA) ‘2d wk). 
Good $2,000. Last week, $3.800. 

Bridge ‘Schwartz-Reade) (395: $1- 


Great 


week, | 


‘Cinerama Theaters. | 
‘1,458; $1.80-$2.80)—~Cine- , 
, Command” 


, “Command” 
Last week, “Knights Round Table” | 


1(U). 





‘Cantor’ Giant $25,000 
In Mont’l; ‘Devil’ 20G 
Montreal, March 16. 


“Beat the Devil” shapes great at 
the Capitol this session while “The 
looks fine at Palace. 
“Eddie Cantor Story.” however, is 


standout with sock total at Loew’s. | 
} 


Estimates for This Week 


Palace ‘C.T.) (2.625; 75-$1)— 
(WB). Fine $16,000. 


(M-G) (3d wk), $18,000. 

Capitol (C.T.) (2.412; 50-80)— 
“Beat Devil” ‘UA). Great $20,000. 
Last week, “Torch Song” (M-G), 
$17,000. 

Princess (C.T.) (2,131; 
“Creature From Black Lagoon’ 
Fair $10,000. Last week, 


50-80)— 


’ 


: ‘Alaska Seas” (Par), $9,000. 


$1.20) — “Conquest of Everest” 
‘UA) (2d wk). Initial week ended 
Sunday ‘14) was good $4,500. In! 
ahead. “Living Desert” ‘Disney) 


(7th wk-10 days), $6,400. 

Larkin ‘Rosener) (400; 65-85) — 
“Bellissima” (Indie).. Fair $2.300. 
Last week, “Moulin Rouge” ‘UA’. 
2.200. 

Vogue ‘S. F. Theatres) (377: 85- 


$!1)—“Rome 11 O'Clock” (Indiv) 
4ih wk). Oke $1,800. Last week, 
$3,000. 





‘Morgue’ Top New Prov. 


Loew’s (C.T.) (2.855: 50-85)— 
“Eddie Cantor Story” (WB). Sock 
$25,000. Last week, “Give Girl 
Break” (M-G), $18,000. 

Orpheum (C.T.) (1,830; 34-60)— 
“China Venture” (Col) and “Sky 
Command” (Col). Average $7,000. 
Last week, “Great Diamond Rob- 
bery’” (M-G) and “Topeka” (M-G), 
$7,400. 

Imperial (C.T.) 
“Shark Valley” (UA) and 
cano” (UA). Good $7,000. Last 
week, “Moulin Rouge’ (UA) and 


1,048; 50-80)— 


Pix, 136; Miller’ 14G, 2: #'% Fu "ivA"Se soo. 


Providence, March 16. 

Majestic is riding high 
“Phantom of Rue Morgue” but is 
being matched by RKO Albee’s 
“Glenn Miller Story” (U).. still 
smash in second week. Staie’s 
“Long, Long Trailer’ 
in second. 


with | 


looks okay} 
Strand’s “Riot in Cell | 


Block 11” was nice on first week. ! 


Estimates for This Week 

Albee ‘RKO) (2,200; 70-85'— 
“Glenn Miller Story” (U) (2d wk) 
Socko $14,000 after $18,000 in first 
week. 

Majestic (Fay) (2.200; 70-85:\— 
“Phantom of Rue Morgue” ‘(\WB) 
and “Border River’ (U). Hotsy 
$13,000 or near. Last week, “fires 
Young Texans” (20th) and “Great 
Sioux Uprising” (U), nice $8.5095. 

State (Loew) (3,200: 50-74)— 
“Long, Long Trailer” (M-G) and 
“Fort Algiers” (UA) (2d wk). Oke 
$9.000. Last week, $12,000. 

Strand (Silverman) (2.200: 50-70) 
—"The Bigamist” (FR) and “White 
Fire” (FR). Opened Monday (15) 
Last week, “Riot In Cell Block 11” 
(AA) and “Jenniffer” (AA), nice 
$8,000. 





DENVER 


(Continued from page 8) 
000. Last week, “Beat the Devil” 
(UA) and “Yesterday and Today” 
(UA), $11,000. 

Orpheum (RKO) (2.600: 50-85)— 


“Wild One” (Col) and “Nebraskan” 


(Col). Good $11,000. Last week. 


_ “Crime Wave” (WB) and “Duffy of 


San Quentin” (WB), $7,500. 
Paramount (Wolfberg) (2,200: 70- 

$1)—“Glenn Miller Story” (U) (3d 

wk), Still sock with $15,000 or over 


and stays a fourth. Last week, 
$23 .500. 

Tabor (Fox) (1,967; 50-85) —' 
“Charge of Lancers” (Col) and 


“Combat Squad” (Col). Thin $2.000. 
Last week, “Bait” (Col) and “Drums 
of Tahiti” (Col), $3,000. 

Vogue (Pike) (442: 
“Man Between” (UA), 
Holding. Last week, 
Rusticana” (Indie) and 
viata” (Indie), $2,000. 


60-90) — 
Fine $3.700. 
“Cavalleria 

“La Tra- 


Webber (Bailey) (712: 50-85) —! 


“Robe” (20th), 11th wk downtown. 
and second round here. Good 
$2.500. Last week, $4,500. 


with | 


“Vol- | 


AA NOTIFIES SEC 
OF NEW STOCK PLAN 


Washington, iiarch 16. 

Allied Artists last week filed 
formal notice with the Securities 
and Exchange Commission of in- 
itention to issue 150,000 shares of 
(512% cumulative preferred: stock. 
| Stock, to be offered at $10 per 
convertible. Proceeds 





‘share, is 
from its sale will pay off $142,500 
balance on a mortgage, reduce cer- 
tain bank loans, and to help 
finance, production, distribution 
and exploitation. 














| So. America 


Continued from page 3 








new areas-for our films which are 
exceedingly popular. 

Chief difficulty is that a consid- 
erable share of U. S. pix earnings 
|are frozen in South America. At 
| present, Johnston, estimates, the 
| amount is between $25,000,000 and 
| $27,000,000. On the other hand, 
|he points out that this situation 
| is equally true in Europe, and that 
| we are getting some coin out. Last 
| year, Brazil released $16,000,000 
jin dollars, with another $800,000 
|coming out this year. We expect 
j.to receive $500,000 in dollar ex- 
‘change from the Argentine this 
| year. These are the two largest 
| markets for our pictures, but the 
| situation looks bright everywhere. 

“Today,” says Johnston, “South 
America is not very far behind 
continental Europe, this side of 
the Iron Curtain, as a money mak- 
er for American pictures. 

But while Europe is a_ stable 
market, South America is a growth 
market. Our business and prospects 
are much bigger in South America 
than before the war. 

Video Negligible 

“Television is coming into the 
South American countries but 
‘there are very few sets in the 
| homes, and the programs are on 
the air for only a few hours daily. 
I do not believe that television will 
have the same effect down there 
that it has had in the United 
States, certainly not for a consider- 
able period. 

“In addition. there are vast areas 








,of South America which are com-' 


plete wilderness, waiting to be 
opened up and settled. These sec- 
tions are potential .markets, some 
of which will be developed in rela- 
tively few yvéars. The South Ameri- 
can standard of living is being 
raised, which means more audi- 
| ences-and more receipts for motion 
pictures.” 

Johnston, who will report to the 
State Department on his trip this 
week, expects to fly to the Middle 
East within the next two weeks. 
'to resume his job as President 
Eisenhower's roving ambassador in 
‘that corner of the world. 


BALTIMORE 


(Continued from page 9) 
(4th wk). Still sturdy at $9,000 
after $13.300 for third. 

Keith’s ‘Schanberger) (2.400; 25- 
80\—‘‘Red Garters” 'Par). Way be- 
low hopes at $7,000. Last week, 
| “Bigamist” (FR), $8.500 in 10 days. 
| Little (Rappaport) (310; 25-$1)— 
“Captain’s Paradise” (UA) (2d wk). 
Sock $5,500 after $6,000 opener. 

Mayfair (Hicks) (980: 20-70)— 
|“Taza, Son of Cochise” ‘(U'). Opens 
‘tomorrow (Wed.) after fair $3,800 
|for “Forbidden” (U). 

' New (Mechanic) (1,800; 25-80) 
—‘Should Happen To You” (Col), 
Fast $12.000. Last week, “Hell, 
i Water” (20th) (3d wk), $5,000. 

Playhouse (Schwaber) (420; 50- 
'$1)— “Moon Is Blue” (UA) (5th 
'wk). Okay $5,200 after $5,500 in 


fourth. 

Stanley (WB) (3.200; 35-85)— 
“Jivaro” (Par). Drab $6,000. Last 
week, “Duffy San Quentin” (WB) 
and “Crime Wave’, $5,000. 





Town (Rappaport) (1,600; 35- 
$1.25) — “Night People” (20th). 
Starts tomorrow ‘(Wed.). In ahead, 


“Man Between” (UA), good $8,000. 





Metro Execs to Coast 


| Metro homeoffice execs are con- 
vening on the Coast this week for 
a series of meetings on upcoming 
product. 

Pub-ad veepee Howard Dietz 
planed out from New York Mon- 
| day (15) to join veepee and treas- 
urer Charles C. Moskowitz and 
sales chief Charles M. Reagan, 
who headed west over the week- 
en. 

Prexy Nicholas M. Schenck, who 
had been vacationing in Florida, 
will also be on hand for the meet- 
sings. .- 





Ampex 


Continued from page 7 





'ceptibly. Whether the fnnovation 
earries sufficient weight with the 
customers to justify a $25.5 * in- 
vestment is something drive-ii ops 
will. have to decide. 

Mahon said Ampex hac de- 

veloped the speaker at the request 
of Coast drive-ins and that cur- 
rently the company has — iree 
teams visiting variaus sections of 
the country to establish an exact 
price and also to gauge the length 
of: time it would take to make a 
complete installation. Theatre 
Specialties on the Coast has heen 
asked to provide an estisiate of 
the volume in which the speakers 
could be produced. He said Ampex 
had a good many exhib inquiries, 
but that there was “no demand as 
yet.” ; 
With a number of in-car stereo- 
phonic speakers already on the 
market, 20th reports that several 
ozoners are equipping, including 
two of Claude Ezell’s in Texas who 
has come up with an in-car speak- 
er system of his own. Motor-Vu 
drive-in in Salt Lake City looks 
set as the first drive-in in the 
country to feature CinemaScope. 
The Twin drive-in in Chicago also 
is going for stereophonic sound, 
20th reports. 

Company plans no modification 
of its policy which is not to book 
CinemaScopers into any drive-in 
that doesn’t have stereo sound ap- 
proved by 20th. It’s sticking to this 
decision even though there admit- 
tedly isn't enough equipment 
around to outfit more than a small 
number of ozoners even if every- 
one should ask for it. 20th execs 
don’t see this as too much of a 
loss for them since a good many 
of 20th’s standard releases — in- 
cluding “Gentlemen Prefer 
Blondes” — haven't played the 
drive-ins yet. 

Mahon said the re-wiring of 


it seemed since few of the ozoners 
have cemented ramps. At the same 
time, he indicated that a good 
|many drive-ins do not have light 


| or heater wires that can be utilized 
'for the additional sound channels. 


‘ 
| 














| Loew’s State 
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phonic horns. All in all, more than 
three tons of equipment will be 
lifted, it’s estimated. 


Changes will also be made in the 
projection booth to re-install the 
spotlights. For 3-D films, the pro- 
jectors were realigned. These will 
now be uprooted and placed in dif- 
ferent positions, perhaps signal- 
ling the end of two-projector 3-D 
for Loew’s State. Other costs re- 
lating to the return of vaude in- 
volve the cleaning and painting of 
the dressing rooms. 

First vaude show, headed by 
Julius LaRosa, is slated for a two- 
iweek stand starting April 17, 
| Easter week. The house’s policy 
| eeenatter will depend on the pub- 
lic’s response, the plan now being 
to spot occasional vaude shows. Be- 
cause of the reconstruction cost, 
Loew's toppers are hopeful of 
merely breaking even with the first 
show. However, they feel the cost 
will be amortized over the long 
run even if vaude is brought in 
only on special occasions. 





! 
! 
| 











| 
I ‘Help Stillman’ 
| 
! 


aaa Continued from page 5 


are both good pictures,” they have 
received very little playing time. 

“Today, frankly, Stillman is on 
| his uppers,” says the bulletin. 
“The bankers are closing in on 
him and he stands to lose every- 
thing he has, and that goes for his 
life insurance and his home. We 
have investigated thoroughly and 
what we say is the unvarnished 
truth.” . 

The bulletin states that “U.A. is 
cutting its distribution percentage 
drastically—more than half” and 
the exhibitor will be given “very 
fair and equitable terms.” 

“We ask you to buy the pictures 
at what you ordinarily would pay 
| for this type of product,” the bul- 
| letin concludes. “In doing so you 
| will make a buck for yourself and 
/ you will still be affecting most 
| helpfully the individual lives—the 
| Salvation — of an entire family. 

And the man and the family are 
i strictly top drawer.” 














drive-ins wasn’t as complicated as- 


40 NABES READY FOR 
‘ROBE’ IN DETROIT AREA 


Detroit, March 1¢ 
wroximately 40 nabe houses 
rin 3 Getreit area are installing 
Ci ..sScope equinment and hone. 
te 2 ready by Apri! 14. when 
“The Ruve”’ will be rcleased to 
secord-rim houses, according to 
Joe. .2, 20th topper here. 

By the end of April, “iow to 
Marry Millionaire,” “Beyond the 
12 Mile Reef” and other Cinema. 
Scope productions will. be available 
for second runs. 


British Closedown 


Continued from page 5 ——— 











daily rushes. Picture theatres 
will be able to keep open for only 
a few weeks with new product and 
thereafter will either go dark or 
rely on improvised programs main- 
ly composed of reissues, 

Later flash —Labor Minis. 
try is entering dispute and 
trying to persuade both sides 
to accept arbitration. Neither 
side receptive. : 

The dispute stems from the re- 
jections by the lab owners of a 
major wage hike demanded by the 
Assn. of Cine Technicians, cover- 
ing more than 2,000 processing em- 
ployees. The union’s claim for an 
additional $4.25 per week for all 
adult workers, was nixed by the 
employers who agreed to let the 
dispute go to arbitration. The 
union, on its part, insists that 
there can be no arbitration without 
previous negotiation. 


As a result, they instituted an 
overtime ban and a general go- 
slow which has been operating for 
some weeks. The labs now com- 
plain that it is impossible for them 
to operate with this harassment 
and they intimated last week that 
all lab workers would receive one 
~— notice effective on March 

° 4 

First result of the studio shut 
down will be to affect the news- 
reels. One of the five topicals. 
British Movietone News, is printed 
by Kay’s Laboratories who are not 
members of the FLA and not af- 
fected by the dispute. Resultantly, 
it is expected that Movietone will 
appear as usual. The others are, 
at the moment, seriously consider- 
ing the alternative of flying their 
exposed spools.to the continent 
and having prints processed either 
in Paris or Brussels and flown back 
in time for nofmal distribution. 
This is now under active con- 
sideration. 

At this juncture it is not antici- 
pated that there will be any major 
studio firings as, while active lens- 
ing may be interrupted, there are 
still preparatory and editing jobs 
to keep most of the staff gainfully 
employed. Immediate production 
schedules, however, will probably 
be seriously disrupted and artists 
who have forward commitments 
may be placed in an uncompromis- 
ing position. 

The crisis will reach its peak, 
however, after only a few weeks 
when release prints for picture the- 
atres dry up. It is reckoned that, 
on current programs, the labs are 
only a few weeks ahead of demand 
and if the dispute should, in any 
way, be prolonged exhibitors will 
have to turn to reissues offered by 
the renters or close their doors. 
The industry is hopeful that the 
issue will be resolved before that 
point is reached, but there is a 
seriqus determination not to give 
way to ACT demands. 

The main point of principle in- 
volved is that the employers claim 
that the union demand is based not 
on cost of living but on company 
profits. That, they assert, is an 
unprecedented development in In 
dastry and, if allowed, would open 
the door to a flock of new, and pos- 
sibly extravagant, wage demands. 


Re-Honor Pat Somerset 


Sacramento, March 16. 
Gov. Goodwin Knight reap 
pointed Pat Somerset as the sole 
representative of the film indus 
try on the California State Advi 
sory Council on Employment 5e'v- 
ice. Somerset, who is assistant 
executive secretary of the Screen 
Actors Guild, was originally #P° 
| pointed by Gov. Earl Warren. — 
| New council will hold its first 
| meeting here next Tuesday to dis- 
‘cuss problems relating to the 4d 
ministration of the unemploy men! 
jinsurance code, 
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$ Leonard Sillman’s NEW FACES in Glorious COLOR * Directed by Harry Horner * Co-Producer 


Biet 1 Biparson preven” RTHA KITT * ROBERT CLARY * ALICE GHOSTLEY * Released by 20th Century-Fox 


Berman Swarttz ° starring RONNY GRAHAM * EA 

















20 PICTURES VARIETY Wednesday, March 17, 1954 
PO OHeoe 4444 | in Sulphur Springs, named general 2 . 
‘chairman of the Hopkins County S a { ictures 
° Red Cross Drive. 
(| S rom OW | Roy E. Hansgn purchased the 
Ip Rialto Theatre, @rowell, from The-| Several Broadway houses as well as circuits in the New York, New 
hoy eo ~ ee os Jersey and Philadelphia areas are getting free plugs over supermarket 
6444444444464444 #040444 | last live years he op 1X | FM systems in return for Annie Oakleys to the theatres. Arrangement 
and ; ; __,, theatres for Paramount at Phoenix, | +... peen worked out in a deal with Storecast Corp. of America, a 
again this summer «for ninth! Ariz. Alvie Smith, manager of the 


CHICAGO | 

Perry Lieber, RKO chief . pub- 
licist. returned to desk on the | 
Coast following “French® Line” | 


jegai flurry here last week. | 
town | 


Walter Wanger due in 
March 21 for ballyhoo of “Riot | 
in Cell Block 11,” slated for Roose- 
velt. 

Arch Trebow, B&K maintenance 
chief. touring south on month's 
vacation. 

Abe Teitel, owner of World Play- 
house, back from Calffornia so- 
journ. 

Burtus Bishop, Metro division 
manager, back to work after hos- 
pitalization with virus complaint. 

“Rose Marie” opening key down- 
state spots March 18; “Julius Cae- 
sar’ likewise but on roadshow 
basis. 

Elmer Upton, B&K secretary, to 
N.Y. last weekend for stockholders 
meeting. 

Otto _ Eitel, Palace Theatre 
owner, planed to Santa Barbara, 
Calif., to attend father’s funeral. 


LOS ANGELES 


United Artists closed deal to 
handle foreign release of Frank 
Ferrin’s “Sabana,” filmed in India, 
with Ferrin retaining U.S. and 
Canadian distribution rights. 

James S. Byrkett will take over 
the duties of Charles Amory, who 
resigned as veepee in charge of 
Coast sales for Pathe lab to enter 
tele field. 





MINNEAPOLIS 


Lester Isaacs. Cinerama exhibi- 
tien director. here for greeting 
luncheon. with publicity man 
Everett Callow. Cinerama is set 
for opening at the Century April 
18. House was sub-leased from 


Paramount for three to five years. | 


Minneapolis will be 11th city to get 
Cinerama. 

“Titfield Thunderbolt” is 
picture toa be held over a second 
week at St. Paul indie nabe Grand- 
view during latter's three-year arty 
policy. 

Bennie Berger shuttering his 
Fergus Fall, Minn., “B” house per- 
manently. 

Before returning from Florida. 
circuit owner Bennie 


convention in Dallas: he will join 


other forces in trying to land 1955! 


session for Minneapolis. 


C’Scope now in 80 of territory's | 


theatres. according to 20th-Fox. 
United Artists exploiteer Col. 

William Shirley in from N. Y. to 
ne here. 


Metro branch manager W. H. 
Workman sufficiently recovered 
from auto accident injuries to re- 
sume duties. 

After being shuttered since last 
November, the onlv Osceola. Wis.. 
theatre is being reopened by its 
owner. 


Warner Bros. exploiteer Don 
Walker in town setting up cam- 
taigns for “Phantom of the Rue 


Siorgue” and “Lucky Me.” 

“Glenn M‘élier Story” went into 
third week in St. Paul as well as 
here. 


BOSTON 


Maurice N. Wolf. for last few 
years public relations head 
Metro exchange here, has retired. 
A former exchange manager. he 
had been with the company for 35 
years. 

Carl Goldman, who 
from Affiliated Theatres Corp., 18 
months ago to enter the food busi- 
ness, returned to his former post 
as booker at Affiliated. 


Although badly shaken up in an! 
auto crash, Jack Morton, Republic | 


salesman, suffered only minor in- 
juries following a checkup at the 
Quincy Hospital. 


PITTSBURGH 


Dave Brown, RKO booker, pro- 


moted to sales department and will | 


cover West Virginia territory. 
Brown is one of 11 original 
founders of the Variety Club. 
Paul Prougar, out of the 
Marines, is back managing SW cir- 
cuit’s Washington, Pa., theatre: 


Harold Cornelius moved to the Co- ! 


lumbia in Brookville as a result. 
That house had been closed since 
Thanksgiving but has reopened for 


the night and full-day weekend 
trade. 
Robert Anderson, late of the 


Cantor Theatre chain in Indian- 
apolis, appointed manager of the 
Strand. Greensburg, where he re- 
places Robert Juan, resigned. 

Ann Kantner will manage the 
Pittsburgh Drive-In on Route 22 





first | 


Berger will; 
attend International Variety clubs’ | 


lug “Beat the Devil,” State under- 


at | 


resigned ' 


straight year. Husband Rex, for- 
mer East Pittsburgh projectionist, 
now directing booth operations at 
Park Theatre, Greenfield. 

Dome Theatre calling it quits 
and Mrs. Agnes Jochim, who owns 
the house, will switch the property 
|/over to commercial use. 
| Joseph Zangrelli, former WB 
; booker here and now headbooker 

in the company’s Los Angeles ex- 
i change, flew in from the Coast for 
| funeral of his mother. 

Raymond S. Woodard, of the 
|Kayton Amus. Co., Franklin, Pa., 
and city councilman there, elected 
| Franklin Chamber of Commerce 
prexy. 


MANCHESTER, N. H. 


Bureau of Health Education in 
Concord announced addition of 
‘two sound productions to its film 
library, “Dr. Spock” and “Terrible 
Twos and Trusting Threes,” both 
| dealing with child care. 

} The Strand announced new ad- 


| 


‘mission prices, now in effect, 70c | 


‘for adults at night and 50c for 
matinee. Children will be 20c at 
all shows. 

Thomas J. Claveau of Hudson, 
head of the Film Transportation 
Co.. Inc.. announced candidacy for 
Hudson Board of Selectmen. He 
is a veteran of the last world war 
and the Korean conflict. 

DENVER 

Altas Theatres boosted Mert 
Martin. Salida, Salida, Colo... man- 
ager, to managership of Unique, 
Gunnison. Colo.. succeeding Fay 
| Boyd. who went to the Golden, 
‘Golden, Colo., succeeding Harry 
Ashton, resigned. , 
| Ted Knox bought = Starlight 
idrivein. Newcastle. Wyo.. from 
; Starlight Amus. Co.; renamed it 
+ the Knox. 





ST. LOUIS 


tome 


600-seater to the Frisina Amus. 
Co., retired after 35 years in show 
biz. It is the first time in 50 years 
that a member of the Fellis family 
'has net operated a film theatre. 

| Frank Rogers purchased the 


, Star, Newton, Ill., from Home The- | 


atre Circuit Corp. 

Kerasotes Bros.. Springfield. Ii!.. 
' shuttered their Palace, seater 
in Chillicothe, Ill. for indefinite 
/ period: will keep the Town, in the 
same city, in operation. 
, F. J. Lee, district manager for 
United Artists here, convalescing 
at his home after being hospital- 
ized several weeks. 
Heart specialists are attending 
' Bob Marchbank, district manager 
for Commonwealth Amus. Co. at 
his Washington, Mo.. home. 
_ Tom Canavan, projection serv- 
ice engineer for Fanchon & Marco, 
bedded in Jewish hospital follow- 
ing pneumonia attack. 


PHILADELPHIA 


Roy Robbins. former manager of 
Aldine and Terminal 
named assistant to Irving Blum- 
» berg, new Stanley Warner ad-pub- 
licity chief. 
| George Murphy, after brief trip 
to N.Y., returned here for post- 
| Operative treatments at Jefferson 
Hospital. Then he left for the 
Coast March 15 
Philadelphia Motion Picture Pre- 
view Group at meeting passed res- 
olution expressing ‘confidence in 


| 


t 


the good judgment of the direction | 


the Production Code consonant 


with public morals and good taste.” | 


| The group also pledged its support 
to those films which-will not lower 


and morality. 


,Wania, A. 
sales manager of Paramount: Jer- 
ome Pickman, company’s veepee 
iand director of advertising: Dor- 
othy Lamour. current at Latin Ca- 


)sino, were at head table of Variety | 


;Club luncheon for Danny Kaye 
March 16. Chief Barker Norman 
Silverman presented comedian 
with “Heart Fund” plaque for his 
work for underprivileged. 


DALLAS 
Producer-director Frank Lloyd 


will package a personal appearance 
jtour of the 


of his “Shanghai Story,” a Republic 
pic. 
Dwight 
manager 
Snvder. 
having 
Griffith 
years. 


Seymour 


named city 
of Love 


Theatres at 
Seymour is a vet exhib, 
been associated with the 
Circuit in Oklahoma for 


| Bob Thomas Lilly, theatre owner, Phipps signed for one of the leads). . 


Edward Fellis, vet exhib in Hills- | 
bere, Ill.. whe leased his Orpheum. | 


theatres, . 


of the Motion Picture Assn. to keep | 


the normal standards of decency | 


Gov. John S. Fine of Pennsyl- | 
W. Schwalberg, general | 


| Rialto, transferred by the circuit 
ito Roswell, N. M. 

The Palace, the first $1,000,000 
i'theatre in San Antonio, is to be 
closed within the next few weeks, 
‘according to Eph Charninsky, head 
of Southern Theatre Co., which 
operates the house. The Palace at 
one time maintained a 50-piece pit 
band. It featured stageshows and 
later was used as a stock house. 
Southern operated the Palace since 
$30. 


| Briefs From the Lots 


Hollywood, March 16. 
Robert Arthur drew producer 
veins on “The Lovely Delinquent,” 
/a yarn about income taxes, at UI 
|... Bill Leslie signed a term con- 

tract at Columbia, starting with a 
ifeatured role in “The Long Gray 
| Line’... Clarence Green and Rus- 
sell Rouse will produce “Near Con- 
fidential” under the Edward Small 
banner for United Artists release... 
| Jack Arnold ankled UI after direct- 
ing four pictures in two years... 
Capt. H. ~-H. Connelly, USN, ap- 
} pointed technical advisor on “Sons 
}of the Navy” at Allied Artists... 

Alfred Newman composed “The 
| Crocodile Song” for a sequence in 
'“The Egyptian” at 20th-Fox ... 
| United Artists’ “Wicked Woman” 
/arew a “B” rating from the Na- 
| tional Legion of Decency. ’ 

Robert Stillman will resume pro- 
‘duction of “The Americano” 
|Mavy on the RKO lot .. . Larry 
Parks signed as male lead in 
i“Tiger by the Tail,” to be produced 
iby Robert Goldstein in England 
'. . . UI talking a four-picture non- 
‘exclusive with Jack Palamce ... 
| Alex Nicol signed as James Stew- 











: art’s ot in “Strategic Air 
,Command” at Paramount... 
|Harry Carey, Jr., will portray 


President Eisenhewer as a cadet 
in “The Long Gray Line”... 
Broderick Crawford signed to star 


in “Case File, F. B. I..” to be pro- | 


duced by Arthur Gardner and 
' Jules Levey for United Artists re- 
‘lease ... Jesse Hibbs assigned to 
direct “Nevada Gold,’ Lex Bark- 
er’s first starrer under his new UI 
contract. 

Paramount upped Frank Free- 
| man to full producership and as- 
signed him to handle “The Loves 
of Qmar Khayyam.” to be filmed 
}in VistaVision ... Columbia signed 
Peter Graves for the Cpl. Heinz 
role in “The Long Gray Line” .. 
Cernel Wilde will star in Benedict 
Begeaus’ “Where the Wind Dies,” 
slated for production in the 
Tushinsky Superscope process for 
RKO release John House- 
man will handle production reins 
on a Metro fitm, still untitled, 
dealing with labor in American 
industry . Tem DeMario drew 
'a featured role in UI’s 
Rifles” . . Edward Selzer, War- 
ners’ cartoon chief, increasing his 
department from two units to 
three. 

Mala Powers assigned to co-star 


Bee weene ee 


with Lex Barker in UI's “Gold- 
field.” formerly titled ‘Nevada 
Gold” ... Jacek Donohue is the 


new dance director on Warners’ “A 
Star Is Born,” replacing Richard 
Barstow who was recalled by the 
Ringling Circus ... Mara Corday 
drew a featured role in UI’s “Three 
Gobs in Paris” .. . Formal signing 
of Rossana Podesta and Jacques 
Sernas for co-starring roles in 
| “Helen of Troy” was announced by 
Warners .. . Paul Marion joined 


. . . Joan Weldon ankled Warners 
‘after one year during which she 
appeared in “Riding Shotgun,’ 
|“The Command” and “Them!” . . 
Hecht-Lancaster signed Pedro Gal- 
van for a key role in “Vera Cruz.” 

Betta St. John wil! co-star with 
Arthur Kennedy in Josef Shaftel’s 
indie production, “The Bandit” . 
Mark Robson set Nov. 
Starting date for 


1 as the 
“Walk With the 


| program for 1954... Joseph Mell 

shifting from stage to screen for 
‘a role in UI’s “The Tight Squeeze” 
|. . . Mark Hanna drew a part in 
| ‘ Pirates of Tripoli” at Columbia 
|. . . RKO signed Bob Sidney as 
{choreographer for “The Con- 
/queror” .. . Elsa Lancaster plas 

a bearded lady in “The Big Top” 


jlead in “Battle Cry”... . Osear 
Brodney signed a two-year writer 
contract at UI, starting with “Lady 
Godiva of Coventry” ... Richard 
, Webb snagged a role in “The Black 
Dakotas” at Columbia. 

New tag on Filmakers’ Story of 
a Cop” is “Private Hell”... Bill 


in | 


supermarket merchandising service. Plugs, consisting of one to three 
20-second spots daily are being carried by the Acme markets of the 
American Stores chain. via WHOM-FM, New York, and WGHF-FM, 
Philadelphia. So far the spots are heard in the Acme stores in the 
north New Jersey area, but will shortly be extended to Westchester 
County, 





A special program of “first films” by young film makers will be 
presented this month by Cinema 16, non-profit film society. Films, 
it’s noted, are designed to call attention to new film talent and new 
techniques of film-making. 

At the showing of the films, the producers will provide the audience 
with program notes on how the films were made (cost, equipment, etc.), 
In turn, the audienge will be asked for written comments on the films. 
Program will be shown Sundays at 11:15 a.m, at the Beekman Theatre, 
N.Y. 





Celebrating his 35th year as manager of Loew’s in*New Orleans, 
Rodney Toups has been given much space in the daily newspapers as 
well as several luncheons. Before joining the Loew interests, he was 
assistant to Col. Tom Campbell in the management of the Tulane and 
Crescent theatres. He is as w.k. in legit and vaudeville as he is in 
pictures. Ralph Kettering, who is representing United Artists in New 
/Orleans in promoting “Beat The Devil,” “Top Banana” and “Act of 
| Love.” tendered Toups a party at Brennan’s Vieux Carre Restaurant 
/in the French Quarter last week. 








Better Films Council of Milwaukee, a group consisting of people 
affiliated with 100 women’s social, church and civic organizations, has 
voiced protest at the “increasing laxity of motion picture production 
_ codes,” and uncensored foreign product in a letter to Eric A. Johnston, 
'prexy of Motion Picture Association of America. Naming no names, 
| letter reads in part: “We cannot condone the increasing laxity in the 
| interpretation of both film advertising and production codes so evident 
| lately. We feel the production code does not need re-writing, but it 
| definitely needs re-reading.” 





Following a special screening of “This Is Cinerama” for high school 
| principals in Pittsburgh, the Board of Education agreed that the film 
| had educational value and okayed early dismissal of high school stu- 
| dents to attend matinee performances. School authorities in New 
/ York. Chicago, Detroit, Los Angeles and San Francisco have issued 
similar pronouncements. A special student rate policy of $1 per ticket 
has been set by Stanley Warner for group attendance at matinee 
performances, , 





Polaroid Corp. is introducing a new type 3-D viewer featuring an 
all-plastic frame and increased viewing area. It'll be sold at the same 
price as the standard cardboard specs. According to Richard Kriebel, 
Polarizer sales manager for Polaroid, orders for the new viewers will 
apply toward permanent possession of the speciai 3-D monitor and 
synchronization equipment being made available gratis by Polaroid 
to houses using Polaroid glasses. Latter are available! through RCA 
Theatre Equipment dealers. 





Even though a cat has nine lives, it is a piker compared with Rube 
Schaffer, Hollywood stuntman, who has been killed no less than 275 
times on the screen over a period of 23 years. His latest achievement 
in simulated shuffling off this mortal coil was wholesale, consisting 
of six deaths in one day during the filming of “Pirates of Tripoli.” 
He was slain by a’ bullet, a knife, a fall from a roof, a sword, a cannon 
and finally by drowning before calling it a day. 





in “The Snow Creature,” science- 


“Bengal | 


the cast of “Bengal Rifles” at UI! 


{ Devil,” third and last of his indie! 


' e 
; character roles .., Warners signed | 


fiction film produced and directed 
by W. Lee Wilder ... Jerry Wald 
negotiating with Sterling Hayden 
for a top role in “The Bandits” 
at Columbia ... Ernest Lehman 
signed as one of the scripters on 
“The King and I” at 20th-Fox... 
UI signed Tyler McVey for a role 
iin “Francis Joins the WACS”... 
UI Studio Credit Union announced 
a net profit of $20,832 for 1953 
'. . . Sarita Monteil signed a mul- 
tiple-picture deal with Hecht- 
_Lancaster . . . Music arranger Ed- 
| Ward Powell repacted by 20th-Fox 





the 24th consecutive year... 
Michael Wilding will play the 
Prince Charming role’ opposite 


Leslie Caron in “The Glass Slip- 
|} per” at 20th-Fox. 

Erin O’Brien-Moore drew a fea- 
,tured role in Columbia’s “The 
Long Gray Line.” . . Donald 
Murphy snagged a part in Bryan 
Foy’s “I Was a Prisoner in Korea,” 
new title for “Those Reported 
Missing.” ... Sam Katzman signed 
| William R. Cox to screenplay “The 
Lost City of Amazons” at Colum- 
| bia . . . Dan Towler and Tank 
| Younger, pro football players, add- 
ing weight to the cast of “The 
| Egyptian” at 20th-Fox .. . Mitchell 
| Kowal joined the cast of “Francis 
| Joins the WACS” at UI... Jeanne 
| Crain will play the Mary Magda- 
jlene role in UI’s “The Galilean,” 
| with Douglas Sirk directing ... 
Victor Mature will play the role 
,of Marshal Bernadotte, co-starring 
/ with Jean Simmons in “Desiree.” 
... Walt Disney signed Bob Wilkie 
|for a key role in “20,000 Leagues 
Under the Sea.” 

Robert Dix, son of the late Rich- 
| ard Dix, signed a player contract 
,at Metro, starting with the Esther 
| Williams starrer, “Jupiter’s Dar- 
ling.” ... Plane pilot Paul Mantz 





|makes directorial bow on Para- 
;mount’s “Strategic Air Command,” 


, Interstate Theatre; for Hal Wallis... Dorothy Malone | handling th : j — 
Circuit late in March for opening | returning to Warners as femme | ed to the mgecend walt». » ASS 


“Strategic” cast were 
| Jay Flippen and James Best in| 


legit actor James Dean for the | 
role of Caleb in “East of Eden.” | 
Frank Loesser will function | 
as musical consultant on Independ- | 
ent Artists’ tunefilm, “The Gir] | 
Rush,’ starring Rosalind Russell | 
. Ray Evans and Jay Livingston: 


writing two songs for Hal Wallis’ 
“The Big Top.” ... Torin Thatcher 
drew a pivotal role in Warner's 
“Helen of Troy.” 

Sam Katzman signed Lee Sho- 
lem to direct ‘Cannibal Attack.” 
starring Johnny Weissmuller in 
the “Jungle Jim” series at Colum- 
bia . . John Wayne’s son. Pat, 
makes his film bow as a cadet in 
“The Long Gray Line” at Colum- 
bia . . . Hecht-Lancaster bought 
screen rights to “The Last Chuk- 
ker,” British novel by J. K. Stan- 
ford ... Director Henry Hathaway 
and camera crew left for Europe 
to shoat auto races in four coun- 
tries for the 20th-Fox production, 
“The Racers.” 

| 


Senate Small Biz | 


Continued from page 10 jee 











dustry trade practices are not the 
sole source of exhibitor headaches, 
asserting: “It is recognized that 
the advent of television and the 
general changing of the recrea- 
tional habits of the American peo- 
ple are basic facts of economic 
life which must be met largely by 
the efforts of the exhibitors them- 
selves. It is conceded that these 
major changes in recreational pat- 
terns may threaten the closing of 
some theatres no matter what ac- 
tion is taken.” 

The Small Business Committee 
says the Schoeppel probe showed 
that prerelease and competitive 
bidding were a cause of consider- 
able trouble to the _ exhibitors. 
“Whether either practice was in 
itself violative of Federal law.’ 
comments the report, ‘“‘was an ex- 
tremely close question, but the 
distress resulting frem their wide- 
spread employment seemed almost 
indisputable.” é 

Antitrust division is rapped for 
failure to issue “even a reprimand’ 
to RKO on the case of Reuben 
Shor and his run of “Peter Pan 
at his Cincinnati drive-in. Als¢ 
hit are zoning practices which the 
committee contends are manipt- 
lated to the detriment of small! €s- 
hibitors, 
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AD CAMPAIGN! 
130,387,736 


READERSHIP! 
M-G-M’s famed column 
in 12 top national mag- 
azines. Special ads in 11 _ 
top business publica- 
tions, plus Time and § 
Newsweek. Part of Life ¥ 
and Look spread, plus 
newspapers and TV. 














f BRAVO! TO ALL WHO 
WA MADE THE BEST-SELLER 
ae INTO A GREAT MOVIE! 





M-G-M presents The Picture of the Year With The Cast of the Year! 


“EXECUTIVE SUITE 


Starrin 


WILLIAM HOLDEN + JUNE ALLYSON - BARBARA STANWYCK - FREDRIC MARCH 
WALTER PIDGEON - SHELLEY WINTERS - PAUL DOUGLAS - LOUIS CALHERN 


with DEAN JAGGER - NINA FOCH + TIM CONSIDINE 


Screen Play by ERNEST LEHMAN © Based on the Novel by Cameron Hawley ° Directed by ROBERT WISE + Produced by JOHN HOUSEMAN 
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Film Reviews ) 
Continued from page 6 ————— 


Tue Good Die Young __ inspector describes as not breaking 
strength it should do steady busi-|the law—he merely bends it— 
ness on either side of the Atlantic. returns to an England whose Scot- | 

The yarn takes four characters,|!and Yard resents him, at 
brought together by force of cir- | cabled behest of a close woman | 
cumstances, who participate in an | friend, whom he finds dead upon | 
armed holdup and@ come to a scicky his arrival. Saint is convinced her | 





end. That they should all die in 
this way strikes a false note, but 
the twist clearly has been done to 
satisfy a censor’s insistence that 


crime mustn’t pay. The killing 0% | 


the last two participants is particu- 
larly meiodramatic, and calls for 
rev:sed editing to give added con- 
viction. 

First of the four central figures 
is Richard Basehart, playing an ex- 
GI and Korean war vet, wiose 


Engiish wife had returned home to | 


visit an ailing mother. He throws 
in his job with the intention of 
bringing her back, but is trapped 
into staying. The seeond is Stanley 
Baker, a professional boxer who 


has decided to abandon the ring) 
with some money saved up, but an | 


injured hand makes him virtually 
unemployable. To worsen maiters, 
his wife stood bail for her no-good 
brother who absconded and their 
savings went down the drain. 
Then there is John Ireland, an 
American airman stationed in 
Britain who, -while on a 48-hour 
ass, finds his wife 
ame) knocking around with -a 
British film actor. He winds up 
becoming a deserter. Finally, there 
is Laurence Harvey, an aristocratic 


English gent who has never done | 


a day’s work in his life. He relies 


on his natural charm to induce his | 
wife to meet all his gambling and 


other debts. It is the last-named 


| sistance right down the line. Miss 


(Gloria Gra- | 


death isn’t accidental, as the police | 

‘claim, but planned, 
'somehow with gamblers to whom | 
| she lost vast sums. 

Efforts to solve the mystery leads 
'to exciting run-ins with the River 
| Mob, operating from a luxurious 
barge, and in bringing them to 
| justice the Saint is aided by Naomi 
Chance, a victim of the gamblers 
who is paying off her indebtedness 
to them by luring in suckers. 

Hayward handles his role in 
| hard-hitting fashion, reminiscent of 
his earlier days in character, and 
receives satisfactory thesping as- 


‘ally make back its gigantic $750,- 
000 outlay. The government helped 
in this by making Versailles avail- 
able, and it proves to be the great- 
est production asset. This is also 
intended as a cultural prestige 
film, and, as such, definitely stands 
as a pleasant way of learning his- 


|tory. Jean Francaix’s music is 


clever while the editing keeps this 
mammoth fresco always coherent. 
Guitry has found a lot of his old 
verve, charm and malicious wit 
and uses the film like the born 
story teller he is. This will have to 


connected | he heavily sold hard in the U.S. 


for best resuults. Mosk. 


Ritter Creek 
Action-packed Wild Bill Elliott 
western, best for star in years. 


Hollywood, March 4. 

Allied Artisis release of Vincent M. 
Fennelly production. Starz Wild Bill E)- 
liott; features Carleton Young, Beverly 
Garland, Glaude Akins, Jim Hayward, 
John Harmon, Veda Ann Borg. Directed 
by Thomas Carr. Written by George 
Waggner; camera, Ernest Miller; editor, 
Sam Fields; music, Raoul Kraushaar. Pre- 
aa March 2, ’54. Running time, 74 
MINS. 








'Chance plays his Girl Friday, 
Thomas Gallagher is his man, 
Charles Victor scores as the Yard 
inspector and Sidney Tafler and 
Fred Johnson are in as mob 
leaders. 


Seymour Friedman makes _ his 


work as director count, and he gets | 
good technical backing by Walter | 554 Rider 


Harvey, handling the cameras, and 
Ivor Slanley’s musical score. | 
| : Whit. 
i 
Si Versailles M’Etait 
Conte 
| (if Versailles Were Told to Me) 
(FRENCH—COLOR) 

Paris, March 9. 
Cociner release of Cocinex-CIM produc- 
‘tion. Written and directed by Sacha 
Guitry. Stars Guitry, Claudette Colbert, 
Georges Marchal, Jean Marais. Micheline 


who conceives the holdup-and talks 


the others into participating. Presie, Lana Marconi. Fernand Gravey. 


Camera, Pierre Montazel; editor. Ray- 


Th irection fecuses in turn; mond Lamy; music. Jean Francaix; sets, 
on od & the fer eho the SO Dee eee ee eee 
principal characters merge imtO Louis XIV ............... Sacha Guitry 
the climax. The episodic treatment Louis XV ............... .. Jean Marais 
is smoothly handled although some | ne ogg, & fae er rome 
of the passages have a tendency [a Pompadour--.... Micheline Presle 
to drag. The main strength of the Mile. Lavaliere ........... Gisele Pascal 
film rests in the quality of the | Bes Frenkie -..-----.---- an ee 
acting. All principal roles are | Cardinal ........... Jean-Pierre Aumont 
expertly played. Basehart, Miss ee oP Pee ta a —_ 
Grahame and John Ireland, over | \sdsme La Motte ........ Gaby Morlay 


from Hollywood, give sensitive per- 
formances. The main British con-| 
tingent, headed by Harvey, Joan 
Collins, Baker, Margaret Leighton 
and ‘in a one-scene bit) Robert 
Merley. keep the local flag flying. 
Freda Jackson does an outstanding 
job as the ive mother. while 
Lee Patterson contributes sterling 
work as the British actor who 
comes between Ireland and his 


In three hours Sacha Guitry has 
spanned the 300-year history of 
Versailles. This royal showplace 
serves as a-cadre for a handpicked 
| series of episodes in the lives of 
the Kings Louis XIV, XV, XVI, 
plus a quick tying up of the fate 
of this up until the pres- 
ent day. The kaleidoscopic view 


wife. Myro. 


The Saint's Girl Friday 
(BRITISH) 





Fast-moving resumption of The 
Saint series, with Leuis Hay- 
ward again starred. 


Hollywood, March 13. 





RKO release of a Julian Lesser-Anthony 
Rinds preduction. Stars Louis Hayward: 
features Naomi Chance, Sidney Tafler. 
F i Seymour 
Story-sereenplay. Allan Mac- 

en characters created by 
Walter Harvey: 
editor, James Needs; music. Ivoy Slaniey. 
Previewed March 12, *S4. Running time. 


Charies Victor. Directed by 

Friedman. 

Kinnon: 
slie Charteris; camera, 


70 MINS. 


Simon Templar 
Carol Denby 
Max Lennar 
Chief Inspector Teal..... 
Katie French 
Jarvis 


Harold Lon 


er 





Keith Merton ..........-. Rus<ell Enoch 
Sin & «seebetaghonenes Diana DPDors 
eg * ere Fred Jehnson 
NN ee Thomas Gazllagher 
This British whodunit re-casts 


Louis Hayward as The Saint, the 
Leslie Charteris character he last 
and 
emerges a fast entrv for the pro- 
use has 
been made of London backgrounds 
and 
star delivers strongly in a quick- 


played for RKO in 1938. 


gram market. Excellent 
in establishing atmosphere, 


triggered role. 
Jointly produced by 





. Louis Haywerd 
--+---. Naomi Chance 
ore Sidney Tafler 
Charles Victor 

Jare Carr 


i American 
Julian Lesser and British Anthony 
Hinds, the Saint, whom a police 








New York Theatres | 











RADIO CITY MUSIC WALL 
Rockefeller Center 
“RHAPSODY” 
starring ELIZABETH TAYLOR 
VITVORIO GASSMAN + JOHN ERICSON » LOUIS CALHERN 


Color by Technicolor . An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 








takes on a cohesive air in the 
hands of Guitry, and this can best 
be described as a super-documen- 
| tary, sketch pic or fragmentary 


4 eulogy to Versailles. This is funda- | 


mentally nationalistic in vein and 
appeal, and the bundle of star 
names, where practicaly every 
role hides a big star, should make 
this a top grosser here. For the 
U.S., chances are slimmer because 
a great deal of spectacle is sacri- 
| ficed to make this a primarily in- 
time Gallic pic. Also, great deal of 
shearing would be needed for the 
American market. 

Despite the names of Claudette 
Colbert and Orson Welles, they 
only make episodic appearances. 
Hence, this will have to be so!d on 

_its pomp and illusion. Guitry picks 
out choice anecdotage to embellish 
the slow-moving pace. 

No time is spent in its (Ver- 
Sailles) being built by Louis XIII, 
but how young Louis XIV lavished 
his love and care on it, and devel- 
oped it into the most magnificent 
court in Europe is stressed. Guitry 
takes the lion’s acting share of the 
vehicle as the aging Louis XIV. He 
gives the pic its main cohesiye 
portion as he deftly and intelli- 
gently paints this king. The reign 
of the debauched Louis XV, and 
its fading efter the unsavory death 
of the king only to be relit by 

!Louis XVI with Marie Antoinette 
carry it to a conclusion. 

Eastmancolor is kind to the rich 
hues of the palace except for some 
exteriors which tend to be bluish. 

_In spite of the grandiose subject, 
| Guitry’s raconteur 
makes the production intime. It is 
this technique which takes the 
| edge off the film for foreign situa- 
_ tions. 

|. Guitry is always regal as the old 
| king while Georges Marchal and 
Jean Marais are fine as the 
| younger effigies. Welles, in aston- 
|ishing makeup, portrays an owly, 
| aging Ben Franklin who comes for, 
|and gets, aid for the American 
' revolution. Miss Colbert bears the 
'histrionie brunt of the affair as 
the conniving Montespan. Michel- 
|; ine Presle is graceful and lovely as 


technique | 


| Madame Pompadour. The revolu- 
tion episode is weakest part of the 


: 


etta style, | 

Though Guitry flounders along 
the way, his lucid-eye view of the 
royal history of Versailles is a 
diverting affair. 


| 


feeee 


} 





film for it’s played in comic oper- | of pride 


Clay Trym@all .. cccvesse Wild Bill Elliott 


Quentin Alien ........-. Carleton roa 
Cee TU nk cc wueeces Beverly Garlan 
Vance MerGOR  osiescveess. Claude Akins 
Dr. Premtiasg ...ccsccceesss Jim Hayward 
| ds ee RD “gas cnbac ne Os John Harmon 
rey ere Veda Ann Borg 
Jerry. Bonner ...ccccecees Dan Mummert 
Oe TE nw avaccactente John Pickard 
| Harley Pruett .....ccesess Forest Taylor 
rrr Ts Dabbs Greer 
Joe VeMaNGG ....2.0 seccess Mike’ Ragan 
| RRS an Perri Ty Zon Murray 
|} Gunman _.........ccccecescees John Larch 
Pat Cleary rae: 
Charles Hammond ........ Earl Hodgins 


ie racea ue Florence Lake 
eenaebeen Jane Easton 


| 

| Mrs. Hammond . 
i Oak's Girl . 
| 





This is good example of a west- 
‘ern feature turned out on a 
|moderate budget. Logical story 
; motivations and action, excellent 
| performances by an above-average 
least and expert direction give 
{familiar ingredients the punch 
/needed for its market. It is Wild 
' Bill Elliott’s best in long time. 


A revenge motive makes up the 
|familiar basis for the George 
| Wagener original screenplay, but 
| he has plotted the action credibly 
| and made the characters believable 
| so the playoff under Thomas Caft’s 
;tight direction holds attention. 
; Producer Vincent M. Fennelly has 
| given Elliott topnotch supporting 
| talent. most notable in Carleton 
' Young’s heavy duties and in Bev- 
'erly Garland’s playing of the 
| femme lead. Her performance is 
| considerably above the level of the 
, usual prairie heroine. 

Elliott comes to Bitter Creek to 
| avenge the murder of his brother. 
| The town seems willing to let the 
| killing furore pass as by persons 
| unknown, principally because 
| Young, ambitious rancher, is.sus- 
_ picioned as having had a hand in 
/it although there is no real evi- 
| dence to link him to it. Realistic 
| gun fights and physical brawls, as 
| well as incidental supporting ac- 


jtion, are logically brought on to 
| keep the tale alive and kicking as 
| Elliott fights his way through every 
{effort of Young to remove him. 
The showdown climax is well han- 
|dled and finds Eliiott with Miss 
| Garland, a girl who had believed 


_in Young’s honesty until circum- 
stance reveals his treachery. 

| Ernest Miller handles the cam- 
‘era exceliently to take care of out- 
door values. Sam Fields’ editing is 
good, as is the background score by 
Raoul Kraushaar. Brog. 


Le Defroque 
(The Unfrocked One) 
(FRENCH) 
Paris, March 9. 
Gaumont release of SNEG-SFC-Gau- 
| mont production. Stars Pierre Fresnay. 
| Directed by Leo Joannon. Screenplay, 
Joannon, Denis De La Patelliere camera, 
Nicolas Toporkoff;- editor, Robert and 


Monique Isnard. At Madelein®, Paris. 
Running time, 120 MINS. 

Maurice Pierre Fresnay 
OS" ARR Pierre Trabaud 
CI iss cas edess Nicole Stephane 
Mother en eaeane Marcelle Geniat 
Seminar Director ......... Leo Joannon 





| This is a powerful offbeat pic 
|about the crisis in faith of an un- 
, frocked priest. It is meticulously 
made and benefits from excellent 
performances. Film is of good 
,enough calibre for art house sit- 
uations in the U.S. However, box- 
office likely will be limited due to 
downbeat theme. 
_ An unfrocked priest takes refuge 
in mocking and finding fault with 
ithe essence of the church. In an 
army prison camp, he gives absolu- 
tion to a dying priest out of amity, 
but it is taken as a sign of his still 
latent priesthood by a young man 
|who is convinced of his vocation 
after this. He becomes a priest 
and tries to bring the unfrocked 
/one back to the church. The latter 
has reached a point of fanaticism 
‘after the death of his mother 
| which is attributed to him. At odds 
| with himself, he thinks he has 
finally scourged himself when the 
'young priest appears, and the un- 
frocked one kills him in a parexysm 
! and anguish, and then 
gives himself up in donning the 
dead priest's frock. 
Although drawn out at times, the | 
film holds active inieresi through- 


It should eventu-;, out, and reaches high points of’ fights, the 


violence and revolt which make! with Lemmy victor and still in the 
this film sure to be talked about. | elutches of the heiress. It ends 
The unfrocked one’s blessing of a/| with the promise that more is to 
decanter of wine in a nightclub | follow. In fact, Constantine is. now 
and his final killing of the priest | working in another one in this 
are points of brilliant professional | series, “Dames Get Along.” 
work. Leo Joannon has given this Director Jean Sacha has tried 
good, studied direction and has for some distinctive styling. Con- 
also contributed a fine perform-|stantine is properly ingenious as 
ance as the friend of the unfrocked |the hard-drinking, fastfisted Cau- 
one. ition. A bevy of gals supply the 
Pierre Fresnay brings his im-|pulchritude. Colette Doreal is a 
mense talent to bear on the! looker with nice thespian ability, 


ja flattie are planned. 


anguish and hallucinations of, the 
erring priest, making this his most 
complete composition to date. 


Pierre Trabaud holds his own as | 


the fervid, simple young priest. 
Lensing is tops as in the editing. 
However, this might set off po- 
lemics on differences of interpre- 
tation. But the taste and_intelli- 
gence of handling should eliminate 
any sort of censorship or ecclesias- 
tical differences. Mosk- 





Il Piu Comico Spettacolo 
Del Monde 
(Funniest Show On Earth) 
(3-D—ITALIAN—COLOR) 

Rome, Feb. 9. 


Paramount release of a Rosa Film pro- 
duction. Stars Toto, Marc Lawrence, May 


Britt, Franca Faldini, Tania Weber. Di-~ 


rected by Mario Mattoli. Screenplay, Mat- 
toli, Monicelli, Continenza, De Tuddo; 
camera (Ferraniacolor), Karl Struss; edi- 





tor, Leo Catozzo. Running time, 80 MINS. 
po | Oe Aree Tiere «aie eic-aie aae 
RR a ee Mare Lawfence 
, Re rere ree ree May Britt 
, Re errs ree Tania Weber 
Sc Vie 4 60 6es 004 0085 Franca Faldini 
SR wh 5 aah ¥ 0000008 Alberto Sorrentino 

Paramount is releasing this 
would-be takeoff on “Greatest 


Show on Earth.” With Toto, color, 
and a 3-D first in Italian produc- 
tion, returns should be_ good 
throughout Italian runs. It has 
considerably less to offer foreign 
viewers, and appears spotty at 
best, despite the gimmicks, for the 
U. S. It follows on the heels of 
an Italo lampoon of “Quo Vadis.” 
titled “OK Nero” and not as good. 
By coincidence both are Par pix. 
but two different local outfits made 
the takeoffs. 


What might have been an amus- 
ing satire, as well as good spec- 
tacle in 3-D, for the most part has 
been turned into tame stuff be- 
cause of a patchy, improvised 
script. Best moments are when 
Toto takes over with some vaude 
routines he’s done before onstage 
some years back. There appears to 
have been an attempt at the start 
to take off the Cecil B. DeMille 
pic, characters and plot line gen- 
erally following that of the Ring- 
ling epic, with Toto in the James 
Stewart role. Mare Lawrence as 
Charlton Heston, etc. 


But the effort soon washes out. 
What emerges is some good but 
local comedy by Toto, some fair 
circus shots with 3-D angles, some 
brief appearances by May Britt and 
Tania Weber as the circus cuties, 


all melanged into a pic difficult to | 


define. 

Even the spotting of stars in the 
audience here is a 
“Greatest Show,” with the names 
including Anthony Quinn, Silvana 
Mangano, Aldo Fabrizi and others. 
Karl Struss, as cameraman, has 
done a good job in this first local 
3-D effort but experimentation is 
evident, and results uneven. With 
almost all plot strands still left 
dangling, pic is brought to an 


abrupt halt with a strange and ap- | 


parently tacked-on scene depicting 
the evening prayer of the circus 
troupe. 

Pic was also shot in 2-D and 
color, and some test first-runs as 
Hawk. 


Cet Homme Est 
Dangeureux 
(This Man Is Dangerous) 
(FRENCH) 
Paris, Feb. 2. 


Sonofilm release of Sonofilm-EDIC-Lu- 
tetia production. Stars Eddie Constantine. 
Directed by Jean Sacha; screenplay 
Jacques Berland from novel by eter 
Cheney: dialog, Marcel Duhamel; camera, 
Marcel Weiss; editor, Paulette Robert. At 
Balzac, Paris. Running time, 96 MINS. 


Lemmy Caution...... Eddie Constantine 
OS ee Pe rrr Claude Borelli 
Constance. ..........9-.-- Colette Doreal 
Siegella.......ceccee Wore Gregoire Aslan 
MUSROO. ... 0008 ...Vera Norman 


MO icc icicaceas ‘Jacqueline Pierreux 





Following on the heels of the 
first Peter Cheney opus, “The Gun 
Moll Poison Ivy,” here, which was 
nice b.o., this is another one with 
Eddie Constantine, U.S. warbler, 
again playing the tough FBI man, 
Lemmy Caution. This has enough 
intrigue, sex¥ femmes and fisticuffs 
to make this another neat program 
entry here. For the U‘S., this is 


repeat of | 





' 





| Grigori 


Lensing and editing are’ passable. 
Fights are the best mounted and 


_conceived to come along in a Gallic 


pic of this kind. Mosk, 


Rimsky-Korsakov 
(RUSSIAN—COLOR) 





Biopic of the Russian com- 

poser; average b.o. returns in 

its intended market. 

a 

Artkino release of Leningrad Film Stu- 
dio production. Features Grigori Belov, 
Nikolai Cherkassov, L. Griasenko. Di- 
rected by G. Roshal, G. Kazansky. Screen- 
play, A. Abramova, G. Roshal; camera 
(‘Soveolor), M. Magid, L, Sokolsky; music 
and arrangements, Y. Sviridov, At Stanley 
Theatre, N.Y., week bevinning Feb. 27, 
‘54. Running time, 88 MINS. 


Rimsky-Korsakov ..... Grigori Belov 


i eee See Se Nikolai Cherkassov 
rer eee oer A. Borisov 
Zabelt-Vrubel ..........- L. Griasenko 
ee ROT Per ee V. Khokkryakov 
Mrs. Rimsky-Kersakov..L. Sukharevskaya 
Chaliapine .....-ccsccecee: A. Ognivtsev 
SOTOY - osiprcsaccsccccevsess . B. Kokovkin 
PATEREIGE i og ces cricnce L. Dranovskaya 
Grand Duke .. F. Nikitin 


Symphony Orchestra ‘of the Kirov Opera 
and Ballet Theatre in Leningrad. 





(In Russian; English Titles) 

Billed’ as a “brilliant musical bi- 
ography of the composer of ‘Sad- 
ko,’ ‘Coq d’Or’ and Schehera- 
zade,’”’ this newest Soviet import 
is interesting longhair diversion 
but hardly measures up to its ad- 
vance heralding. Market for the 
Leningrad Film Studio production 
will be largely confined to the few 
U. S. theatres which show Russian 
product. : 


When the film devotes itself ex- 
clusively to its cultural aspects it 
emerges as fine entertainment. 
But as usual there had to be a 
political sermon. Czar’s cossacks 
shooting down the _ revolting 
masses and sundry other. unsubtle 
scenes will be familiar to veteran 
viewers of Kremlin-sponsored pic- 
tures, 

Moreover, this biopic of Nikolai 
Rimsky - Korsakov (1844-1908) is 
considerably abridged for it spans 
only the period from 1898 to short- 
ly befere the composer’s death. 
Nevertheless there are liberal ex- 
cerpts from such of his works as 
“Sadko,” “Snow Maiden” and 
“Czar Saltan.” These are excel- 
tently played and beautifully sung. 

A decided asset to the film is the 
melodious voice of L. Griasenko. 
She's outstanding in her portrayal 
of the title role in “Snow Maiden.” 
Belov, as Rimsky-Korsa- 


'kov, handles the part with warmth 


and dignity. Balance of the cast 
provides fair support under the 


| uneven direction of G. Roshal (who 








co-scripted) and G. Kazansky. 

On the credit side is the fine 
work of the Kirov Opera Sym- 
phony Orchestra and Ballet Thea- 
tre as conducted by B. Haikin. Sov- 
color, in which this import was 
lensed, appears to be “mproving 
but still lags behind the vivid hues 
found in Technicolor «1d Eastman 
color. Print’s English titles are 


adequate. Gilb 





Appointment for 
Murder 


(ITALIAN) 

Italian Film Export release of Lux 
Film production. Stars Umberto Spa- 
daro, Delia Scala. Directed by Piccio 
Bandini. Screenplay, Sandro Contin- 
enza, Ennio de Concini, Mario Monicelli, 
Stefano Venzina, Bandini; camera. Ren- 
sto del Frate, Ugo Nudi; sets Alberto 
Boccianti: music, Gine Marinuzzi Jr. At 
Cinema Giglio, N. Y., storting Feb. 18, 
54. Running time, 91 MINS. 


Det. Pietrangeli ...... Umberto Spadaro 
Silvia rire yrrerrere Delia Scala 
OS eee Andrea J. Bosic 
Giorgio Morelli ......... Marco Vicario 
i PE Natale Cirino 
MEINE 35 oa caseeddadace oa Dorian Grey 





(In Italian; English Titles) 
This tedious Italian whodunit not 
only depicts a baffled police force 
but most of the time keeps the au- 
dience in doubt as to what is going 


/On. Even the familiar impeccable 
‘performance by Umberto Spadero 


fails to save it from the tired, ac- 
tionless. story and weak thespian 
performances. “Appointment For 
Murder” shapes only as a fill-in 
for Italian-language houses of the 
U; £. It was hardly worth the 
bother and expense of imposing 
English titles. 


Besides Spadaro’s yeomanship 


mainly for dual or secondary bill- | work in the chief detective’s role, 


ing. 


Republic has already picked ; only Delia Scala, as his daughter, 


up the English version which was | and Andrea Bosic, cast as husband 


made at the same time. 
This time Cheney’s 


| 


/of the dead woman, 
toughguy | much to making the story plausible. 


contribute 





| ing American heiress in tow. After dini, the director. 


plays a gangster who has escaped | Others ‘in the large cast appear 
from the U.S. and is on the lam in| either bewildered by the story or 
France. He is after a bank robber |the . director, Actual screenplay 
who, for some reason, is French, | seems to have been spoiled by hav- 
and gets involved in a proposed jing too much writers work on it. 
kidnapping after he gets a carous-| There were five, including Ban- 
Latter’s direc- 
ers, love affairs and | torial stint is Way below par. 
swift-moving story ends Wear. 


several murders, 
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FIRESTONE'S BLOWOUT & BLOWUP 


A Case for TV Dramas 


The Sunday night “Television Playhouse” series on NBC-TV, 
out of the Fred Coe production stable, which has been generally 
hailed as perhaps the most qualitative of the hour-long dramas 
in the video sweepstakes, appears tc be running into sponsor 
trouble. Program is bankrolled on an alternate week basis by 
Philco and Goodyear and the tire company, it’s reported, is dis- 
tressed over the Coe-inspired “format” whereby a great majority 
of the “TV Playhouse” original vehicles mirror the joys and the 
heartaches, the foibles and the frustrations of the people big and 
little who make up America today. 


Goodyear’s displeasure stems from dealers around the country 
claiming they echo the sentiments of their area constituency 
who prefer the more conventional boy-meets-girl type of light 
presentation rather than the present “realistic” approach of the 
“Playhouse” dramas. Even the highly acceptable ratings which 
invariably give “Playhouse” major ranking among the 60-minute 
dramatic showcases in television, from all accounts fail to im- 
press the Goodyear high command in their insistence that NBC 
and Coe lay off the heavy stuff and establish a light and airy 
pase for their presentations. 


Acquiescence to such a move would be a blow to television as a 
mature and intelligent medium. Coe and his scripters, including 
such gifted talents as David Shaw, Tad Mosel, Paddy Chayevsky, 
Sumner Locke Elliott, Horton Foote, etc., have endowed the se- 
ries with a warmth, character and integrity that has won the 
universal respect of writers both in and out of television. In pro- 
fessional circles, many of the “Playhouse” tv scripts of the past 
season have been put on the same high level as the best of the 
serious legit output on broadway. 


Here is one fervent hope that Coe and cohorts do not buckle 
under sponsor pressure. When a network or a station, or for that 
matter a program, delivers to the sponsor who foots the bill, a 
package that receives both critical acclaim and a rating stamp 
of acceptance, the contract is fulfilled. Beyond that it becomes 
editorial censorship, vesting with those who control the purse- 
strings the power te dictate program content. 


The vast tv audience isn’t afraid of having a mirror held up 
to life when it is done as artistically and entertainingly as on 
“Playhouse.” Yet the sponsor feels he has the right to decide 
that unadulterated escape is the only drama that his public 
shall have; certainly a curtailment of the right of the public to 
make its own choice. Not to mention a disparaging comment on 
the maturity of the tv audience. 


ABC-TV's 2d Inning Strikeout 








Network Commits a Fine Print Booboo on ‘Game of 


Day’ Feed to Chi 





Chicago, March 16. 

In one of those in-public boo- 
boos that left a string of red faces 
from here to New York, ABC-TV 
switched off its feed to WBKB of 
the web’s exhibition baseball cov- 
erage after two innings Saturday 
(13) when someone belatedly read 
the fine print in the network's pact 
with the major leagues. 

The Chi beaming was abruptly 
terminated when™it was discovered 
the web's Saturday “Game of the 
Day” contract has the standard ma- 
jor league city blackout clause 
which applies to the spring games 
as well as the regular season sched- 
ule, It's understood that the ABC- 
TV outlets in Detroit and Milwau- 


TD as Gleason Sub? 


duty. 


Gleason Saturday night time. 


N.Y. Legislature 
Lauds Radio, TV 





Tommy Dorsey orch is being au- 
ditioned for summer replacement | 


CBS-TV has its eye on the band 
for possible slotting in the Jackie 





TIME OUSTER 
CUES A CRISIS 


Trying to resolve its Monday 
night program lineup for te '54- 
‘65 semester, notably in the 8 to 9 
p. m. area, which is being ear- 
marked for the new full-hour Sid 





| TV. 
'“Name That Tune” and the 8:30 to 


; 


Caesar show in the fall, is appar- 
ently creating a problem for NBC- 
It means giving the 8 to 8:30 


9 “Voice of Firestone” shows the 
heave, at least insofar as those 
time periods go. 

‘The 9 to 9:30 period already 
has been resolved, with the Dennis 
Day show getting axed and NBC 
putting the new Tony Miner! 
“Medic” film series in the slot | 
come September.) 


But apparently Firestone doesn’t 
intend to take it lying down. This 
is one of the oldest sponsors on the 
NBC books, dating back more than 
25 years. The tire company has 
spent many millions of dollars 
through the years on its AM musi- 
cal stanza, and later in tv as well. 
Few if any companies have poured 
so much coin into the NBC treas- 
ury. Thus it feels it rates a better 
shake than to be indiscriminately * 
shunted to one side as NBC goes 
about strengthening its Monday | 





“I Love Lucy” CBS hook in the 8 to | 
9:30 segments. 


NBC would like to put Firestone 
in the 7 p. m. slot (although this 
is station time the network feels 
that Firestone has established such 
a unique position that stations will , 
not hesitate to latch on). Firestone 
says it’s no dice. The sponsor, 
however, wouldn't be averse to 
moving back to the 10 o'clock pe- | 
riod, but if Lucky Strike and John- 
sons’ Wax remain berthed with the 
9:30 to 10:30 Robert Montgomery 
dramatics, it would automatically 
rule out any such shift. 


All of which puts NBC in a quan- 
dary as to what to do about Fire- 
stone. It poses the problem, too, | 
of how tough can a network get} 
with a client who has been doing | 
business with the web for a quar- | 
ter of a century. j 

Ouster of “Name That Tune”) 
also poses a sponsor problem, with | 
Spiedel reportedly blowing its top 
over the threatened time yank... 

Only a few weeks back, in ac-| 
quiring the “Lux Video Theatre” 
for Thursday nights, NBC need 
notice on U. S, Tobacco Co. that | 
it was not going to renew its op-| 
tion for the “Martin Kane” 10 
o'clock slot, in order to permit, 
Lux to move in, with result that 
the tobacco company and_ its 





kee also were caught in the snafu. 

What made the WBKB situation 
Particularly embarrassing was that 
the game involved the Chi White 
Sox and the station had decided to 
Carry it only the day before after 
a local sportswriter had urged his 
readers to call the station and ask 
for the game. The issue set off new 


(Continued on page 34) 


Fadiman, Paar’s 
Summer Entries 


Several summer tv shows are 
“oy Whipped up by CBS as pos- 
a le replacements for programs 
spe Stars laying off during the hot 
; ay Peter Arnell is prepping 
Fa 1alt-hour series with Clifton 
ber vega It'll be a panel show 
908 around a word association 


Another 
Web by 





is being planned for the 
Herb Moss and Bob Jen- 


tag This'll be a game show of 
lone et? Shriner “Two for the 
oney , genre, 
Jack Paar, 


Currently doing a 
Series for the web, will 


Be nighttime show during 
ummer, 


Morning ty 
a) 0 Zet a 
the S 





_ Self-Censoring. 


Albany, March 15. | 

A New York State Joint Legisla- | 
tive Committee lauded the “effect | 
of radio and television upon 
minors” in their recent report on} 
the media. Singled out for par-| 
ticular praise was NBC's supple- | 
mentarly broadcast code, which | 
covered restrictions on vagaries | 
running from “sex” to “insobriety.” | 
The committee's '53-54 investi- | 


‘ > 
gation of broadcasting was an/| 


growth of its original survey of the | just when English accepts the TV- exposure" policy 


comic book industry. Report stated | 
that investigators were pleased 
that radio and video had “adopted | 
for themselves the same type of | 
self-regulation that we have been 
(Continued on page 34) 


Chesterfield Riding 
Thru Summer With Spike, 


Chesterfield, which negotiated a) 
five-week deal with NBC-TV for | 
pickup of the Spike Jones Saturday 
night at 8 show (in order to grab | 
an option on the time period) has | 
decided to ride through the sum-| 
mer with the musical stanza. 

However, both Chesterfield and | 
Jones make way in the fall for the 
Mickey Rooney vidpix entry which 
gets the time slot. 





| Communist t 
| Farmers Union. 


agency, Kudner, are now threaten- | 
ing legal reprisals. 





“LAST MAN OUT’ IN 


MARCH 28 BOWOUT 


Hollywood, March 16. | 

“Last Man Out,” Richard Eng-| 
lish’s much-kudosed radio series on | 
former Communists and their rea- 
sons for leaving the party, has | 
been cancelled by NBC radio, ef: | 
fective March 28 after its 26th 
broadcast. Ironically, lopoff comes | 


Radio Life Award for the “Out- 
standing Documentary Program of 
1953.” | 

“Last Man Out” has been a sus- | 
taining program since it began, | 


continue it. Understood that he’s | 
out around $14,000 in actual cash | 
and in film and magazine assign- | 
ments he bypassed in order to keep 
the program running. 

Program has received a Christo- | 
pher Award, been kudosed by sev- | 
eral American Legion posts. 
been drawing 
letters weekly. 


| should Toscy 
still a moot point. Under its AFM) 
agreement the network is obliged | 


Garroway s Two-Hour Friday Night 
‘Today’ Version on NBC Radio Agenda 


,% 





Oops! 

One of the major ad agencies 
which in radio’s heyday was 
responsible for five of the Top 
10 shows on the networks, but 
which har since moved almost 
exclusively in video program- 
ming, found itself in an em- 
barrassing situation last week. 

Agency i putting an hour- 
long weekly radio show on 
CBS in the fall and was en- 
gaged last week in prepping a 
dummy format. Not a single 
person at the agency could re- 
member the mechanics of put- 
ting one together. 


Toscy s Farewell 
To US. April 4? 
Sailing for Milan 


When Arturo Toscanini lays 
down ‘his baton after the Sunday, 
April 4, Carnegie Hall-originating 





night roster in a bid to get off the, broadcast of the NBC Symphony , 
“Burns & Allen”-“Talent Scouts”-| Orchestra, with an all-Wagnerian | 


program, it will probably be the 
famed maestro’s last performance 
and appearance in this country. 
Shortly after the concert Teoscy re- 


iturns to his naive Milan, and he’s 
!told friends it’s for good. 


Should Toscy, now 86, express a 
desire to return in the fall, NBC 


will be ready to ink him to an-' 
‘other year’s deal. ‘He gets $96,000 


a season.) But NBC execs don't ex- 
pect him back. 


All told it cost NBC about $500.- | 
000 a year to maintain the symph. | 
be disbanded | 


will 
remain 


Whether it 


to keep 60 musicians on staff, but 


the symph is an expanded organi- | 


zation exceeding 100 musicians. 
This season Socony-Vacuum has 
been sponsoring the Sunday eve- 
ning season, paritally taking the 
network off the costly hook 


CELESTE HOLM, CBS 





in Italy is'| 


* As one of the major moves is 
the projected “radio of tomorrow” 
pattern on the NBC agenda, a two- 
hour Friday night “communica- 
tions show,” highlighting the best 
of a full week’s features on the 
early-morning tv “Today” show, is 
currently being mapped for Dave 
Garroway, who is also the pivotal 
personality on the video stanza. 

Most of the show will encompass 
taped excerpts from the video edi- 
tion, but Garroway will be on hand 
for supplementary commentary, 
commercials, etc. (‘Similar idea 
has long been in practice at CBS, 
where Arthur Godfrey's cross-the- 
| board morning stanzas have been 
excerpted via tape for a Sunday 
AM show.) 

Underlying the Pat Weaver-Ted 
Cott concept of unorthodox pro- 
gramming (‘away from the stand- 
ard half-hour format}, such as 
“Weekend,” “Roadshow” and the 
upcoming Garroway stanza, is the 
bid to woo clients via the maga- 
| zine selling plan of insertions, thus 
|inviting coin not previously chan- 
| nelled into radio. Thus a similar 
| type of sponsorship as pertains te 
| “Today” will apply to the night- 
| time Garroway show, with “Today” 
| clients having first refusal on the 
| AMairer. 








Lots of Murrow 
In Ford’s Future? 


If Ford Motor Co. had its way 
about it, there would be a whole 
| roster of Ed Murrow-CBS program- 
ming in its future. Motor company 
recently pacted a co-sponsorship 
,deal on Murrow’s cross-the-board 
nighttime news commentary. Auto- 
motive outfit would also like the 
; network to make some kind of an 
arrangement whereby it can latch 
} on to Murrow’s Friday night “Per- 
; son to Person” show (currently 
sponsored region-wise by Amoco in 
the east, Hamm Beer in the mid- 
west and Santa Fe in Los Angeles. 
| Ford would even go a step fur- 
| ther and throw in its lot with the 
Sunday afternoon New York Phil- 
harmonic concerts, it’s understood, 


DICKER ON TV SERIES. the one proviso being that Murrow 


CBS-TV program chieftain Hub- | 


bell Robinson has been huddling 
with Celeste Holm—object, a half- 


hour situation comedy series with 
music as a possibility for the fall 
season. Any signaturing of a pact, 
however, would depend on whether 
Miss Holm can get out of her pres- 
ent NBC contract. 

NBC some months back had 
made a pilot of a scheduled film 
series, but was dissatisfied with it. 
CBS. on the other hand, thinks it’s 


; got the right formula for the star. 





More ABC-TV Shows 
Play Repeat Time 


ABC-TV, which started a “double 
via three-a-week 
showings of its “The Mask,” is ex- 
tending the grind policy to in- 
clude two more sustairers, “Who's 
the Boss?” and “It’s About Time,” 
both panel shows. Each will be 


| with English operating at a loss to repeated once a week via kine-! 


scope. 

“Boss,” with a live showing Fri- 
day at 9:30, will be repeated Sun- 
day at 7:30 starting April 4, re- 
placing Paul Whiteman’s “TV Teen 
Club,” which has been axed by 
Sweets Co. of America. “About 


It has | Time,” the Thursday at 8 paneller | 
between 500 and 600 featuring Dr. Bergen Evans, gets | fall start. 
\its repeat Monday at 8:30 start-! on panel shows, using all the Nel- 


would make himself available for 
the midway commercial spiel. 





‘CARMEN IN HARLEM’ 
| ON MENKIN’S AGENDA 


| 
Still experimenting, Larry Men- 
kin, WOR-WOR-TV, N. Y., pro- 
gramming head, has picked a brace 
ef offbeat productions for his 
three-man “Spotlight” series on 
the video arm. Shows are “Car- 
men in Harlem" and “Alice in 
Wonderland,” and have been set 
| for mid-April. 
i “Carmen,” with an-all-Negro-cast, 
|is an updated version of the clas- 
|sic story, with Carmen as a night- 
‘club cigaret girl, Don Jose as a 
GI and Escamillo ‘the bullfighter) 
jas a bandleader. “Alice” idea was 
j}conceived with Jack Manning, 
show director, who after appear- 
ing some time ago in the big legit 
production, went with members of 
cast to a Gotham hospital and put 
it on sans props and costumes. 





Jimmy Nelson Pacted 


| For ABC Video Series 


' ABC-TV last week pacted ven- 
_triloquist Jimmy Nelson to star in 
a comedy-quiz session, “Take My 
Word,” for a late summer or early 


Series will be a satire 


English planes to New Orleans ‘ing April 5, replacing “Dr. I. Q.,” | son characters, Danny O'Day, Hum- 


this week to testify before the Sen-| which moves into Sundays at 9:30) phrey Higsby and Farfel. 
ate Internal Security Committee, | for Hazel Bishop the day before.) a definite 


elaborating on information he de- | 
veloped for “Last Man Out” 
infiltration of 


Web has worked out a repayment 


on | schedule with the unions for reuse | 
the similar to that used in the case of Lou 
\ ‘The Mask.” 


Web has 
commitment to air the 
show, sponsored or not, by Sept. 14. 
Program's being packaged by 
Cohan and Bob Jennings. 
}Cohan is Nelson's manager. 
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Ed Lamb on ‘Loyalty’ Hot Seat As 


FCC Gives Him 


Washington, March 16. + 


Al Kelly’s NBC Show 


Al Kelly, the doubletalk comie, 
is being set by WNBC, N. Y., into 


a half-hour show in which he’ll 
a 6 to er lampoon radio stanzas. Kelly will 
appear in his role of Professor 


s Finster. 





Serious charges involving the 
loyalty of Edward Lamb, Ohio 
broadcaster-publisher and Demo- 
cratic party bigwig, were made by 
the FCC last week in a letter call- 
ing on Lamb to prove that he has 
never been a Communist and to 
show cause why his licenses should 
not be revoked. 


Lamb owns radio and tv stations 
in Ohio and Pennsylvania, has tv 
applications pending in Ohio and 
Florida, and is publisher of the 
Erie ‘Pa.) Dispatch. He is also a 
lawyer, practicing in Toledo, and 
has been a heavy contributor to the 
Democratic Party. 

After sitting on Lamb’s applica- 
tions for over six months and hoid- 





Lamb Wants Data 
Washington, March 16. 
Lawyers for Edward OO. 
Lamb. broadcaster - publisher 
and Democratic Party bigwig, 
demanded further information 
from the FCC on which it 
based its charges cencerning 
Lamb’s loyalty to the U. S. 
Through his counsel, Fly, 
Shuebruk, Blume & Gaguine, 
Lamb requested data on “the 
sources of the alleged infor- 
mation upon which the Com- 
mission is now proceeding” to 
enable him “more precisely to 
ascertain the evidence which 
should be submitted to the 
Commission to refute the alle- 
gations.” 
Renesas eran 








cemeiiietimmeetanmnilill 


ing up renewal of his Erie tv sta-' 


tion .WICU-TV) license, the Com- 
niuission informed him that it is 
Row in possession ef information 
which contradicts sworm testimony | 
he gave the agency in 1948 that he 
had never been a Communist. 
“This infermation.” agency wrote, 
“contains charges that for a period 


ef vears. particularly the périod | 
1844-48, vou were a member of the | 


Communist Party. According to 
these charges, and particularly dur- 


ing the period 1944-48, your name> 


WNBC's Operation 
Search Warrant 





NBC’s Gotham stations are go-| 
ing on a talent hunting binge un- 


der the heading of “Operation 
Search Warrant.” Ham Shea. gen- 
eral manager of WNBT-WNBC, 


hopes that a talent bank will de-| 
velop from the field work to aug- | 
Toent the current veteran stable of | 
Faye Emerson & Skitch Hender- | 


son. Tex and Jinx McCrary, Herb 
Sheiden, Morey Amsterdam, et al. 


Hunting corps will consist of: 


guch key personnel as program 


managers, executives and publicity | 
personnel. Each will be assigned | 
to cover one past a week in legit, | 


Niteries, small radio-tv stations, 
shows out of town and, in the sum- 
mer, the strawhat circuits. One or 


two of them will cover women's | 


club and the lecture loops to see 


if they can come up with effbeat | 





It’s being aimed for a Saturday 





TV afternoon slet starting in a couple 
Color Schedule of weeks. 
NBC-TV 
. On Your Account — March . 
19, 4:30 p.m. ay 
3 Steps te Heaven—March 


22-23, 10:45 a.m. 
American Inventory—March 


Axe DuM Bouts 


Emil Lence, topper at Eastern 
Parkway Arena, N. Y., and pro- 
moter of DuMont’s Monday night 
fights, is making a clear cut bid 
to get more tv money for his bouts 


28, 2 p.m. 
Eddie Fisher—March 31, 7:30 


.m. 
. Paul Winchell Show — April 
4, 7 p.m. 
Ding Dong School—April 9, 
10 a.m. 

Youth Wants to Know— 
April 11, 1 p.m. 

Frontiers of Faith—April 18, 


1:30 p.m. when contract comes up for re- 
Kraft TV Theatre—April 21, | newal this spring, or else he will 
9 p.m. 


pitch his property to ABC-TV. He 
has been already told by DuMont, 
CBS-TV however, that the network can't 

PY ig Revue—March 19, 5:30 pay what he wants. 
= To make the package more valu- 
able he has signed heavyweight 
Dan Bucceroni to fight Tommy 
Jackson on March 29. Video con- 
tract comes up for renewal in May. 
Lence has said he made a $10,000 
guarantee to get Bucceroni, who is 
slated to fight champ Rocky Marci- 


= * 
WMAQ in Chi Get 
. eo ,° 9 
Realistic, Seven ano in September. This is largest 
: “Ry po > wr BC. ae pal 
Live Shows : Axed to buiid a show of Gillette or Pabst 


proportions, which are carried on 
NBC-TV and CBS-TV respectively. 
Fights via DuMont are currently 
sponsored on a co-op basis on 32 
live web affiliates and by kine on 


American Forum of Air — 
April 25, 2:30 p.m. 
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Chicago, March 16. 

; Although billings were up over 
| 50° last year, NBC’s WMAQ is 
| bowing to the trend of the radio 
times which finds the net income oe wes. — il th 
‘standing still or even contracting} “DuMont hasn't got all Z ec o> 
despite the gross upbeat. In what's axials I want,” Lence said. It is 


Bergen Works the Press Gallery 


In preparation for his hour-long Sunday night series on CBS 
radio starting in September under his longterm Kraft Cheese 
commitment, in which he'll do a free-for-all news commentary, 
perform, interview, play records, etc., Edgar Bergen (sans Mc- 
Carthy) has already moved into the Washington scene to familiarize 
himself with the workings of a newspaperman. 

Armed with press credentials and assigned to membership on 
the Radio Correspondents’: Assn., Bergen has spent a week on 
the D.C. scene, sitting in on press conferences, huddling with top 
executive brass, etc. This week he returns to Washington. again 
for interviews with the Senate Democratic Minority Leader, Chief 
Justice Earl Warren (from Bergen’s home state of California), 
Presidential Press Secretary James Hagerty, etc. 

When Bergen preems his show in the fall, he plans to do some 
Washington originations as a newspaperman (he’li be in direct 
competition with Walter Winchell in the 9 o’clock slot). Also as 
an accredited correspondent he plans to put some of the major 
D.C. factotums on his show in guest spots. 


Exploring the Unknown Spectrum 


New Uses of Radio Frequencies on Tap If Congress 
Forks Over $1,000,000 


‘Can’t Do That’ Dept. 


Sale of black and white tele- 
sets received a bit of a set- 
back last week (10) on the 
NBC-TV “Kraft Television 
Theatre.” One of the charac- 
ters remarked that he’d rather 
wait on getting his first re- 
ceiver, preferring to buy the 
tint type. 

Trade wondered whether 
that kind of vuiscouragement 
in a dramatic script could 
have got by on _ playshops 
sponsored by such outfits as 
Philco, Westinghouse, Motor- 
ola, et al. 














Washington, March 16. 

A plan to establish a new moni- 
toring organization to sweep the 
long-distance part of the radio 
spectrum for unused frequencies 
has been presented to Congress by 
the National Security Council. De- 
tails of the project were disclosed 
in testimony released last week on 
hearings before the House Appro- 
priation Committee in January on 
the FCC budget for the coming 
fiscal year beginning June 30. 

The project, called the ‘“Fre- 
quency Usage Monitoring Pro- 
gram,” would be set up in the FCC 
if Congress provides the approxi- 
mately $1,000,000 requested. It 
would involve the reactivation of a 
former monitoring’ station in 








‘of his programming 
| WMAQ _soprogram 
; Heinemann is giving the bounce to 


|} is regearing the operation along 


described as a realistic reappraisal | U2derstood the network can’t af- 


strategy, 
chief George 


at least seven live sustainers and | 


ford carrying fights to two Cali- 
fornia cities, since cost of lines 
would easily exceed coin netted 
from Coast e¢o-cp sponsors. As it 
is now, DuMont has made no profit 
by carrying fights, which are tele- 


NATPM Set Up As 
TV Clearing House 


Puerto Rico and the expansion of 
seven stations in the U. S., Alaska 
and Hawaii. 

As. explained to the Committee, 
FUMP would have nothing to do 
with programs but would have as 

















WDEY Joins Mutual 


personalities. 
Minneapolis. March 18. 


Paula Stone, Mike Sloane 
= - A Mutual picked up WDGY as an 
Insnirational Series affiliate last week. after losing 


; WLOL to the rank: . > 
Legit producing team of Paula’! anks of the complete 


: independents. The new additi 
Stone and Mike Sloane last week | operating on 50 kw davs ian half 
moved into their first video pack-| that for the after dark hours. is 
aging venture — and it’s a com-/| the oldest radio outlet ip the state, 
pletely offbeat one for them.! having started in 1923. 

They're packaging, and together | 





the now-standard service, news and : 
music format. cast largely for the prestige factor. 
Emphasis will be on building up If the fights move on, DuMont will 
a stable of staff gabbers who can ne bey ly video net without a fight 
handle deejay shows which can be 2 
sold spot-wise a la the formula 
developed vears back by the indie > 
| stations. Heinemann is also mov- Nestle’s WNEW Deal 
'ing to utilize the Chi NBC 37-man e 
staff musician quota more exten- A 2106 Windfall: 10% 
sively by developing smaller com- ’ A 
bos that can be packaged into strip ; 
' shows to round out the live and Of Station Sale P rice 
disk music sehedule. Likewise, he’s A few days after Richard Buck- 
expanding the activities of his two! jey and associates Lought Gotham 
femme gabbers. Merry Merryfield | Ane indie WNEW aed er a 
and Gretchen Thomas, with their | T@@!0 ‘naie WA ‘oe 
daytime hausfrau spreads. | week ago. station salesmen inked 
| 2% rf , ; 
Several of the airers getting the # pact with the Nestle Co. which 
economy axe were launched last | Promises $6,000 a week for the 
year when Heinemann took over as "Xt nine months. 
both WMAQ and WNEQ program| In one of the largest one-station 
director in an attempt to vest the | Spot saturation campaigns, Nestle, 
station with some new personality |for its Nescafe coffee, contracted 
values. While the projects paid off | for 24-hour a day coverage, seven 
ratingwise, most of them failed to| days a week, from April 5 until 
get out of the sustaining class and , Jan. 1, 55. Plan calls for participa- 
thus have been earmarked for the | tion in all WNEW d.j. stanzas. 
discard. If campaign is continued for en- 
Slated to depart within the next | tire period, around $210,000 in coin 
few weeks are: “Uncle Johnny/ will be paid the station. Deal was 
Coons,” “Uncle Ned's Squadron,” |set by Sherman & Marquette for 
“Case Dismissed” and “Amcecri-| the coffee-maker. This is approxi- 
cana.” all on Saturdays; Dorothy | mately 10% of the nut paid by 
| and ‘Tony Weitzel’s daily interview | Buckley for station ownership. 
‘session from the Conrad Hilton: 
Bill Bailey’s afternoon disk ses- ‘ + 2 . 
sion and “Mission Secret,” evening Top This’ Shifts 
cloak and dagger series. NBC Radio's crossboard “Can 
You Top This,” aired 10:15-30 p.m., 
now deviates on Fridays when it’s 
also extended 10 minutes from 
9:35 to 10. That’s the erstwhile slot 
of Gertrude Berg’s “House of 
Glass.” 
The quarter vacated on Fridays 
by the Ed Ford-Harry Hershfield- 
Ward Wilson-Peter Donald joke 
session is being filled by “This 
Side of Sports,” a new show. 





with a group of other interested 





Parties, sponsoring an inspirational 
series featuring Dr. Irvin Seale for 
a 13-week ride on WABC-TV, 
ABC's N. Y. flagship. 

It's a non-profit venture for the 
Sloanes. According to Miss Stone. 
she’s been a regular patron of Dr. 
Seale’s Wednesday night lectures 
at Carnegie Hall, and = a!ways 
wanted to see him on tele. She 
and hubby Sloane got together with 
some other patrons and raised the 
coin to sponsor the non-denomina- 
tional minister ‘he's pastor of the 
Church of Truth). They're produc- 
ing with no fees. Series kicked off 
_ Sunday (14) in the 11:15 p.m. ! 
slot. 





UHF: Under-Hep, Funds 


Washington, March 16. 


In one of the few cases in which it has reversed an examiner's 
recommendation on a TV application, the FCC yesterday (Mon.) 
turned down the bid of a California applicant for UHF for possess- 
in too little know-how and too little money. 

In denying a permit to Orange Belt Telecasters of San Bernar- 
dino, the agency held that Everett L. Carson, president and pro- 
posed engineer of the station, lacks the specialized experience 
required for setting up and operating TV equipment. 

On the financial side, the Commission said the company would 
have only $7,500 left to operate the station after construction not 
taking into account contingencies which may arise. 

rhis sum, the Commission said, would not be adequate toe run 
a station for a reasonable period of time. 


| its principal objective the dis- 
,covery of unused and available 

















On Program Ideas) i ='x='speccim or whi 
‘ | establish priority. That part of the 
Upwards of 60 tv stations | spectrum to be monitored for this 

throughout the country have thus | purpose embraces the frequencies 

“ aa : Among those who testified in 

ae —— xt in the formation of | .. ,port of FUMP was Theodore 
e National Assn. of Television | Strejbert, director of the Voice of 

Program Managers. Organization, 

Stations, was incepted by Vic! e 

Campbell, director of programs for | 

the radio-tv division of the Hearst | epping D 

Corp., and program manager of 

Campbell, who is expected to 
henceforth headquarter in New in rd e 
York while finalizing the organiza- 

NATPM as a clearing house for an | said last week that the company’s 
; exchange of program ideas, which | first commercial color tv models 
will be spearheaded via a weekly | will go into production within 10 
ual. When one station buys a pro-| schedule, and that manufacture of 
gram from another, both the man- tricolor picture tubes is now gaited 
ager responsible for its creation | at 2,000 a month. The model, 
share in the fee. _console with a 15-inch tube and the 

Move is the first attempt toward tentative list price is $1,000. 
strengthening of tv programming| “We anticipate the public de- 
ness of the television industry,” | ceed supply for some time,” Fol- 
Says Campbell, “leaves many prob- | som said, “therefore RCA plans to 
| tems still unsolved, still more as | continue large-scale production of 
| parison of the various approaches! RCA is also working on a 19- 
|to those problems can only result | inch tricolor tube which according 
in mutual benefit. jto Folsom will nearly double the 
are constantly being tested—some | same brightness as the 15-incher. 
good, gon bad. A clearing house | 
or an exchange of experiences is | 
a swift and efficient way to do the | DuM DICKERS KOVACS 
75-MARKET PUSH Ernie Kovacs is negotiating with 

|Norman Knight, chief of WABD, 
FOR ROBERT HA |DuMont key in New York, for 4 

Robert Hall Clothes has raised | Though talks have been going on 
year’s dozen markets to 75 for the | has been made yet. It is believed 
pre-Easter season. Although no fig- | that agreement hinges on a spon- 
ures were disclosed, it was learned | S0r_ for the stanza. 
budget considerably over last year’s | Since WCBS-TV, N. Y., ended his 
approximate $2,000,000, thus mak- | own series some weeks back, re- 
ing the company one of the nation’s Placed Hans Conreid on March 5 
retail trade. | That.” 

According to Frank B. Sawdon | Talks began with Jim Caddigan, 
agency, which handles Hall clothes,; DuMont programming topper, 4 
last well past the Easter clothing to Knight, since proposed deal 1n- 
rush and on into the summer. The , volves only an afternoon or early 
company has bough: radio time in| evening show on the o&o for the 


the U. S. could stake claims and 
far indicated they want to be from 4,000 to 25,000 kilocycles. 
which has already firmed up 25 ee 
‘WBAL-TV in Baltimore. 
tional structure, designed the RCA prexy Frank M. Folsom 
newsletter to be called Showman- |days, three months ahead of 
and the originating station will | dubbed CT-100, is an open-face 
on a local level. “The very new-|mand for these color sets will ex- 
| yet unfaced. Discussion and com- | black-and-white receivers.” 
“New techniques of production picture tube area and have the 
“= FOR COMEDY SERIES 
;contract on a comedy series. 
its video advertising from last | for several days, no final decision 
that the clothing firm upped its ad Comic, who has been freelancing 
chief broadcast advertisers in the aS a panelist on CBS-TV’s “I'll Buy 
the tv ad campaign is expected to month ago, but were turned over 
100 markets. \ time being. 
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THE SECRET OF LIBERTY 


The significance of McCarthyism to the television industry is 
now sufficiently clear. It plainly effects the well-being of broad- 
casting since there is, perhaps, no industry that depends so much 
upon public opinion, and in turn, can influence for good or evil 
that public opinion. For this reason it is essential that clear 

4 thinking and perception of the problem shall prevail. The lead- 
A ers of the industry may well be ahead of this editorial in such 
“4 perception but until very recentiy the networks have exhibited 
2 / little inclination to stand up to McCarthyism. 


In fairness, the present issue of Communism in Government 
might never have been swollen to its present political importance 
if the Democratic Party, while it had power, had made a firmer 
attempt to rectify the situation and convince the American 

: people. The McCarthy brand of investigative roughshod is not 
$ ; exclusively a Republican Party responsibility. The predecessor 


administration shares some of the odium. Martin Dies was a 
Democrat. 


Within the frame of recent trends, and despite their own per- 
haps understandable timidities, the air media have done a splen- 
did job in the presentation of public service issues. For that mat- 


—_— 
‘ 


© ter so has the Hollywood film industry. 
: It was McCarthy’s latest demand for deadhead time to answer 
y “personal attacks” that forced the issue. Fortunately for the 
Me webs, the Republican National Committee itself did not want 
d McCarthy as rebuttal voice to Adlai Stevenson. NBC and CBS 
n were on solid ground in reserving the invitation to reply. So, 
4 too, with Edward R. Murrow’s “See It Now” in limiting McCar- 
thy’s right to air access to McCarthy himself and not any agent 
of his. 
Be The senator’s promises of retribution will not be lightly dis- 
> missed by the nets since he usually keeps his word in such 
C 3 matters. But the broadcasters have been forced to a decision. 
t j The menace of the one-man myth has occurred in American 
a history before and, undoubtedly, will appear again. It was vital | 
n to recognize McCarthyism for an exaggerated manifestation | 
of of a legitimate worry of the day and to think through and act 
€ independently of charge and counter-charge, emotional accusa- 
j tion and possible retaliation. The current situation is regretta- 
e, 7 ble, broadly considered, because it tends to pull, or polarize, 
lo q people into emotional extremes of loyalty to personalities rath- 
* ] er than to basic standards. 
le ‘ Edward R. Murrow has now attacked head-on the one-man 
‘h q myth and pointed up its factual inconsistencies and dubious 
id logic. By itself the Murrow broadcast is a reminder of ques- 
e i tionable tactics rather than a solution. It is an expedient of 
“ great interest, and some belated courage, but basically it’s a 


footnote to history rather than a definitive answer to 
in McCarthyism. 


nt Justices Brandeis and Holmes writing after World War I in 
. : Whitney v. California had this to say: “Those who won our 
independence believed that the final end of the State was to 

make men free to develop their faculties; and that in its gov- 

ernment the deliberative forces should prevail over the arbi- 

trary. They valued liberty both as an end and as a means. They 

7 believed liberty to be the secret of happiness and courage to 

to be the secret of liberty. But they knew that order cannot be 

4 secured merely through fear of punishment for its infraction; 

a q that it is hazardous to discourage thought, hope and imagina- 
tion; that fear breeds repression; that repression breeds hate; 


‘news, discussion and interview 

m P that hate menaces stable government; that the path of safety | programs, panel shows, documen- 
"s 3 lies in the opportunity to discuss freely supposed grievances and taries, “think” analyses of the 
Is : proposed remedies; and that the fitting remedy for evil coun- | news, etc. Through them, news- 
10 Sels is good ones.” men are starting to emerge as per- 
of ), sonalities with as much on the 
of And with the good justices, these editorial paragraphs rest.. | show biz ball as performers who've 
ed spent a lifetime perfecting their | 
ly elie ° styles. The performer needs a new 
«4 Gregson Vice Sherwood joke, a new choreographic pattern, 
ne S e ll 'a new script. All the “reality 
e On WABC Early Slot 
Xe In o Jack Gregson is moving into the (Continued on page 34) 
iI u on C early morning slot held for the 
~ past 65 weeks by Bobby Sherwood ,~ ~~ 
. Pripig 3 wd a a league | cn WABC, the ABC, N. Y. flagship, 

» to DuMont anent airing sev- ; ~weod, ti 
9- eral games via the web have ap- starting March 29. Sherwood ' he 
ng parently backfired because of | €X-bandleader turned deejay, | 
he league restrictions on telecasts. | bowed out of his WABC pact by 
he The Philadelphia Phillies, joined | utual agreement with Ted Ober- 


S 








STE IT’ USHERS 
N ‘LIFESIZE ERA 


By LEONARD TRAUBE 


A new type of tv programming 
is on the horizon that may in time 
make the “pure” entertainment 


stanzas as oldhat as the local opera 
house. Long in the making, it got 
its biggest shot in the arm last 
week when Edward R. Murrow 
went to bat against Senator Jo- 
seph R. McCarthy on “See It 
Now.” With this single half-hour, 
Murrow & CBS-TV had formulated 
the “reality” program in its most 
provocative form. It was worth a 
dozen variety shows and maybe a 
couple of hundred conventional 
drama segments in the intensity 
_ which it magnetized the pub- 

c. 

All week long and up to the 
current stage, the Murrow vs. Mc- 
Carthy theme reverberated every- 
where—on the streets and in the 
homes, in newspaper and magazine 
shops, and at rival networks. It 
was this “reality” that gave televi- 
sion its golden opportunity as the 
originator of national and even 
world news, much the same as 
NBC-TV’s “Meet the Press” is 
watched regularly by newspapers 
for Page 1 leads. It was entertain- 
ment of the sort that can’t be con- 
|eocted and whose sole basis for 
being is its up-to-the-minute values. 


In a sense, Murrow’s other tv’er, 
“Person to Person,” is in the same 
\“reality” groove. The subjects 
'may be and often are entertainers 

but, pitched into conversational 
| settings, they emerge as personali- 
|ties separate and apart from their 
| theatre-made deportment-by-script. 
|Only last week, a non-entertainer 
| with a considerable stake in show 
biz was person-to-personned in a 
/ manner that showed him in a new 
|light as far as the public is con- 
icerned. Murrow not only had in- 
 terviewed Brig. Gen. David Sar- 
|noff, board chairman of RCA-NBC. 
‘but had crossed rival lines fin or- 
| der to do so. 

| The ‘Thiak’ In TV 

| = McCarthy as subject doesn't 
| happen every day, but all down the 
|line there’s a trend toward latch- 
ing on to the hottest topics of the 
| day for video exposure. These 
;segments take many forms—hard 














Arnold’s MBS Strip 


Mutual has made room for an- 
other go with Edward Arnold in a 
10-minute nightly strip called 
“Spotlight Story.” Skedded to be- 
gin on March 22, the series will be 
an expansion of a similar one done 
by the actor a while back. 

Arnold was formerly on in a five- 
minute strip every morning before 
the hiatus, New stanza is expected 
to be sold on a co-op basis. 


Ed Murrow Paces 


‘Seven Days That 
Shook McCarthy’ 


The most exciting week in the 
history of television as an industry 
| was brought to a climax on Mon- 


day (15) when Senator Joseph R. 








McCarthy agreed to appear on Ed- | 


| ward R. Murrow’s “See It Now” 
| program on April 6 to answer the 
'CBS-TV commentator’s attack of 


; 


‘last Tuesday (9). McCarthy had 


can Civil Liberties Union last week 
formulated a preliminary plan to 
approach the subject of “equal 
time” in controversial issues. Its 
first move was to prepgre a com- 
munication to the FCC requesting 
that public hearings be held on 
the questions of freedom of speech 
station responsibility, allocation of 
time and other issues stemming 
from the demand—since then frus- 
trated—by Sen. Joseph R. McCar- 
thy for equal time to answer 
Adlai FE. Stevenson's March 7 
speech on CBS (tv-radio) and NBC 
‘radio’. 

On the suggestion by H. V. Kal- 
tenborn, the NBC commentator, 
that the issue was too complex for 
the committee to frame a concrete 
plan, it was agreed that another 
meeting of the radio panel would 
be held. It’s slated for next Wed. 
‘24', and meantime a copy of Co- 
lumbia U. Prof. Sidney Hook's 
Statement on ethics would be cir- 
culated by the American Commit- 
tee for Cultural Freedom. Sugges- 





tion has been advanced that invi- 
|tation te attend the meet be ex- 
| tended to newspaper, radio and tv 
|commentators and web officials te 
| take part in the discussions. 

In a leadup discussion Thomas 
Carskadon, of the 20th Century 
| Fund, declared that the committee 


, Would make a majer contribution 
, if it could formulate “a sound pel- 


| previously assigned his friend, au-; icy” on the rights of persons at- 


‘thor William F. Buckley, Jr., te 
row sent the legislator-investigator 
word that the offer of time was 
;mot transferable. ~* 


meena nena 


'ed the breather until April 6 to 


' develop information in his files on | 
| Murrow. He said also that he had, 


| Previous commitments. Murrow’'s 


your reply to my recent television 
program is acceptable. Transcript 


program are being mailed to you. 
Regarding your statement that I 
have ‘consciously served the Com- 
munist cause,” I deny it utterly. 
The record when it is finished will 
show who has served the Commu- 
nist cause, you or I.” Before that, 
Murrow had offered March 23. 


On the Mutual radio program 
|of Fulton Lewis Jr. last week. 
; McCarthy, referring to Murrow, 
‘had said, “I never listen to the 
extreme leftwing, bleeding heart 
element of radio and television. 
Murrow answered this next day | 





/(12) on his CBS radio stanza: “T' 


may be a ‘bleeding heart,’ beng, 
not quite sure of what it means. | 


take the “See” stump, but Mur- | 


Senator McCarthy said he need-| 


wire to McCarthy read: “Your sug- | 
gestion of April 6 as a time for, 


and kinescope of last Tuesday's | 


| tacked te have time to reply. He 
said there was no law on the sub- 
ject except in connection with 
| granting of equa! time under Sec- 
tion 315 of the Communications 
Act. which deals with candidates 
for political office. The only ap- 
plicable rule. it was stated. was an 
FCC regulation dealing with equal 
|time for discussion of controver- 
sial topics. 

A question was raised by writer 
Gilbert Seldes on whether a per- 
son might forfeit his “equal time” 
privilege because of intimidation. 
Gilbert pointed out that Senator 
| McCarthy had threatened CBS and 
NBC with legal reprisal if they 
{did not accede to his demand. 


March Blows In 
Big WOR-TV Biz 


i 





March is proving a fat month 
for WOR-TV, Genera! Teleradio 
outlet in New York. Station had a 
16.6°> increase in billings thus far 
over the entire month of February. 

Big part of hike came from two 


y Budweiser Beer, reportedly ap- 
proached the network recently to 
clear a deal whereby there would 
be regular national exposure on a 
wide variety of National League 
8ames but now it has dribbled into 


felder, WABC v.p., with his last | 
show slated for March 26. 

Morning slot encompasses three 
strips—6:35 to 7, 7:15 to 7:30 and | 
7:35 to 8. Gregson moves into the | 
strip pretty well sold, with most | 

















th a bid to buy web facilities just to| of the Sherwood bankrollers re-| 
D bring balleasts to the St. Louis maining and a few new ones added. | 

market. Gregson, who announces _ABC- | 
a Network coverage on touchy| TV's “Saturday Night Fights,” | 
= game of baseball has always been | broke into deejaying this fall with | 
on difficult to consummate. It wash’t| the afternoon network and local | 
od Tut Falstaff inked pact with ABC-| ‘Jack's Place.” This was the | 
. TV to expose “Game of the Week” | “warmup” segment for Martin | 
i last year for first time that it had | Block, who moved into the time | 
ng ever been done before. Then it was| on Jan. 1, after securing his re- 
"- ;,'anged only when blackout areas | lease from WNEW, N. Y. 
"e- n the 12 major league cities had | 
." been fixed. | 

Tom McMahon i rts | , 
uy chief yaleMahon, DuMont sports) CBS-TV Axes Grapplers | 
n 1°? coverage of games. Without| CBS-TV is dropping the wres- 
; ~~ 12 cities blackout presently, | tling show originating in Holly- 
er Heed make deal worthwhile, he esti- | wood and slotted 3:30 to 4:30 p. m. | 
in- — that cable costs would equal | Saturdays. Grapplers have had a_ 
rly littl. Costs and leave the web with/ run of a couple of months on the 
he Reciva no profit. Then there is a | web as a sustainer emanating from 


‘o avoid incurring displeas- 
{Continued on Page 36) 


Legion Stadium. The axe is effec-| 


‘tive May 1. 


As for being ‘extreme left wing,” 





pusher needs is a slant on the na-| that is political shorthand; but if 
tional and world scene that will | the Senator means I am somewhat 


(Continued on page 35) 














Even Rivals Hail Columbia 


Television became of voting age last week after Edward R. 
Murrow had “gone to work” on Sen. Joe McCarthy. The franchise 
came about suddenly and without any preparation. All over net- 
work and indie station offices the word “pride” best expressed 
what personnel of varying status felt that Murrow had done for 
the industry. At NBC, for instance, the word went around, “wotta 
show!”—everyone knew that meant “See It Now” without mention 
of the title or the personalities involved on the CBS-TV “clip- 
and-at-’em” attack of last Tuesday. It was as if they were talking 
of one of their own stanzas in typical partisan style. 

For perhaps the first time in tv history, too, that oft-used “on 
another network” wenf into discard as the Columbia call letters 
got around-the-clock workouts by the competition. In contrast, 
the anonymous phrase was flaunted by Fulton Lewis Jr. when he 
interviewed the Senator on his Mutual program last Thursday. 
On the other hand, Columbia's major rivals, whether radio or video, 
gave full credit to Murrow and the web, on sundry programs, 
wherever the opportunity arose, and Tex McCrary, on the “Tex 
& Jinx” WABC (N.Y.) pre-midnighter went the whole way on the 
chapter and verse, giving out with posies to both CBS and Murrow. 

At the flagship station of one of the webs, an executive Who's 
been in the habit of postponing decisions for~days, suddenly gave 
out snappy orders and as one of the hired hands put it, “this never 
happened before Ed Murrow’'s blast at McCarthy. , 

Even Brig. Gen. David Sarnoff, boss of RCA-NBC, got the bug. 
Interviewed on the Murrow-Fred Friendly ‘Person to Person,” 
the industrialist-show bizzer kept throwing encomiums at Murrow 
in such a way as to indicate that he was deeply aware of the 
McCarthy stanza of three days previously. ; 

It was the biggest Macy’s-loves-Gimbel’s week in the history of 
the medium. 


jnew shows. One was rerun of 
| “Fireside Theatre” vidpix, pur- 
; chased by Eversharp Pen for a 
‘twice weekly telecast, and the 
other was announced return of the 
|“Spanish Hour™ which brought in 
| three sponsors for the once-a-week 
shot. Several other advertisers 
inked contracts for spot announce- 
ments. 

In the meantime, WOR-TV is 
moving toward making a major aft- 
ernoon shift in programming. 
“Western Kid” feature film stanza 
is being ousted and _ big-money 
maker “Merry Mailman” is being 
cut from an hour to 45 minutes 
and moved from 5 to 6 p.m. New 
show, tentatively titled “Major 
Jet,” is being brought into preced- 
ing hour-long spot. It is cultural- 
travelog affair slated for eight to 
14-year-old juve aud. On March 22, 
WOR-TV will drop a Monday night- 
time film show and substitute Sloan 
Simpson, who is also going net- 
work from WOR. 

“Jet” is a Sandy Howard pro- 
duction like “Mailman,” and is be- 
ing brought in as much as a mer- 
chandising lure as a program 'vpo. 
Station has established contract 
with Howard for share in merchan- 
dising nut on shows. 





Colgate’s 7:30 Option 
Colgate-Palmolive Co. has taken 
an option on the 7:30 to 7:45 p.m. 
Monday time on NBC-TV now oc- 
cupied by “Arthur Murray Party.” 
“Party” goes off next month. 
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REALITY’ SHOW COMES INTO OWN — 


+ Radio Committee of the Ameri- 
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2 Television Followup Comment 


re Rail 


Like the Ed Murrow show on 
Sen. Joseph McCarthy last Tues- 
day (9), “Meet The Press pulled 
a journalistic coup Sunday night 
414) with the deadline booking of 
Roy Cohn, chief counsel for the 
McCarthy committee, right on the 
heels of the sensational charges 
and counter-charges in the David 
Schine case. The confrontation of 
Cohn and a probing panel of news- 
papermen was not only ace report- 
ing but high drama as well, 

As the focal point in the fight 
between the Army and Sen. Mc- 
Carthy over alleged pressure to 
get favored treatment for Pvt. 
Schine, Cohn was on the hot seat. 
That seat wasn’t made any cooler 
by moderator Ned Brooks’ opening 
comment that a direct issue of ver- 
acity was involved between the 
Army civilian officials on one side 
and McCarthy and Cohn on the 
other. 

If this show hoped to uncover 
which side was telling the truth, it | 
didn’t achieve its aim. Cohn stuck ! 
to his guns, reiterating that he was 
not allowed to go beyond the | 
memoranda released by McCarthy | 
last week and repeating, on all | 
other points concerning his future, 
that we would abide by decisions 
made by “older and wiser” people | 
than he. The questioning by the | 
panel of reperters was sharp and | 
sometimes hostile in tone, but defi- | 
rtely not exceeding the allowable 
limits for newspapermen. Certain- | 
ly no nasty rumors, which even an | 
immediate denial cannot erase, | 
were let loose by any of the ques- 
tioners. 

The only revelation of any con- 
sequence that was made on the 
show stemmed from a query by 
May Craig. of the Portland, Me.., 
Press Herald. about a petition be-| 
ing circulated in Cohn’s depart-' 
ment pledging lovalty to him as 
chef counsel. Cohn conceded the) 
existence of such .a petition but 
Gisclaimed responsibility for either 
launching or stopping it. This line 
of questioning, however. led to 
nothing further. The rest of the 
questions ran over familiar ground 
and Cohn did not retreat an inch 
from his position. 

In the context of the current po- 
litical situation, the format of this 
show was ideal. This was neither 
a star chamber proceeding nor a 
hit-and-run attack. If there’s any 
special American way of conduct- 
ing a decent argument, this was 
clearly it. Both sides of the dis- 
pute were aired on the spot and all 
accusations could be met directly 
by the accused. 

“Meet The Press” is a sample of 
the unique public service per- 
formed by video in bringing vital 
questions and personalities to the 
widest possible audience. This is | 
both news reporting and news-in- 

he-making, as evidenced by the 
prominent featuring of the show’s 
record in the Monday morning 
@ailies. Herm. 








“Person to Person,” on CBS-TV 
last Friday night (12), was inter- 
esting as much for what was not 
revealed, as for what was. It prob- 
ab!y marked the first time on tv 
that a veepee of one network ‘Ed 
Murrow, of CBS), interviewed the | 
board chairman of another web, 
«Gen. David Sarnoff, of NBC as} 
well as RCA). It came so soon after | 
a demand on both networks by! 
Sen. Joseph McCarthy ‘thus far 
refused) for free time to answer 
Adlai Stevenson's attack of the 
week previous. And it followed by 
one night the attempt of McCarthy 
«on Fulton J. Lewis’ program) to 
smear Murrow with a Red label. | 

If Gen. Sarnoff was disturbed | 
by the McCarthy demand for time | 





‘different labels. 


Satan dt ial 


celain pieces, the next querying 
the Secretary on a tax matter, next 
asking Mrs. Humphrey about her 
needlepoint, then throwing Hum- 


phrey a question about fiscal pol- 
icy. It was confusing. Subject 
matter was light as well as scat- 
tered—too much on horse-breeding 
and too little on financial prob- 
lems. The Secretary, however, did 
wind up his portion with an im- 
pressive statement of his philos- 
ophy and beliefs as to tax policy 
and the country’s betterment. 


Both the Humphreys and Sar- 
noffs made agreeable impressions 
as warm, honest, everyday human 
beings. The General spoke of his 
beginnings as wireless operator, 
about his mementoes and medals, 
and more seriously about the 
atomic future and the blessings it 


ican bring humanity and the home. 


Mrs. Sarnoff was introduced as a 
promising sculptor. There was a 
charging light touch in the ex- 


change between the two network | 


execs—Sarnoff said his becoming 
a wireless operator instead of the 
reporter he started out to be, lost 
him his chance to become an Ed 


Murrow. The sumptuous home of | 
ithe Sarnoffs, and the substantial 
{residence of the Humphreys, also 
| obviously made an impression on 
itv viewers. Bron. 





Eddie Fisher, pinchhitting for 
the recuperating Jackie Gleason 


in the latter’s spot Saturday night | 
(13) on CBS-TV, did an expanded | 
version of his own “Coke Time” | 
show, even to the inclusion of the! 
plugs for the soft drink company. | 
the emcee. spot! 


Fisher handled 
with his usual boyish appeal and 


, delivered a brace of songs to carry 
,the musical portion of the stanza. | 

Regulars Art Carney and Aud-| 
rey Meadows clicked sirongly in a} 


takeoff on the “Mr. & Mrs.” shows, 


doing the burlesque in British ac- 


cent. Carney’s opening bit with 
Fisher, however, fell flat on its 
face due to a corny script idea 
about Carney’s having a yen to be- 
come a singer. Fisher still needs 
to develop more savvy as a 
straight man, while Carney some- 
times tends to overplay his lines. 


The Four Step Bros. were fea- | 
tured in a standout hoofing turn. | 
It was a full reprise of their reg- | 
with | 


ular vaude turn, executed 
flash and’ speed for top returns. 
Bandleader Ray 


“O. Mein 
both recorded for 
CBS gave RCA 
Victor an almost superfluous plug 
in showing a Victor disk spinning 
while Fisher was singing. 


Papa,” which 


Another good bit, from Fisher’s | 


nitery repertoire, was the 
down of hits 
Akst, Fisher’s accompanist. Clos- 
ing number was a production salute 
to St. Patrick’s Day featuring the 


run- 


Anthony was: 
spotted in a trumpet solo and then | 
‘accomped Fisher on 


written by Harry' 


June Taylor Dancers and a troupe 
of Irish jig dancers. 

An irritant was the monotonous 
regularity of the spot plugs be- 
tween each turn. -Herm. 


Approaching St. Patrick's Day 
made itself felt in maximum meas- 
ure on Ed Sullivan's CBS-TV 
“Toast of the Town” show Sunday 
(14) and the gay spirit added color 
to a fairly routine hour of enter- 
tainment. It wasn’t one of Sulli- 
van’s best, but it hit a couple of 
very enjoyable highspots. 

Having made his bow to the 
Irish, Sullivan took the occasion to 
note another approaching event— 
the Academy Awards. For that 
purpose he proclaimed his own 
preferences, i.e. Leslie Caron as 
best actress and Montgomery Clift 
as best actor. Both performers 
were in the studio audience for a 
quick smile at the cameras. 


To substantiate his kudos for 
|Miss Caron, Sullivan ran_ the 
charming puppet sequence from 
“Lili.” For Clift, he picked the 
“taps” scene from “From Here to 
Eternity.” Choice was an unfortu- 
‘nate one. Apart from the fact that 





|it didn’t relate to Clift’s thesping 
| abilities, this particular bit was 
; lensed in low key. On the tv screen 
it was hardly distinguishable. 

Sharing feature billing last Sun- 
,day were Julius La Rosa and 
| Victor Borge. La Rosa came across 
|with a couple of neat and well- 
staged renditions. Singer has a 
pleasant, relaxed quality in both 
voice and movement that rates him 
| tops. He did a plenty smooth turn 
on “Too-ra-loo-ra-la” and _ later 
proved himself very much at home 
with the sentimental “A Foggy 
| Day in London Town” and the 
humorous “Eh Compari” in which 
he got a laughgetting assist from 
Ray’ Block, Sullivan's baton- 
wielder. 

La Rosa also somehow got in on 
the windup of some fancy tap rou- 
tines by Hal LeRoy and “Peg-Leg”’ 
Bates, the latter no stranger on 
“Toast.” The boys worked well to- 
gether even though their act ran 
a little long. Bates is a showstopper 
|any time and it’s miraculous how 
'he overcomes his handicap. 

Borge has been doing the same 
type routine for a long time, but 
somehow it never becomes tiring. 


wit that immediately establishes 
him as an audience fave. His 
| “Toast” turn Sunday was fast and 
|funny and well thought out. He 
| clicks almost the moment he comes 
| on-stage. 

| Rest of the show was something 
'of a letdown. Dorothy Hayden's 
Irish Steppers displayed some 
fancy footwork but suffered from 
poor camerawork that concen- 
trated on long shots. Introduction 
of the Holy Cross championship 
basketball team took up time 
needlessly. Gaudsmith Bros. nov- 








Color TV Review 








NBC TELEVISION OPERA 
THEATRE 
(Taming of the Shrew) 

Joining the list of the NBC-RCA 
“compatible color attractions” was 
the sixth presentation of the NBC 
Television Opera Theatre on Sat- 


urday ‘13)—a 90-minute perform- | 


ance of 
Shrew.” 


“The Taming of the 
As a black-and-white pro- 


| duction, the opera, by the Ameri- 


can composer Vittorio Giannini, 
easily ranked among the best in 


| truly inventive artist. 

As television fare, it was a su- 
perb production. For the net- 
work’s tint impresarios, it was a 
field day. The lavish costuming, 
elegant brocades, lush velvets, sai- 
ins and plumes afforded ample op- 
portunity for the rainbow techni- 
cians to showcase the NTSC tint 
standards at their finest. Not only 
were infinite hues exhibited, but 
the various textures sprung to life. 
Once more there was proof abun- 
|dant that color provides the third 
dimension, and in the spectacular 


or the new light McCarthy tried |the NBC repertoire. With the add-'realm of traditional opera it is at 
to place Murrow in, there was no ed tint dimension, it was one of, its best. 


sign of it. There was also no sign. | 
in Murrow’s handling of Sarnoff | 


the rare treats of the tv season. 
The occasion was a dual “first” 


Under Samuel Chotzinoff’s pro- 
, duction reins, no intricate settings 


‘and Sec. of the Treasury George |for NBC as it marked the pre-|or gimmicks were attempted, yet 


M. Humphrey, his other inter- 
viewee), of any strain or nervous- 
ness from the McCarthy charge, | 
the commentator appearing to be 
his usual quiet, assured, informal 
se'f. 

Perhaps the extraneous matters 
re.erred to above, or the fact that 
the two subjects (Sarnoff and 
Humphrey) were more substantial, 
sober citizens than the giamorous 
Jeanmaires, Pinzas or Stokowskis 
of previous programs, made Fri- 
day's session seem less interesting 
or absorbing than usual. Part of 
the fault was Murrow’s, who has a 
habit of jumping too sharply and 
bewilderingly back and forth from 
one subject to another in lightning 
fashion in these 15-minute inter- 
views. 

In the Humphrey segment, he 
was hedgehopping from trivia to 
Treasury steadily, one moment ask- 
ing Mrs, Humphrey about her por: 


,;miere of this Giannini version of 
| Shakespeare's 


Kate, although it 
had previously been done in con- 


, cert form by the Cincinnati Syvm-| 
phony Orchestra. 


Like the Cole 
Porter-Sam and Bella Spewack 
“Kiss Me Kate” legit musical ‘and 


| later a Metro pic) it wasn’t exactly 
jall Bard, though based largely on 
/Shakespeare’s play. But the all-| 
important element is that it was | 
an alive, believable comedy, well | 
sung and well acted, beautiful to} 


beholdein color, with an enjoyable 


hour and a half of music. 
Without attempting to appraise | 
operatic | 


its status on a _ purely 
level, Giannini’s “Shrew” provided 
lyrical enjoyment without 


with its recitatives, and songfests 
ranging from solos to quintets. It 
did, however, reveal Gianpinj gs 4 


neces- | 
sarily producing any great arias or, 
janything startlingly new. It stuck 
to the traditional operatic form, | 


| the effective backgrounding was 
|rich though simple. It managed 
to convey spaciousness in depth 
without becoming overbearing. 
The costuming ‘by John ” uxer) 
would have done credit to .ne Met. 
Not too much praise can be heaped 
on Peter Herman Adler as music 
;and artistic director. The pacing, 


ithe fluidity of the performance, 
ithe nice balance maintained be- 
| tween the fine orchestra and the 
perfofmers bespoke a devotion to 
;an assignment. 

| John Raitt made an excellent 
Petruchio, in fine voice and dra- 
matic form. Susan Yager sang the 
role of Kate understandingly and 
when she didn’t push her voice it 
; Was Warm and lyrical. The others 
; were well cast, including Sonia 
Stollin as Bianca; John Alexander 
as Lucentio; Donald Gramm as 
Hortensio; Leon Lishner as Bap- 


ps\a. sai BASE 





and, unless cut to pieces by lack 
of time, seemed poorly rehearsed. 

As m.c., Sullivan did his usual 
good job. The filmed commercial, 
showing a Lincoln car being put 
together from start to finish, had 
a lot of merit and constituted a 
welcome departure in plug tte 

i . 





Book shows seemingly having a 
fad since Ethel Merman’s wallop- 
ing performance in “Anything 
Goes” and NBC planning a dozen 
for next season. Jimmy Durante 
had a go at a story musical Sunday 
(14) and it played with all the 
flourish and fanfare of a watered- 
down opera, but with enough com- 
edy to rate as a Broadway musical. 


Format was different from any- 
thing Durante has ever done before 
on “Comedy Hour” but aside from 
a slightly muddled finale it had all 
the receptive qualities of a Du- 
rante show. Schnoz never worked 
harder but was well rewarded for 
his try. 

Idea of book was to convert 
Durante’s standard, “Inka Dinka 
Do,” into an opera, which explains 
the guesting of the Met’s high- 
range warbler, Patrice Munsel. To 
set the stage and continuing nar- 
ration, Robert Montgomery appear- 
ed on a kine shot in N. Y. and 
played it straight until late in the 
“opera,” when he _ proclaimed, 
“This is not Robert Montgomery 
Presents.” Show picked up _ its 
fastest pace when it strayed from 
“book,” and these elements proved 
stronger assets than the story line 
developed. 

Thread of continuity was broken 
for a taxi bit with Eddie Cantor, 
preparing an exchange guesting 
with Durante and a switch with the 
Schnoz as the driver. It touched 
|off some solid boffs, as did Eddie 
Jackson strutting to a pair of songs; 
Marion Colby trilling a swingy 
thing; Miss Munsel raising her 
golden voice in “Love Is Where 
You Find It.” 

Other defections from the book 
carried the show’s laugh quotient. 
Biggest boff was Cantor's essaying 
/Durante singing “Start Off Each 
| Day” and Durante repaying in kind 
‘with a rendition of “Susie.” An- 
| other applause exploder was wash 





He's got perfect timing and a readyjiine of long undies strutting in 


perfect cadence to Jackson’s 
shuffle-off, as was a Conga line 
/routine with a bevy of beauts. 


| Cantor paid off his guest call 
| with interest, both in his threading 
| through the show and reception to 
| his antics at home sets. He played 
|it through like he enjoyed it and 
| helped shore up laughs, 


| Finale seemed too over-ambitious 
for a small stage, with everyone 
| massed for an operatic treatment of 
\“Inka Dinka Do.” There were 
| blasts of Wagner and other sten- 
;torian classic that confused the 
igeneral effect. Jackson finally 
‘broke it up singing “Bill Bailey.” 
Credit-worthy were the scripting 
| of Charles Isaacs and Jack Elinson, 
| the staging of Joseph Santiey, the 
{contribution of arrangers and Roy 
hoeinis crew. Helm. 

| Televersion of Ernest Heming- 
way’s short story, “The Gambler, 
the Nun and the Radio” together 
with the delineation by Hermione 
Gingold of three sketches put the 
accent of Sunday’s (14) “Omnibus” 
on comedy. But even with this 
stress on humor, show maintained 
its high cerebral standard. The 
Hemingway yarn carried a gentle 
kind of humor projected mainly by 
Geraldine Fitzgerald, playing Sis- 
ter Cecelia, and Harry Townes as 
the gambler who’s shot in a dis- 
pute over winnings. 

Hemingway's humor at times ap- 
proaches irreverance such as_ the 
Sister’s hope that one day she'll 
be a saint, and the gambler’s will- 
‘>ngness to lay three to one that 
she makes it. Some sections were 
edited out and another part, the 
entrance of the man who shot the 
gambler, was an addition to the 
original tale. But altogether, one 





hour and a half layout. 


Miss Gingold in a solo bit on the 
cello was hilarious. 
Cyril Ritchard, she enacted a man- 
and-wife mountain climbing team 
,and in conjunction with Phillipa 


Bevans performed a sketch on hats 





jx hich had some hilarious moments. | 


British import, doubling from 
“John Murray Anderson’s Alma- 
nace,” is one of the top comedi- 
ennes around. 


The other major contribution on 
show was a filmed -documentary 
“Shoot the Nets,” which followed 


| 





' 





the Dutch herring fleet during a | th 


‘catch, 


of the more charming bits of this | 


rogether with | 


elty dog act made for a poor finaleof celluloid which let the camerg 


do most of the speaking and with 
a minimum of added commentary, 
It’s a tightly knit film that main. 
tained interest throughout. There 
was another sizeable film on the 
design of a bus which was an in- 
teresting and sees commercial 
for Greyhound. Jose. 


HAPPY BIRTHDAY TO You 

With Lucille Bliss, guests 

Producer: John Butler 

Director: Willard Davis 

30 Mins., Wed., 6 p.m. 

PEPSI COLA 

KGO-TV, San Francisco 
(Biow) 

_This is a pleasant half-hour of 
kiddie frolics filled to the brim 
with entertainment, contests, story 
telling, refreshments and prizes. 

Program hostess Lucille Bliss js 
an accomplished actress. A former 
radio artist and currently active 
with Walt Disney Productions ‘she 
voiced “Anastasia” in Disney's 
“Snow White” and “Alvie” in the 
new “Bobby Sox” series), she 
is often tagged as a “woman with 
a thousand voices.” With permis- 
sion from Disney Productions, she 
integrates film clips and stills from 
the stories of Pecos Bill, Snow 
White, Bambi, Donald Duck and 
Pinocchio. ‘It’s an impressive stunt 
and gal is clever in her vocal in- 
terpretations. 

Last show viewed (10), caught 
“Auntie Lu” with a crew of hard- 
to-handle young’uns. She was de- 
signed as a Holland birthday party 
with Dutch settings and costumed 
,entertainers. The little girl danc- 
;ers couldn’t muster enough cour- 
| age to go into their dance and Miss 
| Bliss had vocal competition with a 
| small lad who didn’t like his prize. 
|But Miss Bliss is an old hand at 
{handling children. Despite these 
upsets she continued her narration 
of “Pecos Bill” lending vocal char- 
acterizations ranging frum a griz 
zled cowhand to a tiny voiced girl. 
_ Costume themes are greatly uti- 
| lized. Birthday gimmick is played 
|; out in manner of reading greetings 
to younger set and treating juve- 
nile visitors to hunks of birthday 
cake and sponsor’s drink product. 
Miss Bliss often mix matches her 
little people with members of the 
animal kingdom which adds to 
amusing viewing. Tone. 


Ed Lamb 


a—_—==s Continued from page 24 = 


was included, at the direction of 
the then Chairman of the Lucas 
County (O.) Communist Party, 
upon the lists of members of the 
Communist Party to be solicited 
for financial contributions and, on 
the basis of these lists, you were 
actively solicited by officials of the 
Lucas County Communist Party 
and in response to such solicitation 
contributed money for the support 
of the said Party. Further, the 
charge has been made that, during 
the period 1934-48 you closely as- 
sociated with members of the Com. 
munist Party.” 

The Commission gave Lamb 30 
days to show why his qualifications 
should not be made the subject of 
hearings. However, there’s little 
doubt that a formal inquiry will be 
held, probably before an examiner. 

Immediately following release of 
FCC’s letter, former Atty. Gen. J. 
Howard McGrath, now executive 
veepee and counsel for the Edward 
Lamb Enterprises, issued a state- 
ment saying that “it appears that 
only through some kind of a heare 
ing can the falsity of the innuen- 
does be brought to light.”” McGrath 
added he was gratified that “at 
last” the Commission has set up 
the machinery so that the case can 
be resolved. 

McGrath declared that Lamb 
“stands ready again to declare un- 
der oath before any agency of the 
FCC, any committee of Congress 
or any Court of this land that he is 
not now or never has been affiliat- 
|ed with, a member of, or in sym- 
| pathy with the Communist Party 
or its minions. On the contrary, Mr. 
Lamb enjoys among those who 
| know him an outstanding record 
| for anti-Communist activities?’ _ 
| McGrath added that it was his 
| “deepest personal conviction” that 
| Lamb is “another victim of the 
| hysteria of our times, called upon 
to defend himself against un- 
| named and undisclosed accusers 1" 
| a public forum. In my opinion, this 
|. defense is required of him because 
of his long and consistent sympa- 
for and support of fiberal 
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It's a well-cpnstructed bit | democratic, pglicies and _ideals,”. 
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"Murrow & ‘Good Tuesday’ 


A lot of things have happened in the seven days since Ed Murrow 
practically became a national hero. It could well have been 
Murrow’s courage that infected others, including the Army, in 
taking a more vigorous stand. 

Thus, in view of the “seven-days-that-shook-the-world” succes- 
sion of events as the aftermath to what happened on “Good 
Tuesday’‘on “See It Now,” the telecast is being reviewed more 
or less for the record. And also because it marked a return to 
the days when a political commentator didn’t necessarily have to 
fence-straddle and could assert his prerogative of free speech. 

There’s no doubt that Murrow and CBS did themselves proud 
when “See It Now” took its stand for television, the networks 
and the people. Using his regular documentary pattern of per- 
mitting the proponents in an issue to either defend or hang them- 
selves. by their televised or recorded words, Murrow, in taking 
on McCarthy, gave the program the added dimension of personal 
and editorial comment. It was a lulu. 

Murrow. at the outset alerted his audience to the serious con- 
sideration he had given to his expose of the Wisconsin Republican 
by reading every word of his specially prepared notes. Selecting 
from the vast spoken and written record of the Senator presented 
in itself no mean feat. To choose wisely those specific incidents 
that would best clarify the tactics and policies of a McCarthy 
within a half-hour show must have required considerable time 
and prodigious work. Yet in the few incidents Murrow presented, 
the contradictions and half-truths, the unsubstantiated statements, 
dogmatic smearing and labelling that are McCarthy's stock in 
trade were forcibly illustrated. 

Murrow deserted the filmed and taped records once to show 
two piles of newspapers; those that the Senator had labelled “left 
wing,” and a smaller pile, a third in size, that was pro-McCarthy 
in the case of Gen. Zwicker. Hurriedly he gave the summations 
of the “left wing” press, which numbered, among others, the New 
York Times, New York Herald Tribune, Chicago Tribune, Wash- 
ington Times Herald, St. Louis Post Dispatch, etc.—all of which 
were decidedly against McCarthy, and in no uncertain terms. 

It was only after Murrow had done full justice in authenticat- 
ing his case against McCarthy that he took his stand editorially. 
He spoke of the greater and more awesome aspects involved when 
a man, by spreading confusion and capitalizing on fear, can so 
intimidate the networks that they would resort to appeasement 
(as in the case of his last imbroglio after ex-President Truman’s 
speech). Although Murrow offered free time to the Senator for 
rebuttal, he now spoke to the people of the country who were 
viewing and listening. He was not keeping quiet, and this was 
not the time for the people to keep quiet, for we could not desert 
freedom nor be afraid. The CBS network, by sanctioning the 
program, was exercising its prerogative in protecting freedom of 
speech on the air and not being intimidated by fear. For it is a 
critical issue, and one upon which the networks must take a stand. 

To Ed Murrow, to his producer Fred Friendly, to CBS and the 
sponsor, Aluminum Co. of America, the public owes thanks for 
a job that needed doing, and that they did so well. Rose. 





PORT , 
With Robert B. Meyner, Marty With Bruce Vanderhoof, others 
Weldon, others Producer: Dan Rainger 
Producer: Lloyd Whitebrook Director: James Baldwin 
Director: Irv Ross 85 Mins., Sat. 4:05 p.m. 
Writers: Fred Freed, Weldon Participating 
30 Mins., Sun., 7 p.m, KDYL-TV, Salt Lake City s 


ba ly bait fi ie This pleasant afternoon session | 
ov. Robert B. Meyner o Je] : a 
and the N.J. Broadcasters Assn., | ‘S practically a fae-cen shew eects 
which is backing him up, called inj ing on the shoulders of deejay) 
a group of out-of-state video pros | Bruce Vanderhoof. He wanders | 
to help build a non-partisan weekly | around the Empire Room of the 
report on the state of Jersey. In} Hotel Utah and chats with people, 
addition to freelancers Fred Freed | pulls an occasional gag, introduces | 
and Marty Weldon (who works for/talent and takes time out occa- | 
CBS also), the Joseph Katz agency | sionally to whip into a commer- 
helped lay out the stanza on | cial. 
WATV. N.J. Broadcasters have} Format of the stanza calls for a| 
taken the audio portion of the tele-| giferent Utah city being featured | 
cast for replay and the State Dept. | each week, with the town contrib- | 
of Education has expended its own uting talent while city officials are | 
coin to cut kines. _. _| interviewed. In session caught (6) | 
First stanza (14) was a promising | topper of the visiting entertainers | 
outline of things to come, Meyner | was seven-year-old Wendell Isaac- | 
explained that he hopes to main-|son who did a western number | 
tain it as a weekly “town meeting,” | complete with costume, gestures | 
encouraging: \ eee and_ gripes; and hamming. The moppet really | 
about political affairs. “Report” | has talent and practically walked 
W = ie ae Ke contin | ” away with the show. 
informationa alf-hour, an te) : ’ 
prove the veracity of his promise Ph ee oe, see 
of non-partisanship, Democrat | [CTS and to hep av dh sccguae 
‘vNe F paniment is the Vandergroup, a 
Meyner had Sen. Sam _ Bodine, . mh 
chairman of the Republican State | f0ur-Piece combo that handled its | 
Committee, as first guest, although | Chores well. | 
the latter did little more than com- Show of this length, without a 
pliment the attempt and make a/| script, could become pretty dead- | 
brief warning that the show would! ly. But Vanderhoof, through ju-) 
lose value if Meyner discarded |dicious use of an engaging per- 
impartiality. sonality, coming through with the | 
Marty Weldon, in addition to | Tight word at the right time and 
Sharing the writing chores, acted | Ot acting as if he’s heading the | 
as Meyner’s moderator. He asked | greatest show in the world, suc- 
the politico about current legisla- ceeds in avoiding all the pitfalls | 
tive and administrative problems | that loom, He works hard for his 
and ran through a newscast on the | Sponsors but doesn’t lay it on with 
governor’s week. Herein laid the |a trowel, which is all to the good 
Program's chief fault. Rather than | for everyone concerned. Berl. 


have Weldon summarize events of 

pind eek when the man who took -~ : 

art was right ‘next to him, it 

might have been better for Mey- WICC $ Look at Us 

. ° -j . . } 16. 
and explain reasons for his actions. Bridgeport, March 

For example, Weldon noted that On basis of just-completed Hoop- 
Meyner had been accused of!er survey, WICC is claiming the 


GOV. MEYNER’S WEEKLY RE-, YOUR yY ANDERDATE AT THE 
| UTA 








ner to pick a pertinent highlight 


whitewashing Commies in the | title, “most listened-to station in| 


School system, then he read the|any competitive market in the 
Stale boss's rebuttal, quoting the! U. S.,” and is issuing a challenge 
word “rubbish.” Interesting, but | to any network or indie operation 
ping. Pore: esaysidey to match its dominance. 
“Ul a further weakness in show cae tab — 7 
1 hi , ’ ; e report by Hooper (incident 


as an early breakdown toward 
: ; - “cher vered more 
partisan programming was the | Wick) researchers Ccovere 


brief report than 10 local and New York sta- 
bill for’a peel: Batt Boy tions in the area and reveals WICC 
there was any opposition to plan commanding an average cumula- 
‘t Was not voiced, and surely—as | tive audience share of as much as 
“ith any legislation—there was an- | 49.8% against the nearest competi- 
—_ Side. Still, in trying to give | tor’s (a major chain key) 21.6 and 
Meyner wes (of, future programs, |the other Bridgeport station's 5.5. 
} a | 
of conversation on any one pelnk In spite of the acknowledged 





and might be ex pull of Arthur Godfrey on WCBS, 
Show was cinecunen Inieriing ant | WICC’s sway is greatest between 





7 a. m. and noon, + 


Should prove worthwhile, 


NIGHT EDITOR 

With Hal Burdick 
Producer: Ward Byron 
Director; Dick Sandwick 
Writer: Burdick 


THE MAYOR’S CONFERENCE THE MORNING SHOW 
With Mayor Robert F. Wagner,| With Walter Cronkite, Charles 
Thomas Furey, Edward Katcher, Collingwood, Bil & Cora Baird, 
David Wise, Edward P. Morgan Carol Reed, John Peter; Ivy 
Producer: Arnold Cohan Baker Priest, Stephen A. 
15 Mins., Sun., 6:15 p.m. Director: Bill Workman Mitchell, guests 
DuMont, from New York Supervisor: Bill Lyons Producer: Paul Levitan 
DuMont pulled a faux pas on/ 30 Mins., Sun. (14), 2:30 p.m. Unit producers: Ted Marvel, Dos 
this program that has often irked | WCBS-TV, New York Hirsch ; 
video ,vicwers. | It wasn’t bad| If television appearances alone a Tom Donovan, Vince 
enou anza ; ; el “i 
2 a atenaeed ra Pe ere FO win elections, New cars News editor: Av Westin 
commercial about bad body odors,| Mayor Robert F, Wagner certainly | Writers: Jack McGiffert, Heies 
but they compounded the hurt by | Should be around for years to | Markel, Tom Costigan, Marianne 
cutting into a preem performance.| come. In the first of a series of | MacCalla, Alice Wallace 








aes ao ; 120 Mins., Mon.-thru-Fri., 7 a.m 
sighted bie stunts pelican aeeees, | monthly television press confer | Participating 

because they evidently valued one |eees. Hizzoner projected as a CBS-TV, from New York 
paid-for commercial over a show| Major tv prospect, imparting) CBS’ answer to NBC’s going-on- 


which has at least a presentable| warmth and candor to a session three - years - and- past - the - crit- 
chance to be sponsored for its full 


15-minutes that stuck strictly to business— ‘ical-point “Today” is a quiet “good 
In “Night Editor.” another one. | Problems of New York City gov-, morning” to you between 7 and § 
man drama, actor Hal Burdick ran | ernment. ,am. Devoid of any extra-special 


a little over his time limit alright. Part of the Mayor's charm lay in ' gimmicks with the possible excep- 
_ es the sy Regalo, his deft ag of —_. “= tion of a fluent, animated weathes 
? . us 10ted | potato questions thrown at him by |... “ ‘ ms 
here though that the lines cut were | a battery of four reporters. True pe Vin Pe bag gee nye apr 
probably anticlimactic, since the | enough, he stuck safely on a 7 os wed m peak form as. 16 
story seemed complete before the | that parried questions of politics | news, entertainment and interview 
awkward curtain. But still it gave| and that kept him safely in the facets. Within a half-hour, which 
vent to a sense of injustice. Bur-| field, of municipal problems, and |is about maximum for the average 
dick, resembling a middle-aged | if an element of dullness crept |televiewer in the early ayem, the 
doctor in an ad for Dr. Carter’s | into the session that was the rea- show provides what's expected of 
liver pills, is an accomplished ac-| son. But his candor and humor it, and anything beyond that over 
tor. He moved around his restric-| in meeting the questions, and his the two-hour span is for the look- 
tive office-like set comfortably, | unquestionably shrewd handling of ers-in who enter at a given point 
and told his tale about the news-| them, were a show in themselves. |during the morning's setting us 
paper trade like a good living-| Best part of it, of course, was his | exercises. 
room story teller. ; smiling “I know what you're driv-| On the other hand, it isn’t all 
Story, which he wrote himself,| ing at” expression when a ticklish repeat fodder, as witness a couple 
follows same route as most narra-| question was asked of him. If he of live interviews from Washing- 
tions about journalists today: an/didn’t reply satisfactorily to the ton on the preemer, another remote 
editor whose hardboiled veneer; question, the home audience at on what goes on with the Signal 
shatters when he faces a problem | least had the privilege of watching Corps Pictorial Center out on Long 
in human interest. But the story,| him play at cat-and-mouse, but do- Island ‘including the debut of a 
though ordinary, was told well, and ing so in a manner that could only wrist watch radio) and the three 
the author-thesp should get con-| win respect. segments featuring the Bil & Cora 
pent: FS kg provided the net-| Initial part of the segment was Baird puppets. The latter are 
work doesn’t preempt all of the | devoted to a prepared statement strictly delicious and the principal 
next stanza with an ad for DuMont | reviewing the first 10 weeks of the in these shenanigans is the Bairds 
tele sets. new administration, stating what | latest —- phage ll the 
Rh eed has been done and what problems Lion. who is caused to operate as 
wa aro remain to be attacked. In that a disk jockey while the other fig- 
Vivi 1 Cook, Hugh Bryant, | statement was plenty of fodder for urines carry out their particular 
vian Lori, Freddie Toler,| the Monday morning papers, with |conception of what the tunes are 
Phyllis Caldwell, Four Bros. & the Mayor's blast at the state for all about. In the timing, the groom. 
a Cousin, others what he called inequitable distri- ing and the movement, the Bairds’ 
omer ot Page ran bution of state funds. | contribution | is one of the top 
30 Mins. Wed 10 p.m Then came the press’ turn. with pine r? this a on — 
WATV. Newark, NJ. David Wise of the Herald Tribune, 7tUGio0 17 18 the Grand Centr 
WATV’s “Club Caravan” has a| Thomas Furey of the World-Tele-) “Comine i 
fai ‘ 'gram & Sun, Edward Katcher of | Whether the saucy characters are 
air chance for success as a mod- ; ; : x cones 
. seneihaier atonal ‘the Post and Edward P. Morgan gscing down the line on “Tiger 
erately pleasant variety stanza. But - sci . ; sont 
; oat ‘of CBS quickly warming to their Rag” ‘tricked up as a smal] orch 
its biggest lure lies in the fact that F : . ' a 
re : dian? .| task. Questions were pretty much , combo). become skeletons and bull- 
it’s presently Gotham video's only . < “ee ¢ e : a 
: NI 'on the routine side at first, but frogs for the Delta Rhythm Boys 
direct attempt to sell the Negro : : : 3 pene “ 
= ni the newsmen soon moved off into waxed belting of “Dry Bones.” or 
market. Outlet had a similar all- ; - cer: ; : “ : 
> ae the fertile field of politics, and it follow the Georgia Gibbs’ etching 
colored show airwise about three ‘* cine { “Somebody Bad le De Wed 
years ago, but since the market | @S-then that the Mayor's per- © mebody Bad Stole ed- 
jae them "underdeveloped it col- | SOMality and ability began to shine. ding Bell,” it's wunderbar all the 
lapsed ; And while the reporters got no a : — pace changer. 
ith i |} hot political statements out of the Another character coming up if 
Pinay Brn Til | wae Mayor, the sum total of the ques- Humphrey the Houn’ Dog. 
deejayed on sister radio’ station tioning and the opening statement | Walter Cronkite is the relaxed, 
- ae bei constituted a fine summary of smooth-as-silk salesman operating 
WAAT for years, parades a string ‘ : ; 
- | what's been happening to the city in the anchor spot as the centrifu- 
of local club acts before the cam . . 3 
eras. (Even atmosphere is one of S0Vernment. That was the purpose gal force from which the proceed- 
bistro-bar, tables and guests in- Of the program in the first place. ings stem. He defies pindown 
cluded.) In stanza caught (10), it 4nd it was admirably fulfilled. definition; it’s sufficient that one 
was a showcase for mostly young Credit for launching of the show feels his presence without intru- 
Negro talent. should go to Arnold Cohan, the sion. Casting the top news develop- 
Top bits were delivered by Hugh agency head who's also the Mayor's ments, here and there supported 
Bryant, who baritoned neatly dollar-a-year radio and tv aide. He by films. is Charles Collingwood, 
through “Take Me In Your Arms,” set up the show, the rotating sched- another down-to-earther despite 
and Four Bros. & a Cousin, sing- ule for stations and did a topnotch the poshy aura about his back- 
ing their record click (Jaguar, production job on this initial seg- ground ‘Rhodes scholar, etc.! and 
diskery), “Trust in Me.” In another ment. Bill Lyons’ direction and the meticulous grooming. The news 
act, Vivian Lori depended entirely. Bill Workman’s supervision for: is not repeated in toto since the 
on her classic contour lines in de- WCBS-TV kept the technical end reprises either include other clips 
livering “Get Happy.” Cook also of the show perfect. Program was. or a new slant on the happening. 
introed a youngster, Phyllis Cald- carried on radio by WNYC. Here and there Collingwood will 
well. The latter was evidently ner- WMGM and WOR. Chan. slip in an = = age oa 
vous as she thumped out a piano- | ‘a previous segment. At the finis 
vocal number, with a cornball as- he did a recap. = 
sist from the emcee (outwardly [TONIGHT In the first interview by Cron- 
reading love poetry.) ; : With Charles Harrison, Charles kite. Stephen A. Mitchell, chairman 
_ Cook did very well when he lim- King, John Roberts, Tom Moore- ©f the Democratic National Com- 
ited his stint to introductions and head, others mittee appeared to tip off that 
small talk, but whenever he tried Producer: Charles Harrison ,“Morning Show” will train its 
to be funny he fell flat, chiefly pjrector: Felix Myers guns on persons whose views will 
because his jokes were the nesvere 30 Mins., Mon.-Fri., 6 p.m. make news. The split screen em- 
kind that seemed to come sudden Y Participating ployed was smoothly contrived, as 
into his “mer — — o WFIL, Philadelphia was the rest of show. In the nner 
———. aaa ten be inked 4 Charles Harrison, director of soon treet hi Faceeeien <. 
one, ae aa news and special events for WFIL | ;‘) Daxer, Eriest accenteo 
on the credit side. and WFIL-TV assisted by a flock femme angle of het job, plus ex- 
of top radio reporters, edits a new plaining its functions Regularly 
: : a pitched are weather reports by 
dinner-time digest of world and Carcl Reed nso el 
local events. Segment also includes om ce : a Bang wine 5S . this 
sports, business, entertainment and ™&@e Practically a career Of iA 
weather flashes. department. The electronic map- 


; : chart is a first-rate invention that’s 

Costs of these quarter-hour talks wor bn oes saowett apt om self-explanatory. 

‘ill be defrayed by anonymous; | tonign’, 1 by Charles ts - 
friends of the Chureh of The Truth, | King, who acts as city editor with ue ane gene oo, Se 
New Thought group which holds the lowdown on local doings. John ai ahi date Uibeens bien 
services at the Engineering Audi- Roberts, head of Temple U. radio pitched pa something oon i this 
torium and Wednesday noons at|and tv department, covers tn field Although it was little more 
Carnegie Hall, N. Y. Content will re- suburbs and Helen Bauer reports than a quickie it carried a lot of 
mind old radio listeners of the | 0M pictures, legit theatres and nite | oii. 
Unity quarter hours once on| spots. Tom Moorehead comes in ad 








ERVIN SEALE 

15 Mins., Sun., 11:15 p.m. ; 

Producers: Paula Stone, Mike 
Sloan 

WABC-TV, N. ¥ 





‘ rts. ¢ Since the studio overlooks Grand 
he same hour. with a roundup on_ sports, and - ne Sei ; 
bs eed y Res ‘e an attractive fig- | Fred Weber does a short business Central Terminal, opportunity was 
ure. Calm, judicious, infinitely | report and the stock quotations. afforded for a few shots of the 


a * : ~ | Francis Davis’ weather forecast concourse, though not at its climax 
can hen gtr pe beat ag ——. 'closes the 30-minute package. )of se in od oe peed. 
upon the _as-you-think-so-are-you, Program has no editorializing bh aaa banal Fi flo 
interpretation. Two cameras were except for brief comment by Har- ariy Piet ragged 5 agg le pein 
used. but mostly it was head-on.|rison on such matters as “Ein- agg? Mag dre ees rae 
Completely free of either dramatics | stein’s Birthday” and the atom he IEP syne on me or ine 
or nerves, Seale exemplifies the bomb. No knob turning has its | ire it’ that mae iakaser st 2 
poise and sanity he preaches. Seale | values for a resume and roundup, oa oa oe Macble's lot 
must already have an extensive | S0 rundown makes good 30-minutes | ; Dilled “News P. New cee aad 
following since he’s been preach-| of straight reporting with solid | he ot a ot culmery of 
ing in N. Y. 15 years or so. Hejhelp from tape-recordings. But local oRetes The 8:55 spot is by 
cannot fail to win new friends. His | segment is a trifle too calendarized | rea ten ien as a leadup to her 
talks are beautifully delivered with | and whole thing could be hypoed 9 peed Se ee dhe Aare 
almost flawless diction and are free | by being more personalized, espe- | 4 reir eee, ecuah she'll 
of any denominationalism or fac- | cially since WFIL's top staffers ,; GFOPE * 
tionalism. Land, ‘are involved. Gagh. (Continued on page 
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Agenda Set for Columbus Meet; 
Institute Showcase’ Top ‘54 Event 


Columbus, March 16. 

Educational broadcasters’ or’‘an- 
fzations are taking responsibility 
for portions of the program at Ohio 
State U.’s 24th annual Institute for 
Education by Radio-Television, 
scheduled for April 7-10 at the 
Deshler-Hilton hotel here. 

The Institute, as usual under the 
direction of Dr. I. Keith Tyler, di- | 
rector of radio education at OSU, | 
will meet and close a day earlier | 
than it has in recent years. The} 
opening general session is sched- | 
uled for Wednesday night, the ban- | 
quet for Friday night and the clos- | 








+ 


WGN-TV’s Bull’s Eye 
Chicago. March 16. 

WGN-TV, which last week 
basked in the publicity lime- 
light as three of the four Chi 
dailies broke out with profiles 
on Liberace whose vidpix is 
carried on the Tribune station, 
is again getting front page at- 
tention as the result of a 
series of public-service shows 


featuring Alderman’ Robert 
Merriam. 
Merriam, mentioned as a 


ing session Saturday morning. 
Touted as a highlight of 
meeting is “Institute Showcase,” 


which will consist of special tele- | 
studios. | 


casts from WBNS-TV 
“Showcase” will be a part of the 
closing general session on April 10 
on the overall subject of “Educa- 


tional TV Programming.” The tele- | 
casts will be produced by person- | 
nel of several of the nation’s TV 


stations and be viewed for critical 
examination by the session in the 
hotel ballroom. “Showcase” is be- 
ing arranged in cooperation with 
the American Council for Beiter 
Broadcasting, an organization ‘ of 
listener and viewer councils which 
is holding its first national meeiing 
in conjunction with the Institute. 

The Assn. for Education by 
Radio-Television is responsible for 
the first dav’s sessions, which will 
include a discussion of “Critical 
Contemporary Broadcasting Prob- 
lems” ‘radio. UHF, educational 
TV's future, etc.) on Wednesday 
evening. 

Thursday’s program, for which 
the National Assn. of Educational 
Broadcasters made arrangements, 
will wind up with a general session 
featuring a presentation by Ted 
Streibert, head of the United 
States Information Service, of the 
whole program of USiS. including 
Voice of America, overseas librar- 
ies and other services. 

Friday will be Joint Committee 
on Educational Television Day and 
the program will include meetings 
of the seven-man committee plus 
an open luncheon. Speaker for the 
evening's banquet has not yet been 
announced. 

The Insiitute wiil include the 
usual score and a half of special 
interest and wock study sessions. 


Coast Musicians Get 
25%, AM-TV Pay Hike 


Hollywood, March 16. 

Coast musicians get pay hikes 
oft 2. oO. loest shows and 5°; 
for cozst to coast commercial shows 
under the terms of the new con- 
tract, which goes into effect April 
4. Brezkdown of costs was sent to 
all local redio and television sta- 
tions by Phil Fischer, Local 47 
veepee and International studio 
rep. 

Following are the local scales 
which become effective April 4: 

Half-hour show ‘including half- 
hour of rehearsal same_ day), 
$13.25: hour show ‘wiih half-hour 
rehearsal same day) $19.80: leaders 
and orchestra managers, 50°, ex- 
tra: rehearsal overtime, $3.30 ‘or 
each half-hour or fraction thereof: 
broadcast overtime, $3.30 for each 
15 minutes or fraction. thereof: 
playing alone, 50° extra; doubling, 
25’ for the first double and 107 
for each double thereafter; singing 
or speaking lines to be considered 
doubling. 





the | 


possible mayoralty candi- 
date, is filling in for the va- 
cationing “Press Conference” 
on WGN-TV and has been 
using the documentary tv 
technique to spotlight syndi- 
cate activities and graft in the 
police department. Charges 
aired on the show have revived 
the crime-politics issue to the 
extent it’s again Page 1 news. 








AML-D.C. Telethon 
Sets Top Talent 


Washington, March 16. 
Virtually every radio and 
performer in the capital area, plus 
number of national show biz 
tigures, have been inked for co- 


“a 


operation in a 14-hour telethon for | 


benefit of the D.C. Soeiety for 
Crippled Children beginning next 
Saturday (20) night. Although 
WMAL-ABC is originating station. 
iund raising effort will be a joint 
project of town’s radio-tv industry. 

WMAL sportscaster Jim Gibbons 
and ABC White House correspond- 
ent Bryson Rash will spell each 
other in emcee chores for a show 
that will include Eileen Barton and 
Ann Crowley, Capitol disk singer 


Mickey Marlo, actress Constance 
/ Bennett. ty star Charlie Apple- 
white, and two recording units, 


The Ravens and the Hal Linden 


Trio. In addition, two vidpix made | 


by Roy Rogers and evancelist 
Billy Graham are being donated to 
the cause. 


A variety of local radio-tv per- 
sonalities and capital news figures 
have also volunteered their tal- 
ents. 
'—Hazel Markel, Inga Rungvold. 
Gunnar Back, Morgan Beatty, Art 
Lamb, Bill Gold. Jim Berryman, 
Doris Fleeson, Mark Evans. Pick 
|Temple. Billy Johnson, Lief Eid, 
Ruth Crane, Bill Walls, Richard 
Rendell, Jerry & Jima Strong. Bill 
Malone, Bill Mavhugh., Felix 
Grant, Frank Harden and Jackson 
Weaver. 

In addition, Secretary of In- 
terior Douglas McKay and a sing- 
ing quartet of Democratic Con- 
gressional reps, plus some GOP 


members of the House, will mingle | 
to heip | 


with the station talent 
town’s crippled moppets, This rep- 
resents most intensive tv fund 
raising effort to date and marks a 
growing trend in town’s public 
‘service pattern. 

Portland, Ore.— Frank Coffin, 
sales staffer for 
has been moved into the post of 
local sales manager of the station. 





Coffin’s been with the station since | 


j last September, when he resigned 
as national advertising manager of 
KGW here. 


tv | 


These include the following | 


Skinner’s Clients 


George Skinner, the Philly 
“M.C.” (morning conversational- 
ist), will make his New York tele- 
debut on WCBS-TV March 29 with 
a minimum of 16 spots weekly for 
the hour-long show he will head 
back-to-back with CBS-TV’s “Morn- 
ing Show.” As of last week, hop- 
ping the Skinner stanza were Old 
Dutch Cleanser, three a week; 
Uncle Ben’s Converted Rice, twice 
weekly; Thomas Bread, four; Nes- 
tle’s Instant Coffee, cross-the-beard, 
and Chef-Boy-Ar-Dee, two a week. 

Skinner is being brought in for 
the 9 to 10 a. m. local slot that fol- 
|lows the web’s “Morning Show” 
|which was launched Monday (15). 


Yiddish Format 
Fetching WEVD 











$450,000 Year! 


WEVD, radio indie, out of its 
‘virtual monopoly of the 1,750,000 
| Yiddish speaking people among 
New York's 3,000,000 Jews who 
| catch portions of a 53-hour weekly 
| program block in that tongue, 
crosses about $450,000 yearly. Still, 
| because of the makeup of the Eu- 
{ene V. Debs Foundation, which di- 
rects the outlet. it nets presently 
as little as $60-65,000 per annum. 
Station, which is one of the few 
‘in the country tax exempt by the 
| Federal government, doesn’t pock- 
fet a cent of the relatively small 
profits. The Foundation, begun in 
°32 by Gotham’s Jewish Daily For- 
| ward, has a board of 25 members 
who direct station policy. Being 


| strongly pro-labor, the group main- | 


tains a staff of 10 musicians at $50.,- 
/000 per and three English-speaking 
announcers (‘primarily for station 
| breaks) at an added $15.000 yearly. 
| The musicians play on the average 
of an hour or a little more daily, 
while the voicemen cover spotty 
'moments during the evening Eng- 
lish hours. Only fracas station 
ever had with labor was last sum- 
imer during the IBEW strike when 
ithe engineers demanded certain 
“extras” that one topper said 
' would have forced the station to 
close permanently. Instead, WEVD 
closed for almost the duration of 
approximately a six-week strike, 
not reopening until the IBEW men 
returned to work without the ‘“ex- 
tras.” 

Realizing the aud potential, at 
present 30 national advertisers 
sponsor circa 30 shows, 
Foods alone buys 10 15-minute seg- 
ments a week. About 90° of the 
gross annual profits come from Yid- 
dish programming. The coin is be- 
ing accumulated against the day 
station closes when it is deemed 


money be given to some “charity | 


or labor organization.” 


The Jewish market is the largest | 


foreign language group in Greater 
New York. 


WATV’s New Biz 





General | 


Color Video Cueing Demise Of 
Door-Knocking Salesman: Buck 


+ 





WIFE-TV DIVORCES UHF 





Dayton Newcomer Finds VHF 


Competition Too Tough 





Dayton, March 16. 

Unable to compete with the two 
| VHF stations in Dayton—WHIO- 
|TV and WLW-D—the UHF station 
| of the Skyland Broadcasting Corp., 
| WIFE-TV, Channel 22, went off 
ithe air after midnight last Sat. 
/ (13). However, Ronald B. Wood- 
| vard, president, said the FCC will 
| be asked for permission to retain 
' the operating license “at least 60 
| days” to give the station time to 
| study future developments and see 
if the FCC cannot relieve the prob- 
| lems of UHF stations throughout 
| the country. 

| . Station went on the air last* last 
, Oct. 26, and was reported to have 
| lost more than $160,000 in operat- 
|ing expenses since then. Station 
'employed about 25 persons, and 
‘has a plant and operating facili- 
| ties valued at between $600,000 
and $700,000. Woodyard estimated 
that about 41,000 sets in the area 
were converted to UHF. 


$2,532,848 Rap 
Vs. CBS-TV, WTVI 


St. Louis, March 16. 
CBS and the Signal Hill Tele- 








station WTVI at Belleville, Ill., 14 
miles from here, were named de- 
'fendants in anti-trust suit filed in 
ithe U. S. Federal Court here iast 
;week by the Ozark Television 
|Corp., owner-operator of KACY- 





| TV. The suit asks for $844,282 ac- | 


' tual damages and $2,532,848 treble 


| trust laws. 
KACY’s 


petition alleges 


vv 


casting Corp., owner-operator of tv | 


| through 


Max E. Buck, merchandising 
chief of NBC’s o&o stations, looks 
for the demise of the door-knock- 
ing, pavement-pounding salesman 
when color tv emerges. The ortho- 
dox drummer will be replaced, in 
his view, by “electronic selling.” 
Buck described the new “sales- 
man’s era” in a speech on Monday 
(15) before the Grocery Manufac- 
turers Representatives at the Ho- 
tel Astor, N. Y. 

“There will be a single master 
salesman, standing before a cam- 
era in his homeoffice and speaking 
to buyers sitting in their own 
chain-store offices before a ‘Buyer's 
Sereen.’ In full rich color, the 
new product will be submitted for 
consideration to buyers everywhere 
at once. The electronic salesman 
will show the package, open it, 
point out its packaging advantages, 
pour out the product, show it and 
demonstrate _ if. Trained home 
economists will give tips on its use 
and merchandising men will give 
advice on how to sell it fastest and 
most profitably. Ad specialists 
will show retailers how to tie in 
with their own advertising. 

“Tt will be the end of all private 
deals, special favors. For there 
on the Buyer’s Screen, for all to 
see, will be the prices, the terms, 
the delivery date—giving all re- 
tailers equal opportunity to buy 
wisely and well.” 

Buck said that electronic selling 
is the inevitable “next step,” after 
colorvision revolutionizes the buy- 
ing habits of the American con- 
sumer. “Chain buyers for the first 
time will buy the way homemakers 
| will buy—through color tv. They 
will be moved by the same things 
‘that move homemakers to buy— 
the appearance of the 
product, the value of the product, 
its many uses. It wilf end the 
great guessing-game in which buy- 
ers now too often indulge—‘will 
the women buy it?’ A guessing- 
game which comes from. buyers 





| damages under the’ federal. anti-| who often have different standards 


for measuring an item’s worth in 


ithe office than homemakers have 


that | 


'CBS ‘and the Signal Hill Corp.'s tv | 


| station WTVI conspired to prevent 


| that instead of an anticipated prof- | 


j it of $1,000,000 since beginning op- | petween the retail store, the chain 
| eration last October the station has | headquarters and his own execu- 
sustained a loss of $244,282 and | tive staff. He will be the scientist 


| that its plant and equipment origi- 
nally worth $650,000 as a result of 
the alleged conspiracy and busi- 
ness losses is now worth $150,000. 
| A further charge is made in the 
petition that KACY was the only 


free from network commitments to 
give assurance it could clear time 
| requested by CBS for programs not 
carried locally by KSD-TV and that 
although the importance of the 
network programs to KACY’s op- 
erations was known to both de- 
fendants they cénspired to “direct- 


|in violation of antitrust laws.” At- 
torneys for the network and sta- 


tv station in the area contractually | 


| Steinhauser Still Has 


sitting before their tv screens. 
“While all this may mean the 


; | death of a salesman as he now is, 
| KACY from getting any CBS net-) jt will mean the birth of a new 
work programs. It further charges | 


kind of salesman—the retail expe- 
diter. He will be the liaison man 


{in the great retaii laboratory, de- 


| retail floor. 


j 


| 


; 
! 


| 


termining new ways to sell more 
of his product once it reaches the 
From him will come 
retail selling techniques not yet 
dreamed of.” 





That Newspaper Yen 


Pittsburgh, March 16. 
Si Steinhauser, who recently re- 


signed as radio-and-tv editor of the 


ly and unduly restrain competition | Pittsburgh Press after nearly a 


quarter of a century, apparently 
has no 


KOIN-TV here. 


intention of clearing out 
| of the newspaper field entirely. Al- 
| though reported at first to be plan- 
/ning a semi-retirement in Miami, 
| where he’s in with a group which 
| has applied for a television chan- 
| nel, Steinhauser has been back in 


WATV. Newark, N. J., tele indie, | 
|pacted three new participating 
‘eontracts with sponsors that go 
|into effect this week. Inkings were 
disclosed after new sales chief Bill 
Crawford took over at the outet. 


tion WTVI declined comment. 





Minute Maid Pacts ‘Circus’ 
With Mars Candy preparing to 
take its usual summer hiatus on 


Donner Mfg. (bug bombs) and | ABC-TV's “Super Circus,” the web | Pittsburgh for a time now arrang- 
Bostwick Labs (aquarium)  sup- has pacted Minute Maid Lemonade |ing to syndicate a column to a 
plies) bought participations on string of small weeklies. 


“Time for Pets,” a half-hour Sun- 
| day feature, and RAD (bleach) will 
;underwrite part of the “Shop, 
;} Look and Cook” strip. 


to a 13-week ride on an alternate- | 
week basis for the Sunday Chicago | His first outlet is the Oakland 
origination, | News, a nabe weekly, in which the 

Kellogg stays as sponsor of the | Steinhauser pillar, “Look and Lis- 
first half-hour. j ten,” began a fortnight ago. 
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THANK YOU, RED BUTTONS 


Contact: BERNIE WILENS, BAUM-NEWBORN AGENCY 


For Two Glorious Seasons on Your Show 
(Last Appearance Mar. 15th) 


SILVER 


Thanks Also to 
BENTON & BOWLES 


and 


GENERAL FOODS 


743 Sth Ave., New York, Phone MU 8-1380 
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KYW’s ‘Gotta Give’Em a Show’ Sparks 


Some Radio Excitement in Philly 


Philadelphia, March 16. 

plasting the way with a full scale 
barrage of pop music, KYW, the 
Westinghouse 50 kw in this city, 
has developed a major attack on 
ty that has drawn more attention 
to the NBC outlet than anything 
since the golden days of AM, when 
station fed 22 shows a week to the 
web. ’ 

Pin-pointing the musical bar- 
rage is the four-hour marathon 
“Saturday Night Dance Party,” on 
which the Pulse rating in its first 
months topped everything audio in 
town. “Saturday Night Dance 
Party” was evolved last fall when 
General Foods lopped all tv-sat- 
urated radio markets on such audio 
vehicles as “The Roy Rogers Show” 
and “Fatber Knows Best.” 

The move was followed by R. J. 
Reynolds dropping locally “Grand 
Ole Opry”; duPont nixing “Caval- 
cade, of America” and Pet Milk, 
“Truth or Consequences.” 

General Manager Franklin 
Tooke called in his program staff 
and his message, in effect, was that 
KYW would no longer depend on 
network radio to bring in a major 
share of revenue; that the staff 
would create its own shows, replace 
network sustainers with KYW 
programming. 

After a series of conferences, the 
Westinghouse staffers decided to 
hit tv at its weakest point—the 
presentation of recorded music. 
Town was flooded, however, with 
deejays playing and replaying top 
2) disks, and Tooke requested new 
concepts in record planning. 

KYW’s wakeup men, Jack Pyle 
and Bill Givens, came up with an\ 
idea they had been testing in small 
doses on a sunrise Saturday show— 
big blocks of records from the 
Swing Era, the Millers, Dorseys 
and Goodmans. They asked for 
a major chunk of Class A time for 
a series of tributes to the men and 
music of the 1930's. 

Glenn Miller Test Show 

Gordon Davis, program director, 
gave greenlight for test show to 
be built around RCA Victor's lim- 
ited edition of the Glenn Miller 
memorial album. Davis knocked 
out every show between 8 p. m. 
and midnight Saturday, Oct. 3, 
1953, picking that night because of 
its high-powered tv opposition. 
Station used all available media for 
week to promote “Glenn Miller 
Tribute.” 

Banner Reaction 

Reaction topped anything in 
modern KYW history, with station 
Switchboard jammed from shortly 
after airtime: until early. Sunday 
morning. The mail poured in for 
a week and record stores sold out 
the Miller album, at $25 a throw. 
Quality of Miller show reaction 
convinced Tooke and Davis they 
were on right track. Analysis of 
response showed it came mostly 
ag nostalgic listeners, youth of 

Sales boss Robert Teter was 
quick to point out this income 
Broup buys big slice of products 
racio sells, as opposed to the audi- 
ence for the regular run of deejay. 
» e seared to small-spending teen- 

se group, 

'o give Pyle and Givens time 
for research, selection and writing 
job demanded by tribute idea, 
Shows are slotted once a month. 
Grady Edney, KYW staff producer; 
proposed for three remaining Sat- 
urdays the “KYW Saturday Night 
Dance Party.” four hours divided 
into 10-minute dance sets with em- 
Phasis on bands and instrumentals. 

Edney was pulled off other 
assignments and handed job of 
cance party, while Pyle and Givens 
ee 'o work on gecond tribute to 
ennY Goodman. “Dance Party” 
sicked off two weeks after Miller 
ribute. Edney’s program steered 
sompletely away from. vocalists. 
seinen big-selling singers to set 

®* set per hour. He-eliminated 
current hits and gimmick records, 
Programmed nothing that wasn't 
nee, Variety runs from 
he aos ane polkas to Latin Amer- 
Wt Ythms. Announcer Jerry 

“ren paces shows at fast, clip 
coe te , brief between-records 
vie's In band remote style. 

Vance Party” didn’t draw vol- 


handling 


Piugs for Goodman tribute, 


ey ‘ = 
t Noy 7. 


. 0: mail pulled in by Miller 
“oie but KYW still got plenty 
rows for breaking out of tired 
nes of presentation. First 
he ee Dance Parvies” carried 
a 

ee) 


Scripter Givens re- 


“4 Valuable assistance from 


{ 
| 


| 








Goodman collectors 
teered their music and_ time. 
among whom were clarinetist's 
brother, Gene Goodman. 

“Operation Saturday Night” con- 
tinued with three more dance par- 
ties and KYW again beat the pro- 
motional drama for Tribute No. 3 
—Artie Shaw, Dec. 5. The fourth 
tribute went to Tommy Dorsey, | 
Jan. 2, and the unpredictable TD 
stopped his New Year's Eve Dor- 
sey Bros. pickup from the Staticr 
(New York) to send cut a plug for 
the upcoming Dorsey tribute. 

Other bandsmen to be featured 
include Jimmy Dorsey, Woody 
Herman, Duke Ellington, Jimmy 
Lunceford and Glenn Gray. In 
April, thére’ll be a request repeat 
of the Glenn Miller tribute. 


who volun- 





Dallas—George Stevens has 
been appointed as local sales man.- | 
ager for WFAA-TV. according to 
halph W. Nimmons, outlet man- 
ager. 


LITTLE ROCK UHF’ER 


SOLD FOR $500,000 


Pine Bluff, Ark., March 16. 

Television station KATV, CBS 
outlet here on Channel 7, purchased 
UHF tv station KRTV of Little 
Rock in a surprise deal engineered 
here last week by Kenyon Brown 
of the Little Rock UHF outlet and 
the Griffith Enterprises of Muske- 
geon, Okla. Reported purchase and 
sale, subject to the okay of the 
FCC, was said to be nearly $500,- 
000. 

Brown, who also operates an 
outlet in Wichita Falls, said at 
first the deal with Pine Bluff’s 
KATV was a “merger” and then 
changed his tune and said it was 
“a sale subject to FCC’s approval.” 

KRTV had been operating on 
Channel 17 in the UHF bracket in 
Little Rock for nearby nine months 
with Brown skippering the outlet. 
The new switch will leave UHF 
Channel 17 “wide open” now in 
Little Rock. 





Columbus—Ray Marsh, station 
account exec, has been named act- 
ing manager of WCOL here, replac- 
ing Charles Reeder. 


There’s a RWG Bottleneck in Plans 


For Reorsanization of ALA-SWG 


Hollywood, March 16. 
Optimism on the proposed Au- 
thors League of America-Screen 
Writers Guild reorganization plan 


Guild membership prepares to 
meet Thursday to discuss several 


, alternative plans, with a referen- 


dum to follow if any is accepted. 
Confusion increased last week as 
the RWG western council rejected 


along the line to clarify the differ- 
ences. 

In N. Y., the eastern council of 
RWG also nixed parts of the pro 


| posed plan, which has been in the 
is waning, as the Radio Writers 


}ecomplicate the 


To further 
situation, radio 


works for three years. 


| writers are being wooed by Tele- 


; 


vision Writers of America, and its 


| regional topper, Ben Starr, is send- 


i with 


part of the SWG plan, then recom- | 


mended one differing from that 
projected by the screenwriters. 
Council objected to the two-corpo- 
rate setup of the SWG proposal, 
whereby there would be one corpo- 
ration in the east, one in the 


west. Consequently it okayed a 
plan calling for a one-corporate 
setup. But since this differs from 


the SWG proposal, there will have 
to be a reconciliation somewhere 


ing RWG members a letter this 
weekend urging them to join up 
TWA's proposed overail 
broadcasting writers’ union. 

TWA is upbeaiing Its campaign 
for radio scribblers in view of the 


| fact it’s filed for an NLRB election 


jto rep the AM writers. 


Starr, in 
his letter to RWG members, in- 
forms them he’s optimistic about 
ihe chances of TWA winning the 
election, and adds that as soon as 


‘that happens members of the tv 


and radio grafts would vote on new 
officers, a new constitution, even a 
new naire for the organization, 
which means TWA, as such, would 





no longer exis 4 














The Governor’s boot went 45 yards 


...and we started our 6th year of telecasting 


Here's the picture. Halftime at Seattle’s Memorial Stadium. Mere than 
300.000 rabid football fans* watching KING-TV’s big fitth birthday 
telecast of the state high school football championship. 


The Honorable Arthur B. Langlie steps back into punt formation, 


A hush falls over the stadium. The Governor rolls up his right 


pantsleg. He takes a deep breath. Then, with a great sweeping 


motion, he propels the ball downfield, The ball sails high, plummets 
to the field, and rolls to a stop. Good f@r 45 yards (a& $10 & yard . 
and a cool s Lo0 lo the March of Dimes. Courte>) of KING-TY. 


Frankly, we were just as pleased asGovernor Lariglie ght was 
the kickoff to our sixth year of telecasting in the Pacific Northwest. 


Back in 1918, KING-TV opened up operations hy bringing this 


*F timated sets 316.500 Jan. 1, 1954 


FIRST IN THE PACIFIC NORTHWEST 


same game to a limited audience. Today. five vears later. we hoom ito 
every corner of this. prosperous Puget Sound countr KING-TS 

is a byword to almost a million peopie And CRannel o is the familial 
address of an old and trusted friend. 


But KING r\ isn't resting on its laurels We're « 


‘ 
to promote audience and advertisers every day of the week. 


new wav- 


mORTIIE up 


Witness the pieture of the Governor kicking the football. [Ik made 


front pages all over the state. 


So, if von re séarching for away to drum up sales Pal \\ estern 


Washington, better give vour Blair man a ring. We ve got a lig 


= 


drum and there's hardly a soul whe doesn t hear it, 


100,000 WATTS + ABC 


KiNG TV 





CHANNEL 5-BLAIR TY 
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MEYER DAVIS ORCHESTRA 

With Michael Franz, conducting; 
Larry Higgins, announcer-emcee; 
Marjorie Lawrence, guest 

Producer-Director: Higgins 

30 Mins., Sat., 11:15 p.m, 

Mutual, from Hot Springs, Ark. 


Vacaticnists flocking to this na- 
tionally known resort and bath- 
house center, are also in the big 
league entertainment circles with 
the terrif Saturday night stanza 
fed to the MBS web via Hot 
Springs’ KWFC which spotlights 
the w.k. Meyer Davis orch, Met 
Opera star Marjorie Lawrence and 
announcer-emcee Larry Higgins. 
This 30-minute stint does sock 


selling job for this resort center | 


with the all-around well-produced 
package which 
swank Arlington Hotel’s Crystal 
Ballroom, ranked in this area as 
Arkansas’ top hostelry. 

Higgins, who doubles in brass as 
producer-director, sparks the show 


off with a winning adlib style of 
nationally-known celebs who head- 
quarter at the Arlington and Hot 


Springs and then brings orch with! 


the first numbers which included 
a medley of “In the Still of the 
Night,” and “People Will Say 
We're In Love,” conductor Franz 
violia interpretations and win- 
some style dominating the eye- 
opener. Miss Lawrence is -appro- 
Ppriately spotted in the next se- 
quence and the Met star literally 
owns the jampacked 
—_—_—_—_————— 





| broadeast of* the series, 
| (14), spotlighted guitarist Raymond 
ide la Torri. 


| with q 
; the composition of guitar music 


pours out of the) 


aucience web and local groups. 


SPEAKING OF MUSIC 
30 Mins.; Sun., 3:00 p.m. 
WNYC, N. Y. 

Utilizing various personages 
from the classical music field, 
WNYC. N. Y., is offering a weekly 
half-hour Sunday program that 
should find favor with the longhair 
set. Besides offering highbrow 
compositions, program dishes out 
informative notes relative to the 
music played. Hosting of the airer 
changes hands each week. Second 
Sunday 


De la Torri provided listeners 
some background data on 


in addition to spinning three of 
his own recordings. An explana: 





tion of the works played was also 
advanced by him. Jess. 
with her clear, concise, winning 
soprano voice. 

Singer Don Kemery handles 


himself well with his voice style 
and scores heavily with his rendi- 
tions of ‘Fini’? and sells “Here In 
My Heart” aplenty with the terrif 
backgrotnd of the Davis crew with 
Franz batoning. 

Higgins, who does a yeoman job 
in keeping the show moving, de- 
serves praise for his topflight pro- 
duction and direction. He knows 
|his biz and turns in a polished 
| performance for the Hot Springs 
|Chamber of Commerce. . Show 
, could easily be a steady diet piped 
out of here every Saturday night 
instead of seasonal as planned by 
Matt... 





smitten 
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NOW SERVING OVEIe 251,742* 
TV HOMES IN OKLAHOMA! 


*Januvary 1, 1954 





THE OKLAHOMA PUBLISHING CO. ® The Daily Oklahoman @ Oklahoma City Times 


The Former-Stockman @ 


WKY Radio 


© Represented by KATZ AGENCY, INC. 


MUSIC OF AMERICA 

With Edward Vito, harpist; Harry 
Fleetwood, announcer 

Producer: Steve White 

Director: Len Weinles 

30 Mins.; Sat., 1:30 p.m. 


Sustaining 
WNBC, N. Y. : : 
Produced in cooperation with 


the music department of the City 
College of N.Y., “Music of Amer- 
ica” is an informative and enter- 
taining survey of the backgrounds 
of current American musical ideas. 
Series covers all fields from long- 
hair to pops and develops its point 
‘through illustrative diskings and 
commentaries by visiting CCNY 
professors. , 

On last Saturday’s stanza, the 
story of sailor's chanties was pre- 
sented via a series of disks by such 
| singers as Burl Ives, Leonard War- 
‘ren, William Warfield and the Yale 
|Glee Club. The historical selec- 
‘tion added up to an excellent folk 
tune repertoire. Harry Fleetwood 
handled the announcing 
pleasantly while Prof. William Get- 
‘tle, of the CCNY music depart- 
ment. made some brief and lucid 
‘comments on the function of the 
chanties in the operation of the 
| oldtime sailing ships. Herm. 
ELLEN MARSHALL 
| With Lee Sullivan 
30 Mins.: Mon.-thru-Fri., 10 a.m. 
WERE, Cleveland : 

This station’s women’s chit-chat 
corner is handled in an earthy, un- 
varnished and welcomed manner 
by Ellen Marshall who crams 30 
minutes with interviews and sales 
pitch. 

Typical of her woman-to-woman 
approach is the Wednesday stanza 
in which she interviewed author- 
educator J. Martin Kohe on his 
newest “Your Greatest Power”; 
Miss Eleanor Custer of the Family 
Health Assn., and a Mrs. J, Leon- 
ard whose husband had won a 
truck safe-driving contest spon- 
sored by White Motor Co. with the 
exception of the third interview, 
which was a so-so moment, the 
other two contained helpful hints 
for the housefrau. 

Miss Marshall's mike approach 
is a simple woman-to-woman beat; 
uncomplicated, and unpretentious. 
She delivers an effective message. 
On stanza caught, Lee Sullivan 
subbed for Tom Edwards, regular 
announcer. 


Two minute commercials were 
injected into bulk of the show with 
closing minutes heavily spiced with 
spots and music. Mark. 


Radio Followup 


E. B. White’s bestseller, “‘Char- 
lotte’s Web,” came up for a work- 
over on CBS’ kiddie program, 
“Let’s Pretend,” Saturday (13). 
Johanna Johnston split the novel 
in’ two parts so deftly that dialers 
can’t help coming back next week 
for the windup. 

It’s an intriguing tale of child- 
hood fantasy and Miss Johnston 
has retained much of White’s sharp 
humor and satire. Some of White’s 
whimsy may be a little lofty for 
the show’s juve fan, but the adap- 
tation is done so simply and ef- 
fectively that kids couldn't help 
but eat it up. 

Story is of a little girl who un- 
derstands the language of animals 
and how a spider (Charlotte) saves 
the life of a pig, who is being fat- 
tened for slaughter. It was a warm 
and appealing half-hour and Lynn 
Thatcher, as the girl who under- 
stood animalanguage, made it all 
seem plausible. She got a standout 
assist from the rest of the cast. 

Gros. 

















Highlight of Arturo Toscanini’s 
winter series of six concerts with 
the NBC Symphony undoubtedly 
occurred Sunday (14) over NBC. 
The 87-year-old maestro led his 
orch in a concert that for its un- 
usual makeup and dramatic impact 
almost equalled the memorable 
“Masked Ball” two-part concert of 
an earlier series this year. And 
with increasingly recurrent rumors 
that the maestro is through in 
April, returning to Italy for good, 
Saturday’s program took on a 
deeper significance than ever. 

Program comprised the Vivaldi 
Concerto Grosso in D Minor, for 
strings; Verdi's Te Deum, for 
chorus and orch, and the Prolog 
to Boito’s ‘‘Mefistofele,” for basso, 
chorus and symph. An augmented 
orch, two choruses (the Robert 
Shaw Chorale and Columbus Boy- 
choir) and Met basso Nicola Mos- 
cona made the Boito opera excerpt 
a vivid, dramatic fusing of color 
and sound under the alert maes- 
tro’s stimulating beat. The Shaw 
Chorale held the spot for the Verdi 
devotional work that had as much 
theatrical drive as religious and 
emotional impact. And the Vivaldi 
work, kept to a small orchestral 
scale, was a delightful reading, 
especially in the exquisite slow 
movement. Bron. 





chore | 





SQUAD CAR 
With James 


narrator 
15 Mins., Sun., 10:15 p.m. 
BANK OF LOUISVILLE 
WHAS, Louisville — 


Transcribed 15 minutes, high- 
lighting on-the-spot recorded hap- 


penings of Louisville at night. 


Basic idea is stories behind the 
work of the Louisville Police De- 


partment, with commercial pitch 
lugging the savings department 
of fhe © ponsoring bank. Plugs 
stress the point that the faithful 
gendarmes protect the lives and 
property of children and adults, 
and good old Bank of Louisville 
is a safe repository for funds, and 
a dependable 
theft, breakins, and all the haz- 
ards of modern day living in a 
large city. Plugs also stress value 


of a savings account as a buffer 


against juvenile delinquency, and 
too, parents can send their kids 
to college by saving. 

Show caught had two incidents, 
recorded at the spot; one a traffic 
accident, which the driver had 
scrammed, leaving a pal in the 
car, Guy claimed he was just rid- 
ing with him, didn’t know much 
about him, and so on. Recorded 
comments were pretty indistinct, 
and certainly lack any suspense. 
Lackadaisical comments of the cops 
indicated it was all in a day’s 
work. 

Another recording involved a 
narcotics theft from a drug store. 
It could be gathered that the sus- 
pect had been hanging around the 
store but left no prints. Woman 
part-owner stated that the guy had 
been an after hours visitors, and 
the store had been broken into 
recently. Man they were talking 
about was picked up later—com- 
ment from narrator, “This time 
he might get it.” 


Recorded show of this type obvi- 
ously requires a large amount of 
editing: Musical bridges were in 
the suspense mood, and voices 
used the clipped delivery a la 
“Dragnet.” While the show is in 
no sense a copy of the tv’er, it 
does have the same element of 
actual stuff in the nocturnal chores 
of the police department. Incidents 
selected to tee off this series, how- 
ever, were pretty mild, and actual 
recordings leave much to be de- 
sired when compared to rehearsed 
dramatics, Withal, listeners should 
find some excitement in being per- 
mitted to listen in on the cops’ 
following through on_ incidents 
showing how the Police Depart- 
ment works while we sleep. 

Wied. 





Key Appointments 
For NBC Spot Sales 


NBC’s Spot Sales made four key 
appointments in radio and TV last 
week. Richard C. Arbuckle, ex- 
general sales manager of WERE, 
Cleveland, becomes radio account 
executive in New York and Paul 
Mensing is transferred from an a.e. 
in Chi to division radio manager 
in Detroit. 

On the video end, Bill Fromm, 
assistant promotion manager of the 
N. Y. Journal-American, is tapped 
as promotion § supervisor and 
Barnes Compton Jr., of N. Y. sales 
staff of Crosley Broadcasting Corp., 
as an account exec, 


Re Ronnie Waldman 


London. 





Editor, VARIETY: 

Under the heading “BBC Exec 
looks at U. S. TV” in your issue 
of Feb. 24 you reprinted portions 
of an article from Reynolds News 
in England and stated that the ar- 
ticle had been written by me. 


This was not, in fact, the case. 
On my return from the U. S. re- 
cently, I gave my impressions on 
my trip at a Press Conference at- 
tended by representatives of most 
of the British newspapers. In- 
evitably, each of them wrote up 
this conference according to the 
official views of his newspaper con- 
cerning commercial tv. I would 
not wish my many friends in 
American tv and radio to believe 
that the reprint from Reynolds 
News represented more than a 
small proportion of what I said at 
that conference; nor am I happy 
about the impression that I myself 
wrote the article in question. 

I would be grateful if you would 
agree to publish this statement and 
to allow me, at the same time, to 
thank the tv industry in the U. S. 
for their hospitality and kindness 
to me and for enabling me to en- 
joy such an interesting, instructive 
and stimulating visit. 

Ronald Waldman, 


(Head of Light Entertainment 
Television, BBC.) 


| VanSickle; Sam All- 
good, announcer; Pete French, 


insurance against 


— 


JOE AND EILEEN BELL 

30 Mins. Mon.-thru-Fri. 11:30 a.m, 
Sustaining 

WCOP, Boston 


Believed to be the first husband. 
wife chatter program on any Hub 
Station, this,newcomer is conducted 
by a couple of pros, Joe (Tobin) 
Bell and his ex-actress wife, Eileen, 
Former, whose air experience hag 
run the gamet from staff announcer 
through feature spielings to station 
co-owner, (WJDA) is a “take hold” 
guy who knows his way around 
and can gab articulately on numer. 
ous subjects, while his wife, dis. 
playing a trace of accent of her na. 
tive Britain, has no trouble keep- 
ing pace. 

Typical show teed off with Joe 
observing “Well, this is report card 
day, I wonder what we can ex. 
pect?” From this opening the duo 
expanded into a _ discourse on 
schools, the pros and cons of danc- 
ing lessons for preteenage boys, 
(they finally okayed them), ex. 
pense, but overall gratification, of 
straightening youngsters teeth and 
the fluoridation of wat@r.°All in 
all, it’s the sort of chatter that the 
average intelligent housewife can 
appreciate and understand, for it 
encompasses subjects that enter 
into everyday life. 

This show should manage to pull 
a fair large segment of home- 
maker listeners. Elie. 





DuMont Renewals 


DuMont has gotten renewals on 
three of its major shows. Gerry 
Martin, web sales topper, this week 
has inked |American” Chicle and 
Pharmaceuticals, Inc., to carry on 
with “Rocky King.” Chicle outfit 
has also picked up co-sponsor tab 
for another go around on ‘‘Col. 
Humphrey Flack,” and _ Benrus 


Watch has decided to extend its 
“Meet Your Congress.” 


None of the three new contracts 
becomes effective until April, and 
all extend into early summer. 
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Eileen BARTON 


Latest Coral Record 
“JESSE JAMES" 
B/W 
“SIGNPOST" 
Dir.: William Morris Agency 























COLGATE COMEDY HOUR 


Sundays 


Mgt.: Willlam Morris Agency 











AMERICAN - V. 


SCRIPT - WRITERS 


YOUR OLD SCRIPTS CAN 
EARN MORE MONEY 


Commercial TV makes its debut in England 
shortly and scripts will be a top prierity. 
Let us negotiate for the use of your script 
already written and used in America. You 
can eash in on British TV without any extra 
work—just send us details of available cer ints 
and the programmes in which they were usee, 


RALPH BARBER (TV Scripts) 
35 PANTON ST. HAYMARKET 
LONDON, $.W.1. (Members A.1.P.M.) 


pene renner amen 
57th Street, 118 West Ci 7-1900 


GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 
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House Passes 


Mich’s Alcohol 


Lansing, Mich., March 16. 


The bi'l to censor television 
shows sponsored by beer and wine 


advertisers has 


House. 56 to 32, after one of the 
most acrimonious debates in re- 


$7,076,335 Net For 


Chicago, March 16. 


record established in 1950. 


Motorola; Peak Sales 


Prexy Paul V. Galvin predicted 
that oe pray year would be the | Autry also is principle’ stockholder 
second best sales year in the com-} in KOPO and KOPO-TV, Tucson; 
passed in the | pan_’s history, although radio-tv | KOLD, Yuma. and KMPC Holly- 
sales until 1955 at the earliest. He | ‘ ; ' aii 


about a third less than a year ago. 


Autry Buys Out KOY 


~ Phoenix, March716. 
_KOOL-TV purchased its share- 
time sister KOY for $400,000 this 


Motorola ended 1953 with record | week. Deal, subject to FCC finali- 
sales of $217,964,074 with net in- 
come of $7,076,335, equal to $3.66 


id i 
TV Censor Bill wer ste 'sice were 20-2 sve 


1952 and 23% above the previous 


zation, was made, according to reps 
of both outlets, because it was felt 
that the channel could be more 
effectively and economically oper- 
ated under single management. 
The dual operation was started 
October 24, °53, and on March 1 
| it-became an ABC-TV affiliate. 





wood. 





Rome, March 9. 

Now that tv officially has been 
launched in Italy, video authori- 
ties here with an eye focused on 
the future are planning to set up a 
|streamlined, American-type tv 
Centre to train video technicians, 
| directors, actors and other person- 





cent years. 

Bill would prohibit ‘“dramatiz- 
ing’ the drinking of beer and 
wine during commercials. ‘Dra- 
matizing” is not defined, sponsors 
of the bill saying it is undefinable. 
No one knows whether it could be 
stretched to include showing a bot- 
tle or glass of. beer or wine in a |- 
“still life” setting—in pther words, 
not in the act of being lifted to 
the lips and drunk. 

Enforcing agent—and it would 
be an exceedingly reluctant censor 
because it already has sharply 
criticized the bill—would be the 
Michigan Liquor Control Commis- 
sion. 

Commission Chairman George J. 
Burke said it would cost the Siate 
$500,000 a year to censor beer i.nd 
wine advertising on tv. “To moni- 
tor all Michigan tv stations, includ- 
ing those to go on the air in the 


the tv industry would total 100,000 | 


not make up a significant part of tv ‘reasons for Italy’s late start in this 
sales until 1955 as the earliest. He | Manager for WPIX field. S 


come up with a satisfactory large- | . i ae alts 
‘ . : -. | terday » as progr: an- today are being drawn from Italian 
sized tube before color will hit | terday (Tues.) as program. man y - 


volume sales. 


‘of the Palm Beach Gold Champion- 


Club, Westbury, L. I., will be spon- 
sored by the Palm Beach Co., pro- | +53. 


covering the May 12-16 event ex- | 
clusively with sports director John ynannounced. 
Derr on the commentary. 


| nel. The scarcity of technicians and 
performers specializing in video 
work has been one of the main 


He predicted color production by | 


sets in 1954 but color units vit Rich Named Program | 


said the industry would have to 


W. Robert Rich took over yes: | Most of the top tv performers 


lager for Gotham tele station |Tadio, the stage and motion pic- 
WPIX. He replaces Louis B. Ames, |tures on a temporary basis. inas- 
. who resigned Monday (15). much as tv-trained personnel sim- 
Palm Beach Colf Coin Rich has been upped to pro- | Ply do not exist. Because of low 
oupe ; jgramming topper from post at , Wage scales, however, tv is not 
Four of CBS Radio’s 10 pickups WpIx as assistant program man- | getting the cream of the legit and 
ager and biz boss for the program Pic crop who perfer to steer clear 
department. Before joining the Of video except for a special ap- 
|metropolitan station in November pearance at rare intervals. 
é o he was program director for To improve the quality of video 
Web is WBEM, Inc., Buffalo programs a private organization— 
Ames, whose future plans are partly subsidized by the State, 
joined WPIX in: known as the Italian Institute of 
| 1948, first as associate director. He Television—has taken over a large 
Palm Beach golfery is a charity | took over as program chief in °51 area of grounds and buildings in 
affair with proceeds to the Boys! when Warren Wade ankled the out- the Fiaminia section of north Rome 
Club of New York. , let. 





| 


ships from Meadowbrook Country 


moters of the tourney. 


Rome TV Centre (Just Like U.S.) To 


Train Technicians, Directors, Acters 


.tre of Television Art (Cenro Speri- 

mentale Artistico Televisione) 
Scope of this new tv Centre in 
cludes two main functions: 

1. To serve as a taient school 
and training ground where tech- 
nicians, actors, directors, singers 
and other specialists can prepare 
themselves for careers in video 

2 To make available to Italian 
and foreign tv producers compicté 
facilities for making television pro- 
ductions, beth film and live shows, 
in any language, at the lowest pos- 
sible costs. 

Directors told Varrety that 
the Centre will also serve as a 
clearing house for uptodate infor- 
mation relative to video activities 
in Europe and it will be able to 
furnish erews, equipment and per- 
formers for telecasting anywhere 
in the Mediterranean area. 

While the Rome tv Centre offi- 
cially opens in March, it actually 
started operating on Feb. 1 when 
courses were started for the train- 
ing of tv directors, singers and ac- 
tors. Courses for- studio techni- 
cians, engineers, repairmen. etc., 
have been going on since last No- 
mber at the Television Insti- 
tute’s old headquarters on Via 
Savola 


ve 





next year, we would need at least 
100 men,” Burke said. “The bill 
says that if an advertiser violates 
the prohibition against ‘dramatiza- 
tion’ of an alcoholic beverage, we 
must notify all our 240,000 licen- 
sees that the product can’t be sold. 
We would also have to police those 
licensees to see they did not sell 
the product.” 

The Michigan Broadcasters 
Assn., through Jordan Jenkins, its 
legislative agent, failed to  per- 
suade the bill’s sponsor, Rep. John 
J. McCune, to abandon the bill in 
favor of a legislative study commit- 
tee. 


Mansfield Journal 
On FCC Carpet For 
Swipe at Kraushaar 


Washington, March 16. 


FCC last week stoutly upheld 
one of its attorneys who had been 
charged with exhibiting an “antag- 
onistic, biased and prejudiced atti- 
tude” during hearing conferences 
on the hot contest for channel 36 
in Mansfield, O. The charges were 
made by the Mansfield Journal, 
through its counsel, Dow, Lohnes 
& Albertson, who asked that FCC 
attorney David L. Kraushaar be 
displaced. The Commission’s Broad- 
cast Bureau defended Kraushaar, 
Saying he was being attacked in an 
effort to “obfuscate the real is- 
sues” in the case. 


The Journal is owned by the 
Horvitz Bros. who have been in- 
volved in anti-trust proceedings. 
Their bid for the channel is being 
Contested by Fergum Theatres, Inc. 

In dismissing the charges, the 
Commission said that its study of 
the transcript of the proceedings 
hot only fails to support the “‘ill- 
considered” allegations but indi- 
cates that Kraushaar “has com- 
ported himself with proper pro- 
fessional dignity and restraint.” 

The Commission also took a slap 
at the Journal for bothering it with 
impulsive charges born of the 
heat of hearing.” Agency said it 
considers the case “an imposition 
O! its time and wasteful of is proc- 
esses” but expressed hope that the 
contestants will now go ahead with 
the hearings and bring tv service 
to Mansfield as quickly as possible. 


Gross-Baer’s Threesome 


_Gross-Baer Productions is prep- 
Ping three new shows for exposure 
'n upcoming weeks. List includes 
® simuleast, “State Your Case,” to 
air public beefs; a variety stanza 
titled “Let's Celebrate,” which will 
be built around important civic 
vents, and a juve science-fiction 
kick called “Adventure of Rusty 


Robot.” 


dau 't¥ Gross, partner in the pro- 


. tion outfit, has been in Holly- 
ne en finalize the deal to move 
aaron Jessel video stanza 
ie TV) from New York, with 

‘© Coast kickoff slated for Apri! 


: p10ss-Baer has a tieup wit. 
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ALL ROADS LEAD TO 


The “roads” that television travels, we mean. 








Today the American home is unique in the world. 
Television keeps it rich with entertainment, 


information and new ideas. 


The broadband transmission “roads” of television 

are complex, and expensive to build. But extension of 
facilities is going ahead in stride with 

industry requirements. Right now, more than half 
the nation’s population could be reached through 
stations connected by the 50,000 channel miles of Bell 


System television network. 


BELL TELEPHONE SYSTEM 


PROVIDING TRANSMISSION CHANNELS FOR INTERCITY RADIO / 





Pens, a Jessel sponsor. 





AND TELEVISION TODAY ANDO TOMORROW 
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FOR ONE DAY 
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DETROIT AUTO SHOW 


Thanks to DON RIDLER 
and the 


| Detroit Auto Dealers Association 
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Television Chatter 





New York 
Huntz Hall to do series of guest- 
shots on Red Butten show. Chief 
writer on that display is Larry 
Gelbart who'll work with Artie 
Stander who will try te create 
some new characters for’ Buttons’ 


catalog. ... . Claire Mann _ has 
opened a N.Y. Studio for ‘Slim- 
nastics” courses, designed to re- 


duce weight through dance exer- | 


cises . 
on Robert Montgomery show Mon. 
(22) .. . “Ted Steele Show” on '| 
WPIX lengthened by half an hour. 
Now he does that stanza for two | 
hours daily, plus ‘another hour of | 
telecasting. 

Eugenia Rawls into “Man Be- 
hind the Badge” on CBS-TV Sun- 
day (21) ... Grant Sullivan fea- | 
tured in DuMont’s “Secret Files of 
Capt. Video” Saturday (20) ae: 
Chris Gampel doubled over from 
“No Exit” into “Danger” last night 
(Tues.) ... Ed Peck, away from his 
usual tv thores, playing opposite 
Gypsy Rose Lee in Bermuda stock. 

Roger Price on NBC's “Home” 
show (15) with his “Droodles” 
comedy pitch. Humorist also has a 
capsule stanza on ABC-TV .. . 
Alfred Hopson appeared on CBS- 
TV's “Danger” yesterday (Tues.) 
. . . Jim Morgan, Friday host on 
WNBT's “Midnite Movie,” ex- 
tended cross-the-board = starting 
next Monday ‘2) .. . Pic producer 
Sam Goldwyn to talk on film cede 
tomorrow ‘Thurs.’ on NBC's “To- 
day" with Dave Garreway inter- 
viewing him. 

Actress Hope Miller is in N. Y. 
temporarily from the Coast, where 
she did 14 tv shows plus films for 


Metro (“Tennessee Champ”, Paro- 
ramic (“Gorilla at Large”, and 
Warner Bros. (“Bounty Hunter’?. 


She is due back on Coast shortly 


for Darryl Zanuck’s “The Egyp- 
tian.” 
Howard Selger, onetime ABC 


staffer and more recently with Ed 
Petrie, returned to ABC-TV as a 
sales development staffer Bob 
Prew into “Plainclothesman” orm 
DuMont Sunday 21) Sally 
Kemp, daughter of the late Hal 
Kemp, into “Rocky King” same 
net, same night P-ruline Gaffney, 
formerly of WHEC-TV, Rochester. 
in town auditioning for local 
shows DuMont reeled in two 
new sales account execs on Mon- 
day ‘15’. Heward S. Kiser joined 
the web from a post as salesman 
with the American Weekly Divi- 
sion. Hearst Publications. and 
Richard W. Hubbell left manager- 
ia] reins of WGLYV. the UHFer in 
Easton, Pa. 


: Chicago 

George Jessel to guesispeak be- 
fore the Chi Television Council 
next Wednesday (24 . Jack 
Ryan, ex-Daily News radio-tv edi- 
tor, handling public relations for 
Atlas Film Corp... Don Herbert 
notched his third anni as NBC- 
TV's “Mr. Wizard” last week .. 
Tommy Bartlett signed with 
WBKB fér a daytime panel show 


ito be launched later this month. 
... Cathy Morgan, Oliver J. 
| Dragon's gal Friday on Burr Till- 
strom’s “Kukla, Fran & Ollie” 
| staff, sporting a diamond from Dr. 
Michael Grana of St. Louis... 
Bud Hauser, pioneer auto dealer 
| tv bankroller, is dropping his Sat- 
|urday night feature film on WNBQ 
| after a four-year run as of April 3. 
| He’s also dropping Saturday night 
| “Inner Sanctum” vidpix on the 
| same station ... All-Negro tv show 


.. Somer Alberg appearing | oe gg yar 


| N. Y. Legislature 


Leonard Hartenfeld 
auditioned for 
agencies and clients Monday (15) 
under WBKB auspices. Half-hour 
show emceed by deejay Daddy-O 
Daylie with singer Lurlean Hunter, 


comic Ernie Harper and Red Saun- | 


ders band. Jack Page handles pro- 
duction reins for the packagers... 
Ed Morgan named director of pro- 
duction at Kling Studios . .. Bill 
Sprague, ex-WBKB tv 
new production manager at Tele- 
cine Recording Studios . . . Clare 
Baum added to NBC-TV's “Haw- 
lrins Falls” cast : 
Co. takes over Friday segment of 
Dorsey Connors’ 6:15 p.m. tidbit 
on WNBQ. 

















Contiaued from page 23 


constantly urging on the comic 
book and picture book industry.” 

“While television and radio fre- 
quently present programs involv- 
ing crime and terror which 


of children, we are convinced that 
the radio and television industries 


are doing a sincere job in attempt- | 


ing to regulate themselves,” 
state legislative group stated. 

The committee perused telecasts 
and radio shows of NBC o&o’s in 
major markets, and commented on 
the good job being done in their 
continuity acceptance departments. 

Closing statements in the report. 
prepared under the direction of 
Chairman James -A. Fitzpatrick, 


the 


dustry as well as the juve book 
makers. was expected to prove val- 
uable ammunition for broadcast- 
ers. 











Tele Reviews 











Centinued from page 27 


semen 
continue with the commentary 
capsule. 
Judged off the first outing, 
“Morning Show” is a_ winning 


entry in the wake-up sweepstakes, 
but its format, granting a couple 
of departures, is too close in gen- 
eral complexion to that of “Today” 
for the comfort of clientele who 
might want to see both in the 
limited time imposed by ayem 
customs and habits. The overall 
production by Paul Levitan was 
crackerjack, ditto the direction of 
show portions by Tom Donovan 











FOR EXECUTIVE TASTE, 
this fabulous new colenial 
home on 5 acres offers the 
dignity and charm of native 
Stone hand cut shingles, 
with all the convenience 
and efficiency of modern. 
design and _ construction. 
Ideal for entertaining. 

It's on a high ridge in 
New Canaan, with a superb 
view of the Sound and the 
New York City skyline, 


Darien, Connecticut ¢@ 








THE 14 ROOMS, ON 2 
LEVELS, include 4 master 
bedrooms with baths; living 


room, dining room and 
playroom, all with fire- 
places; library with bath; 


card room with bath; kitch- 
en; pantry, breakfast room; 
4 outdoor decks, radiant 
heat, servants’ apartment, 
3 car garage. Asking 
$175,000. 





VICTOR J. 


New York Telephone Digby 4-7040 


BROKERS PROTECTED 


SUDMAN 
Telephone Darien 5-4361 


director, | 


.. Zephyr Awning | 


!and news segments by Vince Wal- 
| ters. There are two unit producers, 
/Ted Marvel on “A” and Don Hirsch 
on “B,” with Bob Stolfi serving as 
‘unit manager and Av Westin as 
news editor. The scripters did a 
workmanlike job at. opening with 
Jack McGiffert as head writer. 

In a week when web rivalry was 


cheek wire from the “Today” 
opposition (Dave Garroway, Jack 
Lescoulie and Frank Blair) made 
it hunky-dory all around. (The 





text: “Abandon hope all ye who 
Trau. 


enter here”’.) 


ABC’s 2d Inning 


Continued from page 23 

















sparks between WBKB sports gab- 


ber Tom Duggan and Daily News | 


writer Jack Mabley who started the 
| needling. 
/ (11) show Duggan gave the sta- 
tion’s case why it was not carrying 
the game because of previous com- 
mercial commitment and threw the 
needle back at the News by urg- 
ing his viewers to call its number 
| and ask the paper why it was car- 
i rying racing odds even though this 
‘is the off-season for Chi tracks. 

But because of the stir created, 


a bankroller for the baseball tele- | 
So! 


cast stepped into the picture. 
late Friday (12) WBKB announced, 
which the News frontpaged with 
a “power of the press” bow, that it 


would carry the Sox-Athletics game, 


the next day with Norge dealers 
| picking up the tab. 

So everyone was happy until the 
‘end of the second inning Saturday 
when the plug was pulled on what 
was undoubtedly the shortest tv 
baseball season on record. 


we | 
don't feel are in the best interests | 





Misunderstanding 


Switchpulling incidents in Chi-' 
cago and Milwaukee came about) 


| through a misunderstanding over 
| ABC-TV’s rights under their con- 
| tracts with the major league teams, 
according to Les Arries Sr., sports 


, director of the web. Contracts, | 
which criticized the motion pic in-- 


which cover regular season games, 
list those cities to which games 
can be fed, with no major league 
cities included. However, contracis 


| for pickup of the exhibition games, | 


made under a separate deal at 
$2,000 per game, failed to specify 
a list of cities, and ABC-TV at first 
assumed it had the right to feed 
the games to those major league 
cities where they could be sold. 
Web had proceeded on the 
theory that the major league cities 
couldn’t be reached during the 
regular season because of local 
tele commitments, and since there 
was no telecasting of the pre-sea- 
son games besides the 


relaxed, the reading of a tongue-in- 





On his Thursday night | 


ae e 
Inside Stuff—Radio-TV 
Beannacht Na Feile Padraig—meaning Blessings on St. Patrick's 
Day. It’s part of a message that chiefs of the leading clans of Ireland 
are bringing to New Yorkers, via WNBC and WNBT, today (Wed) 
in their own voices as shortwaved to Radio City and recorded for all- 
day airing on the NBC flagships. 
Romney Wheeler, chief of the web’s news bureau in London, ar. 
ranged the DX’s from the heads of the clans O’Ryan, O’Connor, Ga|-. 
| lagher, McCarthy, Sheehy, O’Brien, Healy, O'Flynn, Shaughnessy, 
| O'Kelly, Burke and O’Rourke. Anyone missing? 








, 
| Specially tailored material aimed for use of femme broadcasters 
‘and distaff agency reps is currently being distributed to members of 
American Women in Radio and Television by Treasury Dept. and 
| Federal Civil Defense Administration. Program marks growing coop- 
eration between the national organization and government agencies 
and increased acknowledgment of the impact of femme programs. 
Treasury kit, plugging the U.S. Savings Bond program, includes 
spot announcements, suggested interviews, quotable material by prom- 
inent women, background information, and an open end transcription 
featuring AWRT prexy Doris Corwith, NBC director of Talks and Edu- 
cation, and financial expert Sylvia Porter. A brochure containing bond 
plugs by such “outstanding national figures” as Mrs. Eisenhower, 
Betty Furness, Lucille Ball, and Mary Pickford, is enclosed. 





| Last week a Mrs. Julia Strong Degnon, of Cairo, Ill., submitted an 
original tune—music and lyrics—to the Peter Lind Hayes CBS Radio 
show. Tune was tagged “Dream Boat To Caire,” a tribute to her home- 
town and the place Hayes lived all through his boyhood. Hayes had 
it arranged for his network broadcast last Sat. (13). CBS Radio pub- 
licity department flew in Mayor Egbert A. Smith of Cairo plus a local 
Cairo quartet to intro the tune and perform it on the airing of that 
day. 

Tune has now been designated as Cairo’s official song. 
for the composer, an amateur cleffer. 


It’s a first 





NBC's weekly newsletter to.tv and radio editors, columnists, etc, 
is one of those ‘‘task force” jobs that requires going through hundreds 
of releases and communications to cull choice items for the 11-page 
getup. In charge of the assembly line and responsible for the writing 
is Milt Brown, of NBC Press, who also works in copy that he picks 
up on his liaison rounds. 


‘NYU TV WORKSHOP UHF’er Teaches Pitt’s 
| * ‘PLAYS’ PITT DATE| WDTV Sports Lesson, 


Pittsburgh, March 16. But Choice Tiffs Gone 


Directors of New York U. TV ‘ 
| Workshop were well satisfied with ; Pittsburgh, March 16. 
Eyeing the quick invasion of the 


results of their first “road engage- | local sports field by WENS, UHF 








aoe oneleded ere te tude or | Channel 16, in Pittsburgh, WDTV, 
just concluded here in studios of | pyuMont o. & o. and the town’ 
KDKA. Although total enrollment, eae ot Pe e town’s 


: ‘only VHF station, has decided to 
,at $123 per person, was only! move in, too, and stake a claim 


around 30, general enthusiasm was | o9n that field 

- : | “ 
hah, and Cledge Roberts direclor | “"isasmuch at WENS already ha 
lieved there’s a real field for the | oe rights to Duquesne U. basket- 
courses away from the campus. | all_games in the NIT tied up. 
: ‘ | WDTV at the last minute decided 
_ Thing that impressed most was to step in and telecast the finals 
sedis whee ace sont to tho Werk | acne. Wemera Somegtyania Lh 
. ‘ '~. + | School loop championship, which 
shop by their stations, all of which | commands a wide interest around 
pont Bg nag mg Ma tv channels here. Channel 2 telecast the big 
° |game from the U. of Pittshyrgh 
Climax on Saturday was a series Field House Friday night (12) and 
of oo gag pyro; Rae pro- will also cover the PIAA windup, 
grams. A itse ad no con-|involving the top Eastern and 
nection with the Workshop, only Western state teams, from Phila- 

its facilities were used. |delphia Mareh 27. 





In addition to the college floor 


ABC-TV | 


pickup, it would be alright to pipe | 


the exhibitions in. When local radio 
stations ‘who were carrying 


the | 


games’ heard this, however, they | 


intervened, and attorneys for the 
ballclubs involved informed ABC- 
TV that the exhibitions were tabu 
jalso: This happened on Friday 
(12). 

By this time, however, wires had 
gone out to ABC-TV affiliates to 


the effect that if they could sell 
them, the games would be fed 
them. Chicago and Milwaukee 


came through with clients. Then, ' 


after the attorney huddles, Arries 
sent wires to the stations telling 
them the deal was off. It was here, 
however, that someone slipped up. 
The feeds went into Chi and Mil- 
waukee anyway, and it wasn’t till 
WBKB called N.Y. for cues that 
Arries realized they were carrying 
the games. He immediately ordered 
the feed cancelled, and Chi and 
Milwaukee were blacked out in 
mid-game, 














| ‘Reality’ Shows 








give his program that ‘entertain-': 
| WMGM, N, 


ment” quality. Something of the 
sort has been done by Dave Garro- 
way on his early morning ‘‘Today” 
sow for over two years, and CBS- 
TV broke out on Monday (15) 
with a counterpart hosted by 
newsman-turned-entertainer Walter 
Cronkite. He may just as well 
apply for an AFTRA card. 

The “reality” program, in short, 
not only supplies the theatrical 
facets but gives the television in- 
dustry its biggest stake in the edu- 
cational-public affairs-information- 
al firmament. It’s a two-pronged 
approach to programming that may 
well dominate the livingrooms 








jtrom here in. 


Fred Coe Tapped For 
U. of Colo. Conference 


Fred Coe is the first network 
representative to be tapped as a 
staffer for the annual Writers Con- 


, ference of the U. of Colorado in 


Boulder. Producer of the NBC-TV 
“Television Playhouse,” “Mr. Peep- 
ers,” et al., will direct the Tele- 


burgh Hornets’ hockey’ games, 
WENS also has about 30 of the 
Pirates’ baseball games sewed up 
this summer. There has been no 
announcement yet but it's under- 
stood the contract calls for tele- 
casting the local National League 
entry in action practically every 
week-end they’re away from home. 
It figured that no other channel 


} 
| Eure and one or two of the Pitts- 


Continued from page 25 Samm | 





| 1950 he took over Coast sales for | 
| the transcription outfit and was in- 
| strumental in the deal that turned 


| He joined NBC last year. 


would have an outside chance to 
grah the games inasmuch as a cou- 
ple of Pirate biggies are impor- 
tant stockholders in WENS. 


, vision Writing Workshop of the 
Conference, July _26-Aug. 6, the 
21st in the series and one of the 
oldest of its kind in America. En- 
rollment is limited to 100 and | 
students from upward of 25 states | 
customarily attend. 

Others on the staff this year in- 
clude novelist Philip Wylie; John 
Kouwenhoven, head of the English 
department of Bernard College, 








—_ 














Currently 





and poet Rolfe Humphries. “SUSPENSE” 
“MAMA” 
| MacCrystal to KOA-TV |} “™sNxY oi 


Denver, March 16. 
William F. MacCrystal, one-time 
western sales chief of M-G-M Radio 
Attractions and more recently a 
sales staffer with NBC-TV on the 
| Coast, last week joined KOA-TV 
here as sales manager. 

A vet of the Metro studios, Mac- 
Crystal joined the Loew’s-owned 
Y.. a a soles 
| staffer in 1946, moving to the Coast 
two years later as chief of Metro’s 
Los Angeles FM’er, KMGM. In 


BILLY NALLE 


SPECIAL OPTICAL EFFECTS 
AND TITLES 

On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 
4241 Nermal Ave., H’wood 29, Col. 
over the entire package to Mutual. Send for Free Optical Effects Che 


RRR ERE ANNE see 


EAST 86th STREET 
TO RENT 


Luxurious decorators apartment, 6 
rooms eir conditioned, from Apri! 
to November, possibly longe’- 
Phone before 10 A.M., TR 9-0027. 














_San Francisco—Bay area educa- 
tional Channel 9 (KQED), received | 
a Ford Foundation grant of $113,- | 
724. Grant enables station to buy | 
its initial studio equipment. KQED | 
also expects to qualify for an ad- | 
ditional Ford grant ot $26,276, | 
| bringing total amount to $150,000. | 
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to the left of his position and of Army was behind Secretary Ste- | 


Louis XIV, he is correct.” 

Murrow went to bat on 
McCarthy statement that the 
American Civil Liberties Union 
had been listed as a subversive 
front by asserting that the Attor- 
ney General’s list does not “and 
has never” listed the ACLU as sub- 
versive, “nor does the FBI or any 
other Government agency.” Mc- 
Carthy’s only listing proffered was 
py the California Un-American 
Activities Committee. Murrow had 
originally stated there was no Fed- 
eral listing of the ACLU. 

On another question, after a 
charge by McCarthy that Murrow 
had served on the advisory board 
for a summer seminar at Moscow 
U. in 1935, the CBS analyst said 
on his program: a 

“T was assistant director of the 
Institute of International Educa- 
tion. This organization dealt pri- 
marily with the exchange of stu- 
dents and professors between this 
and foreign countries. It'was large- 
lv financed at that time (1935) by 
the Carnegie Corp. and Rockefel- 
jer Foundation. Among its board 
of trustees were such as John 
Foster Dulles, John Basset Moore, 
Thomas W. Lamont, Virginia Gil- 


dersleeve, and others equally dis-° 


tinguished. This board of trustees 
created an advisory committee in 
connection with a summer school 
in Moscow for graduate students, 
teachers and professors.” Murrow 
then submitted a long list of ad- 
visors of whom he said: “Some 
of the persons on that list are now 
dead, but presumably not yet im- 
mune from the Senator’s atten- 
tions. It was and is a rather dis- 
tinguished list, and I plead neither 
ignorance nor youth as the reason 
for my name being on it.” 

The Russian authorities, Murrow 
declared. abruptly “and without 
satisfactory explanation, cancelled 
the proposed summer school be- 
fore it began, and most of the 
prospective members spent the 
summer travelling in the Soviet 
Union. I did not accompany the 
group to the Soviet Union. No ef- 
fort was made to revive the ver- 
ture, and the advisory council was 
therefore dissolved. 

“I believed 18 years ago, and I 
believe today that mature Ameri- 
can graduate students and profes- 
sors Can engage in conversation and 
controversy, the clash of ideas with 
Communists anywhere under peace- 
time conditions, without being con- 
taminated or converted. To deny 
this would be to admit that in the 
realm of ideas, faith and convic- 
tion the Communist cause, dogma 
and doctrine is stronger than our 
own. This reporter declines to ad- 
mit that, but remains uncertain as 
to Senator McCarthy’s position on 
this matter.” 

At a lecture appearance in Man- 
itowoc, Wis., McCarthy again 
brought up the Moscow U. issue, 
trotting out the Pittsburgh Sun- 
Telegraph of Feb. 18, 1935, and 
wondering why Secretary Dulles’ 
name does not show up on the list 
of prospective travellers to Russia. 
To this Murrow responded that 
al name appeared as a trustee 
only, 

At the Murrow-Fred W. Friendly 
(“See” co-producer) office, the spa- 
cious 17th floor of 485 Madison 
Ave. was scarcely large enough to 
hold the avalanche of letters and 
Wires that started to pour in fol- 
lowing the “See” telecast of last 
Tuesday. These were divided into 
the classifications “pro,” “anti” and 

VIP” (the latter meaning biggies 
and friends). The ‘pro” bracket was 
overwhelmingly in the majority; at 
one point the mail stood 19 to 1 
for Murrow’s stand, but the ratio 
was reduced in the middle and 
far west, though still considerably 
in Murrow’s favor. 

The program’s personnel was 
Severely taxed on handling phone 
calls and the web’s switchboard 
Was tied up on several occasions. 
Friendly Stepped in to receive an 
“Irost uninterrupted succession of 
‘cribes, but the phones kept ring- 
sat Steadily so that it was difficult 
or him to issue any formal state- 
ring to interviewers during office 

ours, 
a the great question raised 
Mi cones scorching attack on 

‘Carthy, the latter was having 
abl. roubles on other fronts, not- 
Cor With his chief coumsel Roy 
re om in connection with galleged 
"ure to give preferential Army 
ee to Pvt. David Schine, 
LY.» On McCarthy’s | staff. 
“ue this was going on, the whole 


t 
iS { 


Murrow & McCarthy 


Continued from page 25 
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vens in breathing down McCarthy’s 


aj neck. 


Tradewise, Sen. McCarthy got a 
strong protest from the Radio, 
Newsreel, TV Working Press Assn. 
of New York on the Senator’s bar- 
ring of CBS and NBC newsfilm 
crews at the news conference he 
held last Tuesday after being re- 
fused time by both nets in favor 
of Vice-President Nixon. The wire. 
signed by Arnold Lerner, prexy 
acting for the board of governors. 
said that “I need hardly point out 
that once the practice of barring 
‘unfavorable’ news agencies is 
adopted, it might conceivably ce- 
velop to the point where only 
‘favorable’ agencies would be ad- 
mitted, making a travesty of the 
very institution of the press con- 
ference.” 

On Saturday (13) the Senator 
wired back that he had relented 
and both webs were admitted to 
his Friday press conference. 


Chi’s 85% fer Murrow 
Chicago, March 16. 

With the response described as 
exceeding anything in the station's 
history, surpassing even the reac- 
tion to the Godfrey-LaRosa_ in- 
cident, WBBM-TV reported as of 
late last week that it had received 
nearly 2,500 listener communiques 
on Edward R. Murrow’s “See It 
Now” treatment of Sen. Joseph 
McCarthy last week. 

Station says tide of phone calls 
and latters has been running about 
85% in Murrow’s fayor with many 
callers actually asking to be regis- 
tered as either a pro or con vote 
on the issue. 














NBC ‘Snectaculars’ 








aaa Continued from page 1 jae | 
and the Army. 


has already been pacted for one of 
the series. 

With Sid Caesar scheduled to go 
into the Monday 8 to 9 period next 
season as the regular attraction 
and the Tony Miner-created “‘Med- 
ic’ film series slotted for 9 to 9:30, 
the sponsors will be committed to 
these shows on a three-weeks-out- 
of-four basis and will have first re- 
fusal on the one-a-month Monday 
“‘spectaculars.” Similarly, Max 
Liebman’s new 90-minute show 
next season, which will be top-star 
“book” shows envisioning such 
personalities as Danny Kaye and 
Mary Martin, remains berthed 9 
to 10:30, and again sponsors will 
be notified of the every fourth 
week preemption for the color 
“spectaculars.” 

Leland Hayward, who has been 
working closely with Weaver on 
the project, will be responsible for 
13 of the shows, which will origi- 
nate both out of New York and 
the Burbank studios on the Coast. 
(In. addition to the Colonial The- 
atre in Manhattan, NBC’s Brooklyn 
studios, previously used for mam- 
moth black-and-white productions, 
such as the Maurice Evans “Rich- 
ard II,” is in process of being con- 
verted as color studios). 

Hayward is now engaged in lin- 
ing up producers, directors and top 
talent for the series. He is going 
after such names as Alfred Hitch- 
cock, Walt Disney, David O. Selz- 
nick, Joshua Logan, Richard Rod- 
gers, Oscar Hammerstein 2d, Wal- 
ter Freid, who, it’s understood, has 
already been pacted to do some, 
etc., as rotating producers. NBC 
is shooting for specially written 
musical comedies of Broadway the- 
atre stature, operettas, musical 
and dramatie period pieces, cir- 
cuses, acquacades and other forms 
of show biz, utilizing the top crafts- 
men, playwrights and literary fig- 
ures, with the emphasis, however, 
primarily on the producer. The 
legitimate shows will be done in a 
theatre, with an audience, as 
straightforward theatrical presen- 
tations. 

Coin is no object in the net- 
work’s bid for major attractions 
in the all-out push to “do some- 
thing about Monday night and the 
longtime Godfrey-“Lucy” C BS 
leadership, as well as an attempt 
to restore Saturday night to its 
onetime preeminent status. It’s 
Weaver’s conviction that the ‘‘spec- 
taculars,” done on the same am- 
bitious scale as last year’s Ford’s 
50th anni show and the projected 
NBC-CBS “Rodgers & Hammer- 


stein Cavalcade” for March 28, can 


attract to the network 70° of the | 


nation’s total tv audience. 
The idea for the “spectaculars 


| was incepted by Weaver back in 
51 when he was exec veepee of 
| the network (with the Weaver con- 
| cept detailed at that time in 
| VARIETY), At that time NBC execs 
|met with a- special committee of 
the American Association of Ad- 
vertising Agencies to outline the 
plan. However, the project was put 
on ice during the period that 
Weaver himself was cooling off in 
his status as “v.p. in charge of 
planning for color tv” during the 
Frank White prexy regime. With 
his reemergence as prexy, it now 
becomes a reality in a few months. 
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the Wisconsin solon was doing a 
hollow job. 

3. At his press conference 
Wednesday, President Eisenhower 
rallied to the support of CBS and 
NBC in their hassle with McCarthy 
‘over the “equal time” issue. While 
both radio and television time were 
concerned, Prexy laid the emphasis 
on video indirectly. He explained 
ithat he had seen and heard the 
Flanders talk on television. He 
went on to say he thought the webs 
were being entirely fair and dis- 
charging their responsibility by 
granting time to the G.O.P. Na- 
tional Committee. 

4. On top of this, Eisenhower an- 
nounced he was making a televi- 
sion fireside talk to explain his tax 
program to the people. It had 
newsmen at the conference quip- 
ping about “television day at the 


! White House.” 


. On Saturday night, Vice-Presi- 
dent Richard M. Nixon took to the 
airwaves to make the official reply 
to Adlai Stevenson, a further boost 
for tv. 

6. Finally, on Sunday night (14), 
Roy M. Cohn. chief Counsel for 
Senator McCarthy’s special investi- 
gating committee. was on “Meet 
the Press” to give his side of the 
widening row between McCarthy 
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Howell-Rogin's Cellomatic Optical 
Device for TV Pacted by NBC 


A new projection device which 
executes virtually every type of 
ielevision optical effect at low 
cost and also produces animated ef- 
fects from stills at better than half 
the cost of filmed animation has 
been perfected by the commercial 
art firm of Howell-Rogin. The 
machine, called the 


studio 


Cellomatic 
can cut costs sharply by 
iolding opticals and commericals 
to one camera, is being used for 
special art effects on news s‘iows 
and soon will be the basis of a 
new technique in the production of 
animated film commercials. Equal): 
important, its inventors claim to 
have overcome some key difficul- 
ties encountered by color tv ex- 
perts. 

Machine involves the use of two 
projectors putting a single picture 
on one screen, with controlled 
movement of pre-pr_pared overlays 
giving the animated effects. Cello- 
matic was invented by Howell-Ro- 
gin toppers Tom Howell and Milt 
Rogin. There are currently only 
two of the devices available, with 
a third in production and two more 
in the works. Machines will be 
rented, complete with operator. at 
about $125 a day. 

Howell-Rogin has already con- 
tracted with NBC’s news and spe- 
cial events. department for a 52 
week exclusive deal on the device. 
and is renting it on a per-show 
basis to other webs and agencies. 
In the field of news, the animated 
features of the device enable use 
of arrows, pinpoints and other mo- 
tion indicators on maps, diagrams. 
etc. Generally, the machine does 
superimpositions, horizontal and 
vertical wipes, rectangular and 
circular irises ‘the latter can't be 


done electronicaily), dissolves and 


| crawls. 


On the color side, it allows for 
correct color values and _ bricht- 
ness via the use of svecially pre- 
pared artwork laid ovr black-and- 


white transparencies of t*e pack- 
ages, insteed of films ef the prod- 
ucts. If the color isn't ritht on 


lone slide, they can do it over hy 


1 


laying on a different color, instead 
of having to reshoct, they s°y. De- 


vice ws gised on the regent color- 
cast of NBC's “Camel News Cara- 
ven.” 

Fact that it can animate finished 


‘ 
ariwork is leeding Fowell and Ro- 
gin into the field of procvctien of 
nimated commorcisls Thev fizg- 
ur. they'll be eble to turn out ani- 
nated spots at holf the current 
cost bevause the technicue elimi- 
nates the need for reshooiing. 
They ll show the finished artwork 
on the device: if it meets with 
agency approval. they!) simply 
move a camera up to the screen 
and shoot it. Method not only elimi- 
nates the need for resnoocting ‘ut 
eliminates the cost of single-frame 
production because animated 
movement is already controlled by 
the device. 

Currently, device is limited only 
to New York ¢it’s been used on 
“Beat the Clock.” “Omnibus” and 
“Danger’’), but as soon as enough 
of them are available. Howell and 


i Rogin will rent them to stations, 


supplying syndicated artwork. with 
station artists filling in the names 
of loca] sponsors, credit lines, etc., 
themselves. Howell- Rogin will 
train the operators. and will 


charge a monthly rental equa! to 
the station’s Class A hour rate. 
Since the device also works as 
a projector, with a nine-foot pic 
ture, it will also be used for con- 
ventions and sales meetings 
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ADAM J. YOUNG JR., INC. 


NATIONAL 


REPRESENTATIVE, 


BRIDGEPORT, 


On Your Guard. Thie Io G 


CHALLENGE! 


WICC will match its week long half hour overage Hooper Ratings from 
7:00 AM thru 10:00 PM, point by point, with yours. For 
every point in every half hour that your rating exceeds 





your nearest competitor, we will pay you $10.00 
per point. But for every point per holf 
hour WICC exceeds its nearest 
competitor, you poy WICC 
$10.00 per point. 


We: 
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INNEW YORK CITY... 


Erich Leinsdorf, conductor of the Rochester Philharmonic, which 
will give concerts at Carnegie Hall, N.Y., and the Brooklyn Academy 
of Music, March 26-27, has been lined up for several radio-tv guest 
shots in connection with the orch’s visit. He'll appear on the Alma 
Dettinger WQXR show, Metropolitan Opera WABC quiz, Faye and 
Skitch Henderson WNBT show, Eloise McElhone WPIX program, Vir- 
ginia Graham WABD airer, Polly Bergen WABC program and Tex & 
Jinx WNBT spot. 

Alan Shulman, composer and cellist in the NBC Symphony Orches- 
tra, is wrifing a series of short musical works for strings which will 
be heard periodically over WNBC, N.Y., Wednesday at 10:35 p.m., 
when a string orchestra of NBC symph players will premiere them 
under baton of Skitch Henderson. First of the series, “An Elizabethan 
Legend,” will be heard tonight (Wed.). Oliver Publications, Inc., will 
publish the series when completed . . . Soaper thesp Elizabeth Law- 
rence currently in Equity Community Theatre's “Hasty Heart”... 
Hal Peary, WMGM gabber, returned from Coast Monday (15) after 
screen test for himself and interviews with celebs for his Gotham 
show ... Benny Fields & Blossom Seeley on WMGM also celebrated 
32d wedding anni last week . . . Another anni: Walter Preston’s 30th 
in radio . . . Elizabeth (Ibby) Lanier, Bernice Judis’ right hand at 
WNEW, got hitched to William McAuliffe, a steamship exec, last week. 
She'll continue with the radio indie. 

Stuart Novins, chief of CBS public affairs, to the Coast on biz. . 
Emmett Heerdt, Jr., sales manager of WEEI, CBS’ Boston outlet, in 
town for huddles with spot sales execs . . . NBC prexy Pat Weaver, 
guest of honor at industry-wide luncheon in behalf of United Jewish 
Appeal of Greater N.Y., May 6 at Hotel Plaza . . . CBS sports boss 
John Derr to Hallandale, Fla., today (Wed.) to handle web's coverage 
ot Florida Derby (20) .. . In addition to p.r. consultancy for WINS, 
Phil Dean, ex-WNBC-WNBT, has opened a publicity office in partner- 
ship with Burt Schultz, ex-Benton & Bowles . . . Seymour Mintz, re- 
cently named prexy of CBS-Columbia, elected member of board and 
v.p. of CBS, Inc. . .. Charles S. Monree and his staff radio writers at 
CBS, moved Monday into the 49 E. 52 annex. 

Ted Koop, CBS Radio news chief in Washington, to moderate cur- 
rent events panei at American Trade Assn. Execs’ annual spring meet 
Friday (19) in D.C. . . . Oivin Fjelstad, music director of Norwegian 
Broadcasting System, in U.S. debut as conductor of CBS’ “20th Cen- 
tury Concert Hall” Sunday (21) . . . News director Wells Church of 
CBS. Radio in D.C. last week to huddle on web's "54 election coverage. 

Henry Wendler, home garden editor of “Country Journal,” early 
avemer Mondays on WEEI, Boston, to get network recognition March 
21 on CBS’ “Garden Gate” show stemming from his election to the 
Order of the Green Thumb, honorary society for gardening authorities. 


IN CHICAGO... 


Win Jolly has been moved up from his traffic manager berth at 
WGN to become assistant program director, succeeding Tom Elvidge 
who's joined the Grant, Schwenck & Baker agency. Bob Irving was 
named traffic manager and Margot Schermerhorn takes over as chief 
of WGN’s new mai! order department .. . Jules Herbuveaux, assistant 
WMAQ-WNBQ general manager, vacationing in Arizona . . . Mutual 
presentations director Henry Poster in for Chi conferences . . . Chi 
CBS veep H. Leslie Atlass back at the helm after a Florida cruise . . 


WMAQ’s “The Northerners” remoted from the Palmer House Monday 


night (15) with Ronald Reagan narrating a special tribute to the auto 
industry in conjunction with the 50th anni of the Chi Automotive 
Trades Assn ... Comic Jack Denton has left the vaude field to become 
a deejay at WISN in Milwaukee with a three-hour morning spread 
... Chi Trib radio-tv editor Larry Wolters back at his typewriter after 
a brief illness . . . Richard Wehrheim of the Chi NBC engineering 
staff named to newly-created post of supervisor of technical main- 
tenance. 


IN SAN FRANCISCO... 


Billy Daniels warming local radio-tv cycles during Fairmont Hotel 
run. . “My Favorite Husband's” Bob Sweeney visiting (15) his ex- 
home town ...Carmen Dragon added his name to local Opera House 
“Fun For A Day” show April 3. Also on tap—Lucille Norman, Gordon 
MacRae and Art Linkletter .. . Cottonseed Clark, fired from KVS\M 
(San Mateo), landed a top berth on San Jose’s radio KEEN broadcasting 
from his supper club in Belmont ... Lew Lengfeld’s “Let's Look At 


| Books” celebrates five tv years... Sacramento’s KCCC-TV increases 
| power next month from 17,000 to-200,000 watts . . . KBID-TV (Fresno) 
appointments: Gene Grant, sales mgr.; Robert C. Merrifield, news editor 
_.. Former KGO publicity man Dave Bogart home after country-wide 


tour with “Space Patrol’s” spaceship. 


IN PHILADELPHIA .. . 


| Lee Stewart, WFIL-TV commentator, was rushed to University Hos- 
pital (8) for an emergency appendectomy . . . Violet Hale, WFIL-TV 
fashion and beauty expert, has been elected president of local chapter, 
American Women in TV and Radio. . . Murray Arnold, new program 
director at WPEN, has launched new show, “Cathy’s Corner,” starring 
Cathy Allen; former Louis Prima chirper . . . Ed McMahon and Don 
Prindle star in new daytime variety. show, “Get Happy” (WCAU-TV, 
9:15-9:45 a.m.), with Sandy Stewart, Jack Valentine, Jean Corbett and 
the Tommy Ferguson Trio .. . Ed Hurst and Joe Grady, WPEN disk 
| jocks, have been picked as panelists to select “record of the month” 
for Woman’s Home Companion new feature .. . Jane Froman in town 


(13) to receive gold medal award of Philadelphia Club of Printing 
House Craftsmen... Julius LaRosa as best male singer; Rosemary 
Clooney, as best femme, and Ray Anthony, best bandsman, were the 
winners in more than 12,000 ballots sent in to WIP’s third annual 
popularity contest, conducted by deejay Dan Curtis. 


IN MINNEAPOLIS .. . 


KSTP-TV and WCCO-TV have entered bids to televise state high 
school tournament basketball games here March 25-27, KSTP the 
entire tournament and WCCO the final game. Latter also will televise 
this region's final game to determine its representative in the tourna- 
ment which, for the first time, is permitting telecasts in consequence 
|of complete sellouts being assured . New KSTP-TV series has 
staffer Bee Baxter covering the problem of parents’ discipline of teen- 
agers ... Cedric Adams, WCCO-TV and radio top personality, vaca- 
tioning at Jamaica for three weeks .. . Running for reelection, St. Paul 
Mayor John Daubney engaged WCCO-TV facilities for half-hour to 
answer voters’ questions about election issues. The mayor through 
the newspapers had extended the invitation for the queries. Two other 
candidates accused him of using this campaign method in order to 
avoid attending public meetings with them and “where he would 
have to face his public and debate his record for all to hear”... KSTP- 
TV announcer Bob Ryan enjoying the Florida sunshine and, during 
his absence St. Paul newspaperman Don Riley is doing his “Photoquiz” 
_ and George Grim and Al Tighe substituting for him on his news 
shows. 


IN CLEVELAND ... 


WXEL and WHK teamed for half-half tv-radio presentation (12) of 
binaural sound . . . Ex-disker Howard Lund nabbed with barbiturates 
. .. Buffalo announcer Stanley Barron, freed of alienation of affection 
suit ... WTAM’s chirper Jackie Lynn doing canary chores of Doctor’s 
Hospital Benefit Horse Show . ..: Downtown show managers Frank 
Murphy, Loew’s; RKO’s Max Mink; Warner’s. Dick Wright and Tele- 
management's Jack Silverthorne now autographing pics at shows as 

| a result of popularity on their WNBK half-hour panel stanza, “Lights, 
_Camera, Question” ... Don Perris, WEWS promotion, engineered first 
tv preview stanza in Midwest with 1:10 a.m. advance screening of 
Princess Pictures series for radio-tv editors in 37 cities. Preview fol- 
lowed customary signoff ... Cleveland’s Mayor Anthony Celebrezze 
extended orchids to broadcasting industry for heroic efforts during 
week-long snow storm. 


‘IN BOSTON ... 


WBZ announcer Carl deSuze returned lIast week from three-week 
jaunt to Africa which included safaris in Algeria, Tangiers and French 
Morocco. A layout of photos shot during the trip is slated for publica- 
tion in Holiday mag and deSuze is currently whipping up series of 
articles on the trip for the Boston Globe . . . Henry Wendler, teacher 
of agriculture at a loca! high school and long associated with WEEI’s 
“Country Journal” show, is slated to receive the Order of ‘the Green 
Thumb during CBS network show, “Garden Gate” Sat. (20)... Robert 
| Allen, formerly with the First National Bank, and Leo Van Wart have 

joined the sales staff of WTAO-TV, Hub’s lone UHF station ... William 
| J. Williamson has been named sales manager of WBZ, replacing Tom 
Meehan, who has been transferred. Frederick Greene has been ap- 
pointed advertising and sales promotion manager of station ... John 
D. Maloy, WNAC and Yankee network production supervisor, has ac- 
- cepted the job of volunteer chairman for the American Cancer Society's 
April Crusade here. 


IN PITTSBURGH ... 





A couple of local boys, Paul Walsh and Robert Nagy, have joined 
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the announcing staff of WTRF-TV in Wheeling, W. Va... .. During 
Bob Prince’s absence covering the NIT in New York and now the 
Pirates’ training camp in Florida, his daily sportscasts on WENS are 
being divided by Fred Davy and Ray Downey .. . Betty Marlowe is 
now the educational rep for Marty Wolfson, the tv cartoonist . . 

Josephine Vicari will have a new name, Josie Carey, when she launches 
her children’s program on the educational channel, WQED, which 
expects to be in operation in a few weeks. Before going with the 
station, Miss Vicari was associate producer of “Ask the Girls” at 
WDTV. She's also been in several musicals at the Pittsburgh Play- 
house ... Mrs. Jim Marks, wife of the managing editor of the TV 
Guide here, underwent an operation for appendicitis at the St. Joseph's 
Hospital. . . Frank d’Emilio, assistant football coach at St. Vincent's 
College and an outstanding athlete there in his undergraduate days, 


_ been named sports director and sales rep for WAKU in Latrobe, 
a. 


IN DALLAS ... 


Digk Wheeler, new WFAA-LV announcer, will double as assistant 
to news editor Michael Hinn . . . Jim Boyd, western singer and RCA- 
Victor disker, resumes at WRR with an across-the-board 45-minute 
shot. Afternoon airer is in addition to his daily KGKO ayem stint... 
Local golf pro Graham Ross back on WFAA-TV with a 15-minute 
weekly golf instruction sesh, “Golf Gab,” with an assist from Jerry 
Haynes, sports announcer .. . Margaret Baker, ex-N.Y. radio commen- 
tator, filled her KGKO Sunday (7) hour with Glenn Miller tribute via 
anecdotes and waxings . . “Time For Magic” debuted as a twice 
weekly WFAA-TV quarter hour, headed by magician Mark Wilson. 

+ 





TT. 











Phillies 
Continued from page 25 ——' 


ure either with Ford Frick, overalj 
baseball czar, or with Sen. Edward 
Johnson, who has _ remonstrated 
Anheuser-Busch (Budweiser) for 
Cardinal ownership. 


“If we're going to hurt someone 
we'll do some other kind (sports) 
show,” McMahon said. He is con- 
sidering for regular web airing, in 
any case, sports like tennis, track, 
lacrosse and soccer. However, if 
sponsor wants to pay the whole co. 
axial nut, McMahon said web is 
still interested in baseball. 

As it stands now, according to a 
report from St. Louis, D'Arcy 
agency has made a deal with 
WTVI--TV, Belleville, I1l., to tele. 
cast all of the 77 Cardinal out-of- 
town games, with DuMont making 
arrangements in each of the re- 
maining National League cities 
wheré a DuMont affiliate is located 
to make the pix and then transmit 
them via Telco to WTVI. That sta- 
tion in turn will expose them in 
the St. Louis area alone. The club 
and the agency are anxious to ar- 
range the deal, since they expect, 
if DuMont can’t clear the necessary 
seven stations, to make arrange- 
ments with another network, or, in 
the event this fails, WIT'VI may be 
asked to send its own cameramen 
to those cities to originate the pix. 


a. 


s 
Exploring 
_—~ Continued from page 24 


America. Streibert told the Com- 
mittee the project will be of “con- 
siderable value” to the Voice in its 
broadcasting operations. He ex- 
plained: : 

“The long-distance parts of the 
radio spectrum used for broadcast- 
ing are overcrowded and the world 
pattern of usage changes from day 
to day. The existing structure of 
international agreements and reg- 
istration of frequencies is entirely 
inadequate by itself to avoid or 
prevent harmful interference to 
long-distance breadcasting and pro- 
gram transmission. 

“Up-to-date specific information 




















on foreign usage of the interna- . 


tional broadcasting bands _ will 
greatly assist our broadcasting 
operation in selecting interference- 
free channels for shortwave broad- 
casting and for program transmis- 
sion to our overseas relay bases. 
This holds for both accidental in- 
terference and intentional inter- 
ference. 

“Accidental or unintentional in- 
terference can often be cleared up 
by negotiation if the source is 
promptly identified. Current 
knowledge of holes or unused spots 
in the radio spectrum is very uses 
ful in dealing with cases ef inten- 
tional interference and jamming. 

“This monitoring program will 
provide: us with more.-information 
on the radio jamming that is di- 
rected against many of our inter- 
national broadcasts. The more in- 
formation we have the better we 
will be able to deal with this jam- 
ming.” 
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Murine Power Plan Coin 


Murine is pluking down coin for 
CBS Radio’s Power Plan and a 
brace of “Beulah” programs on a 
saturation kick extending into | 
May. Included in the Power Plan 
are “FBI in Peace and War,” 


PAUL DRAPER 


LESSONS IN BALLET TAP and STAGE TECHNIQUE 
ADVANCED ... Mon., Fri., Sat., 4:30 to 6:00 P.M. 
At CHESTER HALE'S STUDIO 
159 West Séth Street — COL 5-4070 








“Meet Millie” and “Mr. Keen.” 

Procter & Gamble nar icipates 
on a regular basis in PP via “FBI” | 
and “Keen.” 











| INTERMEDIATE . . . Tues., Wed., Thurs., 4:30 to 6:00 P.M. 
At THEATRE STUDIO of the DANCE 
137 West Séth Street — COL 5-4070 
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~ Pall Mall Tints Up Comm'ls 


One of the first fullscale filmed commercials in color went before 
the cameras Monday (15) at Screen Gems’ N.Y. commercial pro- 


duction department, when the v 


idpix outfit shot a one-minute 


‘int blurb in three color processes for Pall Mall and its agency, 
Sullivan, Stauffer, Colwell & Bayles. 


Film was shot with live action, sets and product package in 
35m Technicolor three-strip process, in 35m Eastman negative- 
positive stock and in 16m Kodachrome. Negatives of the 35m foot- 
age Will be reduced to 16m for prints. Special soundtrack describ- 


ing technical details of each scene 
SG's eastern production manager, 


will be completed in about six weeks, at 


will be added. M. Peter Keane, 
supervised the shooting. Prints 
‘which time they'll be 


screened over a closed-circuit, and thereafter possibly made avail- 


ghle to other agencies. 


Purpose of the test shots, for which a Techni camera was flown 
in from the Coast, is to determine cost, quality and processing 


time factors of each type of color 


stock. 








| Bonded Film Storage Sets Up New 


Division, Coast Office for Vidpix 





Vast upbeat in the use of syn-+ 
dicated and spot film for television 
has caused Bonded Film Storage, 
one of the largest handlers of the- 
strical film, to set up separate op- 
erating divisions to specialize in 
vidpix. In line with this separa- 
tion, the firm this week set up a 
new Coast office for telepix, which 
will operate as a subsidiary under 
the name of Bonded TV Film 
Services, Inc. New York end of 
the operation will be a division of 
the parent company, Bonded TV 
Film Service. 

Indicative of the sharp uptrend 
of tv-film is the fact that from its 
seven warehouses and depots in 
the N.Y. area, Bonded already 
handles more than 6.000 vidfilm 
shipments monthly, with ~—all indi- 
cations pointing to an even higher 
traffic. Specialized handling relat- 
ing to commercials, time demands 
of vidpix, ete., cued the separation 
move. 

New Coast operation will be 
headed by Stanley Halperin, for- 
merly with the William Morris 
office. Branch, which Bonded 
prexy Chester M. Ross terms the 
“largest. physical plant for han- 
dling of television films in the 
country,’ opens Monday (22). 
Eastern video operations are head- 
ed by Manny Kandel, v.p.-general 
Manager of the firm. | 

Majority of the Bonded clients | 
comprise vidpix distributors and |} 
ad agencies. 


Merry-Go-Round’ 
Goldwyn, Jr.'s Ist 


| 











! 


Production on the new Samuel | 
Goldwyn Jr. vidpix series, “The | 
Unexplained,” starts taday (Wed.) | 
on the Goldwyn lot in Hollywood, 
With Vet telepix director Ted Post 
megging the initialer, “The Merry- 
Go-Round.” Goldwyn Jr. has signed | 
several top playwrights, including | 
Leonard Kantor, Victor Wolfson, | 
William Archibald) and Raphael | 
laves, to script other pix in the | 
series and has pacted Bernard Her- | 
man to create an original score for 
the intialer and a theme for the | 
series, } 
ie io -Go- Rou nd” screen play 
bent ten by Mel Dinelli from a 
“tri Ny Ray Bradbury. Series is 
ye : produced by Goldwyn Jr. un- 
b. le Westward Productions Ltd. 
enner, his own company. 


| 


—— 


‘ ‘- * 
Annie’ 17.7; Autry 11.8 
oe Oakley” got a_ better | 
son peooting score on the Niel- 
York eee last time out in New 
hea a than her mentor Gene 
shoe? _The new vidpix cowgirl] 
17.7 on her WABD, DuMont 
only ie While Autry copped | 
“Oakley” 
Provable re; 





Is an Autry production. 
‘son for outclassing the 


aa. taught her to shoot 
ust trom qual, Autry’s guns are 
Wrigley o, making the rounds for | 
York oe mM several times in New | 
i ‘Ss Oakley has spanking- 


“'X-sho 
sroung ot 


ers in her first go} 


Pilly, Isn’t It? 

The upcoming “Medic” vid- 
pic series on NBC-TV, which 
goes into the Monday night at 
9 slot in the fall, has gener- 
ally been hailed as the “Drag- 
net” of the medical profession. 

Some at NBC have suggested 
calling it “Drug-net.” 


All-Film Layout 
In Chrysler 1006 
TV Drama Series 


In a move to bring the talents 
of top pitture people into televi- 
sion, NBC prexy Sylvester 
Weaver has firmed a deal with 
Chrysler for a series of nine hour- 
long dramatic shows each to cost 


$100,000. Stars and = supporting 
east will be drawn from the film 
studios and the entire collection 











of plays will be produced and di- | 


rected by top men of their calling. 
It will be the first all-film layout 
ever sponsored as a live series on 


| tv. 


Shows will be aired once a 


month, which will cover the regu- | 


lar season. Understood Chrysler 
will spread the commercials &mong 
its other automotive lines which 
comprise Dodge, Plymouth and 
DeSoto. ' 


Airing time is still to be deter- 


mined but it is considered likely , 


that shows will be airéd on differ- 
ent nights when NBC can clear 
time acceptable to Chrysler. Se- 
ries starts in September. 


(Pat) | 


INDUSTRY GEARS 
FOR TV AUDIENCE 


Within the last three months or 
so, a dozen or more of the na- 
tion’s biggest industrial firms have 
begun gearing their institutional 
films for television as carefully laid 
out sustaining fare. There are 











+ 








Film-Flam 


Minneapolis, March 16. 
Local advertising man, who 
thought he had a plan to get 





hundreds of others that have re-| 
| made or are in the process of re-| 
|editing old films for video. Still | 
another large group is reported} 
shooting institutional vidpix at! 
present. One source listed the) 
overall worth of industrial proper- | 
| lies available to the country’s video | 
| Operation at circa $40,000,000, but | 


| other experts, straining the multi- | 
{ 


| tude of catalogs prepared by man- 
ufacturers, are inclined to believe 
that coin represented is at least! 
| $510,000.000 higher. 


| Reason for shift in emphasis is 
| given as dissatisfaction among in- 
| dustrialists over the limited num-? 

ber of people who attend non-'| 
| theatrical 
| Sroups, men’s clubs, training 
|; courses, etc. At the utmost 2.300 
| pewsters sit through each showing, 
while with video, at little more 
cost—if any more at all—than the 
$2.50 the 16m houses charge for 
| handling each date, the manufac- 
, turers can build up audiences thou- 
|sands whenever a video station 
| Shows one of the films. 


David Anderson, public relations 
chief for radio and tv at Standard 
Oil of N. J., indicates that possible 
|'reason for shift grew out of an 
| increased desire to build good will 
with the tv stations, and media 
generally. Besides, the large 
number of institutional films done 
by industrialists are a surefire hypo 
for al! biz. especially if the public 
is reached in greater numbers. 


Esso's Pix 

' Esso alone has already received 
a reedited film from Telenews, and 
now the vidpix company is 
working over another Esso prod- 
uct. In the past Esso. sliced 
a 20-minute pic called “Search 
That Never Ends” into a 12!2- 
/minute show adapted to tv. An- 
| derson said he received “great sta- 
tion enthusiasm” over the job. 
Then Esso went into a second film 
done by the company’s British oil 
| affiliate anent building an oil re- 
'finery. Like many other firms, 
Esso doesn’t pay to have films dis- 
tributed. instead it ships proper- 
ties from own office. 

It's certain that non-theatrical 
groups will continue receiving in- 
stitutional films, but effect on aud 
cannot be determined since areas 
will first be saturated by telecasts 
of same pix. Each and every time 
a new tv. station goes up—and 
these are the ones which depend 
bheavily on film to fill out the 
broadcast day—another non-the- 
atrical showing will lose most of 


i (Continued on page 38) 


exposures — women’s! 


two of the Twin Cities’ top tv 
personalities, WCCO-TV's 


portance of merchandising to the 
syndicated vidpix business, Tele- 
vision Programs of America last 
week created a separate corpora- 
tion to handle all its merchandis- 
ing and promotion. New division, 
TPA Merchandising & Exploita- 
| tion Division, Inc., is operating out 
of separate headquarters and is 


Cedric Adams and KSTP-TV’s ( peaded by Jerome Capp. who for- 


Bill Ingram, on each other's 
competing stations, ran into a 
snag. 

He had them appear in 
filmed commercials. However, 
KSTP-TV refused to accept 
the Adams commerc’als and 
WCCO-TV would have none of 
the Adams’ commercials and 

But Adams still is getting 
himself plugged on rival 
KSTP-TV because that station 


is using filmed cigaret com- 
mercials made by Adams in 
New York. 








‘Falcon, Malone’ 
Pace Schubert's 
$3,000,000 Billing 


With a deal from NBC Film Di- 
vision for financing and distribu- 
tion of 39 “Adventures of the Fal- 
con” virtually in his hip pocket 
Bernard L. Schubert is prepping 
a pilot on a new series. “The Amaz- 
ing Mr. Malone.” production on 


which is slated for next month for. 


fall releases. Deal with NBC needs 
only the formal signatures. 

Under the NBC deal, Schubert 
will produce, via Harry Joe Brown 
and Buster Collier's Federal Tele- 
films. a minimum of 39 “Falcon” 
pix at a cost of more than $1.000.- 
000. Plot has already been com- 
pleted. and production starts April 
5'on the first cvele. with release 
date for network and syndicated 
sale in June. Charles McGraw stars 

Deal is the third major entry 
Schubert has piloted this season. 
He's coproducer with John Love- 
ion on the “Topper” series for 
Camel, and also reps Loveton sales 
and distribution-wise on the “Mr. 
& Mrs. North” segment sponsored 
by Revion and Congoleum-Nairn. 
In terms of product. this repre- 
sents 117 half-hour films, with a 
gross billing in excess of $3.000.- 
000. “Falcon” deal puts the outfit 
into continuous production into 
August, 1955. “Malone” series 
hasn't been cast vet, nor has a di- 
rector been set 


| merly handled the multiple ad-pub- 
| promotion-merchandising chores 
| for the firm. 
Eventually, the new division will 
handle outside merchandising ac- 
| counts, subject to TPA approval, 
ibut for the next six months at 
least, only TPA properties will be 
_ involved. New firm will license and 
distribute all kinds of novelties, 
toys. comic books and soft goods 
relating to the vidpix properties of 
TPA. All goods involved will stress 
identification with the characters 
of the TPA vidpix series and will 
be licensed on a dual level. 
Latter, the dual-level licensing 
aspect, is a new twist in vidpix 
merchandising. Under the scheme. 
manufacturers can make and sell 
items based on TPA shows at re- 
tzil level and price, but must also 
make the items available to local 
and regional sponsors of the shows 
at cost for use as self-liquidating 
premiums, etc. For example, Dex- 
ter-Wayne Inc. is marketing a jun- 
gle game based on “Ramar of the 
Jungle” at a $2.98 retail] price. but 
is also supplying some “Ramer” 
sponsors the sets at 30c each for 
use in boxtop, etc.. premium cam- 
paigns. Also involved in the 
scheme is a cross-plug, where Dex- 
_ter-Wayne gets plugged by the ijo- 
cal sponsor using the sets. All sets 
made available to the local sponsor 
bear his name 
Meanwhile. with Capp moving 
over to the new division. TPA has 
;installed Dick Miller as director 
'of publicity. Miller, who formerly 
operated his own flackery hendling 
'fund drives ‘Holland Flood Relief, 
etc.). is fiving to the Coast today 
Wed.) for the first of a series of 
press conferences on upcoming 
TPA product. Initial conference on 
the Coast next Monday ‘22: will 
disclose details on production of 
the “Halls of Ivy” series. Follow- 
ing Monday ‘29), prexy Milton 
Gordon will yeveal all future pro- 
duction and sales plans at a con- 
fab in N. Y. 

Capp. incidentally. after setting 
the initial details of the new op- 
eration, will take off next month 
on a tour of all TPA clients to set 
individual plans and contracts for 
merchandising and exploitaiion. 


Miner's ‘Medic 




















FIRST ANNUAL TV FILM AWARDS 
In The 21st Annual 


‘ARIETY 


Survey of Radio-TV Showmanagement 


OUT SOON 


Series Vice Day 


As part of its projected Monday 
night tv program realignment, the 
RC A-sponsored Dennis Day show, 
slotted opposite CBS-TV’'s toprated 
i“ Love Lucy.” is getting the axe. 
Going into the time period will be 
the Tony Miner-created “Medic” 
film series. 

However, sponsorship of the 
“Medic” show will only be on a 
three-wecks-out-of-four — basis in 
view of the network's plan to 
precmpt every fourth week 

“Medic” series has been kicking 
around for some time, with the 
pilot film highly touted in agency 
circles. 


| 

‘Wy? ’ o ge 

| ‘It’s a Bet’ Quickies 

Chicago, March 16. 

j Atlas Films and the George and 
Jim Anderson packing firm have 
scheduled shooting on a jointiy- 

' produced vidpix series of five-min- 

jute shows tagged “It’s a Bet.” 

| Novelty squibs, featuring Clar- 

lence Hartzell and Don Alan, will 

| be sold as a cross-the-board strip 

; with a total of 65 slated tor the 














first batch. 





'YEN FOR INSTITUTIONAL VIDPIX — 


New IPA Org Accents Importance 
Of Merchandising in Vidpix Field 


* Underlining the increasing im- 
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Eye ‘Lucy’ Reruns in ‘55 for Added 
Moppet Exposure; Desilu Pact to 58 


Hollywood, March 16. 

A precedental double spread of 
“I Love Lucy” on CBS-TV, where- 
- by second-runs would be shown 
Sunday, afternoons and first-runs 
on the regular Monday night slot,. 
is being discussed by Desi Arnaz 
and the web, who have agreed on 
a two-year, no-option extension of 
their pact for the nation’s top tv 


show. Move is being mulled due 
to demand from parents for a time 
slot where the moppets can see 
“Lucy.” However, it eculdn’t go 
into effect until the team’s current 
pact with Philip Morris is up in 
April of 1955. 

Arnaz and Lucille Ball had con- 


sidered giving up their show at)! 


the end of the ciggie pact, since 
by that time they will have 141 


vidpix canned and they could cash | 


in on syndication of the series. 
“But we decided to go ahead with 
this new deal, which takes us 
through 1958," Arnaz said. “I don’t 
believe you can go into syndication 
and do new shows at the same 
time. The only way we will show 
he-runs ‘Lucy’ in the foreseeable 
future will be through this Sunday 
matinee on the network, which we 
are now talking about,” he added. 

The producer-star of Desilu, who 
said the company may lens the se- 


ries in color in 1956, said he feels | 


a great mistake being made by 


many telepix producers today is— 
that they unwittingly attempt to) 


shoot “motion pictures for tele- 


vision,” as he put it, adding, “we | 


sheot pictures for television. We 
gear ourselves to that medium, and 
there is a great difference in the 
result.” 


The star of tv’s first situation 
comedy series, one which un- 
leashed an entire cycle, said he 
sees no signs of the demand for 
this type of show dwindling. “As 
long as people like to laugh, as 
long as the situation comedy in- 
volved is a good show, it will last,” 
he opined. 

“Tv is a business where people 
like to become your friends. By 
having the same cast, and assum- 
ing it’s a good show. it is a help, | 
and the audience will. come back. 
An anthology series, on the other 
hand, depends on the week-to- 
week story. A top show depends 
on personalities, and this is why 
you find people such as Jack Webb, 
Groucho Marx and Arthur Godfrey 
right at the top of the ratings 
week after week. 


“You wear out your welcome 


+ 


| basis. 





‘FLORIAN ZABACH SEY 


Stock Footage to Order 


New service to supply special | 


stock footage at low cost to vidpix 
producers has been formed by 
R. A. Pheelan, former producer- 
writer for Official Films, and Edna 
Paul, formerly chief librarian at 





NBC’s Stock Film Library. 
Firm, Stock ‘Shots to Order Inc. 


FOR TELEPIX SERIES will shoot stock or background pro- 


| Florian Zabach to star in a series 
|of half-hour vidpix to be shot this 
| summer for fall release. Series 
| hasn’t been formatted yet, but it 
‘will have Zabach playing the vio- 
lin, emceeing and fronting an or- 
chestra, much the same as Guild's 
“Liberace” series. ’ 

Plan is to shoot 39 half-hqurs, 
with a possibility that Zabach will 
also star in an additienal 15-min- 
ute series. Series will probably be 
shot on the Coast, since Duke 
Goldstone, who directs “Liberace” 
and “Life With Elizabeth,” will 
also meg Zabach. 


Ethyl Reprising 
Playback’ Telepix 


Ethyl Co., which last year spon- 
}sored Screen Gems’ “The Big 
| Playback” in some 40-odd markets, 
| this week pacted with the vidpix 
| outfit for another cycle of at. least 
26 of the quarter-hour sports se- 
| ries, this time in 5 markets. New 
series is already in production in 
N. Y., and will start simultaneously 
in the 55 markets on May 15. 








series, which comprises narration 
/over clips of famous sports events. 
| Narrator last year was Bill Stern, 
| but new commentator isn’t set yet. 
Screen Gems also used Telenews 
footage last year, but current batch 
!is from diverse sources. Deal for 
Ethyl was set via BBD&O. : 
Series has represented a good 
revenue source for SG. Last year's 
batch of 26 was syndicated in some 
2 non-Ethyl markets, and current 
crop will also be available for syn-} 


| dication outside the gasoline com- | 


pany’s cities. Additionally, Screen | 
Gems recently set a deal with | 
Armstrong Rubber & Tire under | 
which the parent outfit would share | 
sponsorship costs of last year’s se-| 
ries with local dealers on a co-op) 

Replays are already set by. 
Armstrong in seven markets, with | 
many more in the works but de-. 
layed because of dealer-manufac- | 
turer budgeting. 





Guild Films last week optioned | 


Ben Berenberg is producing the | 


jection footage to order, exactly 
to producer specifications, at what 
| the firm terms “rates competing 
with library costs.” 


} 
| 
| 





Reruns Bonanza 


For Telethesps; 
SAG Kitty Swells 


Hollywood, March 16. 

Rerun coin which began coming 
into the Screen Actors Guild cof- 
fers as a dribble last November, 
is mounting into a bonanza for 
telepix actors, just beginning to 
i get the benefit of the multiple 
runs. SAG tv administrator Ken 


lected $19,546 to date, funneled by 
producers to the guild to distribute 
to 361 telethesps. Coin involves 
only third and fourth runs, and 
reps 81 telefilms, a microscopic 
number of the total produced in 
Hollywood. 


Best indication of the future re- 
run wise came in February, when 
| SAG received approximately $16,- 
| 000, as compared to only $3,634 
| received until Feb. 1. In view of 
| the many vidpix continuously go- 
| ing into the rerun field, and par- 
| ticularly since actors haven't even 
| gotten their rerun coin for fifth 
and sixth runs yet, the guild takes 





| an optimistic view of the situation | 


| for the actor. 
| Not included in coin sent the 
| Guild is the loot given players who 
| make flat deals with producers at 
the time they work in the pictures. 


If a producer wants to pay the} 


Thomson says the guild has col-| 


| 


rerun coin when he originally hires | 


the player, he can do it by follow- 
ing a comparatively simple SAG 
format. According to SAG's pact 
with the producers, a player is to 
receive 50° of his original salary 
for the third and fourth reruns, 
25% for the fifth run and 25% 
for the sixth run. This adds up 
to 100°, and some producers have 


chosen to pay the actor double his | 


initial salary, thus buying up the | 7 2Pce- 


| ships) have done a travel pic for 


rerun rights at the outset. 





———L. 
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5 A New Telepix Shows 





| PUBIC. DEFENDER 
With Reed Hadley, others 
Producers: Hal Roach Jr., Carroll 


ase 
bleattoes: Erle Kenton, James 

Tinling, Sobey Martin 
Writers: Howard J. Green, others 
26 half-hours 
PHILIP MORRIS_ 

CBS-TV (no syndication) 

Philip Morris, in an effort to 
get ‘some solid programming into 
its Thursday at 10 franchise on 
CBS-TV, has turned to Hal Roach 
Jr. and Reed Hadley, who scored 
so solidly with “Racket Squad for 
the ciggie firm. “Public Defender, 
the new series which Roach has 
come up with for PM, is the third 
so far this season in the Slot, and 
sad to relate, it’s no more satisfac- 
tory than its predecessors, aad no- 
where near as effective as “Racket 
Squad.” 

Series, based on an idea by Sam 
Shayon and Mort Lewis, has Had- 
ley in the role of a public defender, 
the legalite who’s available to the 
public at large for defense against 
prosecution. Out of this frame- 
work, a different story is shown 
each week, with Hadley as the cen- 
tral figure. First episode had Had- 
ley uncovering the real culprit in 
a theft with which a young ex-con 
had been charged and whom Had- 
ley was defending. It seems in- 
evitable that the remaining pix in 
the series will take a similar line. 

Trouble is, the story pattern is 
old hat for tv by now, and the 
first segment reflected that. A 
rather tired and dull script by 
Howard J. Green kept the action 
at a snail’s pace, and came up with 
a telegraphed and lame climax. 
Erle Kenton’s direction on the 
initialler couldn’t even bring the 
customarily sharp Hadley to life 
in this one. ‘Incidentally, the idea 
of integrated commercials is oOver- 
extended somewhat, with Hadley 
delivering one spiel not as Hadley 
but as the public defender. It’s 








Industrials 


Continued from page 37 


its value. Using the industrials 
apparently is quite beneficial to 
outlets, because with the quality 
of these films being generally high 
and usually containing little or no 
commercial identification for the 
firms which made them, the video 
stations can garner following at no 
cost. 

Some of the properties soon to 
be on the tv block are a series of 
1414-minute shorts on_ heart 
disease and the like being under- 
written by the Institute of Life In- 
The U. S. Lines (steam- 





—_ 


} 
j 


bad enough having the star doin 
the spiels, but when he does them 
as a fictitious character, they lose 
all credibility. Chan, 


MEN TOWARD THE LIGHT 

With John Daly, Eva LeGallienne, 
narrators; others 

Producer-Writer: Max Arman 

Director: Don Zimmerman 

13 quarter-hours 

Distrib: Charter Oak Tele-Pictures 

“Men Toward the Light,” pro. 
duced by Charter Oak Tele-Pic. 
tures in collaboration with the 
American Foundation for the Blind 
and the Industrial Home for the 
Blind of Brooklyn, represents top- 
notch public service fare for sta. 
tions, both in form and content. 
As for form, it’s one cf the few 
free film groups that comes in a 
13-week package, a definite plus 
in terms of audience-building. In 
content, it represents an excellent, 
no-holds-barred presentation of 
what blindness is and how it can 
be conquered. More important, 
it’s a guide to the sighted, a fac. 
tual rather than emotional guide, 

First segment, narrated by John 
Daly, demonstrated what could 
only be done on film—‘What a 
Blind Man Sees.” Film showed 
the various forms of blindness: 
central vision, peripheral vision, 
etc. The footage was shot in such 
a way that only what a blind per- 
son sees and the way he sees it 
was discernible on the screen. It 
showed how the blind person 
makes use of the little vision he 
has. No emoting—plain, hard 
fact. 

There’s no question but that this 
is must programming for tele sta- 
tions. t represents a detailed, 
consciencious study, intelligently 
done and_ skillfully produced. 
There’s no pitch, no cutting prob- 
lems involved. Both Charter Oak 
and the participating groups can 
take a big bow for this ~ 

t van. 


RKO Pathe Into 
Industrials, Com|'s 


RKO Pathe is about to step into 
the tv-film field as a producer of 
industrial films for video and of 
filmed commercials. Firm has been 
experimenting over the past sev- 
eral months with color stock—Ans- 
co, Technicolor, Eastm4n and Koda- 
chrome—and with packaged prod- 
ucts of national advertisers, and is 
reportedly ready to move into pro- 








only if your standard goes down, 
not because it’s a situation com- 
edy. You can't fool the public. The | 
public are not morons; 90° of the 
time they're correct: Don’t ever 
underestimate the intelligence of | 
the audience,” he said. 


NBC-TV Wraps Up 


Now a Big Agency Prod.; 
Margarine Sets Marjorie 


Hollywood, March 16. | 
Howard Connell and Frank. 
Brandt, director of radio & tele! 
|and radio and tv manager, respec- | 
tively, of the Hewitt, Ogilvy, Ben- | 
son & Mather agency, planed to, 
| the Coast last week to supervise | 
| production of nine commercials for | 





Filming Comm’! Blurbs | 


|release shortly. (Idea is to push 


Overscale players are permitted | travel to Europe via U. S., but com- 


: . ‘ 
to dicker various deals with pro-| mercial identification is kept at 
| ducers, as long as the deal reached | minimum.) United Aircraft has 


_is in no way under the guild’s con-| 4 45-minute pic on the history of 
| tactual minimum on reruns, 


SAG's vidpix pact was 
March 1, 1952, and only now are 
telefilms made since then begin- 


Guild’s commercial 
signed March 1, 1953. 





inked | several hundred stations. 


| 


ning to hit the rerun eircuit. The | dustrial films. 
contract was} way 


aviation that has already played 
; Paren- 
thetically, the aviation industry is 
one of the chief purveyors of in- 
Union Pacific rail- 
is reported distributing re- 
gionally a series of 13 pix, thus 
copying the regular commercial 
video cycle. It’s understood that 


duction of color commercials. 
Additionally, Pathe’s schedule of 
industrial pix for tele is on the up- 
beat, with a half-hour tint docu- 
mentary just completed for Na- 
tional Steel, another on the way 
for Trans-World Airlines, and ne- 
gotiations in the works with an- 
other steel outfit. In line with the 
expanding video activity, Alan 
Hartman, formerly with MVA, Ziv 
and Official Films, has joined Pathe 
as an account exec and assistant 


Client for Rooney 


NBC-TV has wrapped up a 
sponsor for the Mickey Rooney sit- 
vation comedy vidpix series ard 
it goes into the Saturday 8 to 8:30 


p.m. segment in the fall. Network | 


is keeping the client under wraps 
pending finalization of pact. 

Rooney series is tabbed at $35,000 
a week. Sale of the show was con- 
tingent on the bankroller also buy- 
ing the time period, which is op- 
posite CBS-TV’s Jackie Gleason, 
one of the major factors which 
held up latching on to a client. 

Present occupant of the Satur- 
day time is Spike Jones, whom 
Chesterfield is sponsoring. How- 
ever, show and sponsor vacate ihe 
siot after the summer. 





Palooka’s 26 Markets 


Sales on Guild Films’ “Joe Pa- 
looka” series, which started off 


slowly in January, are beginning | 


to pick up, with sales last week to 
WABD, N. Y. and WXYZ-TV, De- 
troit, putting the series in 26 
markets. 

Series last week underwent one 
cast change, when Luis Van Rooten 
was signed to replace Sid Tomack 
as Knobby Walsh. Tomack had to 


bow out because of other commit- 
ments. 


Good Luck Margarine at the Gross- 
Krasne lot. Blurbs, which will be 
used on the “Big Town” series, fea- 
ture Marjorie Lord and_ other 
members of the vidpix cast. 

Connell and Brandt are also hud- 
dling with Marvin Young, head of 
the agency’s Coast office. 


gtteeteerereeeeeeoeeeees 
¢  Vidpix Chatter 
tHHFterorerosereooseeee?! 
New York 
National Telefilm 


|moved to new Madison Ave. quar- 
| ters over the weekend 





| regional offices from N.Y. to the 


|Coast for exploitation and pub- 
licity huddles with local reps. 
Back early in April Buster 


Crabbe off to Morocco for three 
|months of filming 
|lant of the Foreign Legion” for 
TPA, 

| Hugh Marlowe planed to the 
Coast last week to resume filming 
of the “Ellery Queen” series for 
TPA... John Carradine set for a 
role in an upcoming “Ozzie & Har- 
riet” ABC vidpic . . . Winik Films 
sold its “Madison Sq. Garden” to 
| the Industrial National Bank of 
| Providence, the 51st market the 
| series is appearing in... . Wynn 
Nathan, UTP general sales man- 
ager, back to the Coast 


Associates | 


Ts he _. Mike | 
| O'Shea, publicity chief of MPTYV, | 
off today (Wed.) for a tour of five | 


“Captain Gal-| 


WCBS-TV's 1756 
Feature Pix Buy 


$175,000 buy of 58 feature pix for 
programming on its “Early Show” 
and “Late Show” starting April 1 
as first-runs in Gotham. Of the 
total, 26 are from Hollywood TV 
Service, a subsid of Republic Pic- 
tures, which made the product dat- 
ing up to 1949. The other 32 ema- 
nate from Telepictures, Inc., via 
Official Films, and preduced by 
Lippert from 1951 to 1953, with 
some of them not yet even in the- 
atrical release. Five of the Lippert 
\films will get launched in April 
and the balance will be shown 
monthly through the rest of this 
year and all of 1955. 

Flagship of the CBS telenet, rans 
each pic every two months, or six 
a year, re-runs being part of the 
guarantee to the distrib. It’s 
figured that each film brings $3,- 
000 to the supplier on the basis of 
six showings. This would. average 
$500 per exposure, but the fees 
range from $200 te $1,000. At the 
3G rate, the station lays out about 
$175,000 for the 58 features, many 
of which are exploitable on their 








Star casts. 


WCBS-TV, N. Y., has made F 


GE is doing something on this 
order also. Old Gold ciggies has 
a film out—and one which is re- 
portedly widely sought—on the 
American Indian. Esso is contin- 
| ually making documentary shorts 
| for its tv news program, “Esso Re- 
porter.” For a true indication of 
the number of industrial properties 
available many station film bosses 
are turning to the expansive cata- 
log published by the U. of Iowa. 

DuMont, for example, is taking 
advantage of the great number of 
documentary vidpix made by in- 
dustry in a 19-week summer series 
skedded to begin April 21. Robert 
E. Ginna, chairman of the Elec- 








Elgar’s Blurb Upbeat 


Peter Elgar Productions, N. Y. 
industrial film and commercials 
producer, is experiencing a sharp 
|upbeat on the blurb side, with 58 
| spots scheduled for three clients 
over the next few weeks. 

Schedule includes 39 Sterling 
Drug blurbs for Dancer-Fitzgerald- 
Sample; 15 spots for Cavalier cig- 
gies via Wm. Esty and four Oxydol 
spots for Procter & Gamble via 
D-F-S. oe 3% ’ 





to general sales manager Sidney 
Kramer. 


SNAPSHOTS TELEPIX 
SETS 0’SEAS UNIT 


A new twist on freelance news- 
reel production has been worked 
out by Television Snapshots, N. Y- 
| telepix outfit which up to now has 
been concentrating on commercials 
and industrials. Scheme involves 
dispatching of a two-man crew [or 
overseas assignments for features 
for network shows, shooting of 4 
woman’s show plus industrial films 








tric Companies public information for U. S. firms with overseas 1! 
program, stated series “will show terests. 

/how Americans benefit from mod-| Babette Doniger, Snapshots 
‘ern wonders created by scientific) prexy, has signed Dwight Godwin, 
and industrial advances in this| ex-March of Time director-camera- 
country.” unif, 


man, to head the overseas 
which will depart for Spain at the 
end of this month. Tour will take 
in Portugal, Africa, the Near and 
Far East. On straight newsree:s, 
team will work on assignments 
‘given snapshots by the nets. The 
| woman’s show will be a composite 
|—overseas crew will shoot person: 
| alized women’s footage, with a com- 
parison of the foreign woman (° 
‘the America femme. Series, which 
| will be incorporated into existins 
| women’s shows or will be syndi- 


ine is titled “Woman to Won 


an.” Shooting will be in color. 
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Nat (King) Cole: “Alone Too 
Long”-“It Happens To Me” (Capi- 
tol). Nat (King) Cole’s sincere styl- 
ing is aptly suited the rich melo- 
dic line and warm lyric idea of 
“Alone Too Long.” Song, from the 
upcoming Broadway legitune, “By 
The Beautiful Sea,” is due for a 
top bracket slotting via this slice. 
Reverse is a solid Tin Pan Alley 
entry which Cole gives a slick and 
appealing workover. : 

Teresa Brewer: ‘“Jilted”-“Le 
Grand Tour De L’Amour’” (Coral). 
“Jilted” is in the same driving, 
groove as Teresa Brewer's clicko 
“Ricochet” and it should get ‘the 
same top-play treatment. It’s gear- 
ed for the juves, jukes and jocks. 
A natural on all levels. Bottom 
slice is a novel entry that should 
pick up solid spins along the way. 


Jocks, Jukes and Disks 


” By MIKE GROSS 





Seven Year Itch,” didn’t get very 
far last year as “The Girl Without 
A Name.” Now that Eddie Brack- 
en, who’s appearing in the Chicago 
version of the play, has written 
a new lyric and taken on the 
warbling assignment, it’s chances 
for a big play are still slim. It’s 
still a standout tune and Bracken 
handles the ‘lyric appealingly in 
his limited crooning style. He. gets 
a nice assist from warbler Barbara 
Cooke. Bracken does a fair job on 
“September Song.” 

Julius LaRosa: ‘‘Have A Heart”- 
“When You’re In Love” (Cadence). 
The jaunty beat of “Have A Heart” 
should get Julius LaRosa strong 
spinning time on jock and juke 
levels. It’s an excellently produced 
slice and the double tracking tech- 
nique is worked to good effect. 





Kay Starr: “The Man Upstairs’-' LaRosa gets a nice romantic feel- 


Best Bets 





WAP Cire) COPE 6 bas 0h 4s eects cima ALONE TOO LONG 
RECMUGEEE, C. Vici cca eWeuc tia wewes es Nes 05 It Happened To Me 
TERESA BREWER ..... ye 2 we Wat es ke dk ee eee JILTED 
oe a ee rae ee La Grand Tour De L’Amour 
TEAW DR 6k i vceeeic re er ge THE MAN UPSTAIRS 
| 3 Rey: Sr ina rere gray are .. If You Love Me 





“If You Love Me” (Capitol). Give | 
Kay Starr a bouncy beat and a 
good lyric and she'll come up with 
a biscuit that’s earmarked for the | rise”-“‘Humoresque” (Capitol). Joe 
hit lists. “Man Upstairs” fits the| (Fingers) Carr’s “Until Sunrise” 
bill and it's surefire for all spin-/js the kind of slice that can 
ning outlets. “If You Love Me”) build slowly into a hit bracket 
is a dramatic piece which Miss | jtem. It’s a highly melodic piece 
Star belts for okay effect. _|and Carr’s tasteful keyboarding 
Lou Monte: “Won't You Forgive | brings out its full potential. The 
Me”-“Somewhere (There Is Some-| vocalizing by The Carr-Hops is an 
one)” (Victor). Although the/jmportant plus. On the reverse, 
chances for this coupling to take | Carr takes “Humoresque” for a 
on he Lou | arabe ateviews cut. | catchy ragtime ride. 
“Darktown Strutter’s all,” are | a . 
slim, it’s still a good shellac effort | U wg el Esc MB a 
that rates attention. Monte has ay Feeling™ (Victor) oa on the 


neat piping style and treats “Won't | bri " 
4 “- ‘ | brightest novelties of the current 
You Forgive Me.” an above aver- season, “Crazy Mixed Up 


age ballad, appealingly. He gets | — 2 
aepleasant ‘iting “quality into S008." gets, sharp, workover by 
Pn nyo — gives it a good | spinning potential in all fields. Re- 
Georgia Gibbs: “rl Alwa i verse is in the hillbilly groove with 
/ . ys Be limited a al 
Happy With You”-“My Sin” (Mer- | epee. 
cury). The. ware ballad styling of | Hiuh-Veliey ey 
Georgia i ets a _ standout | a x 
showcasing, on "fll, Always Be  (Audivox). Dorothy Couns’ cut of 
a i ou.” rush’ ‘ 
ar to this one in a big aa, makes most of the sound-gimmick 
and it could step out for a big | ocheegens seem like child’s play.. 
Tg ld a ek 
a fair spinni ; : 
Bob Trow guuntets “Soft Squeeze warbles with proper reverence. It’s 


ing into “When You're In Love.” 
It, too, rates spins. 


Joe (Fingers) Carr: “Until Sun- 


“Mountain 
Rhythm” 


'for Seeco, Latino label, are keep- | 





Baby”-“I Went Along For The: an effective technique and should 
Ride” (Zodiac). The catchy “Soft |Win spinning response. The tune, 
Squeeze Baby.” which Arthur Ged- | 2 oldie from the legituner, “Lute 
frey kicked off on the Columbia Song,” is a knockout. Miss Collins | 
label, is given a novelty backing |Chamges pace on the reverse for | 
here that should give it a strong | 4. Vibrant workover of ceded 
juke potential. The interpolated | Rhythm.” 
dialog borders on the blue which! Connee Boswell: “The Philadel- | 
may get it into trouble with the| phia Waltz”’-“‘Call Me Darling” | 
networks. “I Went Along For The | (Decca). You can count on Connee | 
Ride” is a routine item that won't | Boswell to turn out consistently | 
get far. | good wax. This coupling is no ex- | 
Eddie Bracken: “That Girl’-“Sep- | ception. She’s got shellac savvy | 
tember Song” (Chance). The theme } and knows how to belt a lyric with | 
music from the legit comedy, “The ‘ meaning. Both sides rate top atten- ' 











and his 
CHAMPAGNE MUSIC 
133d Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
DARKTOWN a BALL 


an 
I LOVE YOU 
With Jimmy Wakely 
nae: 
tion but “Philadelphia Waltz” has 
more pop appeal. 


Album Review 


George Feyer: “Echoes of 
Broadway” (Vox). Pianist George 
Feyer has followed up his success- 
ful “Echoes of Paris,” “Echoes of 
Vienna” and “Echoes of Italy” 
with this inevitable album, in a 
graceful, appealing parade of 
Broadway show tunes and pop hits 
of the past few decades. They're 
a nice choice of the better tunes, 
skillfully played, with an incisive 
keyboard beat, in neat arrange- 
ments that aren’t over-arranged, 
and with the melody always upper- 
most. Expressive album makes an 
excellent cocktail hour of relaxing 
music. 


Latino Vocalists On 
North-South Shuttle 


A number of recording artists 





ing busy bicycling between the | 
U.S. and South America. For the | 
second straight year, Machito & 
His Afro Cubans have taken off for 
Caracas, Venezuela, to appear 
there during the annual Mardi 
Gras. The band left for Caracas a 
short while ago and while there 
will do some radio shots. A short 
Latin American tour will also orig- 
inate from Caracas. Orch will re- 
main in Caracas for about a month 
and then may move to Puerto Rico, 
which will mark Machito’s first ap- 
pearance there. Vocalist Bobby 
Campo returned toe Puerto Rico 
recently after a two-week stay in 
New York, during which time he 
filled an engagement at the Puerto 
Rican theatre. 

Vincentico Valdes, another See- 
co artist, returned to the U. S. 
last week after a month’s stay in 
Havana where he did some radio 
and tv work and also cut some 
sides for Seeco with the Sonora 
Mantancera orch. 





VARTETY 


_Anrete \() Best Sellers on Coin-Machines 





ooooo- 

SB ook vs 5k dkcneiedddeodedewdeelees Jo Stafford .....+-.. Columbia 

2. SECRET LOVE (7) .. ae Pa eT ee ere Columbia 

3. YOUNG AT HEART (3) bubaneccowronaes eeu wiv Prank SMaAtva «ccceec: Capitol 

4. CROSS OVER THE BRIDGE (3) ............6- Waets aiaed alsin a FOI FOGO cscs ccecenss Mercury 

BT I a ak aia a ane’ < sacaig at 6m ie'a asus a alelg Win ie nae ckitx Perrau COMO. .x<deccess: Victor 

6. I GET GO LOMBLY (5) ....cccccscecce eae aaa baveteewanare Four Knights .........-.Capitol 

a I a ae oo asa’ \a'v's d'osw Sn oie bsn'b es Ro oe bb awa Ca Mddte Disnee .c:0c.068a i Victor 

Mame EN ye HE a ne rn ae ey renee DGGR MAVIR “ss 0s00e0ees Capitol 

9. FROM THE VINE CAME THE GRAPE (1) .............-..- eT, Ee ore eee Dot 

10. TUL WE TWO ABE ONE (6) i... ....... cc cccccccccccces CCOTIE BAG cicccceccic Decca 

Second Group 

STRANGER IN PARADISE ................c0c. serat at asta ahloninra aa laa Tony Masti .iiccacsces Victor 
wee eee ee ne LW, a oe whens camaro etee Fou? ACOl® os <cies kbiale eats Decca 
FROM THE VINE CAME THE GRAPE ._.............ccecccecece STOVER gS cake oiee es Mercury | 
SOMEBODY BAD STOLE DE WEDDING BELL ..... kease tes at BOTERG Me cok none sta%s Victor 
DARKTOWN STRUTTERS BALL ..... ........... eee Lou Monte een ae Victor J) 
NO TEARDROPS TONIGHT .............ccccccccs Saad ata aa sence Tony Bennett ....... Columbia 
eR po apa Yea Hilltoppers smtion ice i tel 
SOMEBODY BAD STOLE DE WEDDING BELL ............... Georgia Gibbs ........ Mercury | 
MELANCHOLY ME | Fdiy Howard ........ Mercury 
CHANGING PARTNERS ............... SE es Pe ee ere Patt! POs: oo <kcaceu: Mercury 
Ss ee es ea goes 0 0550S wae ele ewaiedwneeeu: Q@ Brewer ..cccois. Coral 
fs it ale A rr ke 2 ener Mille Brae, ...3.ieesss, eee 
a a oe ee Nat (King) Cole ......Capitol 
he a ee Peer een ee Partha FAG . os ocx scace: Victor 
emeemeweee We II Cg ok... win veiw cas ccwicaceecdakmdneccch Tony Bennett ....... Columbia 


‘Figures in parentheses indicate number of weeks song has been in the Top i0) 
SESE TESTE EPPS P EOE P OPTS EFET ESE SEF EF OD ESS FHEFEEEEEEESS FF OFESEEEEEEOEEE4EO 44466 | 


———, 
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Longhair Disk Reviews 





Lalo: Symphonie Espagnele & 
Korngold: Concerto im D (RCA 
Victor; $5.45). Two interestingly 
contrasted works, superbly played 
by Jascha Heifetz, with fine orch 
support. The Lalo is refined, warm, 
yet not schmaltzy as with other 
fiddlers. The Korngold, modern in 
vein though romantic in idiom, is 
a somewhat ungrateful score, some- 
times difficult to play (and to take). 

Prokofiev Album (Angel; $4.95). 
Pianist Samson Francois in accom- 
plished readings of a frisky piece, 
the Toccota in D Minor; Visions 
Fugitives, with its delicate, charm- 
ing flavor, and the Concerto No. 3 
in C, Opus 26. Last-named, 
piayed with the Paris Conserva- 
tory, is vigorous and modern in 
style, with some lovely lyric pas- 
sages to offset. 

Strauss: Symphony for Wind In- 
struments in E Flat (M-G-M; $4.85). 
Quite conventional music for 
Strauss and not too inspired a com- 
position, but very well rendered 
by Izler Solomon and M-G-M orch. 

Massenet; Werther (Cetra, 3 LP, 
$17.85). Effective, dramatic per- 
formance of the opera by an 








Italian cast and orch, with some 
fine, artistic singing on Pia Tassie 
nari’s part as Charlotte. Ferruccig 
Tagliavini, as Werther, has good 
lyric quality and style for the most 
part, though he pushes too hard 
at times. 

Beethoven: Quintet in E Flat 
Op. 16 & Mozart: Quintet in E Flat 
K. 452 (Columbia; $5.95). The two 
infrequently-heard wind quinteis 
in E Flat form an interesting com. 
bination here, masterfully played 
by pianist Rudolf Serkin and Phila. 
delphia Wind Quintet members. 

Overtures From the Opera 
(Capitol; $5.95). Some unfamiliar 
as; well as familiar Rossini and 
Verdi here, all tastefully per- 
formed by the Radio Italiana Sym. 
phony, and well worth having. 

Jones: Die Geisha & Benatzky: 
White Horse Inn (London; $2.95), 
Selections from two oldstyle op- 
erettas make a charming, light- 
hearted album in this Berlin Muny 
Opera job. “Geisha,” British musi- 
cal of vintage 1896, had vocals in 
German, and is gently nostalgic, 
“Inn,” better known, offers engag- 
ing marches, waltzes, etc. Bron. 





— 





Director, alphabetically listed. 
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Songs With Largest Radio Audience 


_ The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of March 5-11, 1954 





A Dime And A Dollar—t“Red Garters” ........... Famous 
Meerer We Te EM na wan ok vs cv vw cceccvecs ss OUTRO 
Baubles Bangles And Beads—*“‘Kismet” ........ .. Frank 
Bell Bottom Blues ......... ere At ee ihisaie ood Shapiro-B 
RR ee eer ee S04 6a dees 6¥e hc Ho pees «66 Rac way 
Changing Partners ..... ie eeeed as eee 60S oe be cq cae Ie 
Cross Over The Bridge ..... 4s begseseve¥ebeess SEDGO 
Darktown Strutters’ Ball ......... icles wibickes Sina ae RE 
From The Vine Came The Grape ................ Randy-S 
eR ae eee: ote ve nn Cae <nee Cero 
maonre Of Diy Thett. ..4c0< ss ccedsesa » sutihe veces A OINS 
EE Se inka Coe We o Greek ween ee en Melrose 
ES IT EE eee eg ne 3 oak Snake RER EE NY oe Pincus 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
Pe TVG Te TEE. oe occ s Finke ick Pe .-... Melr&se 
Man SO De SEE Kcicccosedesd uns ee dba cccee Mellin 
TT RB a Shei sg oli ee a tn Ca, SE i Sate Berlin 
My Heart Won't Say Goodbye-*“Girl In Pink Tights”. Chappell 
ee ne. owe cw ake Se ckweden <. ote Chappell 
Oh 8 EER ee eer eet ae Shapiro-B 
Sadie Thompson’s Song—i“Miss Sadie Thompson”. . Mills 
Secret Love—‘“Calamity Jane” .................. Remick 
Somebody Bad Stole De Wedding Bell ............ Morris 
Stranger In Paradise—*Kismet” ................ Frank 
That’s Amore—it“The Caddy” .................... Paramount 
That's What A Rainy Day Is For—it“Easy To Love”. Robbins 
SL. ¢ «ssa hath ws Vibaduns asier tite bikes Kae Pickwick 
EE ic aa dane Th aha nwke ueale desc «ci k dee Witmark 
roman (Maw. oc. cicwccdce ne a aarUGh ye eiepioal ele are ott Studio 
I a kca eines Sunbeam 
Second Group 
A a aoe Be ee ees Valando 
ETE Oe nak era osteidas naincn (hic Con Miller 
Amor cree heed ke A edna sd dak isebe 6 ee REE keke Southern 
And This Is My Beloved—*“Kismet” ............. Frank 
Anema E Core—?“Three Coins In The Fountain” .. Leeds 
REE NS AM Gre AN A Bre biter fos ay: Chappell 
LOE OB eis ae ana Ok emi Caan Neh ER ae ates Marks 
IO NIE hoi Re eo oc ee oP sits aaa Darnelle 
Doggone It Baby I’m In Love .....cccccccccccccs H&R 
Dream Dream Dream ............ PE ECR ... Feist 
MIN PROC oo ions oo ho be 0% Santa aire WP alaanaisces cca aial Robbins 
Gee . sas atereue aha Ge laiaia Sie atace caches AN 5 hare tore Morris 
Re re ele ge a ea .-- Arcot 
I Speak To The Stars—t“Lucky Me” ............. Witmark 
I Went Out Of My Way............. ae 0S cals «es EWE 
I'll Hate Myself In The Morning ....... pater ele Pee Crawford 
—£ Fa eee eens eee saree 
Melancholy Me ........... Seca caae b Selena .... Sheldon 
Pine Tree Pine Over Me .........c.cecce aucears Miller 
NE cg hy wean dni ee a a ded a eo ee ous Peer 
Tennessee Whistling Man afk Wha ee aie ae Oo cee Studio 
Till We Two Are One ....... stheae aoebice co es Shapiro-B 
OS greg wae? sec ca kau bat dues vad eis Leeds 
Top 20 Songs on TV 
(More In Case of Ties) 
a ee a -.... Valando 
MOD & ook & bb dd doce <p led alts inde aes na Ok Rc Leeds 
Answer Me My Love ....... a eae Sai aia aeatk be Rakes Bourne 
eee ee: Porgie 
rt nO ag a alt Robbins 
ROR ORS oe eee ee Or Oe H&R 
I Can't Believe That You're In Love With Me . Mills 
Be ae ee eee ee Chappell 
Ida Sweet As Apple Cider ......cccccocccccecess Marks 
Istanbul 7 Cte yr aa ee PRET Pree eee Alamo 
meee Smee Bioam A LOE oki occceicecskcncdekinc Feist 
ORS SS Re i ne ge Melrose’ 
Oh Ne ae wee cee ne ee Shapiro-B 
EE PR EL I LE eT RGM BN: Sheldon 
ET eee eee ee Oe ROA. Remick 
Somebody Bad Stole De Wedding Bell ............ Morris 
Song From Moulin Rouge ............ccccceceess Broadcast 
ee ee ee Se eres: Frank 
That's NE Se So Sy ee ee oe eee Paramount 
Wanted Pe ee ye eee ee eT eee ee Witmark 
Young At Heart .......... Ristoc ice caus wins eee al Sunbeam 


* Legit musical. 
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VARIETY 





Berlin Won't Go Along With ASCAP-TV 
Deal; ‘Waivers Would Hurt Pic Rights 


Irving 
k Loesser, who finds himself 

Fravomplicated by Hollywood film 
deals, to sign the new ASCAP 
video waivers when it comes to 
kinescope rights. It is known that 
Berlin was among the first to en- 
thusiastically go along with the 
Society’s new ty pact, and prexy 
Stanley Adams of the American 
Society of Composers, Authors & 
Publishers made it a point, in a 
speech before the ASCAP board, 
to Jaud Berlin because he is one 
of the few writer-publisher mem- 
bers of the organization. 

But Berlin feels that tv presents 
a “grand right” potential of many 
complications. “For example, in 
recent years many 4 songwriter 
has been ‘saluted’ on the radio, and 
this type of show has included 
myself as you can imagine, and 
then followed ‘and-then-he-wrote 
etc. Sometimes these ‘salutes’ are 
kinda embarrassing,” Berlin con- 
tinues, “but it’s all right—they’re 
just heard on the air, and that is 
that.” 

But with the visualization of the 
lugs, that’s a more potent value, 
and Berlin conceives how a possi- 
ble biopic deal for this or that 
songwriter’s career, past or in fu- 
ture, might well be infringed upon. 
And unwittingly, because the plug 
is well-intentioned of course. But 
it's conceivable that a Rodgers & 
Hart salute might infringe on a 
Metro biopic already made; or Cole 
Porter’s “Night and Day” which 
WB produced, just as that studio 
already has produced “I'll See You 
In My Dreams” (Gus Kahn biog), 
“Rhapsody In Blue” (George 
Gershwin), and there are others. 


When Berlin makes package 
deals with Paramount, Metro and 
20th-Fox, he is circumspect in ced- 
ing them the rights to his old 
songs for a term of years, and it 
is conceivable that a kinescope of 
a tv program—being made on film 
—could be interpreted as a cellu- 
loid rights’ infringement. 

(As Frank Loesser’s attorney has 
argued, it is one thing to police the 


(Continued on page 48) 


Artie Shaw Shuffles 
Bell Label Because 
Of Dorsey ‘Favoritism’ 


Pact between Artie Shaw and 
the lowprice Bell Records wound 
up last week after a hassie between 
the orchster and the diskery over 
promotion and waxing assignments. 
Split was forced by Shaw who con- 
tended that Bell was brushing him 
off and giving priority treatment 
to the Dorsey Bros. orch. 

Shaw brought his claim before 
the American Federation of Musi- 
cians but the union held that he 
had no action against the label. 
Bell and Shaw mutually agreed to 
terminate the pact which was set 
a couple of months ago. It was 
skedded to run three years. Shaw 
has released two platters under 
the Bell tag. He waxed with his 
Gramercy Five. 


Fd Sullivan Preps 2d 
Disk Salute on ‘Toast’ 


Ed Sullivan is prepping another 
Salute to the record industry for 
his “Toast of the Town” CBS-TV 
show. Sullivan's last tribute to the 
record biz was showcased in Febru- 
ary last year, 

Although artists and date have 
not yet been set, Sullivan and Dick 
Linke, Capitol Records promotion 
Manager who is acting as liaison 
for the Record Industry Assn. of 
America, started the ball relling 
&! a meet Monday (15), Meantime, 
Sullivan has readied a two-part 
falute to the American Society of 


Composers, Authors & Publishers 
for May 2-9. 











Cigar Jingle Into Pop 





Berlin is another, like+- 





ace reodore Presser Music has | 
anes the rights to the tv cigar | 
: ~ e, Muriel,” for publication as | 

— ag Originally written by | 

tea 5 Keveson, the jingle has | 
Al Hoe apted to the pop idiom by | 

Ri ottman and Ralph Freed. 
quired 5 to “Muriel” were ac-| 
Son & NO, the pubbery from Len- | 
so" well, New York ad agency 
Pany. 


- J. Lorillard, tobacco com- | 


Columbia U. Anni Tune 


In celebration of the 200th anni. 
versary of Columbia U., the univer- 
sity orchestra commissioned Henry 
Brant to compose a work which 
would reflect musically Columbia's 
bicentennial theme, “Man's Right 
to Knowledge and the Free Use 
Thereof.” 

The new work will be performed 
by the orch at its spring concert 
in McMillin Theatre, N.Y., April 3. 


Fed. Court Rules 
Pre-1909 Tunes 
In Public Domain 


Status of tunes written prior to 
the Copyright Act of 1909 we 
thrown into doubt last week as a 
result of Justice Sidney Sugar- 
man’s precedental decision in 
the E. B. Marks Music suit against 
Remington Records on “In the 
Good Old Summer Time.” Justice 
Sugarman, of.the N. Y. Federal 
Court, held that a renewal does 
not constitute a new copyright and 
therefore the pre-1909 tune is in 
public domain and not entitled to 
mechanical reproduction royalties. 


Many publishers are viewing the 
ruling with alarm since many valu- 
able songs, still within the 56-year 
Copyright Act term, fall into the 
pre-1909 status. Heretofore, the 
publishers and the record com- 





pubs have claimed that a renewal 
is a new copyright and the disk- 
eries have agreed to pay the 
royalty coin. 

Problem of the status of pre- 
1909 tunes almost reached the 
courts a couple of vears ago when 
Capitol Records decided not to pay 
royalties on its Les Paul-Mary 
Ford waxing of “In the Good Old 
Summer Time.” Diskery, however, 
failed to follow through and agreed 
to pay Marks the regular royalty 
rate. 

“Summer Time” was copyrighted 
originally in 1902 by Howley, 
Haviland & Dresser. The tune 


was later transferred to Marks, | 


who got the renewal copyright in 
1930. Tune was penned by Ren. 
Shields and George Evans. | 

Julian T. Abeles, attorney for 
Marks, plans 
Sugarman’s decision. j 


JACK ROBBINS WRAPS 
RENEWALS ON 4 TUNES 


Jack Robbins, head of J. J. Rob-| 
bins & Sons, wrapped up the copy- | 
right renewals on four important) 
copyrights in the Words & Music. 
catalog which he owns jointly with | 
Cork O’Keefe. Tunes are “It Isn't} 
Fair.’ “Dream A Little Dream of 


; 





Me,” “We Just Couldn't Say Good- ! 


bye” and “Gypsy In My Soul.” 
Robbins. meantime, is involved. 

in deals for “Happy Dollars,” a 

new musical by William 


touche, and “Ankles Away,” by 
Eddie Davis and Guy Bolton. 


Morrow Band Bookings 
Up 75%, Over Last Yr. 


Advance bookings being lined 
up for the Buddy Morrow orch in- 





panies have avoided testing the. 
legality of mechanical royalty pay- 4 


ments on pre-1909 copyrights. The | Tm Pan’s Cole ssal Lies’ 


to appeal Justice | 


,of today’s record sales are pop mu- 


Friml, | 
Rudolf Friml’s son, and John La- | 





dicate that the band is heading for 
a peak year, topping the 1953 take | 
by 75°. 
‘52 but biz began pyramiding the 
following year on the heels of sev- 
eral disclicks via RCA Victor. 


Lloyd Vs. Decca Suit 

N. Y. Supreme Court Justice 
Morris Eder reserved decision 
Monday (15) on the petition of 
George L. Lloyd, dissident 
Decca stockholder, to void his 
« Ouster from the diskery's 

board Feb. 11. Lloyd, mean- 
time, is setting up his slate 
of alternate Decca board mem- 
bers in preparation for the 
showdown proxy fight at the 
annual stockholders’ meeting 
in N. Y. April 13. 

Report in last week's 
Variety that both Bing Crosby 
and Fred Waring were sup- 
porting Lloyd were denied in 
statements from both artists. 
Crosby said: “I am not a stock- 
holder, and as I consider my- 
self an employee of Decca, I 
have not in any way author- 
ized the use of my name by, or 
given support te, any opposing 
factions.” {Everett Crosby, 
Bing’s brother and usually his 
spokesman, still persists in 
statements, “I’m with Lloyd”). 
Waring said he is not a Decca 
stockholder and had not au- 
thorized anyone to state that 
a supports an opposing fac- 
ion, 








Name Kaye BMI 
Board Chairman 


Sydney M. Kaye, vice-chairman 








Inc., and its chief eounsel, will 
move up as board chairman March 
| 31. He will replace Justin Miller, 
pow resigned in January as chair- 
| man of the National Assn. of Radio- 








} only 


Decca's Move Into 


MUSIC 41 


Universal 


Pays Off With $1,862,000 Net 





. ’ sify its show biz operations via in- 
Miller $ Beneke Buildup vesting in a controlling interest in 


Impact of the filmusical “The 
Glenn Miller Story” on terpatron 
tastes is probably best shown by 
the “request” book at the Holly- 
wood Palladium. 

During the entire year 1953, 
six customers listed Tex 


Beneke as one of the bands they'd 
like to hear during the year. Since 


| the first of the year — and the re- | 


Decca Records’ move to diver- 


Universal Pictures, paid off last 
year with a net profit of $1,862,- 
266, including for the first time in- 
come from its interest in the un- 
distributed earnings of Universal 
|Decca’s net, without inclusion of 
|the undistributed earnings of the 
| picture company, reached $1,240, 
| 438. This compares with the pre 
| vious year’s take of $933,265. 


The rise in Decca's net can be 





lease of the Miller biopic—Bene- | directly attributed ‘to its 67% in- 


| 
| 
| 


' 


of the board for Broadcast Music, | 


| Television Broadcasters and now | 


| plans to retire on the Coast. Car! 
| Haverlin continues as BMI prexy. 

Industry officials are tendering 
| Miller a farewell dinner in Wash- 
ington, D. C., March 31. 





Fading With Oldtime 
Songpluggers—BMlite 


New Orleans, March 16. 
The disappearance of the old- 
, time songpluggers 
from Tin Pan Alley’s scene “glam- 
| orous Stories and colossal lies about 





ties. 


also removed ; 


*songs.” Russell Sanjek, director of | 


| special projects for Breadcast Mu- 
} sic, Inc., told a BMI program clinic 
held in conjunction with the spring 
meeting ef the Louisiana Broad- 
casters’ Assn. here Thursday (11). 

Today for a song te become a 
hit—and there are never more than 
65 smash tunes in one year—it has 
to sell about 500,000 disks and 150.- 
000 pieces of sheet music, Sanjek 
said. 

Sanjek said 


that about 70°: 


sic with many bought by teen-agers. 
“The record companies are con- 
stantly in need of new stars and 
the demand for talent is now great- 
er than ever before,” he added. 

Al Marlin, field rep of BMI, of 
Topeka, Kans., who presided, intro- 
duced the other speakers: R. C. 
Embry, veep of WITH, Baltimore; 
Dierreil Hamm, manager, KANE, 
New Iberia, La.; Dick Campbell, 
program director, WDVA, Danville, 
Va.; Marie O'Meara, time buyer, | 
Fitzgerald Advertising Agency, 
New Orleans, and Wayne Phelps, 
owner-manager, KALG, Alamogor- | 
da, N. M. 


GARNER INTO LONGHAIR | 
FIELD FOR CONCERTS 


Erroll Garner is the latest jazz- 
man to join the concert field via 
an exclusive deal with Giesen & 
Boomer agency. The pianist will | 
make a swing of the longhair con- 





; cert halls during the 1954-55 sea- | 


| 
Orch started rolling oa ie | 


Garner is currently appearing | 
at the Embers, N. Y. nitery, and | 


| is skedded for a European concert 


College dates loom as the most | tour this summer. 


factor in Morrow's 
upped take. Band is swinging 
around the country picking up 
campus bookings at hefty figures. | 
Orch had been sticking to the mid- | 
west territory for the past couple | 
of months but the booking setup) 
now will bring Morrow into the 
west and northwest this month 
and April and the south in May. 


important 





Burns Joins Herman 
Ralph Burns has been added to 
Woody Herman orch for its upcom- 
ing European tour. Burns will han- 
dle the piano solos, while Nat 
Pierce will continue to hold down 
the keyboard spot for the rhythm 


Orch then swings into the eastern section. 
territory for the summer. ‘ 


Orch takes off for Oslo April 1.. 


ke’s name has been listed 93 times. | 





License Org, Pub 
Setup Mulled In 
Jukebox Fight 


Chicago, March 16. 
Alternate proposals on how the 
jukebox operators can best buck 
attempts to license the coin ma- 
chines for music performances are 
due for additional study. following 


adjournment of the Music Opera- | 


tors of America conclave in Chi- 
cago last week. The question of 


|terest in Universal, since income 
ifrom the diskery alone was ap- 
| proximately equal to that of the 
previous year. Last year, Decca 
|disks netted $1,109,006 before 
| taxes, as compared with the 1953 
rnet of $1,195,413. Net sales fel) 
'slightly from $18,231,134 to $17. 
| 990.176 in 1953. 


| Milton R. Rackmil, 


prexy of 
both Decca and Universal Pictures, 
reported to stockholders that U's 
earnings for the first quarter of 
the current fiscal) year are at 3 
considerably higher level than ir 
| the previous year. In addition, U 
| will get a substantial benefit re- 
‘sulting from expiration of the ex: 


‘cess profits tax. 


‘Miller Story’ 
Rackmil accented the benefits 


— Decca’s tieup with Universal] iz 


pOinting to the diskery’s sound 


the pending McCarran bill to with-/|track album from the U pic, “The 
draw the present licensing exemp-| Glenn Miller Story,” which went 


tion from coin machines 
Copyright Act was a key point on 
the agenda. 


in the | over the 150,000 marker in the 


‘first six weeks. “Similar opportu 
|nities for reciprocal promotion,’ 


At the present time, most of the D¢ Said, “lie in the fact that talent 
juke operators are leaning towards ™4Y be more easily obtained an¢ 


the proposal to set up their own | 


; 


|more profitably employed in the 


licensing organization as against | Operations of either division, and 
organizing their own publishing Potentially, in television. 


company. Barney Young, 


Life | 


Rackmil pointed out that in face 


Music owner, advocated the licens. | Of the increased number of Decca 
ing setup, while Larry Spier pro- ishares outstanding. earnings pes 
' posed that the juke ops set up both 


~<— 


ASCAP and BMI firms. 
speaker at the convention. Hans 
Lengsfelder, an ASCAP writer, 
urged that the ops come to terms 
with the existing licensing socie- 
His reception was not sym- 
pathetic. * 
Under Young’s plan, the coin 
machine industry would set up a 
new performance rights society, 


share in 1953 were larger than ir 


Another | /952. Im 1952, the company earned 


‘(Continued on page 48) 





Capitel Move Into R&B 
Limited to Pop Field; 
Prep New Jazz Serie: 





National Juke Box Music. Inc., in 


the same way that the broadcasters | the 


Capito! Records is stepping inte 
rhythm & blues = groove 


,;tempt to get records through nor- 


‘its share of the take. 


set up Broadcast Music, Inc. in | Diskery, which has been the only 
the fight against the American | ™ajor label to give the r&b style 
Society of Composers, Authors & | the brushoff, is limiting its move 
Publishers. NJBMI would publish |#". however, to the pop market. 

and license works by non-ASCAP; According to diskery brass, the 
and BMI writers and would at-! r&b sound has made such inroads 
in the pop field during the past 
mal channels. Young claims that |COUPI€ of years, that Cap has 
with juke performances assured, | finally decided to hop on the band 
the diskeries would be eager to) ¥2809. No plans have yet beer 
cot euch: tenes. |made to earmark the new slicet 


: for the r&b market. 

Spier advocated formation of| Cap will kick off its r&b push 
ASCAP and BMI publishing firms! with etchings by Big Dave (Dave 
by the juke ops under his manage-| Cavanaugh). Cavanaugh. inciden- 
ment. Under such a setup. some tally, is currently prowling r&b 
ot the performance coin shelled | artists on the Coast for label's up 
out to the existing societies would ' coming release schedule. 

be channelled back to the opera-| Cap also is prepping a big jaz 


tors. ; push for April. Diskery is issuing 


|nine longplay albums of such tor 

M cCLUSKEY EXITS jaz names as Benny Goodman, 
| Billy Butterfield, Lenny Tristano, 

| Duke Ellington and the late Stan 

RCA FOR OWN FIRM | itasseigara. The LP packages will 

Bob McCluskey, sales manager | pe pall poner sony _ pe Bi gan 
for RCA Victor's country & west- | j a eee © “ 
ern gepartment, exited the com-7 notional guns will be focused on 


se this series during the month. 
pany this week to set up his own | 
management and promotion firm. | gy- e e 
McCluskey joined Victor three Victor Shifts Lewis 
years ago as pop promction mana- 
East for Jazz Catalog 


ger and shortly after moved into 
the hillbilly department under 
Hollywood, March 16. 
RCA Victor is shifting Jack 


Steve Sholes. 

Replacement for McCluskey has 
not yet been set, but in the mean- \ Lewis east this week to join the 
time Victor is adding three field €xpanded artists and repertoire de- 
men to cover the folk market. partment under Joe Carlton. He'll 


—_ with Bill Zeitung in the jazz 

|}and pop album field, concentrating 
Yma Sumac Grosses | largely on the jazz stuff. 

For the last year, Lewis has been 

R8G in 35 Concerts a rhythm and blues man in the 

’ : plattery’s coast a&r department. 

Yma Sumac’s” concert’ tour} 


wound a 35-date trek last week, ° S 
pulling in more than $88,000 for Merc Buys Indie Side 
Chicago, March 16. 


Kenneth Allen, who books the Mercury Records purchased the 
concert, currently is prepping an | master of Lola Dee's “Padre” from 
extended tour for the 1954-55 sea- | the indie Wing label at close of 
sun. Miss Sumac will tour for, last week’s Music Operator of 
19 weeks beginning Oct. 10 and | America conclave, where the disk 
running through March 15 with a/ created a measure of interest. 
three-and-a-half wek layoff over | Tune was penned by Chicagoans 
the Christmas-New Year’s holidays. | Al Trace and Dave Bohme. Trace 
Miss Sumac will follow the regu-| had previously written “Bake a 
lar tour with guest soloist stints | Cake.” “Padre” was published in 
with symphony orchestras. Chi bv Bnd Brandon 
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Birdland’s ‘Brave, New Jazz Policy 
Pays Off With Five-Year Operation 





By HERM SCHOENFELD + 


Birdland, Broadway's  jive-in 
haven for hipsters, is rounding out 
its fifth year of operation this 
spring under the same policy and 
management. For any jazz spot, 
that’s a long time; for a cool jazz 
spot, which Birdland is, it’s some- 
thing of a record. , 

While other bop and hot jazz 
spots have tried to cut into the 
jazz trade, only to fold, Birdland 
has been the scle New Yerk club 
to find a payoff formula in pro- 
gressive music. The Royal Roost 
disappeared from the Main Stem 
shortly after the war, followed by 
the much publicized Bop City 
nitery after the launching of Bird- 
land. ‘In the last year, the Band 
Box, directly abutting Birdland, 
was forced to jettison its competi- 
tive jazz program for a pitch to) 
the mambo trade. Currently, the) 
new Basin Street club right off | 





Tiffany Builds Roster 


With Scott, Cherney 


Chicago, March 16. 

Guy Cherney and Pat Scott are 
dated for recording sessions next 
week on Tiffany label, each slated 
for four sides. Orchs and Jacques 
Belasco and Joseph Gallicchio will 
cut the backing, and the disks are 
pegged for release in early April. 

Diskery is hitting foreign mar- 
ket via Polygon Records of Lon- 
don. 


Vallee Settles Govt. Tax 
Corp. Claim for $31,675 


Washington, March 16. 
An income tax claim of $72,399 | 


was compromised by Rudy Vallee | 
for $31,675, the Bureau of Internal | 








‘Count Basie Overseas 


For 1st Concert Trek 


Count Basie orch teed off a Eu- 
ropean tour in Copenhagen, Den- 
mark, Sunday (14). It’s bandlead- 
er’s first continental tour. Orch is 
booked overseas through April 10 
and will play about 10 countries. 


Following the tour, crew is due 
back in the U. S. April 12 to be- 
gin a series of one-niters. 


Welk’s $250,000 Deal For 
Another Aragon Year 
After 113-Week Run 


Santa Monica, March 16. 

New non-cancellable contract 
providing for a $750 a week pay 
boost was signed by Lawrence 
Welk for the coming year at the 
Aragon Ballroom. Contract pro- 
vides for a flat $250,000 plus 2 50- 
50 split on everything over $5,000 
per week. 

Deal continues the Champagne 





Broadway appears to be clicking as| Revenue disclosed last week. Claim | Musicker at the ocean front ball- 
a showcase for top name Dixieland | represented taxes and interest on | room, where he has just finished a 


and swing bands. 
Birdland, however, has been a. 
consistent crusader for modern) 


the Rudy Vallee Orchestra Units | 
Corp. 
Corporation was inactivated in, 


113 week run. 


Welk has the right to exit for 
any six-week period, except around 


jazz under its various cognomens of | 1944 when the crooner-bandleader | New Year's, in the event the con- 
bop, cool and progressive music.! entered the armed forces. Claim! tinuing KTLA telecast goes into 


While the spot’s owners, Ralph | 
Watkins and Morris Levy (who) 
are also tied into the Basin Street | 
and eastside Embers niteries), oc- | 
casionally book popular names} 
such as Sarah Vaughan and Billy | 
Eckstine, the Birdland rep has 
been mainly established as a baili- 
wick for experimental jazzmen 
and their cognoscenti fans. 
On the Coast, there are numer-| 
ous clubs in Los Angeles and San | 
Francisco for the cool school, but 
in N. Y., Birdland is the only place 
where such names as Lester Young, | 
Charlie Parker, George Shearing, 
Terry Gibbs. Buddy DeFranco, 
Dizzy Gillespie and similar jazz- 

men can play regularly. 
Skirts Pitfalls 


Under Oscar Goodstein’s man- | 
agement, spot has skirted some 
typical jazz spot pitfalls and the) 
club has gained a corollary rep for ' 
being straight and clean. So much 
so, that Birdland has been an extra- | 
curricular classroom for several | 
college jazz courses, including that. 
of Dr. Marshal! Stearns of New York | 
U. For the younger set, it has a/ 
bleacher section with a $1 admis- | 
sion tag and without any pressure | 
from the waiters to buy extras. | 

Via a tieup with the U. S. Navy, | 
the Birdland shows are regularly, 
put on tap for retroadcast over. 
shipboard sound systems under the 
series title of “Concerts in Minia- 
ture,”’ a cuffo package show run by, 
a sailor, Bob Rogers. Impact of, 
these naval concerts has been felt 


at Birdland’s b.o. by, the regular) 
patronage of armed service per-| 
sonnel who have become jazz fans. | 


Typical of Birdland’s show is the 
current package with Dave Bru- 


beck’s quartet and the Slim Gail-' 


lard quintet. Although hardly 


known outside of jazz circles, Bru- | 


beck is currently 
ee Via the brilliance of 
Paul esmond’s alto improvi- 
sations and Brubeck’s solid jazz 
keyboard technique, this young 


group has already made a perma- | 
nent imprint on the jazz .scene. | 
Both Columbia Records and RCA' 


Victor have been dickering for this 
group, but Brubeck has commit- 
ments to the indie Coast label, 
Fantasy Records. 

Gaillard is a regular at this spot 


and registers more as a comic than, 


a musician. His trademarked 
doubletalking and his mannerisms 
on the guitar are okay for a change 
of pace. 
an expert musician on several in- 


struments when he wants to play | 
but that, unfortunately, is rarely | 


ever. 





| 
BUDDY ROBBINS JOINS | 


TREND AS EAST EXEC 


The indie Trend Records ex- 
panded its operation last 
bins as eastern 


with Albert Marx topping. 


Robbins will handle Trend's ar-| 


tists and repertoire chores in New 
York as well as its sales promo- 


tion. He'll continue operating his | 


own publishing firms, Warwick 
Music (ASCAP) and Merrick Music 
(BMI), 


heading the| 
best modern jazz combo in the)! 


Gaillard, however, is also_ 


week | 
with the naming of Buddy Rob- | 
representative. | 
Diskery headquarters on the Coast 


was for the years 1941-42-43. 


film from its present live status. 





Diskers Prep Band Promotions 
In Time With Spring Biz Upbeat 





Miller to Spot British 
Jockeys on WNEW Show 


London, March 16. 

Jack Jackson and Sam Costa, 
both of whom have had disk jockey 
series on BBC radio programs, will 
be featured by Mitch Miller in 
“The Money Record” on WNEW, 
N. Y., when he returns to the U. S. 

Program was waxed during Mil- 
ler’s recent trip to London. The 
Columbia recording exec checked 
out for Holland last Tuesday (9) 
on the first leg of a Continental 
swing. 





Lombardo Bypassing 
Spring Tour for N.Y. Stay 


For the first time in five years, 
Guy Lombardo is bypassing his 
annual spring tour and will stay 
on at the Hotel Roosevelt, N.Y., 
Grill until June because of his tv 
commitments. 

Lombardo heads a WNBT show 
Friday nights for Lincoln-Mercury 
and has been inked for a new 
series starting in September. 


+ The record companies are swing 


ing inte the spring season with an 
eye on the dance biz. Since terp 
interest around the country gen- 
erally picks up during this period, 
the diskeries are prepping special 
promotional pitches for their orch 
properties. 

Columbia Records spearheaded 
the renewed interest in bands with 
its concentrated push on its new 
properties Les Elgart, Pete Ru- 
gulo and Dan Terry. RCA Victor 
is following suit by prepping its 
promotiorfal guns on the Ralph 
Flanagan, Buddy Morrow, Sauter- 
Finegan and Shorty Rogers orchs, 
The Victor band push will be slot- 
ted in a “Dancetime Series” that’s 
earmarked for top exploitation. 

The other diskeries are also 
latching on to the bank kick in 
an effort to cash in on the spring 
dance fever. Capitol will continue 
to hit the market with its highrid- 
ing Ray Anthony and Mercury will 
concentrate on releases by Ralph 
Marterie, Jimmy Palmer and Rich- 
ard Hayman. Latter is Merc’s art- 
ists & repertoire head in the east, 
but he’s prepping an orch for week- 
end dates around the New York 
area. Decca is planning to enlarge 

(Continued on page 48) 
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DORIS DAY (Columbia) e 
2 1  “Geeret Leve”™...:.0.:....- 1 7 5 1 1 2 10 4g 1 7 1 1 7 90 
PATTI PAGE (Mercury) 
3 5 “Cross Over the Bridge”... .. 2 4 8 4 3 9 3 1 2 8 5 3 6 85 
FRANK SINATRA (Capitol) 7 
4 a “Soume at Gewt’.::..:..:. 7 6 3 8 2 2 3 , aa 1 3 ae | 
FOUR KNIGHTS (Capito! : 
5 7 “I Get So Lonely”......... 1 z y 4 5 2 6 4 1 4 .. z= 3° 
PERRY COMO (Victor) 
6 = Oe 6 5 2 5 4 2 7 8 2 % 62 
GEORGIE SHAW (Decca) 
7 10 “Till We Two Are One”... 3 —_ 4 3 5 10 4 5 ‘. 4 60 
EDDIE FISHER (Victor) 
¢ 2 Sh Me ee.....:..:.. 4 3 10 4 10 «5 8 1 43 
NAT (KING) COLE (Capitol) 
9 21 “Answer Me, My Love”... 8 3 10 9 8 6 5 2 6 42 
TONY BENNETT (Columbia) 
10 8 “Stranger in Paradise”..... 2 ° 6 6 6 9 26 
GAYLORDS (Mercury? 
11 11 “Vine Came the Grape”.... .. are ae 5 6 8 7 9 21 
EDDIE FISHER (Victor) 
\f12A_.. “Anema E Core........... 3 7 4 ) a — - hie 
EARTHA KITT (Victor: 
12B 22 “Stole De Wedding Bell”... .. ae ee 2 6 5 20 
CROWS (Rama) 
| id “Gee” ..... ..-.-- 1 6 Ay 
HILLTOPPERS (Dot) 
\B15A 15 “Vine Came the Grape”.... 9 9 9 7 5 16 
HILLTOPPERS (Dot) 
‘2150 13 “Se Shew’..........1+.-; 3 “wh SAR a 
PATTI PAGE (Mercury) 
17_14 “Changing Partners”... . 19 7 4 8 15 
TONY BENNETT (Columbia) 
18 17 “No Teardrops Tonight”. AL gre Na 7 of Pe ¥ § 8 8 14 
BING CROSBY (Decca) 
19 .. “Changing Partners”.......... 6 3 13 
DEAN MARTIN (Capitol) 
20. 6 “That's Amore”........... 8 * 7 7 10 12 
TONY MARTIN (Victor) 
21 - “Stranger in Paradise”.... q 4 11 
FOUR ACES (Decca) 
22A 19 “Stranger in Paradise”. a 10 2 10 
} FOUR TUNES (Jubilee) 4 
238 .. ~ hl AS Ore 9 8:'> 36 
TONY MARTIN (Victor) 
ae “Here” ....... kaa ti sb ss 8 1 10 
EARTHA KITT (Victor) 
25 223 “Levin® Saree”... . oo. .csscc Bs, aa aS so a 6 ‘ 9 9 
1 2 3 4 5 6 
SIX TOP pig Ara KISMET GLENN MILLER MUSIC FOR SONGS FOR THAT BAD EARTHA 
ie: ; ‘ a MEMORIAL LOVERS ONLY YOUNG LOVERS Eorthe Kitt 
A L B U M S wm Seuncivec Hateians Glenn Miller Jackie Gleason Frank Sinatra . 
Decca olumbia Victor Capitol Capitol Victor 
| DL 5519 ML 4850 LPT 3057 8352 H 488 LPM 3187 
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Song of the Month | 


Mag May Be Hypo | 
For Sheet Market 


A new approach to'the peddling | 
of sheet music is being launched 
py Barney Young via a Song of the 
Month publication. The bi-month- | 
Jv will feature the words and music | 
cf one hit song supplemented by | 
packground info on the tune, the | 
writers, and the artists who record- | 
ed it. Mag will be priced at 50c a | 
copy. 

Publishers see it as opening new | 
outlets for the sale of sheet copies | 
and as a source-for added revenue. | 
The mag, which will be handled by | 
Ace Distributors, will hit news-— 
stands around the country. Young’s 
jnitial distribution .is geared for 
150.000 copies with an aim of 500,- | 
000 after the mag starts rolling. | 

Young’s deal with the pubs is | 
similar to that of the regular sheet | 
jobbers. Pub’s take is 23c a copy | 
on a returnable basis., Mag’s pro- | 
duction cost is. about $7,500 for | 
100,000 copies as compared to 
$1,500 sheet printing tab for the! 
same number of copies. The print- | 
ing costs will be absorbed by the. 
pubs against the overall take. | 

Pubs feel that the mag will help ' 
stimulate the sales of all sheet! 
music and that it could open up}: 
new avenues of sheet merchandis- | 
ing. ' 

Mag’s kickoff tune is “Stranger | 
In Paradise” with “Young At! 
Heart” already set for the follow- | 
ing issue. When editorial matter | 
on the tune’s background is scant, | 
Young plans to add such new fea- | 
tures as “Movie of the Month,” and | 
“TV Show of the Month.” 





Blue Note’s Reopening 
In Chi Revives Major | 
Showcase for Jazz Names 


Chicago, March 16. | 


Scheduled reopening of the Blue 
Note is a source ef much jubilation 
among Chi jazz bookers, as the ma- 
jor midwest jazz showcase had 
long been a lucrative prestige spot 
for both small and large bands un- 
til it shuttered last December. Note 
has slated April 2 as its opening | 
date in new Loop location, with; 
Red Nprvo and Muggsy Spanier | 
units kicking off the primer fort- 
night. Manager Frank Holzfeind | 
already has Benny Goodman, Les) 
Brown and Louis Armstrong bands | 
tapped for future dates. 

Band bookers aren't blushing 
about admitting their need for this 
room. One went so far as to call 
it “The Metropolitan Opera of. 
Jazz.” | 

New site, while it’s on a second 
floor, should be a decided improve- 
ment over the old Blue Note which 
Was a cellar saloon with many at- 
tributes of a cave. Upstairs loca- 
tion is to be carpeted and in an 
lvery-blue decor, seating close to 
650 against a 400 capacity of the 
old room. Blue Note is owned by 
Harold Wessel but is booked and 
Operated by Holzfeind. 


Philly Bros. Sue. Shaw 


For Breach of Contract 


Camden, N.J., March 16. 


by urray and Allan Taub, South 
om adelphia_ businessmen, have 
ete Suit in U.S. District Court 
atest Singer Georgie Shaw, 

“esing breach of contract. Shaw, 
Coe ney featured at Chubby’s 
oe in West Collingswood, N.J., 
rit Clicked with his Decca re- 
One et “When We Two Are 
the 2 1 he Taub brothers managed 
the singer until last spring, when 

_ Contract was mutually ended. 
law said. 

According to Shaw, Murray 
With Pr amateur songwriter, along 
Seehedne brother, backed him in a 

aoe session to put over 
in De rv Ss. The waxing was on 

wth rby label. Nothing further 
said wed with his managers, Shaw 
reas they dissolved the ar- 
tone prep Singer in the mean- 
"Gane onto a hew manager, 
eng nee, of Shapiro-Bernstein 
Since ae record for Decca has 
racket aced Shaw into four-figure 
gon ', and Taub brothers have 
€ tO court to collect. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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EDDIE FISHER (Victor) .............. 


GEORGIE SHAW (Decca)...... 
7 HILLTOPPERS (Dot) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three majo sales outlets enu 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio ef points scored two ways in the case of talent (disks coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 2 JO STAFFORD (Columbia) ...............Make Love To Me 
: {Secret Love 
2 1 DORIS DAY (Columbia).................. iiget In Lovelinaes 
{Cross Over The Bridge 
3 3. PATTI PAGE (Mercury) ........ weeeeees-+Changing Partners 
|My Rest'ess Lover 
4 5 FRANK SINATRA (Capitol) ............. Young At Heart 
5 8 FOUR KNIGHTS (Capitol)... .............. I Get So Lonely 
6 10 PERRY COMO (Victor)................ ... Wanted 


{Oh, My Papa 
. {Anema E Core 
|A Girl, A Girl 
Till We Two Are One 
{Vine Came The Grape 


eeeeeneeene 


rr ) Till Then 

(Stranger In Paradise 
10. 6 TONY BENNETT (Columbia) ............ No Teardvaia Toitahe 

{Rags to Riches 

TUNES 

POSITIONS * 2 
thie. Lent (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 EE en od i ae ieee ee er dah insicnion renee Remick 
2 2 "MARE LOVE TO ME..........605. jis on had 6 oo tenditenkeewtae Melrose 
3 5 on beh cae sdewe beech geew ee ee nents Sunbeam 
. 8 “CROSS OVER THE BRIDGE ............ is a ba dice Nesp ditleisaninn saimiied Valando 
5 I i ae ed» 4 eld ae Witmark 
6 3 -*STRANGER IN PARADISE ................ — Frank 
7 4 EE on oh. ce oly ones WN ESOSERs sc 000s ao eeweeewens Shapiro-B 
8 z *] GET SO LONELY ii bdieta cue nou shake othe tad 652 ede aaa Melrose 
9 4 TTL, WE TWO ARE ONG...-.. 5. .ccscecece Pe ee ee Shapiro-B 
10 7;CHANGING I a ot i ieee Sale 2 Li sath een Porgie 














Packaged Music Firms 
Now Offer Pubs Little 
As $5 Per Tune Usage 


Despite widening outlets, other 


transcriptions and tapes, publish- 
ers are getting small coin for their 
copyrights. In fact, some _ tran- 
scription outfits are now offering 
deals for one-third less than the 
price they were given about five 
years ago. 

From a peak of about $15 per 
song, the pubs now are getting 
as little as $5. RCA’s Thesauras 
operation is one of the firms offer- 
ing the $5 low. Pubs have been 
accepting the steady coin decline 
and have in the past couple years 
made deals for $12.50, $10 and 
$7.50. 

Although transcribed music has 
moved into such new outlets as 
supermarkets, factories, depart- 
ment stores, etc., pubs still figure 
the plug value as practically nil. 
Some pubs are undecided as to 
whether they'll accept the $5 fig- 
ure, while others are working out 
package deals whereby the tran- 
scription outfits will have to take 
a flock of other songs in order to 
get the ones they want. 





Accent Label Exec East 
Robert N. Hunter Jr., v.p. of the 
indie Coast label, Accent Records, 
is swinging east on a promotion 





= 


and talent hunt junket. Label cur- 
rently is building its pop and coun- 
try roster. 


than radio, for music on electrical | 


Sacks Back te Gotham 
After Coast Quickie 


| Manie Sacks, RCA Victor gen- 
}eral manager and vice-prexy, re- 
‘turns to N. Y. today ‘ Wed.) after 
'a week's trip to the Coast. 

Joe Carlton, Victor pop artists & 
repertoire chief, joined Sacks on 
| the Coast last week after attending 
'the Music Operators of America 
‘convention in Chicago. Carlton is 
due back next week. 


RCA Hits Paydirt 
With Operatic Wax 


Hitting paydirt with its operatic 
wax, RCA Victor 
over $8,500,000 in retail sales from 





since 1949. Total represents 450.- 
000 opera albums or 150,000 indi- 
vidual 12-inch longplay disks, since 


three platters. 

George R. Marek, Victor artists 
& repertoire chief, ascribes the 
rise in operatic disk sales to the 
improvements in recording tech- 
niques via tape and the neW speeds 


works by one-third as against the 
oldstyle albums. Since the advent 
of LP, the opera repertoire on wax 
has increased tremendously with 
virtually every major label, and 
several indies, turning out cem- 
plete versions of the standard and 
lesser known works. 





has racked up| 


this sector of its longhair catalog | 


many of the sets comprise two or | 


which have cut the cost of longhair | 


‘802 Picket Line Resumes 


At WOR, N.Y., With Tooters 


i; Local 802, N. Y. unit of the 
| American Federation of Musicians, 
fresumed picketing at WOR, N. Y., 
istudios this week following a vic- 
tory in N. Y. Supreme Court Fri- 
day (12), when Judge Ernest E. L. 
Hammer threw out the station's 
petition for an injunction. The 
judge. at the same time, dismissed 
jthe $1.000.000 damages action 
| brought by WOR against the union 
Hammer ruled that state courts 
have no jurisdiction in cases where 
‘an employer claims that picketing 
is contrary to a Federal law. 

| Hopes for a settlement, mean- 
time, remained dim despite the fix- 
ing of a new bargaining session 
Friday (19). WOR is adamant 
against rehiring 40 staff musicians, 
while local 802 execs have indi- 
cated that this must be the basis 
for any future agreement. 


Loca! 802 ranks are burning at 
AFM prexy James C. Petrillo for 
breaking through the picket lmes 
‘via the kilocycles. Petrillo's 
Chicago local reached an agree- 
ment with the Mutua! outlet there 
and an AFM orch has been piping 
,in broadcasts into the N. Y. flag- 
} ship. Local 802 is also not making 
lany headway in attempts to get 
_AFL prexy George Meany to yank 
the union-sponsored “Frank Ed- 
iwards And The News” show on 
| WOR. Meany stated he would have 
ito abide by the contract. 


Boiling at Petrillo Move. 


Ist N.Y. Orch Nat] 
Tour in 34 Years 


Set; 2206 Budget 


| The N. Y. Philharmonic-Sym- 
/phony will make a cross-country 
tour at the end of next season for 
the first time since 1921. Orch 
will finish the ‘54-55 season—its 
113th—in N. ¥. April 17, '55, and 
immediately begin a _ five-week 
trek. Tour will comprise 30 con- 
certs in 28 cities, starting in De- 
troit April 18, and winding in Ann 
| Arbor May 22. In between, such 
cities as Kansas City, E] Paso, Los 
Angeles, San Francisco, Seattle, 
Portiand, Salt Laké City, Denver, 
Omaha and Chi, among others, will 
be visited. Orch will have 33 
| weeks’ playing time next season. 

Trip is budgeted for about $220,- 
000, with gross expected to reach 
£180,000, or an average of $6,000 
per concert, for a net loss of about 
*40,000 on the tour. It is being 
booked by Columbia Artists Mgt., 
with CAM’s Community Conceris 
sponsoring in three cities, and the 
rival Civic Concerts sponsoring in 
two towns. Regular maestro Dimi- 
,tri Mitropoulos will share podium 
chores with guest batonist Guido 
, Canteili. 

Andre Kostelanetz finished his 
third special concert of the season 
|with the N. Y¥. Philharmonic in 
Carnegie Hall, N. Y., Saturday 
‘night (13), for an SRO $5,700 gate. 
Management, pleased with the 
|} three SRO houses and with the 
(new symph audience Kosty at- 
jtracted, has already inked the 
maestre for three more such 
events next season. Management 
, is also mulling plan for a regular 
Kosty pops season next spring, as 
,; an extension of these special con- 
certs, in hopes of not losing the 
‘impetus of the new aud. 


Chi AFM Local, AFTRA 
In Jurisdictional Row 
Over Radio-TV Tooters 


' Chicago, March 16. 
High-level showdown is shaping 
,;up between the American Federa- 
‘tion of Musicians and the Ameri- 
can Federation of Tebevision-Radie 
| Artists whose Chi locals are cur- 
rently sparring over representa- 
tien of radio-tv musicians who alse 
sing and act. 


Situation reached something of 
a local climax Friday night (12) 
when “The Courtesy Hour.” one 
of Chi’s few remaining variety tv 
, Shows, was vanked by the Malcolm- 
Howard agency and bankrolier 
Jim Moran at the last minute 
‘from WBKB and a feature film 
substituted after beth unions 
threatened to pul! their members. 
| Specific issue in this case was the 
vianned use of Homer & Jethroe, 
hillbilly comedy team, who as in- 
strumentalists are AFM members, 
but whom AFTRA has been claim- 
ing because of their radio-tv sing- 
ing and comedics. 

Dispute has been bu'tling up 
jsteam locally for the past several 
weeks and it may well affect net- 
{work shows before it's resolved. 
| Down through the years an uneasy 
peace has existed between the two 
lunions by having AFM members 
take out AFTRA cards whenever 
{their work took them under 
| AFTRA’s jurisdiction via the lat- 
iter’s performer pacts covering 
|singers and gabbers. But recent- 
jly AFM prexy James C. Petrillo, 
jalso prexy of Chi's AFM Local 10, 
(has ordered his boys not to join 
janother union, arguing that the 
AFM cards provide adequate cov- 
erage for radio-tv work. 

i 


‘ —_---—— 


Cocoanut Grove Sets 
Strong for 11 Weeks 


Los Angeles, March 16. 

| Longest band deal in more than 
,a year has been inked by the Co- 
coanut Grove with Benny Strong 
who'll check in April 21 for an 
/ll-week stand. Strong closed at 
the Grove three weeks ago after 
|! winding his second date there (n 
| less than a year. 

Grove, which in pre-war days 
; played many of the nation’s top 
bands on long location deals, has 
not had a long run band since 
| Freddy Martin's 16-week visit late 
in 1952. Henry King is current on 
ja six-week deal. 





ae 





- 





. 
, 
4 

























































































































































































































































































































































































































































































Bec as 5 u : fe a 
_ Ol ———————————————————————————————— = Cperressy HUSTY TY ‘8t} ‘a8 A 1091.16d0m) ___— —— ————— 
z yo aeecer ee ee ee . ery . iT en ee ee oe ae eae Of  Fujoueq ON Ajaayisod; — (t10 a a|PUEYD UaeEM | ob 
Z “PES ee ee —o se we Re ee Se ee RE Ee eet een aie nT eer ee OL eens OaW Pue o2],), BIQUIN[O) A210) IIf-Spe] sn04 I ace 
hs ¢ 6 .* oe ee ee 2° ee °° ee ee ee ee °° ee °° ee ce ee ee ee ee ee one ee. adeiy eu} awe) auIA, 30q a ey Siaddoq tH L LI Wer 
e -* i . o SEITE : é A SAE AMEE Si Mi ANB LI eA a ee ee ee ee es Fee Aog Souor, oe ilaloiedialelads S0ig SIN =SI_ 9 AID 
aa 9 o- o- ee es o- oe ee ° ee . . ee ee ee ee ee eee ‘ofueg ou} UM ueWw: . IOJIA* . ee es _ solig soumy P 0Z vib 
e "Wi? «ARGS ATOR oll a Ci ee a ae a al a on : ee 33e0H “Ww Jo taH, [e109 puousaq-s1eq-11auI0) 91 a6e 
¢ 8 a: os js .on Sar ee ee es eee ee ae Se eee eT ee ee coo Se eT Te ae a a ee Ma Me are Ne aia ae eI, ejasguy,  “ uMoipj: Auras es Wd ‘uog € 68 V6E 
s 6 vt ee ec ee ee ee ee oe eer re tee = sees ex RON ees ees eee me eee yeoH SW JO WeoH, e000qg Saoy aN0g $1 $2 ALE 
6 . as an . ee oe ee ee oe ee ee ee ee o% ee oe . o- oe ee ee 8 ° , £4, 8S 2s CRM ASS IID WV ‘TID Vs JOIIA eeeveaeas saysi4 eIppa I ; 7 WLE 
RS wT 73 SUCRE Ca Cm SY es 1 ee ee Ce eee sats aes ae Kk ok XO see a ames mes peers ees ee ae ee IW 0} 2A07] QAR. Bd0ag —~Saapuewuie) I ale 
7 eI wee oe ee ee ee . ee ee ee ee ee ee ee ee ee ee ee ee oe ee <* ee Py ee 6 ; smopeys aiding OMLs eIqUIN[OD © coeeew s aed Aljae ¢ ale 
hike OOF. UP Ge oe a oer ee cle Sith Fa aba -¥- IW Ue 3.pIG HOAs ea0aq soag SIN I ais 
é RE RRCy A I SR R Ay SEGR ne 2 o e a Qo ee VUa1a ISET SPIN, Aanogoqy dure] amuesy 1 O18 
K Tee il Wilander aes a ae a ae ee ee vs ‘« apeucies CL, NDA awoiep AuaH Fi “ale 
aecaioeaiakoaias Sian, i ire wa eer te er ee SF Nate SARS. EO eae ee ee . Jaquis0eq ul UOTaULIAIe Mm. AINIWeaW * ~ QUAREM atv £ 0c WIt 
RAE ek ee Oe SS eee ee ee ee ee Ee ee ee ee ee eee eee Zz Be OP rs ae ne soury + 2 Sipe S sa0y in0oy I “O82 
. ees en ey Oe ee Le Eee es re Se eee ee he ee oe ee smears 9 L "MOU OF JUEM 3,U0g: joude> prog Azepy-[ned Say Z €Z Asz 
“Joe che SOUMECARESSUGER | SEUSS LA A ; r = = - deids .UIAOy, OIA ww eqyeg Bl W8z 
‘AGNES RatenaMes “esses mci: WS ca ani ick tame a le a a aR a 8 Saniq Wo0g fea. [e10) yamaiq esata, 8 Ze Lz 
ear ae ee te cerca Sooo = = ~ aeta tae Gen, Lina ‘aa tea} ot ee 
91 ee *. e- ee ee e- I o-. “* “* o-* ee ee °-. oe ee ee ee e- ee o- oe - oe ° epeuels, BIquin[oy a Ss ourey arquely I I s< cs 
Scere Feo ee ee wae es Fe ss Ce Se ee eh ee ee ee ne ee ee ere —-* § L 119d SUIPPpIA 9d 7194S, AINIIA SQQID BI8100D OL 62 BE 
COs a ata.” Sa a ee See ane ee a yee a ak <a es a ee ae oe es ae oe. eee ee ee ee Sroesesss ss Som wey *smor 9 62 azz 
a. Oe res eeeey ees ey eee ee ee eee eX Set i dll, an kk a? ee 6 9 au, ION eqkeW,  W-D-IN souer luor | " YZz 
Iz ae ve swe “- -¢ es eo as oe oe oe °° ve -4 a ae ao ean NS oo wee c° - 8 a = [J pue ezeaig: Aindia auowed FA g 6£ Iz 
9% oe c g = . a 2 .. ee oe ee *- *. ee ee ee OI ce ee e- ce e- ee ea SUIPPOM 2d 9191S, IOJIA- IM eyjyieg 9 ce 0z 
LZ oe °° os 28 = ar es ° 4 -. 18 -% .¢ ae v? os ee °° oe ce 28 °° o° ese eW Fppny:  AqndJajq ~ psojdey) atuu0Y cS CZ 61 
on Sela EE 7% Se See E sg ae Te ee ee ee eee ee o" I asipeseg Ul Jaszurijs, JOJIA uyje Auol Ol aLi 
a i Sa ne 3 eer  * @ 8 iad aie il ae i BK Se ee ee a ol asiprieg Ul Jazursys, eIquinjo) viauueg AuoL 9I €l WLI 
CGR, Te VS ee rene ae! Shi ERR Kee als : eas SiG Peta ¢ ee. si1auzied Jupsueyy: AINIIIIN aged td —L I 22 9 
eT MEE Rs eee ee ee ere ee are rer ae eee ge ee ree eee a azouly SUL, lode, unIeW Ueaq 0c II #1 
7. >. .é re Es . r iy: 6 a, a5 Fes - L rs ne ay a Of 6 a - Pas I f 8 6 ¢ Ws UOL, sdospiray ON: eiquinto,) yeuued duo, £ CZ Et 
Be et : or  esprata uy aasuens, — e20C soy aod Li 6 al 
+ bet paar sewer tae 1 © Ss SH AL a mec ee c L 7) wees "Seer a ee igen poe Te cS 8 L t _edeay ay} omic, aura, AandIeyy SpsojAey g Il II 
Mate ee ee eS ee ee Se ee ae ees er ee ae eee ee , I 5 I 7 ee ao] AW ‘AW Jemsuy, — [0I1de)” 719) (3UTy) JEN tl Ol 
RR ape” aot iage pee colew Mgnt ee el ney eae eee eer ee ns eeu eae 9 £ 9 6 "QUO MY OML OM TINLs Bov0eq "** #eys 9310929 Ol Ol 6 
"MGS BES 2a Ga 2 ee Se eee eee L Zn ee 6» oo H1®M $41997NIS UMOPYIeEG, OMIA 3u0K Oy 9 8 8 
Re TY a SA, OT ass! ee Se 6 “9:8 € a eded AW ‘YO. — IOWIA J0usia ONPPA ST Lk 
a ee ee ee ee ele Ue a, ee eT ae a eee ae ee es ee ese  Aau'y Og 39H 1, loydeD Huzjuy mog Ol + 9 
—“—° —-f 7. s ¢ ¢ : 6 «°° 2 g ¢ °° EC a. - 2. -— = a OTe Ue ~ " 93pug 24} JaaQ ssoay, AindI2y — a3eq ea OS 9 S 
et ae lee eh ehlUme UU UL ée.hUm”°vhUmhhmhUhTCUcrSFlhUC lUmheh Um = a = ee 9 cs +89 8% - javay ve Bunoq:  jondey eyes Wed Lf (O 
ae eae lee ee ke eS! SC Oe. OS ae Ue oe oe oe . £ & 2 e@wm*tees e. 1 PaueM, — 1OWIA — ee FS SCS 
| Sag. he a ee ae a ee ee ee a ee et ee ee , er 2AO7] 12d92S~ BIQUINIOD te mac, 
— aes et © ce & et) Sc oes 2. eas b € 2 8 .. © Bec FW OF PAO'T OBI PIQWUN[OD | An -rcite i S  D 
a ae gen al ae aiinie sean a eee en omen 2u0s aqe’ SV ZO, UL “HM “HM 
7 eon Bene BR RBRBREBRERRRERE ' = eyaoe Se st 
eVS Ege el gi of eis) g #1 8] 2) oe] 2) 2) a] a) 2! ole] wl al ef] S08) Bl ol el el ol el Fel al cl el El oN od 0d 
Zz < 8) ei wl fle “iw F zi al o| Fl] Fl wl SER] oo] otal BF) F] Fl 2] ate] €] e] 2) oe] 8] el ¢ 4) me} 8) F] 3 
O}e eel Sis 3! s] <) 3, 7) F] 2) #1 3) 2 5) 3) 3/8) Fi gi |e] 2) 5) Fy 3) Fl g si Ti ei Tis] s| 3] 217! ¢ 
ag]ei 2) 2) 7) 8) F Spe 2! 5) e, 8} | *| al ets] ais] 8] it] Fi §| Fi] § al om ? B| s 1) ¢| 2/ T Li | 
s| 8 bial Ti tps 2) 41 21 Ty al Cl lis) ey] tl gl vi al 4 i} 3]! : e| 2) [| a] 4 B) Lis 
gC Ge eee oe een seueeneenece ies NNW 
VIF Ss | f ? Bi ~ z| L 1) g| =| | 3] z | A al = | Z I >| wl gl 3| 3 T 5 0} 4| 2] ai [| a] # 4 rt J ) r f ‘Aj)puorGed Aaqunod ayi fo sso1vas YV fo aanjord aartsuayaud 
aye OE LL ers aki 3) bls) f] bl al Zp! $i 3] 8) Ll el Pl aR) Sl al Th gy al f] ST StS] 3] £) 2] Lp | woo» aussoud os yaa ot oom puna nin atoyoot pun sano “iMod 
o Si 0} siz] 7 L 2) om) 5 | | ‘an il ° 1 “| || 4 L o | I we) >i 24] || 4) 2 e 8/ ale 7 f Cj pi w| 2 auo 0} UMOP UO OS PUD J ON VD 4Of G “UOt}Uat | ‘ON D 4Of siutod QT 
” 4 1 S| wy! a | g) Z L Z| e| 21 BI 1 2] ¢. L Ez. 1 | - if ©) 2 ym) *) § STs] 2 . 3 ; S| 2° Ss w| o T | & be fo sispq ay? uo payndwoo auv s6urjpy ‘do. uo asoy) SD YJaM SD Ajrapjn 
ely) si 8] i} e| 8] = L 24o- fe), EB) 517) 2 et & | a1 21 8] Oi ¢] vo) @| LES) e] ot fl B ag eE| 2] =| 3 m| 2} o -dod ut 6utst4 sps0de4 aS0y} aivoIput 02 paubisap st BOUND IdWoOD sty 
Si mit] Bi = x1 < ° | sl oe} Q| 5 “ a) xi ec; si fils 5 4 Bi =|“ 8 -| m)] @] 3 5 91a] » e 
e| | ei 2 e1 ei 1212) 3 ~| 12] "lol ele) ars] ai st la g| 78) |] als] |] ® 110d ArNI0£ ASId ALA, 
= af a) 8 “13 2 5 Sk el eee toe > z wo . 
= ¢ mae a a 3) a mm 5 
a -) < a o ad 
a 3 O = 
5 Sam UV3 isaMaiw HiINOSs isva 
= ‘ 
SOU, pue juUOTey pr9ov,0y dog || 
> 












— (Copyright Variety. 


10 





Vv . . 
*Positively No Dancing 


ral 


Villllliviad A 
Co 


Chandler 


rour Laas-Jill Vorey 


Karen 








ine. All Rights Reserved) 
ee eg thie ceo ats 43s Sa Ait ts HRV HAR, ge . 











W ednesday, March 17, 1954 d VARIETY 














ITS! 


THE 
AMES BROTHERS 


THE MAN WITH THE BANJO 
MAN, MAN IS FOR THE WOMAN MADE 


PERRY Como 


WANTED x LOOK OUT THE WINDOW 


EDPDAE Fis FER 


ANEMA E CORE (With All My Heart and Soul) 
A GIRL, A GIRL (Zoom-Ba Di Alli Nella) 


SUNNY GA LE 


DREAM, DREAM, DREAM 
DON’T CRY MAMA 


EARTH A KITT 


SOMEBODY BAD STOLE DE WEDDING BELL 
LOVIN’ SPREE 


TON YY MARTIN 


HERE oe PHILOSOPHY 


LOU MoOn |] E 
SOMEWHERE THERE IS SOMEONE 
WON'T YOU FORGIVE ME? 
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LATIN LADY i HEIDELBERG 


RCA VICTOR. 
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J. Penchant to Discover Own Hits 
Creates Regional Problem for Pubs 


Increased difficulty of pushing a* 





disk into the payoff bracket is be- | 


ing attributed to the heightened re- 
gional aspects of the biz. In many 
instances during the past 
months, records have started roll- 


few | 


ing in certain territories but have | 


failed to sustain the pace on a na- 
tional scale. 

Pubs returning to home base in 
New 
tour cite examples of platters get- 


York after a disk plugging | 


| 
| 
{ 
| 


ting top play in one city and being | 


a dud in another. In the past, a 


regional click would indicate the | 


disk’s country-wide potential, but 
recently the pubs and record com- 


panies have come to consider each | 


territory as a separate problem. 
The prima donna attitude of the 


disk jockeys in each city accounts | 


mainly 
ences. 
for discovering the building a 
clicko slice. So, if a record breaks 
through in Cleveland, the jockey in 
Detroit or in Pittsburgh will be 
laying on another record in a 
effort to bring it to the top. 
disk usually has to crash through 
with a big noise before all the 
jocks around the country will get 
together on it for mass exposure. 

Another factor in limiting the 
spread of a disclick is the distribu- 
tor. The distrib in one area can 
be stronger than his counterpart 
in another and get priority play. 
In other instances distribs in sep- 
arate regions may have different 
plug platters depending upen the 


for the territorial prefer- 


os 


‘varied lines they're carrying at the 


time. 

The pubs, now more than ever 
before, have to depend more on 
their own plugging facilities to get 
their side off the ground. They 
continually hit the midwest and 
New England disk jockey circuit 
with each new release. “But,” as 
one pub put it, “after romancing a 
deejay in Cleveland we go on to 
Detroit and we have no way of 
knowing if Cleveland is still play- 
ing ball with us.” 


aeeieaiaanianaild 


Each jock wants the credit | 


rT 


A Jolson Story 


Detroit, March 16. 

All his adult life John Stan- 
kiewicz has found his chief 
pleasure in imitating the late 
Al Jolson. He walked into a 
Detroit dime store the other 
day and asked for a record 
titled “Hello Sunshine, Good- 
by Rain’ by Norman Brooks, 
Nobody knew it, so Stankie- 
wicz dropped to one knee and 
endered it, plenty loud. The 
store manager Adolph Berger 
first implored, then com- 
manded Stankiewicz to stop, 
get up and get out. 

Berger got popped on the 
nose. Stankiewicz got 10 days 
in jail for assault and battery 
from Recorder’s Judge John 
A. Rica. As Stankiewicz went 
“pack to tne bull pen cell in 


the courtroom corridor he 
sang “Sonny Boy’’—standing 
up. 








HARRY SOSNIK TO BATON’ 


S0-MINUTE R&H TV’ER 


Maestro Harry Sosnik has been 
signed as musical conductor for the 
special 90-minute television pro- 
gram March 28, featuring musical 


highlights from the Broadway pro- | 


ductions on Rodgers & Hammer- 
stein. The program will be present- 
ed from 8-9:30 over the combined 
CBS and NBC networks. General 


Foods will sponsor the program, ! 


which will cost an estimated 
$450.000. 
Sosnik is a former musical di- 


rector for CBS and Decca Records 
and has composed original music 
for films in addition to conducting 
for many tv and radio programs. 


He is the originator and producer | 


of the Treasury Department’s 
“Guest Star” program, now in its 
seventh year and heard on over 300 
radio stations each week. 
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Best British Sheet Sellers 


(Week ending March 6) 
London, March 8. 
Oh My Papa ........ Maurice 
I See the Moon... 
Happy Wanderer... .Bosworth 
Tennessee Walk....F.D. & H. 


Changing Partners .._ Mellin 
Rags to Riches . Chappell 
Swedish Rhapsody ..Connelly 


Don’t Laugh At Me.... Toff 
That’s Amore........ Victoria 
Answer Me . Bourne 
Cloud Lucky Seven  Rohbins 
If You Love Me World Wide 


Second 12 


Ebb Tide .. Robbins 
Here to Eternity . . Dash 
Blowing Wild Harms-Connelly 


The Book .. Kassner 
Bell Bottom Blues...... Reine 
Luxembourg Polka Dash 
Golden Tango .. Wright 


Heart Belongs to You Kassner 


The Creep . Robbins 
Tenderly .. a ve oe See 
Cuff of My Shirt....Connelly 
Ricsehet .«. scsae ssa Victoria 














Buddy DeFranco Cites 
Need For Industry Body 





| New York. 
| Editor, VARIETY: 
| Once again the problem of dope 
| addiction has become a major is- 
| sue in the music business today. 


| Unfortunately, it has never ceased 
ito be a major issue with clear 
| thinking bandleaders and many re- 
' sponsible sidemen. 


| As long as dope addiction is to 
/be dealt with, suppose we take it 
out of the back alleys and handle 
}it like so many other ills of the 
present day. Suppose we deal with 
narcotic-users as sick people, not 
/as, paradoxically 
|eriminals. Suppose we deal with 
the dope-pushers, who make for- 
_tunes from the stuff. as the crimi- 
nals they are. 


This is in no way a defense for | 
But, we must of neces- | 


the addict. 
sity realize that the addict is an 
apparent weak, sick target for 
profiteering, who looks constantly 
for a way out of the real into the 
| obviously unreal world. 

I would liken him to the alco- 
holic whose real world apparently 
becomes unbearable. 

As I have mentioned many times 
_before, the diagnosis and treat- 

|; ment of people such as the dope- 
; addict belongs in the hands of 
| those who are equipped to really 
| ‘clear it up,’ namely doctors and 
' psychiatrists. 

Suppose booking agents, record- 

ing executives (newspapers and 
magazine publications), and _ re- 
sponsible musicians try to get to- 
| gether and treat this problem as a 
} serious one, instead of a bizarre 
way to make commissions or sell 
newspapers. 
, I try my best to eliminate all 
/and any connection with the dope- 
addict. Not because I feel superior 
to them, but, because, as any hon- 
,est bandleader will tell you, the 
|catering to one addict in your 
| band leads to nothing but trouble 
;}and does nothing to cure the ad- 
dict’s habit. 

Perhaps, if stringent laws with 
| regard to hiring addicts were en- 
| forced, the potential addict targets 
would think twice before trying a 

“new thrill.” If sensible action 
were taken by all of the responsi- 
ble people in the business, we 
could rehabilitate most of the ad- 
| dicts and keep this plague at a 
| minimum, 

| Let us make clear that talent 
jhas nothing whatever to do with 
| dope addiction. There are more 


| talent. 
Buddy DeFranco. 


‘Wallace Downey to S.A. 
For ASCAP Latin 0.0. 


Wallace Downey, head of All 
America Melodies and foreign ex- 
pert for the American Society of 
Composers, Authors & Publishers, 
flew with his wife, Suzette, yester- 
day (Tues.) on a month’s survey of 
the Brazil, Venezuela and Cuban 
market. This is a necessary junket 
semiannually, up. and down the 
east and west coasts of South 
America, to explore new currency 
| regulations, legalistics and the like. 

He will be gone a month, and 
|upon his return will quickie to 
Mexico to 0.0. that ever-growing 

; music market. 





To Lick Dope Addiction 


enough, «here | 


Wednesday, March 17, 1954 





On The Upbeat 





New York | 


Phil Bloom handling press rela- 
tions for Martin Block, ABC disk 
jockey. King Kennedy is repping 
Block on the Coast ... Len Wolf, 
Audivox exec, off on a six-week 
promotional trek for Dorothy 
Collins’ cut of ‘Mountain High, 
Valley Low”...Henry Okun ankled 
his promotion manager's spot at 
Original Records . . The Gene 
Krupa Trio begins a two-week en- 
gagement at the Chicago Theatre, 
Chicago, Friday (19). . . Coral Rec- 
ords thrush Eydie Gorme doubles 
from Steve Allen’s NBC-TV show 
into Cafe Society for one week 
starting March 22. Crooner Pat 
Terry will be on the same bill... 
Lionel Hampton orch set for the 
Uptown Theatre, Philadelphia, for 
one week beginning April 28... 
The Taylor Maids, Eureka Records 
vocal combo, in from the Coast on 
a promotional trek ... Mrs. Jay 
Binder, Philadelphia housewife, 
won the “Betty Madigan Tag Line” 
contest with her entry “Your Disc 
Cover Girl.” Jerry Gaines, disk 
jockey on WHAT, Philly, was the 
winning platter spinner. Both get 
a cuffo trip for two to the Casa 
Marina Hotel, Fla. 


London 


Eddie Calvert returned from the 
States last week .. . Hammersmith 
Palais bandleader Lou Preager 
going to the States April 25 for a 

three-weeks’ business trip during 
which he will negotiate commercial 
|TV, recording and projected Anglo- 
| American band-exhange deals . 

|Ivy Benson, leading girls’ band- 
| leader here, to take a trip to the 
|States in September ... Frank 
| Chacksfield signed big Decca con- 
tract. Hitherto, he has been a 
| freelance recording conductor ... 
| Billy Ternent combo to play three 
|months”’ summer tour of Mecca 
|dance halls round the country. 


Hollywood 


Duke Ellington due on the Coast 
April 12 for a one-nighter at Long 
Beach before opening a two-week 
stand at the Downbeat, San Fran- 
,cisco, April 13 ... Tex Beneke 
| billing henceforth will be ‘“‘Music 
in the Mood” ... Gene Norman 
, trying to line up most of the old 
| Glenn Miller sidemen for a Miller 
memorial concert here next month. 
|. . , Carolyn Grey, former chirp 
| with Woody Herman and Gene 
| Krupa orchs, inked with Vito Rec- 
|ords as a single... Carmen Dragon 
| joining the faculty of Idyllwild 
| Arts Foundation ... Johnny Ham- 
| lin Quintet opens April 1 at Facks, 
San Francisco . . . Hal White orch 
| held over at the Capistrano Beach- 
| combers Club. 





Chicago 

Gene Krupa Trio next headliners 
at Chicago Theatre opening March 
| 19 for two or more weeks. .: Ted 
| Weems orch forced to flee from 
| Hotel Freeport in Freeport, Ill. 
| last week when fire broke out... 
| Will Mahoney unit snagged by 
| Barnes & Carruthers for seven 
| weeks of fairs late in summer... 
| Terry Gibbs quartet set for 
Streamliner, Chi, April 20 for 
| three frames ... Sammy Kaye to 
| Roosevelt Hotel, New Orleans, 
March 25 through April 21... 
| Tex Beneke to Hollywood Palla- 
| dium April 16 through May 14... 
| Louis Armstrong pegged for Du- 
|luth Home Show April 7-11, then 
to Rancho Don Carlos, Winnipeg, 





April 17 for single week, and then 
to University of Minnesota on 
April 24 .. . Harmonicats to Sevilie 
Theatre, Montreal, March 25 for 
one week. 


Pittsburgh 
Tony Bennett and Percy Faith 
booked for a one-nighter at Syria 
Mosque April 1...Al Fremont, 
back home after eight months on 


the West Coast with Benny Strong 
orch, opened Monday (15) with his 
own four-piece band at the Merry- 
Go-Round for an indefinite run. 

..Frances Langford set for the 
Twin Coaches Easter Week, open- 
ing April 17...Herb Conrad, or- 
ganist, into the Devonshire in Oak- 
land again after an absence of two- 
and-a-half years ..Reid Jaynes, pi- 
anist, has landed the Park Schen- 
ley berth. This is Frank Blandi’s 
new restaurant, the classiest in 
town...Mimic Men open on Mon- 
day (22) at the Monte Carlo. Three- 
some follows Nino Nanni... Twin 
Coaches has picked up the option 
for Frankie Barr’s band for an- 
other three months...Mary Ellen 
Trio into the Ankara, replacing 
Doodles & Weaver, who had to 
cancel out on account of illness . 
Claire McClintock, his broken arm 
mended, is back on the drums with 
Herman Middleman’s band at Car- 
ousel. Hy Edwards pinch-hit for 
him for a month...Ethel Smith 
and Rusty. Draper will share billing 
at the Vogue Terrace the week of 
April 26...Joe Lescak threesome, 
after run downtown at the Carnival 
Lounge, inte the Hollywood Show 
Bar in East Pittsburgh. 


St. Louis 


_ Johnny Savage quintet rounding 
out eight weeks at Park Plaza Ho- 
tel ... Harry Fender doing a CBS 
program in addition to nightly 
chore at the Steeplechase ... Betty 
Clooney a h.o. at Town and Coun- 
try .. . Zodiac Room continuing 
with Shecky Greene, plus Joe 
Schirmer’s Bourbon Street Six. 
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8853 Sunset Blvd. 


“| GET THE BLUES 
WHEN IT RAINS™ 
with BUDDY BAKER’S Orchestra 





VITO RECORDING COMPANY 


| HELEN TROY 


| addicts who possess absolutely no| 


b/w 


TONY ROMANO 
“GOOMBYE, GOOMBA" 


b/w "I PROMISE, | PROMISE, | PROMISE" 
with JUD CONLAN’S RHYTHMAIRES and VAN ALEXANDER’S Orchestra 


Hollywood 46, Calif. 


"A KISS IN 1/2 DARK" 
with 
JUD CONLAN’S RHYTHMAIRES 
and VAN ALEXANDER’S Orchestra 
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SECRET LOVE! 
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Berlin Ni 








one-time usages of these kinies| kinescope 


ever know if some of the kine- | 
| 





xes ASCAP-TV Deal 


Continued from page 41 








the dominant 
“within 60 days,” but who could| ASCAP segment believe that the 


rights, 


important thing was to get the 
video deal wrapped up. While only 


scopes weren't filmlegged, spliced) , few thousand dollars annually 


together in some sort of a film) 
featurette, and find their way inte 
an overseas market in direct com- 
petition with the composer's cur- 
rent and much costlier film). 7 


In Berlin’s case, certain songs | 


even his property. 
is one; 


aren’t 
Bless America” 
“This Is the Army” 
rights is another. Uncle Sam owns 


“God | 
and the) 
score and 


the latter and the Scouts Founda- | 
tion owns the copyright to “God | 


Bless America.” He cites how Ed- 
die Fisher unwittingly did a Berlin 
“salute” on his tv Coca-Cola show. 
showing himself in uniform in 
“This Is the Army Mr, Jones. 
“Hate to Get Up in the Morning,” 
medleyed with “Left My Heart at 


ve} 


the Stage-Door Canteen,” and fi- | 


naleing with the story of “When I 
Leave the World Behind,” an old 
Berlin ballad. These are the sam- 
ples, in Berlin’s opinion, of possi- 
ble legal complications with film 
studios and other vested interests 
if ASCAP has carte blanche on the 
kinescope phase. 


was involved in giving away the 
kinne rights, some $8,000,000 year- 
ly will stem from the overall 
ASCAP-video pact. 

That’s the thinking of the top 
picture company music firm and 
that of Jack Bregman of Bregman, 
Vocco & Conn and Lou Levy, head 
of Leeds Music. “The important 
thing,” Bregman said, “is to pre- 
serve ASCAP. If we take out im- 
portant works from the ASCAP 
catalog for video, then the Society 
is weakened to that extent.” 

Most of the publishers, more- 
over, are not worried over the boot- 
legging problem. They are confi- 
dent that the networks and ASCAP 
will give adequate protection 
against such a possibility. Stiff pen- 
alties in the Copyright Act against 
such illicit use of copyrighted 
works would also ‘minimize any 
such operation. 


BEST SONGS SET FOR 





This doesn't forfend Berlin's —? SPECIAL OSCAR PLUGS 


thusiasm for all the great work | 


that ASCAP has been doing—he is 
presenting a caution that may not 
meet the eye at first blush. 


ASCAP Pub Majority 
See ‘Exaggerated’ Fear 
Such caution as expressed by 
Irving Berlin and Frank Loesser, 
the majority of ASCAP publishers 
feel, is exaggerated. While con- 
ceding that ASCAP may have over- 
reached itself in giving away the 














sume” | 





R , 

ra y . . . 

A Mt A. Wall is prexy of this division. 
<a | 











WANTED 


recorded by 


PERRY COMO - 


VICTOR +20-5647 
M. WITMARK & SONS 

















WANTED: 
Talented, aspiring, bandlead- 
ers; society and rhumba; un- 
der 24; unmarried; call CH. 
4-2334 until 6 P.M., daily: 
BO. 3-1109 Sundays. 








Hollywood, March 16. 
Mitchell Leisen, general director 
of the Oscar Derby, announced the 
{lineup of warblers who will sing 


ithe five entries for the Best Orig- | 
Donald | 


jinal Song. They are: 
{O'Connor and Mitzi Gaynor, “The 


Moon Is Blue;” Ann Blyth, “Secret | 
“That’s | 
“Sadie | 


Martin, 
Amore;” Ethel Merman, 
Thompson's Song,” and Connie 
Russell, “My Flaming Heart.” 


Love;” Dean 


Prices for seats at the Pantages | 
Theatre, March 25, are: main floor, 
$12; loge, $9.60, and mezzanine, $6. | 





Grasso Signs With AMP To 
Head Up Music Education 


Benjamin V. Grasso, president 
of the Music Education Exhibitors 
Assn., has joined Associated 
Music Publishers as vice-prexy in 
charge of expanding AMP’s opera- 


tion in the field of music educa- | 


tion. 

| AMP is a wholly-owned subsid 
| of Broadcast Music, Inc., specializ- 
ing in standard music. Charles 











| Band Promotion 


Continued from page 42 











its buildup of diskery’s house orch, 
The Commanders, while Coral is 
laying on its new orch pactee, 
George Williams. 

Even the indie labels are hop- 
ping on the bandwagon. Bell, the 
lowprice label, is giving the Dorsey 
Bros. orch prime _ promotional 
treatment; Clef is going all out on 
the Roger King Mozian outfit, and 
Rainbow is prepping a buildup of 
the Jimmy Roma band, especially 
| since its recent breakthrough with 


| “Roo, Roo, Kangaroo.” 
} 
The band agencjes are working 


closely with the record companies 
iu their promotional efforts. 
percenteries as General Artists 
Corp. and Music Corp. of Amer- 
ica have laid out a disk promotion 
net around the country that’s 
, eared to stimulate ballroom opera- 
tor interest. 











THE MAN WITH THE GOLDEN HORN 


JIMMY McPARTLAND 


AND HIS ORCHESTRA 
Started March 5 for Two Weeks 


HELD OVER INDEFINITELY 
METROPOLE, NEW YORK 


Exclusive Management ) 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL. 9-4600 


203 No. 





Hollywood 


Chicago | 
8619 Sunset Blvd. 


Wabash 


COLUMBIA 

1. MAKE LOVE TO ME 
ADI, ADIOS AMIGO 
SECRET LOVE 
DEADWOOD STAGE 
EASTER PARADE 
THE ROSARY. 
THERE’LL BE NO TEARDR 


Pert a -P 


TWO PURPLE SHADOWS 
AND THIS IS MY BELOVE 


ORAL 


= 








| HERE 


PHILOSOPHY 
DARKTOWN STRUTTERS 


| 
| 
} 


YOU'RE THE RIGHT ONE 


LOOK OUT THE WINDOW 


Disk Companies’ Best. Sellers... 


tae 

CAPITOL ARTIST 

1. FEF GET SO LONELY ... .. 000 ccc tecicss Socecnes Four Knights 
I COULDN’T STAY AWAY FROM YOU 

2. I REALLY DON’T WANT TO KNOW ...Les Paul-Mary Ford 
SOUTH ; 

3. YOUNG AT HEART ....... Sods ke onedes tees Frank, Sinatra 
TAKE A CHANCE : 

4. ANSWER ME, MY LOVE ...........++.---Nat (King) Cole 
WHY 

5. THAT’S AMORE Bg Wes .8 ce Dean Martin 


Jo Stafford 


..----Doris Day 


Liberace 


eeeeeeerees 


OPS TONIGHT ...Tony Bennett 


MY HEART WON’T SAY GOODBYE 


Jerry Vale 


ee eee ere ere eee eeeers 


D 


eoeee- Lonny Martin 


BALL 


eee 


: 1. BELL BOTTOM BLUES ..........20-.cccees Teresa Brewer 
: OUR HEARTBREAKING WALTZ 
2. PINE TREE, PINE OVER ME. . Desmond-Barton-McGuire Sis. 
CLING TO ME 
3. SIZE 12 Riaeiaes waned Don Cornell 
HOLD ME 
: 4. POSITIVELY NO DANCING .............. Karen Chandler 
HIT THE TARGET, BABY 
GS. - RR eas eieiee css Jimmy Wakely-Lawrence Welk 
Ee ee EE 5 bo Base ceckccasecsinas Jimmy Wakely 
DECCA 
Di Pte ch os ccc se0keuseen 50nnee0oeceteueneeanee aoe 
SO LONG : 
2. TILL WE TWO ARE ONE .......ccccceccceee Georgie Shaw 
HONEYCOMB 
3 3. STRANGER IN PARADISE ...........06. i......Four Aces 
1 HEART OF MY HEART 
re 4. BOUNG Be eee on. wc cee ees Bing Crosby-Guy Lombardo 
13 I GET SO LONELY 
mm S Meee EPEieee me Wee RE Cj Shon ccc ein Geusas ete Mills Bros. 
I HAD TO CALL YOU UP : 
LONDON : 
cae 0, MEAD, PAs Sec ceca Gen oS His 6.ea'en 6 0s 10 CIE Seen 
|? THE CREEP 
2 a, Oe wee BOWE ME... ... osc COC MbOROE td e005 6 He Vera Lynn 
C’EST LA VIE 
: OR Spee os nee seers c DAVE WV BICOelE 
» HEARTLESS 
3 a eo... Se peaeeere nie oh SWiglalew bo a 0's ok 00 Caen tO URNS 
LARGO 
3 5. SOMEONE ELSE’S ROSE ..... Weew i wedwbes sess Joan Regan 
3 LOVE I HAVE FOR YOU 
$ MERCURY 
3 1. FROM THE VINE CAME THE GRAPE ............ Gaylords 
> STOLEN MOMENTS 
¢ 2. CUDDLE ME Be gee vies eee Seeccocsees monnie Gaeyiorg 
?- OH AM I LONELY 
¢ 3. CROSS OVER THE BRIDGE ..................-Patti Page 
* MY RESTLESS LOVER 
BES OF EE PR eee Eddy Howard 
: . I WONDER WHAT’S BECOME OF SALLY 
| 3 5.. TRAIN WITH THE RHUMBA BEAT ..... ....Rusty Draper 
j MELANCHOLY BABY 
(3 MGM 
Be Te ENO ok ot ia Ss odees sae Wale aia ae ees. d0ni James 
| MAYBE NEXT TIME 
1g Be BARE TH LOVEEIIEGS 52 oc. ccc cccccee Billy Eckstine 
> DON’T GET AROUND MUCH ANYMORE 
|¢ 3. YOU BETTER KEEP IT ON YOUR MIND ....Hank Williams 
i LOW DOWN BLUES 
|¢@ 4. THERE’LL BE NO TEARDROPS TONIGHT ..Hank Williams 
z . = — OWN BUSINESS . 
| JR} ee I oc kc calcd en uole 
CAESAR’S BOOGIE cam Dene 
i'¢ RCA VICTOR 
| Re MI Oe ED 8 cc nc cco ccs cccacdecocec jeeea i i 
+ A GIRL, A GIRL Sake Winey 
; WANTED PC nT em Perry Como 
+ 
* 
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| 
I KNOW HOW YOU FEEL 
MAN WITH THE BANJO 


ee, So ee 


+ 
: 


..Lou Monte 


eeereeeees 


Ames Bros. 


Such | *#***+OO+46606406666646546566466666646666664466666664 





Camden Label Building 


| 


Catalog With Extensive 
Transfers of RCA Masters 


Camden Records, low-priced disk 
line launched by RCA Victor last 
| year for distribution to chain and 
| department stores, has been build- 
its artists roster with extensive 
| transfers in both the pop and long- 
|hair field. Singer John Charles 
| Thomas and violist William Prim- 
|rose are the newest names to join 
| the Camden label via switch of 
| their old Victor masters to the 


| new label. 


Other artists with works in the 
Camden catalog are Albert Spald- 
ing, Marjorie Lawrence, Cornelia 
Otis Skinner, Trapp Family Sing- 
ers, John Jacob Niles and conduc- 
tors Frank Black, Nathaniel Shil- 
kret and Werner Janssen. Richard 
Crooks, Lawrence Tibbett, Kenny 
Baker, Mitchell Ayres, Joe Reich- 
man, Dick Leibert and Raymond 


released through Camden. 





Paige, among others also are being 


Currently, the label is in the | 


process of adding local record out- 
lets in major cities. Line is now 
handled by 80 dealers, with 125 


MAESTROS SEEK OKAY 
FOR PROMOTION SETUP 


New attempt to launch an or. 


ganization of bandleaders for 
promotional purposes was placed 


before the American Federation of 
Musicians for an okay recently. 
A previous attempt last year col. 
lapsed when the AFM frowned on 
the project as infringing on the 


moter of the band association, 
William Conian, has assured the 
AFM that the orch leaders’ setup 
would not infringe on any wel- 
fare, economic or social problems 
handled by the union. 


Membership in the new organi- 
zation would be limited to 10 or 
12 U.S. bandleaders, with Conlan 
as exec secretary. -Outfit is pro- 
jected as an international organi- 
zation representing bands from 
other countries as well. Universal 
Public Relations, a publicity out- 
fit, is sparking the idea. 











| 
Decca | 


Continued from page 41 ——— 


90c per share on 1,035,533 shares 
as against 92c on 1,354,158 shares 
last year. Decca prez reported 
that the diskery’s share of U's 
earnings will be larger in 1954 be- 
cause the present full holdings of 
approximately 67% of U common 
stock was not acquired until Jan- 
uary of this year. Universal’s earn- 
ings, since Decca became an im- 
portant stockholder three years 
ago, have gone from $2,367,784 in 
1951 to $2,616,356 in 1953. 

Total current assets of Decca at 
the close of last year amounted to 
$9,241,730, as against current lia- 
bilities of $4,927,002. The book 
value of Decca’s investment in 
Universal exceeds the cost of the 
investment by approximately $3,- 
300,000. Decca’s investment in 
Universal amounts to $13,329,563, 
while dividends from the picture 
company totalled $703,894. 
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CONVERT YOUR 78’S TO LP’S 
1 Hr. of Music on ONE 12” Disc—$4.85 
Programs Off-the-Radio and TV— 
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he Rev. Harlan B. Kishpaugh of Cornwallville, N.Y., whd pr RE i AIL SHEET BES . SELLERS 
nr ty the only Methodist preacher doubling as a disk jockey rte 
or Troy, N.Y. recently found a hitherto unknown recording by great 
od Austrian contralto, the late Ernestine Schumann-Heink—probably the 
of only original copy extant. 
_ Minister, who serves four rural churches in the “Rip Van Winkle” 
A country of upstate New York, discovered ancient seven-inch disk in —— VARIETY < 
) a stack of old records during one of his platter-scouting expeditions. | - ra > 
a Platter was privately recorded in 1900 and song is “Wie ein Gruessen.” | Survey of retail sheet music Si. sliBliols 
he by Mehrkens—a number diva was singing in her 1900 recitals best sellers based on reports 2ic 3i/ala] 3 
7 ishpaugh’s find has been dubbed and issued Ses obtained from leading stores in slals S1gZ/2/8 
n Kishpaug : ssued as a collector’s item 13 cities and showi s|A]s Maes Bese ET. 
e by William H. Seltsam, presiderit of International Record Collectors’ parative alee a errs 3/& vi@ilele!s f 2|/cilsailsi fT 
1p Club, Bridgeport, Conn., coupled with unlisted 1901 rendition of the and last week eae s 3 rat Ge £ Sle lf] sl= E 3 oO 
a]- Barcarolle from “La Stella Del Nord,” by Cuban soprano, Rosalia *ASCAP + BMI -~|s|¢|& a: elo|¥/e;E;els| Tt 
ns Chalia. It constitutes one of rarest of all operatic items, since Schu- & ~Lelol(<|ml elie Ss a SIP inis 
mann-Heink side antedates her first Columbia celebrity series records sigfelyizvic CSF iTiV@ leis] & 
“a py three years. = |2/2 ] 1. PI | Elilég | | a 
oF : | : National Ae LZ EIS ZiS zi Tis lsiel 8 
an The Fifth Copyright Law Symposium, a compilation of winning Rating sil isi¢tisz ei li°Sls 218] | , 
‘0- essays in ASCAP’s annual Nathan Burkan Memorial Competition in MBleilsisiae|@li els 5 sie | s N 
rit honor of the Society’s founding Jawyer, was published last week by | This Last g/Si/tisl ei si|Silelelé g{s|T 
ym Columbia University Press ($4). Ten essays by Jaw students on various wk. wk. Title ane Publisher Pe Fs § zAlalicis elezi#lie/1Si18i 8 
sal aspects . eT arae fer by a panel consisting of Judge pi td a -— Ba Z = cionleé 
it Stanley H. Fuld, of the N.Y. Court of Appeals, and Chief Judge Leon *s ic 
R. Yankwich, of N.Y. Federal Court. Tome is prefaced by eASCAP ; ; ne nove (Remick) Ee 2 ee ee ee. ; : ,1 2 S * 
prexy Stanley Adams with an introduction by Herman Finkelstein Se cere ee oe Snes (ENCE) ES RE a -: ~ 
the Society’s general attorney. j 3A 3  *Heart of My Heart (Robbins). 7. Ss § 4 § 6 = § 4 3 6 
3B 2  *Stranger in Paradise (Frank) ore OO Oe a ee we 
Songwriting is a much more professional profession in Europe. 5) 8 *Make Love To Me (Melrose). 6 5 7 8 8 4 oe 6 9 56 
aie ——— en ae + neg se penned a ditty tagged “The 6 4 *Oh, My Papa (Shapiro-B) .. 10 8 RE. . -. 8 2 
Blues,” for Paramount’s “Mambo,” now shooting in Italy, found it out wae. ee gg egg ee -_T 9 a 52 
hale the hard way. They wanted to have the tune published over there— ge Mm, a ec nt ene Porgie) 5 10 8 3 z 5 ; S a 
es only to discover that the Society of Italian Composers won't okay cae ne ee OE) a a. re SE. = 
ed publication of a song unless the tunesmiths are graduates of a recog- 94 i2 *Cross Over Bridge ‘Valando). 4 6 2 8 8 8 7 34 
hg nized conservatory or college—or pass a special examination. Miss 9B 10 *Till Two Are One (Shapiro-B) 7 4 9 3 9 3 8 34 
e- Dunham and Gilbert took the exam and passed. Incidentally, France 11 7 *That’s Amore (Paramount) 6 4 $ 8 3$ 6 32 
of has the same regulation. z Ht. Se a 
on 12A 14 *F Get So Lonely (Melrose) a 9 _9 9 . 10 19 
in- : ‘ *Vine Came Grape (Randy-S) ERPS yr SP. 3 10 19 
Ne Inroads of the disk biz into home entertainment has sparked the —— oar on i sa seene Md 6 9 
m- Woman’s Home Companion mag to launch a new series tagged “Record meek Beteam Mines (Shapiro-5) : 
al of the Month.” Feature starts with the April issue (on the stands § 15 13 *Till Then (Pickwick) 10 9 10 9 10 7 
in March ae to - apr for the mag’s “Oscar” is Dinah | 
Shore’s RC ictor cut of “Changing Partners.” Disk was selected | e ° | ? = 
at by a disk jockey panel consisting of Joe Grady and Ed Hurst (WPEN, ‘Audio & Video Expands ods Whose Face Red? Coast Retailer Offers 
i AY ilaetpla) ery Marshall (WNEW. New, York), Paul Brenner] utaw Tape Library| wi chaicé ueesccsst | ‘Untouched’ LP Albans 
ia- AAL, Newars), onner , St. Louis) and Jack Lacy (WINS, | | was ushered to their seats at | 
ok N.Y.). “ ongplay iape rary, Town Hall. N. Y., last week to | ntouc 
in | In an expansion of its taped) attend a concert. Usher came ‘ : ry prea ring Pm 
‘ Suey poe ; ici ;  s - told th ; uaranteed factory-fres - 
ne “Roo, Roo, Kangaroo” is the latest tune to get its push into the |>@¢kéround music division, Audio| over toch patho, seat, and bums are being offered by Music 
ms bigtime via the indie iabel route. Somg was kicked off a coupie of ,& Video has enlarged its library) i) eq he get out of it ce City. local disk retailery which 
= weeks ago by Jimmy Roma on Rainbow Records. Last week the majors to a total of 60 different eight-hour | spite his protests. Man, good pioneered in self-service in record 
os, got wind of the jock and juke interest and rushed cover sessions. programs. During the past month.| nq sore by now, got up and retailing two years ago. Store has 
ire Already in release are RCA Victor with Ralph Flanagan, Columbia | 1,500 musical selections were add-| yalked out of the hall. invested in thousands of “safety 
—_ with Les Elgart and Mercury with Ralph Marterie. “Kangaroo” was |ed to the catalog. Expansion also | Ejectee was Arthur Judson, seals” which will be applied to 
— penned by Roma and is published by Rainbow’s own firm, Milber |includes the incorporation of 2) honorary prez of the world’s each labum as it arrives from the 
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Current wax revival of the swing era of the 1930s has sparked an 
M-G-M Records album salute to eight of the top dance bands of that 
day. Package, tagged “The Great Ones,” features the hit tunes of 
each of the bands with some of the original sidemen who sat in on the 
original sessions. Album was arranged and conducted by LeRoy 
Holmes and salutes such orchs as Glenn Miller, Count Basie, Woody 
Herman, Tommy Dorsey and Jimmy Lunceford. 





First aerial song plug in history is being held up over money. Freddy 
Martin has ponied up his one-third, BMI has come up with its share 
and all that’s needed now is for RCA Victor to contribute its portion 
and vet skywriter Virgil Noble will soar above Hollywood writing “996” 
all day long to keep the Frank Worth tune in the minds of the deejays. 
It will be, incidentally, the briefst sky message Noble has written in 
his 32 year career, 





“So Long,” a Shapiro-Bernstein copyright which is starting to make 
some noise via the current Four Aces slice for Decca, is another 
example of a tune that just won’t die. Tune was written back in 1940 
by Russ Morgan, Irving Melsher and Remus Harris, and has had 27 
disk versions since that time. It’s never broken through for a hit 


before, but the Four Aces version is stepping away at a click pace 
since its release two weeks ago. 


irental plan for eight-hour tape} 
recorded programs. | 
{ Rental project is being pitched at | 
|such outlets as restaurants, offices. | 
stores, banks and factories. Cata- | 
jlog is also being offered on a rent- | 
|al basis to electronic dealers, han- | 
‘dling longplay tape equipment. 
and to background music oper- 
ators throughout the country for | 
rental to business firms and other | 
| locations. | 





Hollywood, March 16. 
Initial releases of Melody Record 
,/Company, new Coast odd label, 





| were set this week by Heywood | 


Scott. 


‘include Bob Lidell, Dusty West, 
Gene Star, her chorus and orches- 
itra; Corkey Edminster and the 
| Corral Gang; Speedy Ross and the 
| Wagon Masters, and the Melodiers 
Quartet. 


Artists already under contract | 


largest concert bureau, Co- 
lumbia Artists Mgt.. and often 
referred to as czar of the U. S. 
longhair field. He was merely 
there as guest of the manage- 
ment, to scout a new con- 
ductor and orchestra. 








Bernstein to Handle 


Sam Fox Promotion 
Dave Bernsteim has been upped 


to the professional manager's spot | 
Coast Label Bows jin charge of eastern popular pro- 


;motion for Sam Fox Music. He'll 
‘also be in charge of the Fox sub- 
sids, Movietone Music and Holly- 
wood Songs. 

Bernstein had been in Fox's plug- 
ging department for the past two- 
and-a-half vears. Fox currently is 
prepping a campaign for the 
“Brigadoon” score featured in the 
Metro CinemaScope pic due for 
late summer release. The score 
was written by Alan Jay Lerner 
‘and Frederick Loewe. 


distributor. 

“It has always seemed to me,” 
commented Music City prexy Clyde 
Wallichs. “that when a person in- 
vests $3 to $18 in an LP album he 
is entitled to put the first scratches 
on it.” 

Henceforth, all] LP albums sold 
will be sealed into the sleeve and 
prospective purchasers will have 
the use of severa] demonstration 
records for listening purposes. 





Westminster Into Japan 
The Westminster Records cati- 
log is set for a movein on the 
Japanese market vie a tieup with 
Kokusai Radic Center, Tokyo out- 
fit. Kokusai will press and dis- 
tribute Westminster s longplay 
classical and light pop releases. 
The Westminster disks w.ll be 
on the market in Japan in a couple 
of months. Deal was set by James 
Grayson, Wes ninster prez and 
Koki Naganuma, Kokusai prexy. 





















AUDIVOX RECORDS 


proudly presents a remarkable achievement by 


DOROTHY COLLINS 


A Fascinating Creation 


THE VOICES OF 
DOROTHY COLLINS 


No. 107, 78 RPM — No. 45-107, 


singing — 


“MOUNTAIN HIGH-VALLEY LOW” 


45 RPM backed with 


“Crazy Rhythm” 


DOROTHY COLLINS and GEORGE BARNES 


AUDIVOX RECORDS 


140 West 57th Street 
New York 19, N. Y. 


AUDIV¢E 


SOUND EMMAM CEMENT & 8Die 


D4 





DIVISION OF UNIVERSAL RECORDING (0., INC 


50 VAUDEVILLE 
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Brit. Troop Shows 


Try to Provide 


Best Entertainment at Lowest Cost 


; 
ifor a complete company. And that | 


By HAROLD MYERS 


London, March 9. 

The best possible entertainment 
at the lowest possible price. That 
seems to be the guiding principle 
under which the British War Of- 
fice operates in providing live 
professional shows to troops Sta- 
tioned on the foreigh operations 
circuit, stretching from Germany 
in the west through to the Suez 
Canal Zone, Malaya, Hong Kong 
and Korea in the east. 

Apart from the widespread 
amateur theatrical activity which 
it encourages, the Combined Serv- 
ices Entertainment Division of the 
War Office has the job of packag- 
ing and transporting a total of 40 
professional shows a year to the 
various zones. It 


within a ceiling of $560 








has to operate | 
weekly | 
| sified as a combat zone, the Brit- | 














(Beauty and 
the Least) 


| A new note in 
Glamor Comedy 


| 
} 
| 
Staged by 
' 


| 
| 
| 
i 
| 


Mervyn Neilson 
—m _— 

| Cass Franklin 

| Low Walters Ent. 


| 
| 
| 








\figure is only paid when the star 
lis a national headliner. 

The British operation is differ- 
ent in all main essentials from the 
American plan for providing pro- 
fessional entertainment to the GIs 
|in Europe. The British Tommy has 
ito pay for admission while the 
GI and his friends are admitted 
free. The British programs are 
‘aimed at being self-supporting, 
‘apart from an annual subsidy, 
| while the U. S. scheme is financed 








lentirely by Post Exchange profits. | 


|The American entertainments are 


| booked exclusively through recos- | 
British | 


\nized agents while the 
ishows are straight plays sent over 
| with original West End casts. 
British Soldier Must Pay 
Except in Korea, which is clas- 


ish soldier has to pay for him- | 
self, his family and friends. In 
‘Germany, the top is 56c, with | 


prices scaled down to a mini- 
mum of about 15c. A_ slightly 
itower rate of admission operates 
‘in the Canal Zone and Malaya. 


Y b+ » Cte ¢ he fo | : - 
The amount collected at the box | ereunteed te orie-lene. 
office is estimated to yield $140,- 


000 annually and this accounts for 
50° of the annual budget. 
iremaining 50° is received via a 
direct subsidy from 


Force. 














1576 Broadway 
New York 














| British service 
(Continued on page 52) 











TOAST OF 


Exclusive 











YOUR 1954 MODELS ARE TERRIFIC! 


Jerry Murad’s 


HARMONICATS 


Your 
favorite 
entertaine’® 
at this 
Year's 
Auto 


Shows 


See You on 


THE TOWN 


THIS SUNDAY—MARCH 21 


Management 


MUTUAL ENTERTAINMENT AGENCY, INC. 


203 N. WABASH AVYE., CHICAGO @ 


HOLLYWOOD 





Agent Frou Way Back 


A Reminiscence 
of Chi Vaudeville 








, By ROBERT J. LANDRY 


Agent-booker Sam Roberts, who 
died in Chicago recently at the 
age of 67, started his career as an 
entertainer. Jesse Freeman “im- 
ported” him to Chicago around 


—— 


53 Upbeat in Atlantic City Tourism 


Ups Spending to $883,071,000 


Atlantic City, March 16. 
Visitors left $883,071,000 in this | 
resort city last year, with $1,659,- | } 
828,868 spent in the state’s other | Centennial this year. 
oceanfront resorts, according to fig-| Topping these projects is $61,000 


,of advertising promotions, emerge. 
Most of the $74,715 boost results 
from projects planned for the city's 





1917 when he was then doing a 


turn called Roth & Roberts, “The | 


Wop and the Cop.” About eight 
vears later Roberts became an “‘in- 


dependent” agent, that is to say, | 


he had no Keith or Western Vaude- 
ville “franchise.” 
In time he became the biggest 


of the indies and when there was | 


not much left to be independent of, 
or about, in Chicago vaudeville, 
Roberts went right on booking and 
aventing. 


spected of the old clan. 
As a member of a picturesque 


era in show biz, Roberts was con- | 


such stalwarts as 
Sam Kahl, Sam 


temporary of 
William Jacobs, 


i Thall, Billy Jackson, Guy Perkins, 


Malcolm Eagle, Max Halperin and 
Henry Shapiro. Roberts was quick 
with energy and heart when show- 


| folk were in trouble and the num- 


The | 


the welfare | 


-funds of the Army and Royal Air 


entertainments | 


ber of collections and benefits he 


He survived as a favorite of the 
1950 generation of Chicago agents, 
such personages as Danny Graham, 
Marcus zlaser, Harry Greben, 
Howard Schultz, Sam Levy, Char- 
ley Hogan, Leo Salkin and Sid 
Page. 

A classic of Roberts’ days as an 
‘actor concerned Peoria where his 
act used the gag, “I caught my 


wife making love with a stranger | 
“What did you do?” | 


on the sofa.” 
“I sold the sofa.”” They made the 
act cut that out in Peoria, the 
biwdiest town in the midwest, and 
Roberts screamed about it for 
years. 


During the depression Roberts | 


booked a juggler into a town in up- 
per Michigan, only to have the 
juggler sell the theatreowner that 
he, the juggler, was a better book- 
er and could do it cheaper. That 
was tops in depression competition 
for Roberts, who ended up very 
well off, owning the Lyric Theatre 


_in Indianvolis at one point. 





AGVA MOVES TO SETTLE 
CARTER- LA VIE HASSLE 


American Giuld of Variety Art- 
ists will try to hold an aribitration 
on Lynne Carter and the Four 
Cartiers, an act which was can- 
celled out of La Vie en Rose, N.Y., 
recently after one showing. Union 
is trying to bring the parties to- 
gether and is now setting up a 
panel which will process the acts 
claim against the spot for $2,500, 
representing two weeks’ pay. 

Spot had inserted a clause in the 
contract stating that the turn 
would be paid only for the shows 
performed at La Vie en Rose 


in 
the event police interfered with 
their act. Cafe management was 


dubious that police would permit a 


female impersonation group at the | 
cafe. There was also the possibility | 


of legal entanglement, because 


Kay Thompson claimed the turn) 


was a copy of her act and there- 
fore would claim damages. 


Marilyn Cantor Seeks OK 
For El Rancho Civil Suit 


Hollywood, March 16. 

Marilyn Cantor, daughter of Ed- 
die Cantor, who recently 
El Rancho, Las Vegas, will try to 
press charges against the spot in a 
civil court. Having already 
ferred charges of interfering with 
her act with the American Guild 
of Variety Artists, Miss Cantor, ac- 





cording to union execs, is attempt- | 


ing to get the union's permission 
for the civil action, 


Miss Cantor charged that the 


time of her act, done in conjunc- | 
tion with two boys, was cut down! 


drastically and therefore she was 
unable to show to advantage. First 
night of her engagement, she did 
more than 20 minutes. Manage- 
ment forced her to trim to less 
than 10 minutes. 





Don Farnworth & Marlene Dell, 


dance team, signed for a return 
engagement with the Virginia State 
Symphony 








week (17-18), 


He literally knew every- | 
body and was one of the most re- | 


played | 


pre- | 


Orchestra Guild this 


ures released by the city-operated | to _purchase a Centennial train 
'Press Bureau and compiled by | which will travel up and down the 
| James King, promotion chief of the | boardwalk starting in June, twice 
| State Dept. of Conservation and |? day. The train is a replica of the 
| Economic Development. first engine and passenger cars to 
| Popularity of the resort over | pis ry 7 gg nergy er ago 
|other Jersey Coast spots is shown | R.R. started functioning. Atlantic 


| when comparison is made with the ; ’ : : 
[nest place on King's list, Asbury | «/Afs0 $20,000 Js ct aside for osher 
Park, where $220,000,000 was re-} i. announced by the City’ Pre 9 
| ported spent. Only other vacation | pureau, An appropriation of $8. 
| spot to get into the nine-figure pic- | 909 js made to cover costs of free 
ture was Ocean County, where all | symphony concerts by the resort's 
resorts. were bunched under one | symphony orchestra. 
jhead, with $173,871,046 going to; Radio and television show line 
| those in the vacation business. | charges will cost $3,500, while 
Most visitors came in the sum-/ $1,000 is put aside for entertain- 
mer months, and represented a/ment and travel costs of bureau 
6.31°° increase over the year pre-| personnel. 
vious. Their spending was 8.86% | 
higher. | 
Of all the visitors, only 2% came | 
to attend conventions. The aver- | 
age party of 3.3 persons spent $234 | 
in their nine-day stay. August was 
the most attractive month, with 
42°c of the visitors coming then. 
Ups Press Bureau Budget 
| This resort will spend $255,675 
against $180,960 a year ago to main- 
,tain its Press Bureau, through 
which city advertising, and a score 


-KAYE’S $39,500 MARK 


FOR 3D PHILLY WEEK 


Philadelphia, March 16. 

Danny Kaye topped the $39,500 
'figure for his third consecutive 
, Week at the Shubert Theatre, al- 
, though newspaper ads over week- 
end were carrying “last times” an- 
| nouncements. 

Comedian’s deal with the Shu- 
| bert called for a four-week visit, 
| with options for an additional | 
|brace of fortnights. Sale for 
|fourth stanza has picked up and/| 
| Should become stronger as windup 
| nears. But there seems little like- 
| lihood that Kaye will stay here 
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| longer thafi Saturday night (20), Currently 
j “ar 
Freddy Martin in Season MOULIN ROUGE 
|  Stint at Starlight Roof PARIS 

Freddy Martin’s band has oar! Until April 3 
'signed for the season at the Star- heit Poesia 


, light Roof, Hotel Waldorf-Astoria, 


N. Y., starting June 1. He'll remain 
at the Roof until the Empire Room 
|opens Sept. 30 with Los Chavales 
ide Espana as the initial attraction. 
It’s the first time that the latter 
group has apperaed in the Empire 
|Room. They previously appeared 
on the Roof. 

| The Empire Room will continue 
‘with Eddie Albert & Margo follow- 
ing the current run of Martha 
| Wright, and George Gobel going 
in afterward. 


MADRID, SPAIN 
DEN HAGG, HOLLAND 


Management 


MILES INGALLS 
Hotel Astor, New York 








Tony Azzi, personal manager, off 
to Europe for talent gandering 
expedition. Frank Sennes, oper- 
| ator of the Moulin Rouge, Holly- 
| wood, joins him in May. 


THE PHEBY SISTERS 


EDDIE SMITH AGENCY 
1697 Broadway New York 
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HAIR GOODS 


by America’s Leading 
" Authority 





~* 


M.1..GOLDSTEIN 


FALLS: WIGS-CHIGNONS 
TOUPEES: BRAIDS 


“Everything in Real Human Heir” 























|BUD and CECE' 
ROBINSON 


Currently 


BEVERLY HILLS 


COUNTRY CLUB 
COVINGTON, Ky. 


Direction: MCA 





CHICAGO COMPANY 
428 So. Wabash Ave Chicago 5, tlh 
Sl HOY ERNE NN a REM 


HAIR 


fom atatal' 
JV 2 











‘Special Material by VISK" . . . the signa- 
ture that lends prestige te your ect. 


Fer information Write 


A. GUY VISK 
Writing Eaterprises 


“Creators of Special Comedy Material’ 
94 HILL STREET TROY, Ww. Y 


(The Mirthplace ef Show Biz) 
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No Shortage of New Faces for Vegas, 
Sez Miller; Playdates Are Problem 


Bill Miller, talent buyer for the+¢ 


Sahara Hotel, Las Vegas, who was 
in New York last week on a talent 
foraging expendition and to settle 
affairs in connection with the take- 
over the Riviera, Ft. Lee, N. J., by 
the state, feels tha there’s no 


‘ of new faces’ for Las 
gy An increasing amount of 
ingenuity must be shown in getting 
new talent into the resort, accord- 
ing to Miller. His problem at the 
moment, he claims, is to find play- 
dates for some of the acts on which 
he has made commitments. 

Newcomers whom Miller has 
jined up include Ann Blyth, down 
for Sept. 21. He’s also pacted 
Dennis Day, for June 8, and has 
a commitment with Eddie Cantor 
at $30,000. Cantor was originally 
slated to play for three _weeks 
starting in May, but date is now 
open; deferred at Cantor's doctors 
orders that he “take it easy for 
a spell. 

Miller’s lineup includes Ames 
Bros. and George Gobel, who go 
in April 6; Red Skelton and Anna 
Maria Alberghetti, May 4; Helen 
Traubel, May 18; Martha Raye, 
June 29; Sam Levenson, July 31; 
Vagabonds, Aug. 10, and Jose 
Greco, Aug. 31. 

Miller feels that the high prices 
to talent have paid off, not only in 
attendance at the hotel and casino, 
but publicitywise for the hotel and 
city. Miller pointed out that each 
story carried a Las Vegas dateline. 
The city is being constantly glam- 
orized because of the highpriced 
talent brought into town. 

Miller stated that the hotel will 
begin an enlargement program. In- 
creasing of the present structure 
by 220 additional rooms will start 
in about a month, and will be 
ready by the fall, he expects. 

Miller stated that he’ll wind up 
with more than $700,000 because of 
the condemnation of the Riviera 
property by New Jersey for the 
construction of an entrance to the 
Palisades Interstate Parkway. In 
addition, according to Miller, he 
owns additional acreage across the 
road from the Riviera, for which 
he has been offered $250,000. 


The funds from the state are 
presently being held jn escrow, 
pending the outcome of a suit 
brought by Sam Marcus, at one 
time partner with Miller in the 
Riviera. Miller says he bought out 
Marcus’ interests. Marcus claims, 
according to Miller, that he still 
had a say in the affairs of the cor- 
poration because of his being an 
officer. 


Vaude Getting 
Bigger in Brit. 


London, March 9. 

Vaudeville, despite the paucity 
of talent, is spreading its tentacles 
into new spots formerly covered 
by the picture biz. 

Such important cinema circuits 
as Gaumont-British (J. A. Rank), 
ABC, Granadas and several impor- 
tant indies are giving vaude the 
biggest break it has had in years. 

Bills comprise mostly two to 
three headliners, with eight sup- 
porting acts. Such bills have helped 
> unearth new talent, with latest 
oxoffice draw in the new Decca 
star, David Whitfield, who has had 
them standing wherever he has ap- 
peared recently, whether picture 

eatres or vaude houses. ° 
Other names that have switched 

om vaude houses to cinemas are 
y om Shelton, Peter Brough & 
potte Andrews, , Josef Locke, 
itd a, Billy Cotton Band, 

: “ 

Pel & Bette oo rae we: 
Day locations which have not 
dive big vaude in years are such 
re a spots as Doncaster, Taun- 
an arlisle, South Shields, Ex- 
South vuthend, Maidstone and 
me Jampton, and suburban Lon- 

" Spots such as Tornton Heath, 

— and Forest Hill. 
eons have scored as high as $11,- 
. which figure films never 
is “ty Even when the program 
iene Ne heavy, the intake has 
still ,nean below $7,000, which 

Shows a healthy profit. 
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Fla. Latin Quarter Revue 


The Latin Quarter Revue cur- 
rently playing the Latin Quarter, 
Miami Beach, will take to the road 
immediately after the Florida spot 
closes for the season March 28 
Unit will first hit the Chase Hotel, 
St. Louis, April 1; thence to the 
Desert Inn, Las Vegas, for six 
weeks, starting April 13, and on 
the way back to New York will 
play the Colgate-Palmolive confab 
in Cleveland, May 25. 


Quarter, N. Y., June 6 or 13. 





Toronto, March 16. 

A dance quartet dropped by 
CBL-TV, Toronto, after the Mu- 
sicians Union refused to play for 
them because the dancers would 
not surrender their cards in the 
American Guild of Variety Artists, 
has been reinstated. Group won 


of the unions here when Justice 
Stewart granted an interim injunc- 
tion prohibiting three officials of 
the Musjcians Union and Samuel 
Hersenhoren, orchestra leader, 
from “doing, or refusing to do, 
any action with a view to procuring 
a breach of any contract held by 
the four dancers.” Mixed team — 
Babs Christie, Robert van Norman, 
Andrew Body and William Yule— 
will be back before the Canadian 
today’s (Tues.) 
series. 
Injunction prohibits the tooters 
union from “asking, threatening, 
inviting, urging, encouraging or en- 
joining anyone with a view to 
breaking the dancers’ contract.” 
Named in the injunction were Wal- 
ter Murdoch, Musicians Union 
president; -Norman Harris, secre- 
tary-treasurer; 
mer head of the Toronto chapter of 
AGVA, who has now switched his 
allegiance to the Musicians Union, 


“Big Revue” 


W. B. Williston, counsel for the 
plaintiffs, said he was not attempt- 
ing to force Hersenhoren to play 
for the dancers under any and all 
conditions; 
could refuse to play by saying his 


refusing to play for “The Revue 


als, Hersenhoren was “clearly en- 
gaging in an illegal strike, an un- 
lawful act,” said Williston. 

J. G. Collins-Williams, who ap- 
peared for the Musicians Union, 
claimed that the orchestra had not 
gone to CBC tv officials and asked 
CBC to fire the dancers. (Further 
complications was that two of the 
dancers, Miss Christie and Yule, 
had joined the auxiliary local set 
up by the Musicians Union for for- 
mer AGVA members but had then 
rejoined AGVA, knowing that the 
American: Federation of Musicians 
could not play for AGVA mem- 
bers.) 


Arenas Loom as Symphony 
‘Hall’; $9,100 Toledo Take 


Arenas loom as a sizable outlet 
for symphony orch tours, it was 
stressed at a meeting of the Arena 
Managers Assn., last week, in Buf- 
falo. Group was told that the To- 





for a single Sunday matinee of the 
Boston Pops Orch, with Arthur 
Fiedler conducting. 

To prepare for this date, the 
arena consulted engineers of the 
Owen-Corning Fiberglas Co., which 
built a series of baffles so that 
there was better sound distribu- 
tion. d 
praised the acoustics. It’s likely 
that more symphonic dates will fol- 
low. 





Lamar State College, Beaumont, 
Tex., tomorrow (‘Thurs.) and_ at 
| Pinehurst Forum, Pinehurst, N.C., 
‘March 25. 


scowmocwererernt 





| For Name Lack 


Layout will open at the Latin | 


Can. Court Upholds 
AGVA Dancers 


the first round in the court battle 


Broadcasting Corp. tv cameras for | 


Robin Logan, for- | 


and Hersenhoren, conductor who | 
refused to play for the dancers. | 


“the orchestra leader | 


mother was sick,” or another con- 
ductor could be brought in. By | 


Dancers” during previous rehears- | 


ledo Arena, with the reputation of | 
having bad acoustics, scored $9,100 | 


Following the date, Fiedler | 


Paul Duke, magician, has date at 


e b J . 
Pitt’s Payroll Bite 
Pittsburgh, March 16. 

Henceforth all performers and 
‘Musicians playing Pittsburgh will 
get an unforeseen cut in salaries. 
|A 1% slash will come out of all 
;monies earned in Pittsburgh bé- 
| Cause of a new payroll tax which 


he into effect March 1. 
Slice is mandatory and employ- 





Set for Wide Road Swing |“ "“! !*** ext te coin 


Units Filling In 


Niteries are again 
around for compbination acts and 
packages because of unwillingness 
of many names to hit cafes. Units 
such as the Latin Quarter show. 
‘which will go on the road after 
| closing its run at the Miami Beach 
spot, and a China Doll unit will 
give the nightclubs a respite from 
its search for attractions. 

In addition, formation of acts 
such as Lenny Kent & Rose Marie 


hitting it excellently on the cafe 
routes. Another making the rounds 


has provided another combo that’s | 


Rolly Keeps Rollin’ From 





Fireworks Fizzle as 3 Major Bladers 


Work Out Amicable 





South Africa to Paris 


Johannesburg, March 16. 
Rolly Rolls will wind up his} 
South African tour because of ne- 


| cessity of filling a commitment at 


| 


shopping | Bobino’s couldn't be postponed. 


the Bobino, Paris, starting April 2. | 
Rolls had attempted to push back | 
the Paris stand because of addi- 
tional offers in South Africa, but 


Rolls originally came to South 
Africa with ‘Follies Bergere”’ but 
remained on to tour after the unit 


| wound up its commitments. 


| 


i 
{ 


} 
| 


} 


|is the Billy Gray unit, which will | 


| hit La Vie en Rose, N. Y., April 22. 
| Many niteries are 
| attractionwise, particularly at this 


in trouble | 


| time of year when business dips. | 


|Top names generally eschew cafes 


now for fear of being associated | 


| with a dive in grosses. 
i 


| Consequently, bonifaces have 
|had to look around for offbeat 
|attractions or combine _ several 


| middle-bracketed 
| effort to make a big splash. 


Britain Can’t Afford 
To Export Poor Acts 





names in ani 


' the multiple winners hasn't been 
paving off. 





Everybody Into 
Pitt ‘Chance’ Act 


Pittsburgh, March 16. 

Everybody’s been trying to get 
into the “Chance of a Lifetime” act 
around here ever since the click 
at the Copa of Andre Philippe, a 
five-time winner on the Dennis 
James opportunity program, but 
obviously it’s developed into a situ- 
ation of too little and too late. 
From the looks of things, Philippe 
was the one and only solid com- 
mercial property to emerge from 
the tv show, at least as far as 
Pittsburgh is concerned, and the 
rush of other niteries to grab off ; 


Of course, it may be the deluge, 


| too, that’s mitigating against the 


To America, Sez Grade 


Britain’s policy of exporting only 
| its better products also applies to 
acts, according to Lew Grade, 
_prexy of the Lew & Leslie Grade 
Agency, who was in New York 
recently, prior to planing back to 
London. 

Grade declared that only the 
best acts should be exported to 
America or anywhere else. No 
| good will come from glutting the 
market, he said, and besides the 
| better acts are needed to maintain 
| the reputation that many foreign 
| acts presently have in the U.S. 

Grade. who is represented by 
Eddie Elkort in New York, has 
| made preparations to bring in a 
British unit into Las Vegas. Pack- 


with Val Parnell, managing direc- 


in England. will be billed as Val 
Parnell’s “Palladium Music Hall 
Show.” It’s opening at the Desert 
|Inn, Las Vegas, July 6. 


| Britain for Las Vegas consumption. 
| Previously announced was “Picca- 
| dilly Revels” which will hit Las 
' Vegas in April. Latter was pro- 
| duced by the Harry Foster Agency, 
| Grade’s major competition. 


'EMA’S ‘MORALE’ DINNER 





Chicago, March 16. 

As morale gesture in view of 
friction with American Guild of 
Variety Artists, the Entertainment 
| Managers Assn. in Chi is staking 
|a dinner dance for agents and tal- 
‘ent on April 5. It’s one of two 
|/annual social occasions for EMA, 
ithe other being a summer golf out- 
ing. Dinner this year is expected 
to draw 175 people. Jack Lau and 
Marvin Himmel are co-chairmen 
for the event. 

Local agents are also prepping 
a testimonial for the late Sam Rob- 


erts, the proceeds of which will! 


be turned over to the cancer fund. 





Christopher’s One-Man 
Magic Show on B’way 


Milbourne Christopher's one- 
man show April 19 at the Long- 
acre Theatre will be the first magic 
show on Broadway in 14 years. 
| Dante’s “Sim-Sala-Bim” played the 
Morosco in 1940, afd before that, 
bv about a dozen years, Thurston 
did his abracadabra stuff. 

Christopher differs from all by 
being strictly a one-man cast, no 
stage aides and no stooges, al- 


though using the audience as legi- | 


| timate volunteers. 


~_<“=s +e ee" 


chances of another strong b.o. en- 
try. It’s almost impossible to pick 
up an amusement page locally 
these days without seeing two or 
three clubs billing “Chance of a 
Lifetime” winners.. Only one who 
has come close to matching the at- 
tention for Philippe is Alfredo Sa- 
cel, another multiple winner now 
playing a two-week engagement at 
the Carousel. But even he’s not 
remotely approaching the Philippe 
figures at the rival Copa. 
Carousel was so anxious to get 
Sadel, they agreed to take him de- 
spite the fact that he was still in 
the “Chance” running and stipu- 
lated in his contract that he could 
take off Friday, ordinarily a big 
night in the clubs here, if he won 
in order to return to New York and 


| compete again. 


age to be produced in conjunction 


tor of the Moss Empire Theatres . 


It's the | 
second unit to be imported from |, 


Lenny Litman, who owns the 
Copa and struck gold with Phili 
pe, immediately tied up two other | 
“Chance” multiple winners, Dia- 
hann Carroll and Leonard Sues, 
but they've both come and gone 
without creating anything resem- 
bling a ripple. Sues stayed around 
for an extra week following his 
Copa booking to work a small spot | 
in East Pittsburgh, Hollywood | 
Show Bar. 

As an example of the flood of | 


| “Chance” people around here, last | 
| week Carousel had Sadel, Sues was | 
' at Hollywood Show Bar, Copa was 


| Of Ont. Auditorium Group 


‘tor of the Alexandra, 


billing Philippe as its next attrac- 


| tion — he opened a return engage. 


FOR CHI AGENTS, TALENT 


ment last night (Mon.)—and dance 
team of Norton & Patricia was at 
the Ankara. Week before, two oth- 
er winners, Ronnie Eastman and 
Larry Marvin, were at the Carou- 
sel and Horizon Room, respective- 
ly. 

Everybody apparently expected 
to cash in big on “Lifetime's” big 
rating locally over WDTV, and par- 
ticularly after Philippe jampacked 
the Copa all week long during his 
first engagement, but it’s not work- 
ing out that way at all. The bloom’s 
already off almost before it even 
got started. j 


Mrs. Marshall New Head 





Toronto, March 16. | 
Mrs. Margaret Marshall, opera: | 
Hamilton, 


, was elected prexy of the Audito- 


rium Owners & Operators Assn. of | 
Ontario. She succeeds Clifford 
Kendall, of the Brant Inn, Burling- 
ton. 
Galt, 


was named vice president. 


Directors are S. G. Simpson, Ma- | 


sonic Auditorium, Toronto; Gerald | 
Dunn, Pavilion, Bala; William Laid- 


law, Top Hat, Toronto; O. Dutton, | 
William | 


Wondergrove, Hwmilton; 
White, Palace Pier, Toronto, and 


J. Robertson, Sauble Beach Pavil- | 
‘ion, Sauble Beach. 


ee ee 


, 
| 
| 


| blades 


| result 
iS&J. and Arthur M. Wirtz. arena 


|yield to 
Other acts, 


W. J. Way, of the Highlands, | 


Skeds at Buff. Meet 


Fireworks regarding playing 
time for ice shows at the Chicago 
Stadium failed to come off at a 
meeting of the Arena Managers 
Assn. last week at the Statler Ho- 
tel, Buffalo. The three major 
displays worked out all 
schedules amicably and coopera- 
tively, with the result that the 
big shows will play the Stadium. 
It was also brought out that no 
change will be made at Madison 
Square Garden, N. Y., where the 
AMA's “Ice Capades” will con- 
tinue to get an early fall stand. 
It had been reported that this 
show would be replaced by Ship- 
stad & Johnson's “Ice Follies” as a 
of an agreement between 


owner and operator and producer 
of “Hollywood Ice Revue.” 


According to the schedules 
worked out at the Buffalo confab, 
“Ice Follies” will play the Chi 
Stadium, Oct. 20, for 12 days. They 
had formerly played the Chi Arena 
for four weeks. This slack will be 
taken up by a stand at the Pitts- 
burgh Garden, Nov. 16 to 28. Wirtz 
will play the Chi Stadium, which 
he owns, around Christmas time 
and “Ice Capades” will play the 
stand March 11. Exact date that 
“Ice Capades” will play Madison 
Square Garden wasn’t decided 
upon, because of the fact that the 
Garden hasn't yet set up dates for 
the World’s Championship Rodeo. 

Complete cooperation between 
“Follies,” “Iee Revue” and “Ice 
Capades” is seen by the fact that 
schedules call for the various 
shows to go into houses that each 
group controls. “Ice Capades” will 
play Wirtz spots in St. Louis, Chi- 
cago, Indianapolis, Omaha and 
Madison Square Garden, N. Y., 
while Wirtz’s show will go into 
Philadelphia, Springfield ‘Mass.), 
Toronto. Montreal and other spots. 

Cooperation All Around 


Evidence of cooperation between 
all groups.was brought out at the 
meeting when it was found that 
two shows were spaced too closely 
at one given situation. Schedule 
making was halted temporarily un- 
til the problem was worked out. 

Problem of “Ice Capades” and 
“Ice Follies” getting into Chicago 
wasn't too serious at the AMA 
meeting. Feeling was that either 
shew could have played the Wirtz 
showshop at any time in the past, 
but Allen Loeb and Harry Radix, 
who operated the Chi Arena, were 
AMA members, and so the organi- 
zation shows were routed in that 
building. Arena was recently 

(Continued on page 52) 


3 Chi Acts Walk 
In AGVA Nix 


Chicago. March 16. 

Three acts walked out on the 
show at the Hollywood Supper 
Club here last week because the 
management refused to pact with 
thé American Guild of Variety Art- 
ists. Spurning AGVA’s ultimatum 
for a minimum basic agreement, 
Steve Harris, operator of the Hol- 
lywood, was left without a _ pro- 
gram when The Leonards, Cecile 
Carrol and Mellody skidooed. 

Similarly, the Lindsay Dancers, 
chorus line at Mangum’'s Chateau, 
asked to be deleted from the mar- 
quee when the house refused to 
the union’s demands. 
Joe Conti and Len 
Dressler, who stayed on, have been 





‘recommended to the national un- 


fair list of the union by Ernie 
Fast, midwest AGVA director. 
Local membership meeting of 


AGVA elected six delegates to the 
seventh national convention to be 


| held in Montreal this June. Rep- 


ping Chi are Jessie Roselle, Tom- 
my Martin, Harry King, Bobby 
Sharp, Billy Grant and Jack 
Gwinn. 





Palace Undecided On 
5th Anni Show Form 


Form of celebration to be marked 
for the fifth anniversary show at 
the Palace, N. Y., is still to be 
decided upon. House will be in 
the stageshow business for five 
years on May 19. 

Palace recently played its 200th 
show as a grind. 
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Early Adjournment May Nix Upped 
Commission Bill in N.Y. State This Year 


| 
Albany, March 16. |spoken against the measure, but | 
Possibility that the N. Y- State | there are still no indications that | 
Legislature may adjourn before | they will permit the amendment to | 
the Assembly will be able to act/ pass without opposition. In past | 
on the Moritt amendment to the | years, the unions have always op-! 
General Business Law, may stymie | posed any attempts to increase the | 
talent agencies in their bid to | present 5% ceiling on commissions | 
iegalize the 10% commission. The | for theatrical engagements. | 
Moritt measure amends the pres-! fajlure of the Assembly to act 
ent N.Y. General Business Law tO} on this matter would not impair | 
permit agencies to charge 10% be-| talent agency operations anyhow. | 
yond a $200 weekly salary. On jobs |The rule limiting theatrical com- | 
paying under $200, present 5° | missions to 5% is more honored | 
limit will still apply. in the breach than in the observ- | 
Bill passed the Senate last week | ance. However, the agencies have | 
by a vote of.33 to 19. Measure was | aiways felt that it's hypocricy to) 
introduced by Sen. Fred Moritt of | nave the limit in the state set at 
Brooklyn, who has been associated |5¢; when virtaally every agency | 
with show biz for many years. He's | 45 a standard 10° charge. Unions 
a songwriter and has been a@ per-| have been more effective in setting 
former. , | fees than the present state regula- , 
Theatrical unions as yet haven't tions. Most theatrical unions, ex- 
SE lcept Actors Equity Assn., permit 
10°¢ on most engagements. Equity 
sticks to 5° but permits higher 
slices under certain conditions. 














“His Ed Sullivan impression . . . 
@ comedy classic.” —VARIETY 


| 
So err a eee } 


Kaye to Play Bulawayo; 
Let Him Pronounce It 


Danny Kaye has picked up some 
additional time in South Africa. 
Comic will play Bulawayo for two 
days and Salisbury after winding 
up in Johannesburg, Dunbar and 
é Capetown. Tour starts at Johannes- ' 
ae ‘burg, May 3. 

Already signed for this junket 











are the Three Dunhills and Wen- 
| «es. One or two more acts are still 
to be set. , 
Currently 


N.H. FAIRS GROUP ELECTS 
Concord, N. H., March 16. 


Joseph Kershaw of Keene was 
elected president of the New 


CHUBBY’S 
CAMDEN, N. J. 
Merch 22 
TOWN CASINO 


BUFFALO, WN. Y. 
Direction: MCA 


ganization’s annual meeting here 

Dr. Dana H. Lee of Lancaster 
was named as new vice-president 
and Dr. R. W. Smith of Laconia 
‘was reelected secretary-treasurer. 
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The International Favorite 


FRAKSON 


@ COMEDY MAGICIAN e 
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' 
| Paree, 


Hampshire Fairs Assn. at the or-'| 


Hollywood, April 23. 
| and home shows, and has already 
| given time to the William S. Orkin 
'“Do It Yourself” show in Cleve- 


What's In a Name? 
Qmaha, March 16. 
Freddy West, organist at 
Frank Pane’s Cocktail Lounge 
here, has unusual opposition. 
Down the street, a few 
blocks away the Hill Hotel’s 
Ron-d-voo Room is featuring 
singer Frank Pane, the man 
the other spot was named af- 
ter. Verne Swanson has taken 
over as manager of Pane’s 
Place. 








De Haven Vamps Plaza For 
Pic Date; Hayes-Healy Sub 


Peter Lind Hayes & Mary Healy 
have been signed to replace Gloria 
De Haven, originally set for the 
Persian Room, Plaza Hotel, N. Y., 
April 29. “Miss De Haven bowed 
out of the date contract to take a 
pic bid for Universal's “Three 
Gobs in Paris.” 

Preceding Miss De Haven at the | 
Persian Room will be Celese Holm, 
who starts April 1. 


‘Ice Revue’ 1266, Cincy 


Cincinnati, March 16. 


“Hollywood Ice Revue” grossed 
close to $126,000 on 11 perform- | 
ances in a nine-day engagement at | 
Cincinnati Garden, which ended’ 
Wednesday (10). Paid attendance | 
was 69,908 and admission . was, 
scaled from $1.50 to $3. It was the | 
third annual visit for the Arthur 
M. Wirtz show. 

Next season’s booking will in- | 
clude two weekends, instead of this | 
year’s one, permitting two extra | 
matinees, 


Vaude, Cafe Dates 
New York | 


Joyce Taylor set for the Chez) 
Chicago, on the Danny 
Thomas show starting April 4... 
Beverlee Dennis tapped for the’ 
Casino Royal, Chicago, April 15 
..Harvey Stone booked for the 
Gay Haven, Detroit, Friday (19)... 
Kay Thompson into the Adolphus 
Hotel, Dallas, April 9. and Ciro’s, 
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Chicago 

Gene Emerald, first comic emcee 
to open Lake Club, Springfield, 14 
years ago and who since has been | 
a radio announcer, returns to cafe- 
boards at the Lake Club on March | 
26 for one week, sharing bill with 
Ginny Scott. Room has Sophie 
Tucker booked for week beginning 
May 28... Bertl Capek, skating | 
comic whose option was dropped | 


‘at the Conrad Hilton ice show in, 


Cl ° uw . s . ae - n i a e e ° . 
| Chi when he was injured a month | new building in Des Moines. Thus. 


ago, joined Shipstad & Johnson's 
“Ice Follies” in Buffalo last week 
. Billy Devroe and Devilaires 
playing Sky Club. Aurora, March 
23 and booked solidly thereafter | 
through September ... Zany-acs 
begin two frames at Normandy in | 
Mishawaka, Ind., March 28 . . |! 
Prof. Backwards set for four weeks 
at Palmer ,House, Chi, beginning | 
May 6. | 
' 


Hollywood 


Lecuna Cuban Boys package set 























are given complete professional 
presentation. Settings are de- 
signed and manufactured locally, 
and accompany ‘each show on 
tour. Fulltime civilian employees 
are engaged locally to give expert 
advice and to supervise the tour. 
Although it is recegnized that 
the ceiling payments are substan- 
tially below recognized salaries, 
the War Office relies exclusively 
on the patriotism of artists. And, 
so far, with great success, because 
they have managed to induce some 
of the leading names in the pro- 
fession to head package entertain- 
ments. Ronald Shiner, one of the 
biggest boxoffice names in Brit- 
ain, both in films and in legit, re- 


Lcently headed a company which 


went over to Germany to do the 
West End stage hit, ‘Seagulls 


‘Over Ssrrento,” in which he had 


starred before he left the cast. 


‘This is the type of Grade A pack- 


age that gets the top rate of $560; 
another company doing the same 
show in the Middle East, which in- 
volved increased transportation 
costs, was paid at a slightly lower 
rate. 

Cost Keeps Out U. S. Artists 


Mainly for reasons of cost, par- 
ticularly in regard to transporta- 
tion, very few American artists 
are booked for the British service 
circuit. While they recognize that 
GIs in Europe are fed a prepon- 
derance of British shows, this is 
governed mainly by the proximity 
of Britain to the Continent. They 
have, however, had some distin- 
guished American artists , playing 
to British Tommies, including 














Fireworks Fizzle 


aaa Continued from page 51 toa 








leased to the Columbia Broadcast- 
ing System for use as a television 
centre. 


The AMA confab also took up 


| other problems. One of the deci- 


sions reached was to give more 
time to the exhibition type shows. 
The AMA will go after flower, auto 


land and Providence. 


A new arena in Spokane was 
accepted into the AMA roster of 
members. 

The iceshows have been able 
to expand operations considerably 
because of the fact that arena 
building is on the increase, There 
are new spots in Charlotte, N. C., 
which will seat 10,000, and another 


should the ice shew ops feel that 
one show should withdraw from a 
particular city, another new town 
is willing to get a place on the 
schedules of the major iceries. 





Bailey Shifted From Chi 
To MCA’s Dallas Office 


Chicago, March 16. 


Layton Bailey transferred this 
week from Chi Music Corp. of 


British Troop Shows 


——___—; Continued from page 50 
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for the Cocoanut Grove, starting | America to the agency’s Dallas bu- 


April 2... Continentals, now at! reau. Bailey had assisted Chi MCA 
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OPENING MARCH 23rd 
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New York 
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Personal Manager 


ALLEN HERMAN 
118 W. 57th Street 

New York 19, N. Y. 
Circle 7-1900 e 




















_act to bring it up to 40 minutes, 


, Forrest moving back to California | 


Ciro’s, will be joined by Ronald | 
Reagan only for special dates, in-| 
cluding a repeat at the Last Fron- | 
tier, Las Vegas ... Anna Maria} 
Alberghetti flies from the Sahara} 
May 17 to Youngstown, O., for five | 
days at the convention of the Cen- 
tury Foods Co., for which she'll 
receive a flat $6,500 .. . Charlie 
Henderson penned four members 
for Byron Palmer to add to his 


and he'll break ‘em in at the Sans 
Souci, Miami Beach Helen 





permanently ... Irving Greenwald, 
oniy personal manager with an of- 
fice in Las Vegas, inked the Car. | 
sony Bros. and Irwin Corey. 


| 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 

__ (The Service of the STARS) 

First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 

@ 3 Bks. PARODIES, per book $10 
@ MINSTREL BUDGET ssieip eee 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO =apres THE CEREMONIES 


00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.'s 
BILLY GLASON 
200 W. S4th St.. New York 19—Dept. V 
Circle 7-1130 











veepee James Brayley in servicing 
location accounts and in handling 
syndicated films for the past eight 
years. At Dallas he’s pegged to con- 
centrate on vidpix exclusively. 
Bill Richards arrived at MCA 
here from Gotham last week to 
work in the one-night bands de- 
partment, helmed by Dan Cleary. 


re 


Danny Kaye, who gave his ser, iceg 
gratis. 

The Combined Services Enter. 
tainment maintains close liaison 
with the industry, and have twa 
consultative committees to give 
advice on vaude and legit pack. 
ages. These panels include top 
impresarios, agents and reps of 
the two performer unions, 


All artists"engaged for the zones 
are given officer status (without 
the service installations including 
any rank) and are free to use all 
clubs, canteens, and stores. They 
are also given free hotel accommo. 
dation and all meals. 

The British, like the Americans, 
welcomed the first linkup between 
the Professional Entertainmenis 
Branches of both countries when 
the Tessie O’Shea company went 
over on a combined-tour of the 
two zones of Germany and Austria, 
They would welcome an extension 
of this development if entertain- 
ment of the right grade and ap- 
peal to both countries could be 
lined up. 


Currently Return Engagement 


SHOREHAM HOTEL 


Washington, D. C. 









KIRBY stone * 
our = 


Held Over Again! 
LAST FRONTIER 
LAS VEGAS 


Mgt: WILLIAM MORRIS 
Agency 
































Management 


# HESS MAYER 
, 420 MADISON AVE. & 
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_WHEN IN BOSTON 
t’s the 


HOTEL AVERY 


The Home of Show Folk 








Avery & Washington Sts. 




















PIN-UPS 


and Greeting. 
roiled, Send Check, 
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Marilyn 





GREETING 


love them! Choice of: 
Arnold, Anita Ekberg, Madeline Castile . 


NOW—CHOICE OF 6 FAMOUS BEAUTIES ! 


LIFE SIZE-FULL COLOR 


5 FOOT TALL 
or GREETING CARDS 


\ TERRIFIC GIFT OR PARTY GAG! 


Absolutely Life-Like—The most stunning pin-ups you ever saw. Men 


Marilyn Monroe, Lili St. Cyr, Pat Hall, Joanne 
reproduced from 


*% 
i> 
La Kodachromes in sparkling color—a FULL SFT. TALL—The ONLY 
3 LIFE-SIZE Pin-Ups! Ideal Gift-Gag for man with den, bar of 
Hy Playroom. Hang on walls, doors, screens (as Iil,). An eye opener any- 
‘ q ) mee te Perfect as well paper, set of 6 covers aren 5’x2’’x10’6” wide. 
: vailable Plain er with Greeting (we'll sign and mail for you). 
: Choice of: Birthday, Anniversary, Get Well, Thank You, Welceme 
Home, Bon Voyage, Father's Day, Wish You Were Here, Wish You 
Were Her, tnvitation, and Party Greetings. Specify choice of Girt 
Order several NOW! Size: 21'2x62”% — mailed 


Cash or M.O. Money Back Guarantee. 


ONLY $2 EA. PPD (Air Mail—5S0c extra each) 


SET OF 6—$11 PPD. 


‘ \ DEALER INQUIRIES INVITED 


Cond \\ LIFE SIZE 


DEPT. VA3-4, LIFE BLDG., REDSTONE, NEW HAMPSHIRE 


SEND 3c STAMP FOR 
ILLUSTRATED FOLDER 
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Waldorf-Astoria, N. yY. 


Martha Wright (with Harold 
Hastings). Nat Brandwynne Or- 
chestra, Mischa Borr Orch; no min- 
inmum. 





“Fresh from 1,000 performances 
in ‘South Pacific,” the Empire 
Hoom proudly presents Miss Mar- 
tha Wright.” That was the way 
orchestra leader Nat Brandwynne 
brought the current headliner onto 
the floor opening night (11). It is, 
of course, what the gal represents 
_-a long run in a hit show. So that 
was the sell. Equally logical, a con- 
siderable section of her routine in- 
cludes a reprise of melodies from 
the Rodgers-Hammerstein opera. 

Miss Wright is a very_likeable 
figure in her poodle cut. Dainty of 
features, she sings, plausibly, of be- 
ing “disgustingly healthy” without 
a neurosis of even latent develop- 
ment. She seems pleased and is 
pleasing. She has a soap-and-water 
freshness and is excessively ‘““Amer- 
can Girl” in type. She is totally 
without Continental innuendo or 
leering libido. If she said she'd just 
shot 82 on the golf links, nobody 
would be surprised. 

Handsomely gowned in green she 
holds the floor for about 25 min- 
utes displaying nice pipes, much 
quiet charm. It is probable that (1) 
the regular middle-aged clientele 
of the room will be left in pleasant 
mood, and (2) that the one critical 
comment will be levelled against a 
certain sameness to Miss Wright's 
material, an absence of special 
lvrics or a sock novelty. She is 
given strong accompaniment by 
Haroid Hastings, who was with her 
when she played the St. Regis, as 
a novice, some few years ago. 

Attendance was only fair at the 
first performance Thursday (11), 
four days before income tax dead- 
line. Legit showmen nowadays dis- 
count Lent as an adverse factor but 
opinion is divided as to hotel din- 
ing room sensitivity to the Lenten 
period. It is probable that it 
notably reduces Catholic family pa- 
tronage of the sort which steps out 
cn the genteel side. Land. 


Stork Club. Londen 


London, March 9. 
Billy Shepard, Teddie Hale, Rose 


Hardaway, Danny’ Termer Orch; 
$2.80 cover. 


Al Burnett came back from his 
annual talent prowl in the U.S. 
with three American artists who 
are currently appearing on the one 
bill. It is an ambitious develop- 
ment for this popular late-night 
room, but they had to put the 
ropes out on opening night and 
there are signs the club will be 
attracting more than its normal 
quota of business. 


Over the years, Burnett, who al- 
Ways emcees the cabaret, has 
established an intimacy between 
stage and ringsiders, using stock 
gags that lose nothing by their 
nightly repetition. This has a good 
warming-up effect and, if the audi- 
ence is sometimes boisterous, it 
is always appreciative. 

The three ‘newcomers quickly 
have evidence of this. Teddie Hale, 
the colored hoofer with his slick 
tap routines who opened the show, 
has the customers yelling for more 
after one of his marathon displays. 
Terper has smooth style and fre- 
quently does his stepping without | 
musical backgrounding. 

Rose Hardaway, a striking sepia 
looker clad in a spectacular gown, | 
makes an impressive entry, but 
atter singing an intro number dis- 
cards the dress to reveal the barest | 
necessities of clothing. At that | 
point she switches into a dance | 
number, the only virtue of which | 
Is that it is an ideal way of display- | 
ing her charms. Customer reaction | 
is near unanimous. 

Billy Shepard, who winds the 
show, is a vocalist who knows how 
to make full use of a handsome 
Palr of pipes. Going straight into 
a balanced songalog, he builds a 
progressive audience reaction 
eventually begging off to an en-j| 
thusiastic ovation. Ballads are obvi- | 
ously his forte and his click entries 
Include a Jolson medley, “There 
Goes My Heart” and “I Believe.” 

Presentation is neatly back- | 
krounded by the Danny Termer | 





. ) e . 
combo who also cater to the dansa-| hurryup call to Hollywood. Te chanted 


pation, Myro. 





Chez Paree. Chi 


Chicago, March 7. 
Baylos,* Bobby 


Gene 


| vocks. 


| 
| 


recently. Current bundle, easy on 
the budget, rises above the hasty 
settlement and should do nicely at | 
the tables if the large firstnight | 
turnout is an indication. 

Gene Baylos is as_ skillful a 
monologfst as this room has had 
all season. MHeadlining, he en-| 
gages in rambling material that | 


La Vie ea Rese, N. Y. 
Harry Belafonte (with Millard 
Thomas), Bernice Parks, Harry 


(4), Van Smith Orch, Jovita Band; 
|$5 minimum. 


A folksinger can go a long way 


passes swiftly in,a 30-minute slice | if he's got the pipes, style and ma- | 


- ‘ode terial that goes with Harry Bela- 
—all topgrade borscht circuit fool- | ’ . , haienaie 
ishness centering on nightclubs |fonte’s turn. Young crooner is 


performers’ problems, gambling, | @2king the stepoff from intimery 


: \into class boite appearances with 
money, popeyed drivers and SONES | {his stand and he roublane solid- 
that never get sung. Delivery is|ly. In the past year, Belafonte has 
casual, the surprise twists slyly oc- |}, i ‘ via his 


ays ; ; ;-_ | built a strong following 
casioned, and Baylos doesn’t miss | RCA Victor disks and a featured 
;spot in the current Broadway re- 


— for laugh response. 
ersonable Bobby Wayne con- |. “ aside , 
tributes & well-paced songalog in ;vue, “John Murray Anderson’s 
fine voice but with minimum show- | ; ‘ PS ‘ : 
. . . o big biz for this eastside hostel- 
yooyfot bap pte oe eer | ry. Only drawback, from the man- 
results, a certain amount of mobili, | 22ement's viewpoint, is that he's 
ty and visual display that Wayne | Only — _ a past-mid- 
hasn’t worked into his act. Still, as | pot gg od gg = gg ag 
a straight singer, it’s to his credit |{hat) and the crowds will probably 
that he holds the crowd attentive | wait sntil ates waidviohy before 
and responsive through his turn fond meh age a gua inceeepete 
Show is led off by the energized hee nomen Se Eves. i. 


wes: d | Working with guitar accompan- 
variety of the Woodson Family, | Bolafonte 


oi : ; : ist Millard Thomas, 
two brothers and two sisters, who | pelts out a topflight potpourri of 
dish up solid proportions of SONE, | folk religioso and calypso songs 
dance, acros, instrumentalizing and | This sort of stuff used to be lim- 
facel coe ae rk Unit | ited to Greenwich Village-stvled 
quickly tod ph ea re ‘lose, | Coltes. but Belafonte knows how 
Sikh Serann ol aa wi c rity | to make it palatable to the chic cli- 
smooth in backing Yee shwe and “4 a va pa _ or igre 7 
—_ . al- | cavvy and with wry, yet warm, hu- 
pwned ballroom sets with the morous quality. Songalog includes 
anceable Chamaco Rhumba Band. such rumbers as “Timber.” a pas- 
Les. sionate folk item that’s a little too 
ic<ombre for an ovener: “Country 
Latin Quarter, Boston 8°.” 4 warmiv intriguing ballad; 
Sesten. March 2 | ““In Me 7 oc oy 
. ’ . | piece. and “Bird an e Bee.” a 
. — P39 Robinson (with Joe berg ngee calypso. He’s a knockout 
scott), Eileen Barton, Walton & |4 te way. 
Sina, Bob Conrad Dancers (8),| Impressionist Harry Mimmo, too, 
Bob Peters, Harry DeAngelis Orch |CoMes in for a good share of plau- 
(8), Zarde Bros. Trio; $i enter. “its. He's got lots of material, 
tainment charge. 





|rough spots to concentrate on the 
sore se ee ‘comic gems, of which thev are 
This is Sugar Ray Robinson's plenty. His mobile face and body 
second appearance at this room, are put into good use to build the 
the last more than a year ago, and vocks. Socko bits include tap im- 
curing the interim the champ has pressions. a study of the way men 
picked up plenty of polish. Dur-)| walk in different countries and a 
ing his initialer he displayed strong | carbon of Michelangelo sculpting 
show biz savvy, but now he’s much /!a man, woman and haby. Latter 
more sure of himself and his terp- | borders on the blue hut only the 
ing has improved tremendously. | captious wil] find it offensive. In 
His format is*different than at the | all. he’s an amiable biffoon. 
previous outing, for instead of do-| Chantoosie Bernice Parks dissi- 
ing a couple of spots, he now stays | pates her potential here with a 
onstage throughout the stint, ex-| rambling renertoire and over-pro- 
changing banter and general tom- | duced material. Miss Parks has a 
foolery with his very capable part- ‘strong piping attack end knows 
ner, Joe Scott. In addition to the how to dramatize a good Ivric for 
song and dance routine, they in-|ton effect, but her special mate- 
ciude a hoked version of “Drag- rial interpolations don’t help. If 


net,” complete with jive talk, and |she’d sing ‘em straight and hard 


a zany version of “The Sugar Ray she'd get more mileage out of her 
Robinson Story,” as filmed by a. scngalog. She does well with 
major pic company. While there |“Plentvy of Moanev and You.” “A 
are a couple of slow spots in the Goad Man Is Hard To Find.” sune 
routining, the boys work hard. and |in French and En®lish, and “Broad- 
overall results are very satisfac- wav Rhvthm.” And hit or not, 
tory showwise. '“Oh Mein Papa” doesn't belong in 
In her initial nitery stint here, | her act. ) ‘ 
Eileen Barton, a peppery, pintsized Ving Merlin and his three 
thrush, fares nicely with'a diversi- femme fiddlers are an okav open- 
fied songalog. Cute femme han- ing turn. They Heifet7 their wav 
dies the ballad, “Secret Love”; an|‘hrough “Strings of My Heart. 
impresh of her parents’ old vaude Stranger in Paradise. et Soe. 
routine to “Wild About Harry,” the *"¥" and “Moulin Rouge,” Some 
“Ho-Ho Song.” with a nod to Req of. Merlin’s staging techniques are 
Buttons, and her latest disk, “Don’t pe a ae of it taxes 
AS Thy.” wi ; e eye or ear. 
> post ee es ae ee Van Smith's group backs each 
moaning the fact that Johnnie ¢t in a spirited style. Jovita one 
Ray's platter of “Cry” has pushed | ®€° rumba group. however, e- 
her etching into the background, | come a bit obtrusive wae: the 
she launches into a zany carbon Latino addicts. ros. 
of the wailer’s rendition for nice | 
For clincher she bows off | 
with her w.k. “I'd Have Baked a Las Vegas, Mareh 10. 
Cake.” Robert Merrill, Herbert & Saxon, 
Bill tees off with the deft Walton Clark Bros. (2), Cona Girls (10), 
& Sina, a mixed pair whose skill- Ray Sinatra Orch (14); no cover 
ful sesh of acrobatic-adagio terp- or Peninten. 
ing nabs hefty customer reaction. | sees ease ; 
The Bob Conrad girls prance Two-framer with Met Opera star 
through a couple of sprightly pro- star Robert Merrill will do well 
duction numbers with Bob Peters enough. Second time around—he 
handling the vocals in . e 
fashion. Harry DeAngelis band months ago—finds same act In evi- 
hackstops nicely and splits dance dence. which is plenty okay. Bari- 


Sands. Las Vegas 


; assignments with the Zarde Bros. tone gives impression that the bis- 


tro engagement is a hark. and no 
tS doubt it is a form of ager ae from 
2 . the gruelling demands of opera. 
Seven Seas, Omaha Merrill delivers “Sorrento” in a 
Omaha, March 11. manner that backs the current 
Dorothy Claire, Lynn Tilley Trio; crop of crooners right out of mind 
no cover or mininum., “Vesti La Giubba” and Figaro’s 
pee a? aria from “Barber of Seville” get 
Dorothy Claire got boniface Don rousing applause. Once again 
Hammond off the hook last week there's his hilarious impression of 
when Paul Gilbert received a Ezio Pinza singing “Some En- 
Evening.” “Old Man 
“Whiffenvoof Song.” and 
Plenty Of Nothin’” are 
crowd-pleasing encores. 
Young cate vets Herbert & 
in a low- Saxon, making their first Vegas 


trio. Elie. 


blonde comedienne’ jumped _ in. River.” 
from California to fill out Gilbert's “I Got 
date, then returns to the Coast 
this week to prep for a legit spot. | 

Attractively gowned 


Wayne, cut green formal, Miss Claire sells start. are loaded with talent, but 


Woodson Family (4), Brian Far-| all the way and employs several somehow act does not come off as 


101 Orch (8), Chamaco Rhumba 


Band (5); $3.50 minimum, $1.10 
Cover, 
Here is another amply-pro- 


Frimmed two-weeker whose book- 
ing “ 
& a 
pects turned unz@Pailable at the last 


Moment. House has been plagued | does a fine job of cutting the show | bert 


ith 


«S consummated at the wire, | her “Relatives” bit, and a ‘. 
rash of topname talent pros- | staged finale of “Gloccamora. 


eae hurry -wp-and-sign-someone | Pianist Al Lamm is particulariy phone nerration. 
“aon on several previous bills | outstanding. 


| gimmicks such as smoking a cigar, a big laugh-provoker. Duo, with 


| wearing a beaten-up derby, etc., to Don Saxon feeding straight lines | 


‘keep the payees happy. At show to comic Tim Herbert, was tight ai 
caught, she worked hard to over- opener. but once they cease press- 
,come fact the customers were ing and relax into their usual sure 
'scarce and was way ahead after) banter and exchanges, they should 
well- score here too. Song impressions 
Lynn .Tilley Trio, local outfit, topper is a prizefight bit with Her- 
acting out Saxon’s micro- 
Trump. i 


Yhe Clark Bros., tap dancers, 


Mimmo, Ving Merlin & His Girls | 


|} Alamanac,” which should add up | 


‘enough to weed out some of the | 


capable |made his nitery debut here nine | 


and dance routines are ciever and | 


| slide and glide, and perform leaps 

jand splits, to garner a big hand. 

| Heel and toe taps and solo bits 
are very good and a softshoe con- 
trast proves a standout routine. 

| The Copa Girls and crooner 


/Chuck Nelson are good in a pair) 


‘of holdover line numbers. Ray 
|Sinatra shines as Merrill's piano 
| accompanist, while the orch. aug- 
/mented by four fiddles, racks up 
'a ereditable musical chore. - 
Bob. 


Palmer House, Chi 
Chicago, March 11. 
Kay Thompson, Marshall & Far- 
(Emil Coleman Orch (10); $3.50 
minimum, $1 cover. 


Anticipation ran high for Kay 
| Thompson's return to Chi with her 
inew solo routine, the Empire 
|Room of this hotel filling to the 
brim on opening nighi. In view of 
| her superior talents and theatrical 
knowhow, it was slightly disap- 
pointing that she did not com- 
| pletely overwhelm her audience. 

| Though she gives a. brilliant 
demonstration of one-woman musi- 
‘comedy, Miss Thompson's ultra- 
'sophistication evidentiy bypassed 
the midwestern firstnighters, who 
| were not quite enchantcd or moved 
{to uproar by the frivolous, windy, 
sarcastic but laughable dame she 
|satirically portrays. Too, at her 
opening, she was handicapped se- 
| verely by the blaring brass of Emil 
Coleman's orch, which smothered 
|her specialty Ivrics at least half 
the time. Audible, her blue stuff 
scored broadly, but in losing com- 
petition with the instruments it 
passed of course as just another 
song. 





| In solo elocution Miss Thompson | 
cocktail | 


concocts an imaginary 
party for the international set at 
which she’s the party hostess. and 
this gives her several points of de- 
parture into dynamic song and 
dance. Paced in a fliuster, her 
‘monolog is rattled off so swiftly 
that many of the siv lines are lost 
as comedy. She weathers well, 
though, making ber dent vivacious- 
lv on numbers like the jivey “Mad- 
tame,” “Rubyvocco From Morocco” 
‘and vigorous “I Love the Violin.” 
On these, an unbilled male quartet 
helps vocally. For several reasons 
not directivy attributable to Miss 
/Thompson, her act misses the full 
‘impact in this room. It’s sleek. 
highgear diversion al! the way but 
definitely classifies as specialized 
fare. 

Making their Chi debut as a 
;}team, Pete Marshall and Tommy 
Farrell are standout artists on this 
bill. There is rich satire in their re- 
:laxed and whimsical comedics with 
Marshall, a dapper smoothie. tak- 
ing the vocals and straights and be- 
'goggled Farrell playing the buf- 
foon. Neatly they lampoon Texas 
radio shows, western ditties, fool- 
ish lyrics of pop songs and smart 
fashion shows. Marshall is capital 
on impressions of Perry Como and 
Dick Haymes, while his partner's 
mimicry on the side is surefire 
‘Highlight is an imaginative skit 
wherein the thoughts of a cafe 
, Singer, most of them embarrassing, 
are exposed from an offstage mike. 
Team is sock from start to finish. 
and their returns in laughter and 
applause is resounding. 

Bobby Branat contributes limber 
acro-dancing in speed tempos with 
plenty style and class. Smooth re- 
covery from a succession of wind- 
milling. cartwheels and flips earns 
him as big a hand as does his fine 
fiexilegged stepping. Empire Eight, 
vouthful house line, kicks in two 
evecatching production numbers in 
gay mood to give this four-week 
bill added flash. Les. 


El Rancho. Las Vegas 
Las Vegas. March 10. 
Les Paul & Mary Ford, Artic 
Dann. Dot Dee Dancers (10), Bob 
Ellis Orch (11); no cover or nitnt 
mean. 


Les Paul & Mary Ford are in for 
a month's run here, and their wide 
following assures good biz. Per- 
sonable stars respond to ovation 
‘that greets them with a sprightly 
sprinkling of faves. The familiar 
fow tones of Miss Ford score in 
solos and the adept guitar playing 
of both is a revelation. Cute con- 
test on instruments between duo is 
good for laughs and Paul is an 
adequate tonsil aide to his frau. 
They open a 25-minute act with 
“Dear One, The World Is Waiting 
For The Sunrise.” and then go into 
a medley of recording hits. 

Comic Artie Dann goes over well 
with the customers, featuring his 
proboscis during a great portion of 
his act—-without once 
reference to Durante.-Effusive co- 
median is good in rambing humor 
that includes brief musical gags. 

The Dot Dee Dancers are nicely 
costumed in a pair of line numbers 
that are visually quite pretty. The 
gals are sate as long as too much 
| movement isn't involved. Bob. 


jrell, Bobby Brandt, Empire Eight, | 


making a 


Sherry-Netherland, N.Y. 

(FOLLOWUP). ~ 
|* This is a quick return for George 
|& Nicholas Alexander, a couple of 
‘personable gents with a penchant 
for international songs of many 
flavor. ‘They go the gamut from 
the czaristic Russian to Spanish, 
French to Italian, interlarded with 
Mexican ranchero and “Hopalong” 
western nonsense, not to mention 
|}a good sampling of the “Guys & 
Dolls” score. The latter, by the 
way, in intimacy and repose, as- 
sumes new values and is part-an- 
swer to the durability of the Frank 
Loesser-Abe Burrows-Jo Swerling- 
George S. Kaufman collaboration 
for sO many seasons in America 
and Britain. 

The Alexander freres—a profes- 
sional or actual relationship isn’t 
for sure—have a penchant aiso for 
mandolin and guitar self-accompa- 
niment, with result that their stuff 
is always melodic and popularly ap- 
pealing. It is also just right for a 
class room like the Sherry-Nether- 
land’s Carnaval, but their reper- 
toire in general should enjoy gen- 
eral appeal. not excluding the 
video guestshot circuit. 

With maitre d’Henry at the door; 
the management's own Serge Obo- 
lensky and Count Yasily Adlerberg 
(latter did the interesting French- 


decored intérior) usually on the 
| premises; along with the Lester 
Lanin and Jan Brunesco dance 


bende. this is one of the nicer in- 
teriors in Gothain. Abel. 





Hotel Statler. L. A. 
Los Angeles, March 12. 

The Sportsmen (4): Lucille & 
Eddie Roberts; Renards (2); Skii- 
nay Ennis Orch (14); Ron Perry 
Orch (4); $2 cover. 

Lack of marquee bait will hurt 
this Terrace Room layout, although 
there’s plenty of entertainment 
generated. Opener ran some 75 





minutes but it can easily be 
trimmed to a speedy hour-long 
show. 

Sportsmen, headlined. suffer 


from having been seen too recently 
in other local spots with the same 
material. They're good. however, 
both with the close harmonics and 
with the special material comedy 
songs that ring a bell. A little 
more identification with the Jack 
Benny show might not be a bad 
idea in this tourist hangout. 

Lucille & Eddie Roberts, in 
their first Coast date. pound over 
their mentalistics to peak ringside 
response. They're on a trifle long, 
but elimination of some of the 
patter could keep the turn at a 
good level. Slick code and rapid 
operation of it make this one of 
the best of the mindreading turns 
on the circuit. Stunts of identifying 
customer possessions reap a rich 
reward. 

The Renards. who open, are in 
the vein of the prewar ballroom 
dance teams—smooth. easy and 
utilizing simple routines. They 
spoil it, however. by staying on for 
15 minutes—and Yvonne should 
realize that those red panties are 
out of place in this room and with 
the rest of her costume. 

Skinnay Ennis orch does an ex- 
cellent job of providing a dance 
beat and backs the show skillfully. 

- Kap. 


Basin Street. N. ¥. 

Louis Armstrong Sextet cith 
Velma Middleton; Paul Bley Trio; 
$2.50 minimum. 

Basin Street. which reopened a 
couple of weeks ago with a new 
jazz policy, is fiving high with its 
current show. With Louis Arm- 
strong’s return to the New York 
nitery scene, five vears after his 
last appearance at the now defunct 
Bop City, the joint should be 
jumping for the next four weeks. 

Satchmo has changed but isitle 
in the last half-decade, during 
which time he’s gone from Oslo to 
Tokyo, but his combo has under- 
gone some sweeping - changes. 
Only clarinetist Barney. Bigard 
and vocalist Velma Middleton are 
ho!dovers from his original all-star 
group. Jack Teagarden has been re- 
placed by trombonist Trummie 
Young, Earl Hines by Billy Kyle, 
Cozy Cole by Kenny Johns and 
Arvell Shaw by Milton Hinton. It's 
still a swinging group, however, 
and few combos can math this tor 
laving down a happy Dixieland 
beat 

Although going back almost four 
decades to the foundling days of 
jazz in New Orleans, Armstrong 
has lost nothing of his show biz 
zest. As a showman, he remains 
in a class by himself among musi- 
cians and can clown with the best 
in any field. As a jazzman, Arm- 
strong still hits with some beauti- 
ful trumpet choruses and mops up 
with his melodious gravel-throated 
piping of the blues or a pop num- 
ber like “Cest Si Bon.” 

As usual, Armstrong gives plenty 
of scope to his sidemen and a}! of 
them take several solo turns. Big- 

(Continued on page 54) 
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VARIETY BILLS 


WEEK OF MARCH 17, 1954 


i Numerals in connection with bilis below indicate opening day of show 


whether full or split week 


indicates circuit. (1) independent; (L) Loew; (M) Moss 
_(P) Paramount; (R) RKO; (S$) Stoll) (T) Tivoli) (W) Warner 








NEW YORK CITY 
Music Hall (1) 18 
George Sawtelle 
Gertrude Tyven 
Robert DeVoye 
Harold Barnes 
George De Witt 


Rockvites 
Corps de Ballet 
Sym Ore 

Palace (R) 19 
Wong Sis 


King Johnson 
Jeanne Charlebois 





B Yosts A Cafe Society 
Alan Carney Goofers 
3 Tuckers 4 Tunes 
CHICAGO Aristocrats 
Chicago (P) 19 Georgie Shaw 


Celebrity Club 
Ed Schaefer 


Gene Krupa 3 
Frank Fontaine 


2 to fill Stuart Harris 
MIAMI Alfred & Lenore 
Olympia (P) 17 Roger Steel Ore 


hateau Madrid 
Terri Sievens 
Coca & Tina 
Marta Nita 
Jose Pillar Ore 
Freddie Alonso 


Grand Ole Opry 
Hank Snow | 
Marty Robbins 
Moon Mullican 
Joyce Moore 
Rainbow Ranch B 


Trini a Taste Sleepy McDaniels Sarita Soteera 
ro’s 
Josh White 
AUSTRALIA Josh White 
Copacabana 
AUCKLAND Lloyd Martin Ames Bros 


St. James (T) 15 
Walton & O’Rourke 
Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 
Guy Nelson 
Chevalier Bros 
B Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Senya Corbeau 
Derethy Hall 
Show Girls 
Nudes 

MELBOURNE 

Tivoli (TT? 15 
Guus Brox 


Seyler Heylen 
Betty Meddings 
Frank Clear 
John Biuthal 
Male Ballet 
iris 


Lee 
Dagenham Girl P 


W Latona & Sparks | 


3 De Pauls 
Mary Priestman 
Littlejohns 
Harry Moreny 





Beverlee Dennis 
Blair & Dean 
Lorraine & Brunner 
Sandy Evans 

M Durso Ore 
Frank Marti Ore 
Hoiel Ambassador 
Jules Lande Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 


Toni Lamond 
Maureen Helman 
Ballet Girls 
EDINBURGH 
Empire (mM 1 
David Hughes 
Dawn White Co 
Vic Perry 
David Hurst 
Des O’Connor 
Newman Twins 





Conway & Day Hazel Webster 

Terri Carol Old Roumanten 

FINSBURY PARK | Sadie Banks 
Empire (mM) 15 Joe LaPorte Ore 

ewe aoe \ | D'Aquila Ore 
neing vais 

Dave King Two Guitars 


Viadimir Rovhen 
| Lubov Hamsbay 
Misha Uzdanoff 
Senia Karavaeff 
Misha Markoff 


Bassi 3 

David Berglas 

W Keppel & Betty 
P & S Sherry 





mr “ Motel New Yorker 
S a) 18 Ed & Wilma Leary 
Empire Je Barnum 
Terry-Thomas Ben Dova 
Dennis Bros & June | Steve Kisley Ore 
Donald B Stuart) (pee Drummond 
Tommy Jover Co A Rollini Trio 


Ress Harvey 


La heraton 
Moreton & Kaye otei Pk Sherato 


Meli 
Lorrae Desmond we te fare 
Rsf & Julian Nelson Eddy 
GRIMSBY Gina & Gerardo 

Palace (1) 15 Gale Sherwood 
Prince Zahoor Stanley Melba Ore 
Joe Stein Chico Relli Ore 
Noon Bros Hotel Piaze 
Jack Grieve Lisa Kirk 


Marsh & Lerraine A & B Lund 
Silly Gay > | Ted Streater Orc 
Moulin Rouge Girls | Monte Orc 

Motel Roosevelt 





Mote! St. Regis 
Shirl Conway 
Milt Shaw ore 
Ray Bari Ore 

Hotel Sherry- 

Netherland 

Alexander Bros 
Lester Lanin Ore 
Jan Brunesco Ore 

Hotel Statier 

Horace Heidt 

Hotel Taft - 

Vincent Lopez Ore 
tatin Quarter 

Bernard Bros 

L & M Murray 

Mon Toy 

Darvas & Julia 

Lee Sharon 

7 Ashtons 

Ruby Richards 

Art Waner Ore 

B Hurlowe Orc 

La Vie En Rose 

Harry Belafonte 

Harry Mimmo 

Ving Merlin 

Van Smith Ore 

Jovita Ore 

Le Ruban Bieuv 
Julius Monk 
Kirkwood & Good- 


man 

Isobel Robins 
Jackson Sisters 
N Parris Trie 


Versaities 
‘Nice To See You 
Fay DeWitt 
Don Liberto 
Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 

Village Barn 
RacheL Ellen 
Jack Malone 
Carell & Carlyle 
Larry MacMahon 
Joe Furst 
Hal Graham Ore 
Village Vanguard 
Artie Johnson 
| Trude Adams 
'C Williams Trio 
| Waldo orta 
Martha Wright 
‘N Brandwynne Ore 

Ore 





BRITAIN Guy Lembardo Ore Mischa i 
as ' LEEDS ICA 

Hippedrome ws |. tmewre am 15 Bive Angel Lippe '& Balisch 
Kiray & Hayes | Dorothy Squires | N2viue Black | Bob Bromie 
Musical Elliotts ; Rex Roper & Pat ya) Navaro Bill Griffin “A 
skating Vogues, [© Bemberger & F | Grace Nichols |N & J Waldo 
> & J Yuile j; Authors & Swinson By *- — | Bo > e 
SAP sm | Cycling Villenaves | , ~ey we i 12 ulevar-Dons (6) 
Fra it & LC Reaere | Josephine Premice | Masters Ore 
Julie & Marte LIVERPOOL | Bob McFadden | Edgewater Beach 

BLACKPOOL } Emeire WA) 1$ | 2etri Winter | Charlivels 

Palace (1) 15 G H Elliott | Ken Sweet Trio |; Rudy Horn 
terre Mecert S [fame Weick = cen Eayiee™” | Bon Bae ae 
Dei Morals | Jack Tripp | Bobby Was | i c 
Dot & Maureen Selen Darcy 7 ate Wayne i Patraer House 
Wilsons Merry Micks fall es. | Kay Thompson 
Terry vs 5 Manley & Austin | arnon Orc (Marshall & Farrell 
Saveen & 2 ay LON | Conrad Hilton Het’! Bobby Brandt 
Arniey é 2 ¥ | Palladium (M) 15 | Margie Lee | Empire Eight 
Ronnie Collis | Ted Heath Ore | Adele Inge ‘Emil Coleman Ore 
2 Montons Dickie Valentine | 

BRADFORD | Lita Roza i LOS ANGELES 
sieee (MAY | Somat Sate | 
vie iver : | Dick Shawn Ambassador Hotel , Rita Rehm 
Scintrews & Mills | Beveriey Sis : | Mindy Carson Marguerite Padula 
erry Hal | Marquis & Family | Jack Durant A. Browne Ore 
tobey Buckley } Amandid Tp | Cerneys Mocambe 
Waithon & D | Chas Chase. Heng and Bex | Paul Hebe:t” 

alt : c a Ox au ebert Ore 
gy tm nnny | Pan Yue ton Te Mickey Katz Moulin Rouge 
ees (mM) 15 Palladium T Girls : — B Minevitch HR 
oer ee MANCHESTER Ber of Music De Castro Sis (3) 


‘oan Regan 
immy Wheeler 
f{usical Elliotts 
sill Giles 

‘eter Raynor « 
as & D Aldott 
toy Belles 


BRISTOL 
Empire (i) 15 
ssy Bonn 
tno & Layne 
t Alan & Steve 
toberti 
tezanos 
3 Bartholomew 
‘opa Cousins 
N & P Lundon 
BRIXTON 
Empress (1) 15 
$ Smith Bros 
$ & M Harrison 
i J’s & June 
avel 
Tilliams & Shand 
ngelos 
CHELSEA 
Palace (1) 15 
; Seymour Orc 
ohnny Lockwood 
fvonne Prestige 
fl Granadas & P 
Richard Sis 
‘oy Jefferies 
ocalettes 
EAST HAM 
Granada (i) 15 
enowns 
lave King 
Lesters 
\lex & Nico 
Aetropolitan (1) 15 
tilly Livingston 
Pirates 
ovle Twins 
HACKNEY 
Empire (S) 15 
frankie Vaughn 


foe Church 
Wax Bacon 
Hvida Baker 


Francois & Zandra 
Dei Cortina 
ill Wareham 
Louise Dogs 


5 Arthur Blake 
| Jayne Manners 
| E Bradford Orc 
Biltmore Hotel 
; Connie Haines 


Hipeedrome (S$) 
Jack Parnell Orc 
La Bommie 

Mike McKenzie 

Taps Miller 


s¢ | Gil Lamb 
+ Sapphires las ; 
Davies & Hale | Hal ee Ore 
Pain vty th | Continentals (4) 
| | Houcs (3) 
Ballet Montmartre Dick Stabile Orc 
} one p+ al | Bobby Ramos Ore 
| Fraser Harm Co | Chariey Foy's 
ae Mew | Arthur L. Simpkins 
Bill Naynard P C. Flic 
Bobbie Collins ; Pat Cc. ick 
Gladys Mergan 
nage per 
mpire (M) 1 
Harry Lester Co | Bar of Musie 
ot | Guy-ennle 
| Goofus {G 5 
| Village Slickers Harvey Bell 
Farmers Daughters | Beth Challis 
eee olgne Deve 
oyal (mM ' avis 
| Lacys “4 Fred Thompson 
| Katia Birdland 
Devine & King | Rey Mambo Ore 





& B Jimmy 
P 


Vogelbeins Bears The Tempos 


SCUNTHORPE | Do-Ray-Me 3 
Savoy (1) 15 | Beachcomber 
Harry Rowson | Sophie Tucker 


Len Aster 


‘ Sammy Davis 
Paul Rivers 


Will Mastin 3 


Dickie Bird Myron Cohen 

Maurreen Comfort |G Tapps & Co 

10 Valentine Girls | Harry Richman 
SHEFFIELD | Milt Ross 


Empire (mM) 15 
Laurel & Hardy 
3 Jills 
Alan Rowe 
Keefe Bros & A 


; Charlie Carlisle 
Louise Brown 
|}Len Dawson Orc 


| Biack Magic 


Harry Worth Sammy Walsh 
D Rosaire & T | Clare Hogan 
Audrey Jeans | Hal Winters 
Roy & Ray Casablanca 


Dave Tyler Orc 
Celebrity Club 


Kaves Pekes 
WOOD GREEN 








| Cabaret Bills 


Empire ‘(S) 15 | Alan Gale 
Great Marlo & G Freddie Stewart 
Spillane 3 Larry Foster 
: N Grant The Williams (2) 
Edmundson | Teddy King Ore 
& P Page Ciro’s 
The Red Caps 
|The Treniers 


Jo Thompson 
} Clover Club 
Tony Martin 
Alan King 
Betty Luster 





NEW YORK CITY 


Basin St. 
Louis Armstrong 
Velma Middleton 

Bive Angei 
Orson Bean 
Burl Ives 
Bart Howard 


| Jimmy Lyons Trio 


Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Di Lido Hotel 
Jack E. Leonard 
on Sor Al Martino 
Jimmie Daniels Zig & Vivian Baker 
Dana & Wood Freddie Calo Orc 
Oliver Wakefield L’Aigion 
Kave Ballard Chuy Reyes Ore 
Dolores Browa L’Aiglon Strings 





Dominique 

Chiquita & Johnson 

Louise Hoff 

Barbettes (5) 

Gina Genardi 

Tom Canyon 

Fluff Chariton 

Bob Snyder Ore 

D Arden Dancers 
-Statier Hotel 

| Sportsmen (4) 

|L & E Roberts 

| Renards (2) 

S Ennis Ore 

Ron Perry Ore 





MIAMI-MIAMI BEACH 


| Charlie Farrell 

| Latin Quarter 
Joe E. Lewis 

;} Jane Morgan 

|The Szonys 
Veronica Bell 
Ruth Costello 

|Ralph Young 
Piroska 
Ernie Amato 

| Cortez Ore 
Campo Ore 

| Antone & Ina 

i Lord Tarleton 

Jack Stuart Ore 

Jeannie Moore 

Leon & Eddie’s 

| Myta Davis 

| Chuck Fontaine 

| Acres O'Reilly 
Jackie Gordon 

| Billy Austin 

| ey Kent 

‘harlotte Wate 

| Bill Gray ? 

| Ralph Gilbert 

| Nautilus Hotel 

| Buddy Hackett 

| Frisara & Reynolds 

| Antone & Ina 
Sid Stanley Ore 

| Patio 

| 





| Mary Kaye Trio 
Sans Souci tore: 
| Dorothy Dandrige 
| Eddie Snyder 
Sacaras Ore 
Ann Hermun Ders 
LaRue’s 
Louis Adler Ore 
Roney Plaza 
Milt Herth Trio 
George Hines Ore 
Saxony Hotei 
Los Chavales 
Trini Reyes 
Val Olman Ore 
Helene 
Tony De La Crus 
Vagabonds 
Vagabonds (4) 
Maria Neglia 
Condos & Brandow 
Mary Ann Bentley 
Prapk _ Linale Org 





LAS VEGAS, NEVADA. - 


Desert inn Ei Rancho Vegas 
Jimmy Durante L* Paul & M Ford 
Jackie Miles Artie Dann 
Les Charlivels Sahara 
Betty Reilly Judy Canova Show 

El Cortez Kathryn Grayson 


Jack Carter , 
Sujata & Asoka 
Cee Davidson Orc 
Flaminge S Henie Ice Rev 
Silver Slipper 
Ben Blue Rev Maxie Rosenbloom 
Last Frontier Hank Henry 
Howard Keel Sparky Kaye 
Blackburn Twins Nicholas Trio 
Evelyn Ward Bill Willard 
Carsony Bros. Jimmie Cavanaugh 


Charley Chaney 
Beverly Richards 
Roberto 


Golden Nugget Virginia Dew 
Briney & Carter Bill Willard 
Jill Adams Joan White 
Dude Kimball G Redman’s Ore 
Joe Venuti Ore Thunderbird 


L Compagnons De 
La Chanson 
Mata & Hari 


Sands 
Robert Merrill 
Herbert & Saxon 





Clark Bros Los Gatos 
RENO 
Mapes Skyroom Carribbeans 
Rusty Draper S Young Orc 
Rudy Cardenas 
Skylettes Riverside 
E Fitzpatrick Ore Patti Page 


New Golden Mr. Bailantine 





4 Knights Riverside Starlets 
Joe Cappo Bill Clifford Orc 
HAVANA 
Montmartre Marcel Pefore 
Sachia 
M de Paris Ora Jacqueline Leroi 


Michelle Duc 
Bergaza & 


R Ortega Orq 
C Rodriguez Org 


Rosendo Resell Tropicana 
Monsigneur Orq S de Espana Org 
E Antunez Org Celia rus re 
C de ie Playa Orq| Rene & 
Mano Lopez 

Sans Souci Marta & Alexander 
Olga Chaviano Paulina Alvarez 
Frank Gitilli Bertica & Rolando 


Orlando de la Rosa 
Kiko Gonsalves 
Senen Suarez Org 
A Romeu Org 


Estrella Perez 
Ray Carson 
rondelayo 
Actu & 





Cellini 


Paris Pitch 


——een Continued from page 2 





means new, as several medieval 
falsies are also displayed. Goya, 
Corot, Renoir, Van Gogh, Pissarro, 
Gaugin, Degas, Monet, Manet, Sis- 
ley, Toulouse-Lautrec were some 
of greats imitated by phonies try- 
ing to cash in on the prestige val- 
ue of the artists. In some cases the 
phonies are the innocent copy 
work of students picked up by con 
men for their hoodwink purposes. 

Sculpture stamps and money 
also came in for careful copycat- 


j ting and one of the most absurd 


| hoaxes was the letters of famous 
people delivered by forger Vrain- 
Lucas to the scholar Michel Chas- 


les from 1860-69. Chasles paid out 
the equivalent of $30,000 for let- 
ters from such VIPS as Socrates, 
| Plato, Lazarus (raised from the 
dead), Cleopatra, Julius Caesar and 
Charlemagne. Incredible aspect of 
| the case is that the letters were 
| written in colloquial French, using 
|the appropriate script. Plenty of 
| U. S. dollars figure in the display 
las “made in Paris.” These are 
| probably the bills used in U. S. 
|tourist hoaxes and shortchanging. 


| Not shown was the famed gag 
;Lucien Guitry, Sacha’s father, 

pulled on a producer in the early 
| 1900s. Guitry wanted to play Louis 
| Pasteur in the play based on his 
| life, but the’ producer insisted he 
| did not look enough like the famed 
| bacteriologist and it would destroy 
| the effect of the play. Guitry in- 
| vited the skeptical producer to his 

home a few days later. He showed 
;him a photo of Pasteur and then 
| began to put on makeup. In a few 
;minutes he was the exact replica 
| of the photo. He did the role and 
|the producer never knew that the 
| photo was of Lucien Guitry. 






















Gaucho Pic Fest 
— 
'the local press devotes reams to 


} 
| the event, the foreign correspon- 
| dents don’t rate it so noteworthy, 











Continued from page 2 =— 


particularly the Americans. 

The U. S. personality turnout 
|has impressed more than any 
other, and in fact the interest of 
|the masses is centered around it. 
| Edward G. Robinson and Errol 
'Flynn conversed in Spanish and 
| the former visited art museums 
|(which were opened especially for 
}him). Walter Pigeon has been 
| dubbed a gentleman among actors; 
Robert Cummings and Wendell 
Corey, as younger representatives, 
go over best with the femmes. 
Joan Fontaine, June Haver 
Rosita Moreno, were already an 





\ Barbara Rush, 


Civcoiv BB 


and 


old story, having been here before, 
but there is great interest in seeing 


Irene Dunne and such new names | they i i i i 
| as Corinne Calvet, Ann Miller and = a Ml pl on pene A yo 





; ‘ 

Basin St., N.Y. 
ard and Young are most promi- 
nently spotted while drummer 
Kenny Johns, the only ofay mem- 
ber of the troupe, comes to the 
front with “Stompin’ At The 
Savoy.” Even while in the back- 
ground, Armstrong plays great ac- 
companiment and that stems from 
his early training when he played 
ohbligato horn to Bessie Smith's 
vocals. 

During the last severale years, 
Miss Middleton has been a regular 
with the Armstrong troupe and 
they knit together for several 
knockdown comedy vocals. Their 
“Baby, It’s Cold Outside” and 
“That’s My Desire” are already 
classics and their byplay on a flock 
of other tunes is topflight com- 
mercial stuff. 

As relief combo for Armstrong 
in this continuous show operation, 
Paul Bley’s trio clicks with some 
solid music in a more modern 
groove. Bley, a Canadian like Os- 
car Peterson, is a protege of the 
latter and handles the keyboard 
with the same kind of drive and 
excitement. Herm. 


Di Lido, Miami Beach 
Miami Beach, March 12. 
Sans Souci of Havana Revue 
with Gil Marr, Estella, Litico & 
Mario, The Rivieras, Los Romeros, 
Line (8); produced by Cesar 
Alonso; Freddie Calo’s Orch; $3.50 
bev. minimum. 


Outside of the Ritz Bros., the 
Moulin Rouge in this new ocean- 
fronter hasn't been pulling the 
patronage despite a sound lineup 
of acts booked through the sea- 
son. Even a combo that had Al 
Martino and Jack E. Leonard 
failed to draw in sufficient quan- 
tity to hit the profit-side for the 
operation. With installation of 
current package — a complete 
switch in policy from the “name 
value” idea—there are indications 
that owner Irving Cohen may have 
hit on a winner in this Cuban im- 
portation. ° 


The unit was a big click in sev- 
eral appearances at the Olympia 
Theatre last summer and fall and, 
with some new faces added, sets 
up a fast-paced melange that keeps 
the big room bouncing. With Gil 
Marr’ helming' proceedings in 
smooth, easy manner, the revue 
holds aud interest throughout. 
| Marr sets up, on his own, a set of 
| bation tunes that are well re- 
|ceived, best of the lot being his 
| baritonings of a Cuban medley and 
| version of “Granada.” 


The Rivieras add a Parisian 
itouch with their lampoon on 
Apache Dancers. It’s a rough and 
|tumble act that sparks howls and 
iyelps from the femmes when the 
| blonde applies a series of judo-hi- 
|jinks on her heavy partner, wind- 
}ing with a lift onto shoulders for 
|a spin around the floor that sets 
|the palms pounding for a wrapup. 


{ 


| Flamenco work of Los Romeros 
|is authentic with the heel-stomps 
jearning big reception, topped 
| when they essay the hand-clap and 
foot work sans musical backing. 
Highspot of the revue is the hip- 
|; swinging, uninhibited rumba rou- 
tines of Estella, Litico & Mario. It’s 
colorful, eye-filling and zestfully 
| brought off, complete to the 
| Shoulder-tosses and interweavings. 
|Climaxer is a rouser, Estella at- 
taching to her derriere a string of 
| maracas for a giggle and mitt-rais- 
|ing sequence. 

| Productionwis?, the double quar- 
jtet (four male, four femmes) 
|turns up a zingy group of native 
| terps with the principals joining 
in two segments and the finale for 
jthe “big” effects. Devisings are 
; provocative and varied to elimi- 
|nate the sometimes. monotonous 
bongo-beats and create mounting 
excitement. Freddie Calo and his 
orch are superb on the showback- 
ings. Lary. 


Le Ruban Bleu, N. Y. 
Kirkwood & Goodman, Dorothy 
|Loudon, Leigh Roberts, Norman 
Paris Trio, Julius Monk; $4 and $5 
minimum. 

















Although current bill has, been 
(shaved down to only three turns 
i\(due to the last-minute cancella- 
‘tion of Jonathan Winters), it’s still 
|one_of the top buys in town. Tony 
| Melee’s upstairs room, ably hosted 
; by Julius Monk, is one of the more 
|comfortable intimeries in town and 
| it always manages to dish out a 
|topdrawer array of comic and vo- 
| cal talent. 

| Topliners Kirkwood & Goodman 
|are familiar to Gotham’s small- 
| room gadabouts, but their comedics 
| are still surefire. They know their 
material and their audience: and 


|Team’s patter is geared for the hep 


iset and it goes over strong, Satire 


, 
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on tv commercials remains one of 
the best around and tabler re. 
sponse is still big. 

Dorothy Loudon has progresseqg 
steadily as an intime nitery song 
stylist. She’s developed an assur. 
ance and a song-selling way that 
wins easily. Repertoire varies from 
the big sentimental ballad to the 
impudent novelty and each style 
is handled with authority. At al] 
times she’s in command of her ma- 
terial and her audience. 

“I’m The Lonesomest Gal In 
Town,” a la Ted Lewis, is a rowdy 
ribtickler. She begs off with en- 
cores, a simple, melodic “Spend 
Your Life On The Merry Go 
Round” and a sly takeoff of a 
southern belle whooping it up on 
“Bei Mir Bist Du Schoen.” Leigh 
Roberts, other warbler on the bill, 
is reviewed in New Acts. 

The Norman Paris Trio rates a 
bow for its expert showbacking 
and charming interlude _ 

ros. 


Carousel, Pitt 
Pittsburgh, March 11. 
Alfredo Sedal, Jack Lester, 
Edith Dahl, Herman Middleman 
Orch (5); $1-$1.50 cover. 


Multiple “Chance of a Lifetime” 
ty winner Alfredo Sedal is head- 
lining Jackie Heller’s nitery while 
latter is on a West Indies cruise 
and on all counts the Venezuelan 
looks like a comer. Couple of 
things are needed yet, a little more 
vocal training so it doesn’t show 
around the throat when he bangs 
out the high ones and a little iess 
stiffness on the floor, but these 
things should come easily. Then 
Sedal can prepare to gather in the 
marbles. 


For the youngster has just about 
everything. He has a thrilling 
voice, which doesn’t need a lot to 
put it in the Mario Lanza class; is 
darkly handsome enough with an 
abundance of Latin-American good 
looks to pattycake the tickers of 
femmes from six to 60 or over and 
has bundles of charm and person- 
ality, the kind that puts him right 
in everybody’s lap the moment he 
steps out. The surprise is that none 
of the film companies has snapped 
him up yet. Based on what Sedal 
is showing here, he certainly has 
the makings. 

Veteran Jack Lester is doing the 
m.c. chores in Heller’s absence, 
and after a great many years 
around he’s still a crack hoofer 
who can show his heels to the pres- 
ent crop. As long as he sticks to 
the old soft shoe and his showy 
variations on it, Lester’s in clover. 
His announcements and intros to 
his own specialties, however, tend 
to be a trifle voluble and garrulous 
and could be generously scissored 
to compound his own returns. 

Tall, blonde Edith Dahl opens 
and should play her fiddle, which 
she does well, and get off. The gal 
hits plenty of blue ones in the 
dialog department and most of it 
is downright embarrassing. She’s 
been around long enough at least 
to know that the dinner show, 
when there are youngsters present, 
is hardly the place for smoking- 
room stuff. 

Herman Middleman’s five-piece 
crew, a fixture here, scores high 
with both the entertainers and 
dancers. But then it always has, 

Cohen. 


Roosevelt Hotel, N. 0. 
New Orleans, March 16. 
Xavier Cugat Orch (18), Abbe 
Lane, Otto & Marchita, Juan Man- 
uel, Candido, Diabolito, Charles 
Carts, Tina & Coca; no cover or 
mintmum, 














Xavier Cugat, back for a two- 
week stand in the plush Blue 
Room, delivers a bright musical 
session in a below-the-border for- 
mat that generates plenty of color 
and variety, to make for topdrawer 
entertainment. His crew is a 
good show band with a fine musi- 
cal quality. 

Abbe Lane and her agile curves 
and free-wheeling chassis are the 
show's prime lure. In addition to 
her physical endowments, the 
strawberry blonde looker has a 
sultry voice that garners rapt at- 
tention as she scorches “Si, Si.” 
“Cumbachero” and “C’est Magni- 
fique.” Clad in a_ snug-fitting 
gown, she sells in, an intimate, 
friendly manner, too. 

Other acts are just as potent. 
Otto & Marchita, dance team, 
click with their rhythmic body 
swinging. Juan Manuel _ scores 
with his singing of Latin standards 
like “Granada” and “Guadalajara,” 
plus “April In Portugal.” Femmes 
go for him. 

Only non-Latino in lineup {s 
Charles Carts, a Fréhch whiz with 
cards, who does feats with the 


pasteboards and nets plenty of 
palm-peynding, f 


+ $F Liuz, 
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Wednesday, March 17, 1954 


Musie Hall, N. Y. 
Russell Markert presentation 
th George De_ Witt, Harold 
Barnes, Corps de Ballet, Margaret 
Sande director; Choral Ensemble, 
Rockettes, with choreography by 
Markert; Radio City Music Hall 
Symphon conducted by Raymond 
Paige; ertrude Tyven obert 
DeVoye, George Sawtelle; sets, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting, Eugene 
Braun; “Rhapsody (M-G)  re- 
yiewed in VARIETY Feb. 17, '54. 





The Radio City Music Hall’s cur- 
rent splash has a bright and lively 
feeling. Built around the title, 
“Mexican Holiday,” this Russell 
Markert construction hits ‘a 
sprightly stride and with fine 
help from a pair of outside acts 
that hit maximum reception, this 
effort is a worthwhile piece of en- 
tertainment. 

Corps de ballet goes off the 
usual entrechat standard with a 
bathing beach scene which hits a 
light touch. The girls wear tutus 
that look like bathing suits. Their 
rompings aren't too far removed 
from that which might be normal- 
ly seen on a sandy stretch. Ger- 
trude Tyven and Robert DeVoye 
do tasty pas de deux. Background 
in which the linegirls manipulate 
a diaphonous silk cloth increases 
the picturesque effect of this se- 
quence. 

The Glee Club, with George 
Sawtelle soloist, does a fine ar- 
rangement of “Vaya Con Dios” 
and “El Relicario,’ with special 
lyrics, to hit an easy, relaxed 
stride that’s well appreciated. 


Top sequence is by Rockettes in 
a lively Latin motif that encom- 
passes a wide variety of move- 
ments. The choreography is im- 
aginative and colorful and, as 
usual, the Rocks are the highspot 
of the Music Hall presentation. 

George De Witt proves effective 
in the comedy slet. He gives a se- 
ries of impressions that results in 
salvos, and he throws out a few 
gags to clinch his hold on the au- 
dience. 

Harold Barnes gives a lift to the 
latter portion of the show with a 
fine exhibition on the tightrope. 
Barnes simulates some _ striking 
ballet movements while on the 
strand and he has some tricks that 
are solidly applause-provoking. 

The Music Hall Symph, with 
Raymond Paige conducting, does 
a medley of themes based on com- 
positions by Alexander Borodin. 
The Glee Club on the side of the 
stage provides some vocal passages 
to heighten the effect. Settings by 
James Stewart Morcom, Frank 
Spencer’s costumes and Eugene 
Braun’s lighting are on the plus 
side, Jose. 





L’Olympia, Paris 
Paris, March 10. 

Eddie Constantine, Colette Mars, 
Freddy Angel, Andreanos (3), 
Cing Peres, Tay Ru, Pierre 
Dac & Leo Campion, Jenny & Gert, 
Helene Muselle & John Renn, 
Four Angels, Eight Ben Aili, 
Yvonne Solal, Gaston Lapeyronnie 
Orch (20), Dany Revel; $1.25 top. 





House has settled down into a 
choice music hall with a program 
that is always varied and interest- 
ing if not always topgrade in name 
value. This week has two stauneh 
singers who have developed a good 
niche, if not stardom, for them- 
selves, the usual acro, terp and 
Magico stints with a smattering of 
chansonnier tartness and a gasp- 
provoking number to make this 
a spectacle that is keeping the big 
house full. Now spot needs to 
branch out to foreign shores for 
Stars to make this the top interna- 
tional house it well can be due 
te capacity, location and name. 

_ Freddy Angel starts the ball roll- 
ing with many of them being well 
juggled through a breezing manip- 
ulation turn. The Andreanos (3) 
give a neat offbeat magico act with 
the trio making with the tricks 
and sleight of hand that keep 
everybody guessing, and with 
enough colorful props to make this 
# pleaser. The Cinq Peres are 
4 minstrel-like choral quintet with 
Multicolored outfits and vocal 
calisthenics on takeoffs on the 
Bumblebee” and others. 


Tay Ru does some fine balancing 
= a big clock with one-finger 
‘lands and precarious perching on 
rods atop this narrow space for 
food mitting. Pierre Dac and Leo 
of on bring in the pungent wit 
fine chansonnier as they do a 
for any Patter act that is good 
[el nany laughs and much mitting. 
thie & Gert supply the chills as 
rene eee through a series of 
eo, “hip and lasso turns in west- 
ine 28th to end with a knifethrow- 

‘7 Sit that gets gasps. 

“ nclene Muselle and John Renn 
fantec,’ light touch of grace and 
ballar’, into the hall in a pleasing 
PS number that has the air of 
a fy Promptu dance recital, and is 

Ne addition to the show mood. 


Ne Eight Ben Ali are-a bounding 





Moroccan acro group whe flip-flo 
all over the Bitce, create aaien 
pyramids, and, in general are a 
nice acro act. Colette Mars seems 
to be getting better and better. 
Filling out a sequined dress ad- 
mirably, she plies her repertory 
of saucy and dramatic ballads with 
unerring showmanship, as fine 
voice blends with subdued but tell- 
ing body and arm accomp, 

Eddie Constantine, U. S. singer, 
who scored here in hardboiled cops 
and robbers pix as the hard-drink- 
ing, skirt-chasing Lemmy Caution, 
now rates star billing in a. SOng 
stint. Constantine has an ingra- 
tiating personality and is at home 
in Gallic ballads, with the more 
limpid and loose song his forte. A 
big voice and pleasing presence 
made him recipient of mitts here. 

: Mosk. 





Apolie, N. Y. 

Pearl Bailey, Louis Bellson 
Quintet (5), Three Riffs, Lewis & 
Van, Don Redman Orch (16); 
“The Big Leaguer” (M-G). 





It’s a family affair at the Apollo | 


this week, for Pearl Bailey is serv- 
ing up the songs and hubby Louis 
Bellson is beating the skins. Along 


with fine support from the Three | 


Riffs, Lewis & Van and Don Red- 
man’s band, the bill adds up to 
one of the Harlem house’s better 
vaude offerings. 

Miss Bailey, who opens and 
closes the 80-minute show. ad libs 
her way through a variety of rou- 
tines that’s good for solid audience 
response, whether she’s announc- 
ing next week’s lineup or reminis- 


cing about her early saloon days. | 


Hers is a unique style which has 
particularly endeared her to the 
Apollo’s clientele. 


Introed by Bellson, Miss Bailey | 


winds up the session with some five 
numbers that range from the fa- 
miliar “Row, Row, Row” to a racy 
saloon bit. Her repartee with the 
audience, badinage with fellow per- 
formers and overall demeanor 
serve to accent the buxom song- 
stress’ relaxed yet racy approach. 


Bellson shows that he’s no slouch 
as a skin-beater. Aided by bass, | 


piano, tenor sax and trumpet, he 
wows ’em via stints on the traps, 


etc., in “Fascinating Rhythm” and! 


“Heat Wave.” It’s a class exhibi- 
tion of stickmanship. 

Although a standard turn that’s 
been around for years, ofay male 
dance duo of Lewis & Van is in- 


troed as making its initial appear- | 


ance at this Harlem vaudery. It’s 


a well-routined sesh that opens | 


with both hoofing on a brace of 
miniature stairs. Team winds to 
good returns following some chal- 
lenge stuff and a soft shoe bit. 
Three Riffs, a male harmony trio, 
score easily with clever impres- 
sions of Billy Daniels. Johnnie Ray 


and the Four Aces. It’s class ma- | ‘ e | 
| is virtually unchanged and is obvi- | 


terial all the way. 
Don Redman, another oldtimer. 


deftly batons his crew, comprising , 
three rhythm, five reed and eight | 


brass. It’s an okay aggregation that 
competently backs the show and 
also scores on a _ nicely-arranged 
“Stranger in Paradise.” Gilb. 


Olympia. Miami 
Miami, March 12. 
Vaughn Monroe, Jack Parker & 
Doll, Neal Stanley, Geraldine & 
Joe, Les Rhode House Orch; 
“Paris Model.” 





Bookers for this house are still 
on the name-booking kick to fill 
the topliner spot and keep the box- 
office humming, with this week's 
star, Vaughn Monroe. 

He's practically the show, what 
with three supporting acts that 
just about fill out matters, only 
comedy-juggler Jack Parker up to 
par for the course set by Monroe, 
who emcees, and works in three 
slots to break up his song-com- 
pound. He applies that deep-throat- 


ed baritone to a well-arranged | 


group of pops and, of course, the 
hits he’s identified with. 
The stubholders eat it up, with 
enthusiastic reaction all the way. 
Delivery eschews any gimmicks, 
Monroe adhering to the standup 
style developed during the band- 
leading days. Best of his set is a 
specialty self-spoof on the labels 


applied to his voice by the gag- | 


sters. . 

Parker’s work on the pins and 
rubber-balls is deft and smoothly 
brought off, with the comedy in- 
terweaves adding pace to a show- 
manly turn. 

Neal Stanley has appeared here 
before and returns with the stand- 
ard impressionist routine that con- 


tains carbons of Hollywoodians. | 


Earns fair returns; revise on mate- 

rial and updating on characters 

would add to impact. 
Acro-dance ideas of Geraldine & 


Joe garner them lukewarm recep- | 


tion. It’s a lively turn but as cur- 


rently. constituted, shows need for | 


sharper staging. Les Rhode and 
house orch, per usual, are okay on 


i the showbackings. * Lary. 


Palladium, Londen 
London, March 9. 

Ted Heath & His Music (with 
Dickie Valentine, Lita Roza, Den- 
nis Lotis), Dick Shawn, Beverley 
Sisters (3), Marquis & Family, Al- 
bert & Les Ward, Chaz Chase, Pan 
Yue Jen Troupe (4), Five Aman- 
dis, Tiller Girls (16), Eric Rogers 
& skyrockets Orch. 





The new Palladium vaudeville 
season opens with a British name 
combo as its headliner, but the out- 
come preves a disappointment. Ted 
Heath and his Music, with his trio 
of vocalists, recently completed 
their round of Sunday night swing 
sessions at this theatre always 
playing to capacity biz, but it is an 
open question whether they wiil 
= the same b.o. lure in this 
stint. 


Strangely, there is a total lack 
of showmanship in the presenta- 
tion. They use some excellent ar- 
rangements and the aggregation 
has clearly been well trained, but 
| at no time does it add up to a vis-. 
ual entertainment. The three vocal- 
ists, Dickie Valentine, Lita Roza 
| and Dennis Lotis, all of whom have 
'disk popularity, contribute very 
little in individuality and the last 
| two take the easy way out by doing 





‘impressions of some of the Ameri- 
can headliners who have previ- 
ously played the Palladium. 

From the point of view of the 
vaudeville fans, the main event is 
jthe major comedy click by Dick 
Shawn. The newcomer, completely 
unknown to London theatregoers, 
gives himself a false buildup. “Not 
many laughs,” he says, “but plenty 
of muscle.” On the contrary. 
there’s a constant flow of laughs. 
His material is shrewd, intelligent 
and perfectiy-timed comedy. De- 
livery is faultless and impact un- 
mistakable. Shawn has a natural 
flair and the audience is quick to 
recognize his talents. He has almost 
as much stage time as the head- 
liner, but makes better use of it. 


| The Beverley Sisters are steady 
faves here and their provocative 
| line of close harmony singing has 
given them a steady, appreciative 
following. Their routine follows 
the pattern they’ve’ established 
over the past seasons. Their song- 
alog, opening with “Triplets,” in- 
cludes their longtime click, “It’s 
So Nice.” 

Marquis & Family, in which 
Gene Detroy presents his near- 
human chimps, is always surefire; 
ithe animals are firstclass perform- 
ers who recognize their own talent 
by leading the applause for each 
of their own turns. Albert & Les 
Ward dre a pair of musical impres- 
sionists, but their act is badly 
‘paced and lacks invention. Chaz 
| Chase, who made a name for him- 
| self here during his long stint in 
an earlier edition of the ‘“Folies 
Bergere” revue, fails to make the 
same comedy impact. The routine 


| ously familiar to most of the audi- 
ence. 

The Pan Yue Jen Troupe, a 
quartet of Oriental performers. 
have a standard balanemg and 
! acrobatic act which includes some 
,|adroit manipulation. The Five 
| Amandis, a Danish team of spring- 
‘board acrobats, do a number of 
| familiar tricks with a great deal 
| of skill. Myro. 


Palace, N. Y. 

Church & Hale, Howard Nichols, 
|Visionaires (4), DeMattiazzis (2), 
Bernadette Phelan Trio, Eddie 
| White, Karpis Trio, Jo Lombardi 
|House Orch; “Loophole” (AA), re- 
viewed in VARIETY Feb. 24, '54. 





Current Palace vaudery is a bit 
topheavy on novelty in an average 
bill that nonetheless has a few 
| good points to recommend it. The 

one weak spot is comic Eddie 
| White in next-to-closing. Vet 
| monologist-singer’s material is an- 
i tique and his timing uncertain. 

There’s a snappy opener with 
| Church & Hale duo and solo taps. 
| Okay deucer is Howard Nichols and 
| his barrel hoops, with the oldtimer 
|employing a dozen staves at one 
point on noggin, knees and legs. 
iIr the trey are the Visionaires, 


| by the crackerjack DeMattiazzis in 
i their dancing doll device that’s a 
real mysterioso until the snapper 
'when the femme reveals all. The 
Chords are above par in instru- 
mental impressions deriving from 
their voices alone, topping with 
Wayne King, the Paul-Ford “How 
High the Moon” and Richard Hay- 
man's harmonica’d “Ruby.” 
Bernadette Phelan and her two 
boys are stylish on the adagio motit 


special chassis to go with the 
tossed salad. Karpis Trio, consist- 
ing of two men and a girl aide, 
have a fine combination risley, un- 
supported ladder juggling and bal- 
ancing stint. Climaxer is a hori- 
zontal perch that’s revolved by the 
gams of the strongman for a Siz- 
ijzling windup. Trau. 


‘vocal quartet (New Acts), followed | 


and the femme has that extra-| 


: European Pix 





independents. 
More Foreign Pix For '54 


run circuit here played only one 
European picture in 1952. In 1953 
it showed 10 as against 42 U. S. 





five-theatre Radiocentro 


it played 14 European pix but this 

| year it may only show four or five 
because it has contracted with WB, 
in addition to its existing contract 
with Metro. 

Undoubtedly the drop in show- 
ings of American films cannot be 
blamed entirely on the influx of 
European pictures. For one thing, 
Hollywood is producing fewer pic- 
tures. This has created a vacuum, 
which has quickly been filled by 
the overseas films. There are other 
factors, too. 


Bob Pratchett Jr., of Para- 
mount’s Havana office, said: “It 
has to be taken into account that 
the country is going through an 
economic depression. People who 
could formerly pay 80c twice a 
week to see pictures now can only 
afford to go once a week. And of 
course, there is tele. The worse 
nights theatres here have are on 
Wednesdays. That’s when baseball 
is telecast, and also when the popu- 
lar Regalias El Cuno tv show is 
on.” 

U. S. Pix Still Top Grossers 

European films and what they 
grossed: “Seven Sins” ‘French’, 
$22,000; “O. K. Nero” ‘Italian!. 
$22,000; “Little World of Don 
Camillo” (Italian), $22.000: “The 
Two Truths” (‘French’), $21.000: 
“Tomorrow Is Too Late” (Italian), 
$19.000. 

The American films and biz 
done: “The Snows of Kilimanjaro” 
(20th), $32.000; “Sudden Fear” 
(RKO), $25,000; “Peter Pan” 
‘RKO}, $23,000; “Limelight” «UA), 


$22,000; “Desert Rats” $21.000; | 


“Moulin Rouge” (UA), $20,000; 
“Shane” (Par), $19.000: and “Moon 
Is Blue” (UA), $13,000. Each of 
these pix — U. S. and European — 
played one week at the Carrera 
circuit during 1953. 

Censorship of A Sort 


There is censorship of films in 
Cuba, but its only aim is to pre- 
vent children from seeing unsuit- 
able pictures. 

The French and Italians are not 
the only ones who play up the sex 
angle. Other films shown in 1953 
; Which did this included the Swed- 
ish “A Single Summer of Happi- 
ness” (nude love’ scene); the 
Japanese “Rashomon” ‘a woman 
attacked); and the German “The 
Sinner” ‘Hildegarde Neff poses 
sans clothing). 

The recently-formed Cuban Le- 
gion of Decency has attempted to 
campaign against sexy films, but 
their efforts have met with com- 
plete failure. When they organized 
a “spontaneous” demonstration last 
vear at the Rodi Theatre during 
the showing of the Italian “The 
Woman Who Invented Love,” the 
remainder of the audience pgid no 
, attention to the pleas for everyone 
io leave the house. The next night. 
‘when the Legion attempted to 
picket the theatre, the police told 
them to move on or be arrested. 
Unfortunately for the Legion, it 
picked a fairly innocuous film to 
; attack, and the public Just laughed 
; at its members. 


What can Hollywood do to meet 
the competition? 20th-Fox thinks it 


has the answer. Manager Sibert! 


said: “After CinemaScope, we're 
not afraid of any competition. 
‘The Robe’ broke every record 
ever made in Cuba. It had the 
longest continuous run and grossed 
more than any other picture.” 

Pic played five weeks at the 
Payret and three weeks at the 
Trianon last January and Febru- 
ary, grossing $100,000 and netting 
20th-Fox $60,000. The biggest pre- 
vious moneymaker of the company 
was “David and Bathsheba,” which 
(took three years to make $49,000 
for 20th-Fox. 

Whatever the answer to the 
overseas invasion, Hollywood ought 
inot delay in finding and develop- 


Continued from page 2 
In addition, there are dozens of, 





Flood Havana 





ing it. If the film market has de- 
creased in the U. S. because of 


| tele, there are still vast audiences 


‘i tin America who are not 
The five-theatre Carrera uae 1a Latin erica Ww h 


likely to see video for a good many 
years. Hollywood has had a huge 
headstart in building up interest 
and goodwill in its pictures in the 


: . lower Americas. Even the lan- 
films. This year it has already | guage factor favors Hollywood. Be- 
shown six European pictures. The. 
circuit 
| here had one European picture in | 
| 1953. This year it is showing 30} 
'as against 22 U. S. films. Only the | 
_five-theatre American chain will | 
| probably show less European pic- | 
tures this year than last. In 1953, | 


cause of strong U.S.-Latin cultural, 
economic and political ties, Eng- 
lish is spoken or understood by a 
large proportion of Latins. Few 
know French or Italian. 

But the Europeans are rapidly 
catching up! 


New Acts 











SHIRL CONWAY 


Songs 
20 Mins. 
St. Regis Hotel, N.Y. 

Shirl Conway has been around 
in the poshier bistros and, after a 
European sabbatical, is back in the 
U.S., at the Maisonette of the plush 
St. Regis Hotel. Her Continental 


hiatus seems to have militated 
against her in that what might 
have been “smart” stuff a couple 
of seasons back is now as dated as 
Jorgensen jokes. That's how fast 
the standards move, particularly 
in the chic boites where it is as 
much a combination of personality 
and performance as material. 

Miss Conway has the words but 
somehow the music doesn’t quite 
come out in the resounding echoes 
she should achieve, particularly in 
the league that encompasses the 
St. Regis. Thus, the tall blonde 
songstress, with her severe high- 
neck gown, doing old Berlin bal- 
lads like “You Can Have Him I 
Don't Want Him,” naughty “Choc- 
taw Indian,” the inevitable French 
ballad, “Money Isn't Everything,” 
and scissors-snipping numbers 
finds it not as smooth sailing as 
her professional competence would 
indicate otherwise. However. it's 
as much a matter of approach to 
her current orbit of influence as it 
is a matter of choicer script. Edit- 
ing in both directions will go a 
long way. 

Per usual, Milt Shaw's violin- 
maestroing sparks the show back- 
eruppering, as well as the “society” 
Gansapation. Equally competent 
alternate is the Ray Bari ensembie. 

Abel. 


THE VISIONAIRES (4) 
Sengs, Dance 

10 Mins. 

Palace, N.Y. 

This is a promising song-mixed- 
with-dance quartet ‘three males, 
one femme) with plenty of pep, 
nice appearance and reasonably 
good hokum. Has a cheerful open- 
er in “It’s a Good Day” and fine 
change of pace in “Dreamer's Hol- 
idav.” 

For windup, quartet dips back 
into the ‘20s for a snappy workout 
on song and terp woven around the 
Charleston and_ riding hard on 
“Let's Do It Again” within a med- 
ley of vintagers. Thoroughly like- 
able group. Trau. 


LEIGH ROBERTS e 
Songs 

15 Mins. wer 

Le Ruban Bleu, N.Y. 

For a little gal, just under five 
feet, Leigh Roberts has a big voice. 
And for a femme who looks like 
a babe in the woods, she knows 
how to belt out the “I've been 
knocked around plenty’’-style blues 
song with authority. 

This deception is intriguing es- 
pecially as she gets warmed up 
with “Good For Nothin’ Joe.” a 
prostie’s lament, and “What Did I 
Do?” It’s a double-edged start that 
puts the tablers in the proper 
mood for her followup items. She 
gives ’em a little lighthearted hit 
with a breezy-stvled “Supper On 
The Table At Six O'Clock” but 
segues right back to the lowdown 
blues groove with “I'm Through 
With Moanin'” and “Kind Of A 
Man Who Needs Kind Of A Wom- 
an Like Me.” 

It's a socko repertoire and Miss 
Roberts doesn't let her material 
down. She's got you believing that 
she’s been through it all by the 
time she bows to a begoff. 

Once Miss Roberts shakes off the 
stage-fright tensions that were ap- 
parent at show caught, she il be- 
come a strong draw on the intim- 
ery circuit. Gros. 
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Legit Hardships Stressed to Senate 


In Plea for Admissions Tax Cut 





Washington, March 16. + 


Jersey Playhouse Sets 


Dwindling area of professional 
legit was brought to the attention 
of Congress in a statement filed 
today (Tues.) with the Senate Fi- 
nance Committee, now considering 
the bill to reduce admissions taxes 
and nitery taxes from 20% to 10°. 

Statement, which urged that the 
Senate pass the House-approved 
bill, was accompanied by a copy 
of the economic study on “The 
Plight of the Living Theatre,” 
made by Prof, O. Glenn Saxon, of 
Yale U. 

Statement, which abstracted 
highlights trom Professor Saxon’s 
study, told the Finance Committee: 


“‘Admissions tax collections from 
the living theatre industry totaled 
less than $14,500,000 in 1952. To! 
the Federal Government they rep-' 
resent less than 3/10,000ths of | 
1° of total budget receipts. Ac: | 
cordingly such reduction to 10% | 
means a loss of receipts to the) 
Federal Government of $8,000,000 ! 
—3/20,000ths of 1% of total. 
budget receipts.” | 

It then goes on to give these | 
hardship statistics from the Saxon | 
study: 

“In New York City, the number | 
of commercial theatres available | 
for professional productions has 
decreased by more than 50°% since 
1931. Such theatres numbered 66 
in 1931 and only 32 in 1953. | 


“Nationwide total number of the- 
atres has dropped from 647 in 
1921 to 234 today—a decline of 
64°°. 

“Winter or permanent stock com- | 
panies have all but disappeared in 
the past two decades—having num- | 
bered 413 in 1928 and only 20 in | 
1953. 

“Summer stock companies, a 
fairly recent phenomena, devel-| 
oped in the late ‘30s and early | 
"40s, recorded 152 companies in 
1950 and only 139 in 1953. i 


“Only 63 professional produc-' 
tions were presented on Broadway | 
in the 1952-53 season, contrasted 
with 195 shows preduced during | 
the depth of the depression in> 
1931-32—a decline of 68°. 

“The total number of playing | 
weeks of all productions on Broad- 
way has declined from 1,147 in; 
1948-45 to 1,023 in the 1952-53 sea- | 
son. Since 1927-28, the decrease 
has exceeded 507s. 

“Between the 194445: and the. 
1951-52 seasons, estimated total at- | 
tendance at stage plays on Broad-' 
way has fallen from 11,500,000 to; 
8.400.000—a decline of 27%. The-! 
atre Guild and American Theatre! 
Society records reveal nationwide | 
that subscriptions in 12 major cities | 
dropped between 1952 and 1953 in | 
varying degrees that ranged up to. 
59°7 in Milwaukee.” 

The statement says factors in the | 
decline of the legit have been mo-| 
tion pictures, radio, then televisior 





| probably three stagehands, 


’45 Summer Season Sked 


Atlantic City, March 16. 

Gateway Musical Playhouse, lo- 
cated in suburban Somers Point, 
will offer eight musicals and two 
plays during its third season, 
which gets underway early in July. 

Jonathan Dwight, vice-presid nt 
and producer at the theatre, will 
open the season with “Mr. Rob- 
erts” and close with “Stalag 17.” 
He'll feature Broadway names, a 
change of policy from the first 
two seasons, when all plays and 
musicals were cast with a resident 
company. 

Musicals to be offered include 


“Paint Your Wagon,” “Up in Cen- , 


tral Park,” “Finian’s Rainbow,” | 
“Bloomer Girl,” “One Touch of 
Venus.” “High Button Shoes,” 


“Pal Joey” and “Brigadoon.” 

Staff appointments made up to 
this time by Dwight include Ed- 
ward Padula, as the new director, 
who will stage all eight of the 
musicals; -Max Fischer, director 
lost year, who will stage the two 
plays; Earl Redding, who will be 
musical director; George Calder, 
last season's Gateway conductor. 
who will be choral director, and 
Robert Randolph, who will again 
serve as designer and _ technical 
chief. 


‘Off-Bway’ G&S Troupe 
Needs Capacity $5,200 





To Break Even on Run 


The 10-week season of Gilbert & 


Sullivan at the President Theatre, | 


N. Y., beginning next Tuesday (23), 


will have to play to virtually capa- | 
city biz at its $3.60 top to break | 
; even on the run. President, which , 


has less than 300 seats and there- 
fore falls 
category. can take in about $5,200 
a week. Weekly production expense 
is estimated at around $4,700. 


Under direction of Dorothy Raed- | 


ler, the American Savoyards will 
operate at the theatre under con- 
cessions from the various unions 
involved in the production. Offer- 
ings will utilize two musicians, 


pressagent, one company - house 
manager and one b.o. man. In some 
cases the concessions at the Presi- 
dent, which is located in the Times 
Square area, will be less than those 
afforded off-Broadway groups out- 
side the Main Stem area. 

Initial production tab for the 10- 


week run is negligible, since the | 


company has been in operation for 


/ several years. Group has its own 


costumes, and sets will be held 
down to a minimum. Outfit origi- 
rally was showcased at the off- 


into the off-Broadway | 


one | 


and finally 
1951 which “exempted many forms | three years as a non-Equity opera- 


of entertainment directly in com-' tion, tagged the Masque & Lyre Co. ! 
petition with the theatre—includ-/|In October, 1952, group went out | 


the Revenue Act of, Broadway Jan Hus House for over , 


ing operas and symphonies. 


‘AFFAIRS’ SWISS BOW OK: 
SET FOR GERMANY 


Zurich, March 9. 
{In its Swiss preem last Thursday 
(4) at Zurich’s deluxe smallseater, 
Theatre am Central, Louis Ver- 
reuil’s “Affairs of State” was well 





received and looks like a hit. Press | 


reviews were also favorable. Inci- 
dentally, this is the first German- 
language performance (adaptation 
is by Florian Kalbeck), and play is 
slated to move to Germany and 
Austria from here. 

The Giovanni Zamboni produc- 
tion, 
Kutschera from Vienna, was care- 
fully prepared and maintains a fast 
pace, never allowing a dull mo- 
ment. The cast is exceptionally 
well chosen, and glamorous Vien- 
nese actress Susanne von Almassy 
scores a personal hit as Irene El- 
liot. ie 

She _ is 
Hans 
smooth 


capably supported by 
Leibelt, who turns in a 
tongue-in-cheek portrayal 


as Philip Russell; Margarete Fries | 
as Constance, and Robert Lindner | 


as George Henderson. Rest of the 
cast includes Willem Holsboer as 
Byron Winkler and Franz Dehler | 
as Lawrence. Sets and costumes 
are tasteful, and overall production 


skillfully directed by Rolf | 


;}on tour under an Equity contract 
| for about three months. 

Following the tour, company laid 

, off until last summer, when it ran 

for 11 weeks at the Gilbert & Sulli- 

| van Festival Theatre in Monmouth, 

| Me. Group will return to the straw- 


' hat location again this summer for | 


|a 10-week season beginning June 


' 


| 28. After last year’s summer stand, | 
unit took off on another tour from | 


| September through November. 

During the 10-week season at the 
| President, company will offer the 
| full 
| operating under stock conditions. 


New Barn at Hyde Park; 
Boyle Set as Director 


| Pittsburgh, March 16. 
Ray Boyle, Pittsburgh actor-di- 
rector, has just been signed to di- 
rect a new strawhat theatre this 
|summer on the Vanderbilt estate 





| 


| in Hyde Park, N. Y. The playhouse | 
}is now under construction on part | 


of the mansion grounds, some 10 
miles from the home of Franklin 
| D. Roosevelt. 

Boyle has been doing a lot of tv 
work in New York this year, and 


has in the past directed stock proj- | 


ects in both Cleveland and Balti- 
more. His wife, Gerri Gedd, an 
aciress who attended Carnegie 
Tech here, as did Boyle, will be 


values are firstrate. _tin his company at Hyde Park. 


G&S repertoire, with group | 


Coffee-Cowen ‘Window’ 
Gets Phoenix Tryout 


Phoenix, March 16. 

“The Open Window,” a macabre 
‘comedy by Lenore Coffee and Wil- 
liam Joycé Cowen, will be tried 
out at the Sombréro Playhouse 
| here next Monday (22) for a one- 
week run prior to a Broadway 
| showcasing. It will be produced 
|under the aegis of Richard Charl- 
| ton’s newly-formed American Pro- 
' ductions, 

John O’Shaughnessy directs a 
cast headed by Victor Jory, Mary 
Anderson and Mary Wickes, with 
Eve Miller, Peter Manson, Cora 
| Witherspoon, Barbara Morrison 
'and Leonard Carey featured. 
“Window” launches the Sombre- 
'ro’s new policy of pre-Broadway 
| productions. For the winter straw- 
hatter, Charlton co-produces with 
/Ann Lee. His American Produc- 
| tions also hold an option on Joseph 
| Barbera’s “Down to Earth.” 





L’ville Al Fresco 
Lifts Negro Ban 


Louisville, March 16. 
Louisville Park Theatrical Assn., 
_a private corporation which stages 
;summer operettas at Iroquois Am- 
| phitheatre, has lifted all racial 
| bars, and tickets to all productions 
| presented by the association at the 
| al fresco spot will be offered for 
| sale to the general public, which 
;means no discrimination whatso- 
'ever. Negroes were previously 
| banned by association policy from 
attending performances. Decision 
to admit the general public cli- 
maxes a fight by Negro groups to 
gain admission to the open-air the- 
atre. ° 

One lawsuit was carried to the 
U. S. Court of Appeals in Cincin- 
| nati, that body ruling that the 
show sponsors were not guilty of 
_ unlawful discrimination in refusing 
to admit Negroes. 


| Negroes were admitted to the 
_ Amphitheatre last year during the 
_run of “The Tall Kentuckian,” play 
_ based on the life of Abraham Lin- 
|coln and produced as part of the 
| city’s 17th anniversary celebration. 
But that play was not presented by 
ys Louisville Park Theatrical 
Assn. 


Memorial Auditorium, managed 
by Maurice Settle, and which is 
another city-owned show property, 
has not had the segregation prob- 
,lem encountered by the Amphithe- 
, atre. Aude has no policy on segre- 
_Sation, and matter of whether or 
not Negroes will be admitted to 
shows there is left up to the or- 
ganization renting the building for 
the attraction. Thus, no problem 
for the Auditorium. 


Fletcher-Garner ‘Moon’ 
Winds Brief Road Tour 


A sort of second road company 
of “The Moon Is Blue” will wind 
up a limited run of three one-week 
engagements at Thalin Hall, Wil- 
mington, N. C., March 27. Bram- 
well Fletcher and James Burns, 
_Wwho are appearing on the comedy 
| With Peggy Ann Garner, originally 
put the show together solely for the 
Wilmington date, as part of the 
Azalea Festival being held there. 
Producers, however, found they 
could get other bookings and as a 
result signed a regular production 
contract with Actors Equity. 

Fletcher - Burns presentation, 
which opens in Wilmington Monday 
(22), played the WRVA Theatre, 
Richmond, Va., week of March 1 
and the Tower Theatre, Atlanta, 
last week. Production is laying off 
this week. Comedy is being sent out 
|under the production tag, New 
| York Broadway Drama Co. George 
' Brandt has had a touring edition 
of the F. Hugh Herbert comedy on 
the road for the past few months. 








New Houston Musical - 
Houston, March 16. 

Non-Equity Theatre, Inc., with 
no productions for the past two 
| months due to the illness of its 
director, Johnny George, will stage 
its next production on April 6. 
Play will be a new musical, titled 
“Happy Dollar,” written by Lee 
Falk and John lLatouch with 


jmusic by William Friml. 


Inside Stuff—Legit 

Something that should prove to be of considerable research value 
to legit opened this week at Yale U. Library in New Haven. It is a 
group of show biz memorabilia known as The Yale Collection of the 
Literature of the American Musical Theatre. ~* 

Collection has been spearheaded by a donation of Robert L. Barlow 
managing editor of the Yale Alumni Magazine, who started collecting 
musical comedy literature about 28 years ago. The earliest item now 
in the collection is the original published vocal score of “Floradora.* 
musicomedy produced on Broadway in 1900, which featured the we 
“Tell Me Pretty Maiden.” Barlow’s donation consists of about 5,009 
items, including sheet music, programs, complete scores and recordings 
by original casts or artists. 

Listed in the collection are the first printed versions of “Ol’ Man 
River,” “Time On My Hands,” “The Man I Love,” and various scores 
of musicals that died on the road pre-Broadway. Also included are 
such scarce items as recordings made by George Gershwin and Fred 
and Adele Astaire in England when “Lady, Be Good” and “Funny 
Face” were playing in London. Practically every published song hy 
Yale alumnus Cole Porter is in the collection, as -well as an auto. 
graphed manuscript score of “Anything Goes,” presented to the Yale 
Library by Porter in 1942. Last week, Porter added to the Library, 
giving it the scores of 23 Victor Herbert musical shows, many of them 
now out of print. 

In connection with the collection, a hi-fi system has been constructed 
in a special room for the benefit of anyone who wants to hear record. 
ings from the various shows, 

According to John H. Ottemiller, associate librariar of the univer. 
sity, it is anticipated that eventually the Yale Collection will contain 
all published music and representative recordings, whenever available, 
of every musical show produced commercially in this country. 





Stage director Harold Clurman, reviewing “Ondine” in the Nation 
mag, wrote his notice in form of an open letter to its star, Audrey 
Hepburn. Calling her “enchanting,” he said the tenor of the Broad- 
way reviews was “as if everybody were asking for your telephone 
number.” But, warning her against films, he wound up a full-page 
review with a lengthy word of caution, saying: 

“Talent is not just a possession, it is a responsibility. You are at 
the beginning of your career; because this beginning is so dazzling 
you must not allow—as so many others do—the beginning to become 
the end .. . You can learn to be a real actress if you do not let the 
racket, the publicity, the adulation, and the false—that is, ignorant— 
praise rattle you away from yourself... Keep on acting, studying, 
working—and not always at your greatest convenience. Play parts 
that are risky, parts that are difficult, and do not be afraid to fail! 
Above all, play on the stage—though I do not suggest that you give 
up films. Do not_trust those who tell you that screen and stage acting 
are the same species or of equal artistic value: it is simply not true 
even when Jean Louis Barrault says so.” 





The N.Y. Assembly Judiciary Committee thumbed down a bill by 
Assemblyman Daniel M. Kelly, Manhattan Democrat, which would 
have required theatres and other places of public exhibition to post, 
near the boxoffice, a diagram showing the exact location by letter 
and number of each reserved seat ticket. The committee took similar 
action last year. Its rejection is expected to end hope of passage at 
the present session of the Legislature, although a companion measure, 


sponsored by Sen. Julius A. Archibald, also a Manhattan Democrat, 
is still alive. 





An unexpected reunion of star and staff of “A Streetcar Named 
Desire” occurred Wednesday evening (10) at a performance of “Lul- 
laby” at the Lyceum. In the audience were Marlon Brando. Max Siegel 
who was company manager for the Tennessee Williams play, and Jo 
anna Albus of the Houston Playhouse who was one of the stage man- 
agers. Bob Downing, production stage manager for “Streetcar” occu- 
pied the “Lullaby” prompt corner. Bert Lytell, prexy of Equity during 
the run of “Streetcar,” also was in the house. 





Audience at last Wednesday afternoon's (10) perférmance of ‘“Confi- 
dential Clerk” (Morosco, N.Y.), when the play had ended and the 
actors were taking their curtain calls, was surprised to see a well- 
dressed woman work her way down as close to the footlights as she 
could, wag her finger sharply at one of the actors, and keep repeating 
loudly: “I couldn’t understand you! I couldn’t understand you!” Inci- 
dent caused much comment as audience filed out. 


Met Opera Offers Rocky Rockefeller’s Ballet 
‘Norma’ After 9-Yr.Lapse| Contrib at $1,205,000 


The Metropolitan Opera’s pro- 











duction of “Norma” last Tuesday 
(9), first presentation of the Bellini 
opera at the N.Y. emporium in nine 


years, was anything but an artistic 
success. The singing, generally was 
uneven, and the whole work lacked 
fire and drama. 


This was a reconditioned rather 
than a fresh production, with a 
couple of new sets by Charles EI- 
son. Physically it made for an in- 
teresting evening; musically, not. 

Soprano star Zinka Milanov, as 
Norma, was unbelievably erratic, 
with some lovely singing one mo- 
ment and some horrid emissions 
the next. Half-tones and head-tones 
would be spun out beautifully, 
while forte notes that followed 
were messed up completely. Tenor 
Gino Penno, the Pollione, was also 
uneven, occasionally singing artis- 
tically but more often bellowing 
like a bull. 

Even the dependable mezzo, Fe- 
dora Barbieri, as Adalgisa, was 
pushing too hard, for some harsh 
results. Cesare Siepi, the basso, 
singing Oroveso, alone held to top 
Met standards with a fine rendition 
ot the chief Druid’s airs. Fausto 
Cleva’s conducting was satisfac- 
tory, but the production never 
lived up to Bellini's demanding but 
rich, dramatic score. Bron. 





Edward G. Harkness, manager of 
the Playhouse and Colonial Play- 
house, both in Albany, N. Y., for 
Malcolm Atterbury during the six 
years the latter presented reper- 
toires there, is now stock super- 
visor at the Amsterdam (N. Y.) 
City Hospital. 





- 
For Marquis de Cuevas 

Grand Ballet de Monte Carlo, 
managed by Marquis George de 
Cuevas, dropped $147,500 in the 
past 14 months abroad. This is a 
considerable loss, as the dance 
troupe managed to stay under @ 
$50,000 loss for each of the two 
previous years. Troupe, head- 
quartering in Monte Carlo and 
restricting its activities to Euro- 
pean dates, lost coin on operating 
expenses as well as on new pro- 
ductions. 

Deficit came to light recently, 
when the limited partnership 
agreement of the company was 
changed in N. Y. County Court. A 
ninth améhded certificate was filed, 
as of March 5, '54, raising contribu- 
tion of Margaret de Cuevas, the 
Marquis’ wife and granddaughter 
of John D. Rockefeller, to the 
troupe to $1,205,000. Previous 
certificate, filed Dec. 26, '52, had 
raised her contrib to $1,057,500. 
The Marquise now owns 92% of 
the stock of the company. 


Carson Sought for ‘Cops’ 
Musical on B’way in ’59 


Jack Carson is being sought as 
star of a musical comedy, “Cops 
and Robbers,” aimed for Broadway 
presentation next season. Sid Sil- 
vers is writing the book and the 
Coast team of Jay Livingston and 
Ray Evans is supplying the sones. 

No production sponsorship }5 





set, but Music Corp. of America 1s 
assembling the project. 
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Show Finances 


ONDINE 
(As of Feb. 27, °54) 
Original investment, including 20% overcall ................ $102,000 
production cost ......+..---.---s+. cercccvescccccscceccess 108,102 
Gross for 242 weeks Boston tryout .........seeesseeseeseees 85,146 
Tryout profit i bi Si Oe ae 9 0: 8.6 4-6 © CCHS COOH EEO ESESH ECE®S 2.210 
pre-opening expense in BeBe 4.0.00 sSeos 6S beedenseccecesced (SEED 
Net cost to open in N.Y. ............ seeces seeeeeeseeseeees 112,722 
Gross first 2 weeks (14 performances) in N.Y. ............... 70,720 
Operating profit first 2 weeks in N.Y. ...... coccccvccccccccs 19,888 
Amoynt to be recouped iawke iin Bing i ROS WSs C9SR6 004540060600 ROD 
Bond\ and deposits ..........6. pe eVuerovcsercesdeeesvescee 14,360 
Overcall due from partner ..... Sow Vsge ees REE eee 510 
Cash deficit .... cece. cece eee e cece sees se veccsseenecemececs 13,309 
Weekly Operating Budget 
Theatre’s share of a SR Pe re ee ee a st raight 30% | 
Payroll for company ‘approx., at capacity gross) ....... ; 9,700 | 
i (includes 742% of gross each to costars Audrey 

Hepburn and Mel Ferrer) 
CLOW coc vvacteeeenseronesecrseoes o> b 0.9 86 ww O06'8'¥in's one's 1,275 
Stage mamagers .....----- +e seeeeee 1 teBN Owe ety eee 325 
Company and general managers .......... Peet eee ee 500 
pressagents Oo Se ee ee RICK eres CCOKCOCC COOP S CEES 250 
Wardrobes and dressers ........ re ee er ee ere Drei intents 474 
Extra stagehamGs ..... ccs ccsccccnccccsccsccccesccssssvveee 334 
Author royalties (approx., at capacity gross) ............ 9.72°% 

(Divided between original author Jean Giraudoux and 

adaptors Schuyler Watts and Maurice Valency) 
Director royalty (Alfred Lame) .... 22... cece ccc ccs cccsvcce 2% 
Music royalty (Virgil ED RS Wig sh. Deh SRS OR oc oh 12% 
Advertising and publicity ‘show’s share) (approx.) ........... 900 
Departmental expense (A@PprOx.) ........ cece cece e eee eee eee 250 
Office expense ...... ata 66th hina! e's Noete wes eet chess ete sees 250 
Boxoffice assistant .......... uid idk ool. 5's es ee ee 180 
Ue RP OT eee Se Le T TPE e Tee Tee 350 
Gross needed to break even (approx.) .........0.....0--0000> 20.000 
Potential operating profit at capacity ....................... 9.000 


(Note: The Playwrights Co. production opened Feb. 18, "54, at ‘the 


46th Street Theatre, N.Y.) 





Chi Legit Setup Brightens, Although 
Season Is One of Leanest in Years 


Chicago, March 16. +¢— 





With a recent flurry of definite | Ist Non-Pro ‘Oklahoma’ 


and possible bookings on the spring |, 


schedule, the Loop legit picture is 
brightening a bit. However, the 
current season is shaping into one 
of the leanest in years with the 
Theatre Guild, even at this late 
date, hardpressed in filling out its 
eight-show package. 

With the definite scheduling of 
“Me and Juliet” into the Shubert 
April 7, the Guild has its sixth 
entry of the 1953-64 calendar 
wrapped up. And now that “Pic- 
nic’ is set to start touring April 
19, the Guild is assured of a sev- 
enth offering, although the date 


and house for the production has | 


yet to be determined. Also en- 
route is “My Three Angels,” due 
sometime in May at the Blackstone 
for the eighth subscription com- 
mitment. 

Other projects are still in the 
talk stage. Jules Pfeiffer is work- 
ing on a revival of “Tobacco Road,” 
which he says he wants to bring 
into either the Selwyn or the Har- 
ris next month. Latter house is 
occupied by “Time Out for Ginger,” 
while the former is dark. “Twin 
Beds” is reportedly headed for the 
Great Northern sometime im May 
Via the twofer treatment. Also, 
David Rosen is understood to be 
talking with some eastern associ- 
ates on a Chi revival of “Barely 
Proper.” 

The Loop will be down to two 
shows next week, when “Porgy 
and Bess” leaves the Civic Opera 
House and “Good Nite Ladies” de- 
Parts the Great Northern. ‘“Gin- 
ker" and “Seven Year Itch” will 
be holding the fort until “Juliet” 
arrives. “World of Sholem Aleich- 
em continues to draw, with or- 
fanizational bookings helping at 


the out-of-the-Loop Eleventh St. 
Theatre. 


SHUBERTS SHEDDING 
COSTUME, LIBRARY COS. 


Apparently as a step toward sim- 
Plifying the manifold operations of 
a Shubert theatrical enterprises, 

- J. Shubert is disposing of the 





firm’s costume company, Century Kahn, to cite names introduced by | 


Library. He has circularized the 
*pproximately 8,000 costume com- 
panies In the U. S. for offers on 
'e inventory of Stage Costumes, 
ohh the subsidiary which buys up 
chemes of folding Broadway 
in s, and is understood liquidat- 
8 it and Century Library. 
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Readied in Honolulu 


Honolulu, March 16. 
First non-pro staging of “Okla- 


| homa” will be essayed by Honolulu | 


|Community Theatre, with debut 


| set for May 12 in Ruger Theatre. | 


| Ed Mangum will stage the Rodg- 
lers & Hammerstein musical, with 
| Doiores Wunsch as musical direc- 
tor and Josephine Taylor as chore- 
ographer. 

Troupe, which utilizes amateur 
talent, meanwhile is staging “She 
Stoops to Conquer,” which opens 
tomorrow (Wed.). 


Legit Isn’t Sensible Biz, 
Sez Kronenberger; Raps 
‘The Age of Publicity’ 


More and more, Louis Kronen- 
berger seems to emerge as a latter- 
| day, one-man edition of Mencken 
The subtitle for Kro- 








| and Nathan. 
inenberger’s latest book, “Company 
| Manners” (Bobbs, Merrill; $3), 
| suggests that the volume contains 
\“a cultural inquiry into American 
llife’; but after quoting Dore 
| Schary—“America is a ‘happy-end- 
| ing é 
‘clares in an author's note that his 


| subtitle indicates. The writer is 
‘concerning himself only with “cul- 
| tural manifestations” in the world 
|he knows—‘“the professional and 
| intellectual world, the urban mid- 
‘dle and upper-middle class.” 

| After ranking ours as “The Age 
of Publicity,” stating that Barnum 
|is the only man fit to be compared 
| with Freud and Marx, Time maga- 
'zine’s drama critic moves into the 
realm of the theatre. 

| In a chapter entitled “Broadway 
Blufes,”’ Kronenberger notes that 


the theatre is a “class” art as well | 


as an “established” art; but that it 
| just isn’t a “sensible business.” The 


'writer underlines hazards of pro- | 


'ducing and deals at length with 
|angeling practices of the Howard 
Cullmans, who “seem to 
making money they don’t need to 
giving art the assistance it does,” 
| unlike Maecenas and the late Otto 


the author. 
| Joshua Logan and Oscar Ham- 


/merstein 2d suffer “cultural” criti- | 


'cism from Kronenberger: the for- 
|mer for having “a kind of genius 
\for contriving an effect—without 
| grasping the effect (from another 
|point of view) +of what he _ has 


‘raised the libretto a notch or two 
‘above its traditionally ghastly 
‘level, and has brought it to about 


‘the level of women’s magazine fic- 
| (Continued on page 60) 


Too Many Johns 


Pittsburgh, March 16. 
John Johns, veteran actor 
at the Pittsburgh Playhouse; 
John Johns, former WB man- 
ager in Pitt and now Metro’s 
exploitation man in that terri- 
tory, and John Johns, newspa- 
per artist on the Pittsburgh 
Sun-Telegraph, have finally de- 
cided to be formally intro- 
duced and get together regu- 
larly thereafter to exchange 
their mixed-up -mail and clear 
up other confusions. 
They're forming a John 
Johns Club and will hold their 





nation’’’"—Kronenberger de-| 


|work really hasn't the scope its | 


prefer | 


first meeting Saturday night 
{20) when “Happy Birthday” 
opens at the Pittsburgh Play- 
house. 








Nearly Paid Off 


Touring production of “My 3 


| Angels,” under the management 0” 
| Leland Hayward, is already nearly 


'paid off despite a couple of dis- 


; appointing weeks’ grosses. Show 
has returned $6,500 of its $10,000 
investiment and may recoup the 
balance of this week’s subscription 
engagement in Cleveland. 


Backers of the tourer include 
the United Booking Office, $7.500: 
American Theatre, St. Louis, $1.- 
500;- Hanpa Theatre, Cleveland. 
$500. and Sid Gredy, an employee 
of UBO and nephew of Marcus 
Heiman. its manager, $500. Deal 
under which Hayward acquired the 
touring rights extends throuch 
next July 1, with an option for re- 
newal until next Dec.» 31. Stock. 
radio and television rights will not 
be released before then. 


After the $10,000 cost of the 
show is recouped and a $5.000 re- 
serve is earned, 50° of the profits 
go to the backers, with the re- 
maining ha'f split between Hav- 
ward and the producers of ihe 
original Broadway edition, Saint 
Subber. Rita Allen and Archie 
| Thomson. 


Albert Husson, author of the 
French farce. “La Cuisine des 
| Anges,” and Sam and Bella Spe- 
| wack, who adapted the English- 
| language version, share a flat $250 
| royalty until the investment is re- 
;couped and the $5.000 reserve is 
lset up. After that, they'll share 

10% of the gross on weeks show- 

jing that much profit, or if the 
| profit is less than 10% they'll get 
| the amount of the net, with a mini- 
mum of $250. They'll also get 10° 
of the total profits from the tour. 
| Walter Slezak, who was top- 
featured in the comedy en Broad- 
way. is starred on tour. 


CAMERA’ LONDON CLICK: 
_ BEST STRAIGHT IMPORT 


London, March 16. 
| “lI Am A Camera,” which opened 
at the New Theatre last Friday 
(12), is rated the best straight im- 
portation here in years. Hypoed 
| by an outstanding performance b) 
,Derothy Tutin, as Sally Bowles, it 
; was widely acclaimed by national 
crix. Production was enthusiastic- 
ally received by audience and re- 
viewers. It looks set for a prosper- 
ous run. 

The London production of John 
van Druten’s play came in after a 
week's tryout at Brighton. It 





opened under the management of | 
‘Donald Albery in association with | 


‘Gertrude Macy and Walter Starcke. 


Druten. Besides Miss Tutin, the 
‘cast was headed by Michael 
Gwynn, as Christopher Isherwood, 
with Hugh McDermott, Marianne 
Deeming. Robert Cartland, Renee 
Goddard and Everley Gregg. 


Texas State Fair Picks 
‘King & I’ for Expo Run 

Dallas, March 16. 

| State Fair of Texas has signed 

“The King end I,” with Yul Bryn- 

Patricia Morison, as its 





| ner and 


| auditorium fare during the annual , 


/expo’s 16-day run, Oct. 9-24. 
| Musical’s local run would open 
/ Oct. 8, to accommodate influx of 


Veronica Blythe, who has been | done”; the latter because he “has | grid fans here for annual Texas 


charge of Century for many 
ut was recently laid off 
raining her ankle, will re- 
: be reinstated to handle 
disposal of inventory. 


|U.-Oklahoma U. football game on 
fair’s opening Saturday (9). Early 
‘openiag will give “King and 1" 25 
| performances in State Fair Audi- 
} torium. 


Production was directed by Van | 


New Ad Directory Setup Mulled To 
Reduce Costs; Opposition Likely 


mas> 





Local Area Membership 
| Rule Eased by ATPAM 


| Requirement for local area 
membership in the Assn. of The- 
atrical Press Agents & Managers 
has been eased by a recent amend- 
ment to the union's constitution. 
At the discretion of ATPAM’s 
board of governors, qualifications 
for admittance into the union may 
be relaxed in districts not overly 
populated by non-working mem- 
bers. - 

However, persons admitted un- 
der related 
limited in transferability into other 
areas. ATPAM will exercise ju- 
risdiction over any move to another 


locale only after a five-year period | 


of membership in the union and at 


least 100 weeks of employment in| 


the fields of the entertainment in- 
Gustry that fall under its jurisdic- 
tion. 


Moderate Liberal Group 
Wins Control of Equity 
Nominating Committee 


Moderate liberal forces, which 
won last year’s Actors Equity elec- 
tion and have generally been in 
the ascendancy in the union in re- 
cent years, have won control of 
the nominating committee for the 
annual election June 4. Seven of 





the nine members of the commit- | 


tee are generally 
moderate liberals. 


regarded as 


Entire liberal ticket was elected ; 
at the quarterly meeting last Fri- | 


day (12) as the six membership 
representatives on the committee. 
Those selected, with the number 


of votes for each, were William | 


Roerich (264). Mary Welsh (261). 
Paul McGrath (244), Heywood 
*Haie Broun (239). Bartlett Robin- 
son (238) and Ossie Davis ‘236). 
Conservative ticket 


(233). Paula Bauer Smith (228), 
Harry .- Bannister (220), Nvrdia 
Westman (217), Ed Begley (203 


and Iggie Wolfington (188). They 
are alternates, in the order listed. 
if any of those elected are unable 
to serve. 

Previously named 
mittee by the Equity council as its 
representatives, were Kent Smith. 
who will be chairman, and Kather- 
ine Meskill and Lee Tracy. Smith 
is regarded as a liberal and Miss 
Meskill and Tracy as conservatives. 
Alternates as council] representa- 
tives are David Wayne, liberal; 
Marjorie Gateson, conservative. 
and Scott McKay, liberal. 


Angie on the election of council | 


representatives was that the 
choices were apparently not on 
factional grounds. Smith, a liberal. 
received the highest number of 
votes. Miss Meskill, Tracy, Wayne 
and Miss Gateson received § an 
equal number, and McKay 
the lowest total. In the runoff. 
Miss Meskill and Tracy, conserva- 
tives, were the winning pair. with 
, Wayne and Miss Gateson following 
in order. 

The nominating committee has 
until 20 daye before the elcewon 
to agree on a regular tickei and 
submit it to council, although it 
will probably do so considerably 
before then. Equity rules also per- 


mit the entry of independent tick- , 


conditions will be= 


nominees, | 
all defeated. were Basil Rathbone | 


to the com-) 


drew | 


+ In a move to reduce advertising 


costs for Broadway shows, a spe- 
cial committee of the League of 
N. Y. Theatres is considering 4 
plan to standardize the alphabeti 
cal ads in the N. Y. dailies into 4 
sort of directory. Idea, still undea 
| study, was discussed at committee 
meetings last week. 

Project was apparently sparked 
‘by the “Kismet” situation, when 
| the musical opened during the re- 
‘cent New York newspaper strike, 
but became a boxoffice hit, appar- 
ently due entirely to television and 
radio exploitation. It’s felt that if 
Broadway shows could be listed in 
a directory form, somewhat as done 
in London, er as radio and tele 
and sports are carried in the New 
| York dailies, the vital info would 
be clearer and more concise, and 
that lineage could be substanti- 
ally reduced. 

It's claimed that the savings 
;could be sizeable in the case of 
ismash hits which do not actually 
have to advertise to draw capacity 
attendance. As an example, dur- 
ing the first couple of years’ run of 
“South Pacific” at the Majestic 
N. Y., the musical was sold cut 
many weeks in advance, but the 
management had to have the daily 
ABC ad as a service to patrons 
and, contractually, had to include 
extra lineage fer star billing. ete. 
If a directory setup had been avail- 
able at the time. there might have 
| been considerable saving on the 
show's ad budget. 

Proponents of the standardized 
ad setup argue that it would not 
;only be simpler and clearer fol 
theatre patrons. but wouid invoive 

‘Continued on page 59) 
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‘Addition of Brit, French 
Scribes to 2d-Nite List 
Urged on N.Y. Managers 


Addition of a number of New 
York correspondenis for London 
and Paris newspapers to the sec- 
ond-night list for Broadway pro- 
ductions has been suggested to the 
i League of N. Y. Theatres. These 
'would be in addition to the four 
British correspondents already on 
most second-night hsts. 

Correspondents for London pa- 
pers propesed for the list are 
Newell Rogers. Daily Express; Alex 
Faulkner. Daily Telegraph; Don 
| Iddon, Daily Mail: L. E. Hinrichs, 
Times. and Ruth Champion. Daily 


' 


Mirror. Those representing Paris 
sheets are Louis Foy, France- 
| Presse: Leo Sauvage. Le Figaro: 
Georges - Henri Martin Paris- 
Presse. and Pierre Crevesse, 


France-Soir. 

British reps already getting sec- 
ond-night courtesy include Fred G. 
Alletsgn Cook, London Evening 
Standard: Kav Murray. Kemsiey 
Newspapers; E. Mawby Green, 
London Theatre World, and Ed- 
ward Fitzgerald, London Tatler & 
Sketch. 

Bill Fields. pressagent for the 
Playwrights Co.. figured that the 
firm's production of “Ondine,” 
adapted from the French of «Jean 
| Giraudoux. would be a natura! for 
coverage by the correspondents for 
the Paris papers, so he sent sec- 
ond-night tickets to them and the 
five additional British scribes. He 
|also forwarded notice of his action 
to the League, with the recommen- 
dation that other managements 


ets, as has frequently happened in™ might follow suit for future shows. 


the past. 


Double-Bill Short Play 
- Preem Set for Dallas 


Dallas. March 16 

Margo Jones will preem a dou- 
ble-bill of short plays at Theatre 
‘54 for a three-week run, March 29- 
|! April 17. New scripts are “The 
Avollo of Bellac.” by Jean Girau- 
doux, and “Purification,” by Ten- 
nessee Williams. Former, a com- 
edy, will be a translation by Ar- 
thur H. Nations and Marc A. Ma- 
sotti. 





Miss Jones, who once staged the | 


Williams piece as a non-pro effort 
at Pasadena Playhouse, will direct 
here. Williams’ drama concerns a 
New Mexico murder trial, circa 
1900, and has previously been 
titled “Dos Ranchos, or The Purifi- 
‘cation’ and “Purification, or a 
Song for Guitar.” 

Brace of plays replaces Manning 
| Gurian’s “Way of a Woman.” 


Whole subject of press courtesy 
\for New York reps of foreign 
papers was brought to a head 
|recently when the four French 
|correspondents wrote an open 
letter to Brooks Atkihson, drama 
lcritic of the N. Y. Times. protest- 
ing that they habitually were 
brushed off by Broadway producers 
‘until after the shows were no 
longer news. 


| ‘PORGY’ FINALLY TO BOW 
IN NATIVE CHARLESTON 


Charleston, March 16. 
“Porgy,” DuBose and Dorothy 
|Heyward drama, will be presented 








|in Charleston for the first time 
| April 21-24. 
| The drama, centering about 


| Charleston and originally produced 
| by the Theatre Guild in New York 
'24 years ago, wil) be presented 
‘here by the Dock Street 1 heatre, 

Inc., in County Hall with a predom- 
jinantly Negro east. 
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Plays Out of Town 


The King of Hearts 
Wilmington, March 11. 


Elaine Perry production of comedy in 
three acts by Jean Kerr and Eleanor 
Brooke. Stars Donald Cook, Jackie 
Cooper; features Cloris Leachman, Rex 
Thomp . Directed by Walter F. Kerr. 
Designed and lichted by Frederick Fox. 
At Dluyheuee. Wilmington, Del., March 
11, °54; $4.20 top. 
eee ere Hilda Haynes 
Francis X. Dignan ........ Jackie Cooper 
Larry Larkin . Donald Cook 
Dunreath Henry .. 


WS hs ce haa wees tt John Drew Devereaux 
Joe Wickes .....cs.seceess David Lewis 
Norman Taylor ......+.++ Rex Thompson 
Mr. Hobart ...ccccccees: Carl Low 
kA Tee at i Darryl Richard 
PL OMMNEI: ini a o 530k bane William Sharon 





Two things were apparent at the 
premiere of “King of Hearts. 
First, that frequently it is a quite 
funny play and second, that it’s 
way overboard on length. The Jean 
Kerr-Eleanor Brooke plot is as thin 
as cellophane and just as trans- 
parent, but the day is saved by the 
snappy, witty dialog. There’s many 
a sophisticated epigram scattered 
throughout the script and the au- 
thors almost achieve that happy 
state of ‘a laugh in every line.” 

However, there is still plenty of 
work to be done between now and 
the April 1 Broadway debut, and if 


the pruning shears are used wisely, | 
along with other adjustments, the | 


net result should be gay, diverting 
entertainment. 


The merriment centers around 
Larry Larkin (Donald Cook), a suc- 
cessful egocentric and gabby 
cartoonist. His strip, featuring a 
boy and a dog, is developed from 
a mixture of sophistication, satire 
and social significance. Posing as 
a bighearted benefactor of boy- 
hood, he imports an 
orphan but insists the adoption be 
in the name of his latest fiancee, 
Dunreath Henry (Cloris Leach- 
man.) 


‘There are complications in the 
appearance of Francis X. Dignan 
(Jackie Cooper!, a down-to-earth 


host artist who falls hard for) 


unreath. When the boy (Rex 

Thompson) arrives, he loses no 
time turning the house’ upside 
down. There is the inevitable clash 
with Larry whose approach to the 
youngster is strictly adult. Only 
Dignan really understands the 
problem. 


The final curtain sees true love | 


triumphant with Dignan = and 
Larry’s fiancee headed for the 
altar, with the boy in tow, while 
the cartoonist falls back on his ego 
to salve his wounds. 

The acting is topnotch through- 
out. Cook and Cooper serve as 
excellent foils for each other and 
both are adept at milking every 
last ounce of dialog for maximum 
laughs. Miss Leachman is attrac- 
tive and capable as the befuddled 
fiancee. David Lewis as a friend 
and business associate of Larry’s; 


Cari Low, a newspaperman: Hilda | 
and William | 


Haynes, the maid, 
Sharon, a policeman, all handle 
their rcles with ease and polish. 


However, an unbeatable combi- | 


nation—two boys and a dog—prove 
the real scene-stealers. 

Rex Thompson, as the Australian 
orphan, more than holds his own 


with his more experienced elders | 


to win audience admiration. And 
Darryl Richard, as a neighborhood 


pal, walks away with his two brief | 
scenes. Finally, Sparky, the huge, | 
awkward English sheep dog, dem- | 


onstrates he doesn’t need any 


snappy dialog to bring down the | 


house in his two appearances. This 


trio offers tough competition for | 


grownup members of the cast. 

Walter F. Kerr, N.Y. 
Trib drama critic, has provided 
deft direction for the script which 
his wife co-authored and Frederick 
Fox’s modernistic studio setting is 


an eye-catcher. Klep. 
Horatio 
Dallas, March 13. 


Theatre °54 production of musical com- 
edy in two acts (18 scenes). Book by Ira 


Wallach; lyrics, Sheldon Harnick; music. | 
David Baker. Features Charles Braswell. 


Directed by Margo Jones. Technical di- 
rection, James Pringle; choreography, 


Georg Frierson. At Theatre ‘54, Dalias, | 


March 8, °54; $3 top. 





Last-minute switch in sked has 
Margo Jones staging as her seventh 
new script an elaborate two-act 
musicomedy, “Horatio,” 
tion of a talented trio, Ira Wallach, 
Sheldon Harnick and David Baker. 
Reception of the laugh-loaded ef- 
fort by arena payees augurs a 
heavy three-week run that should 
put this preeming musical high 


among Miss Jones’ all-season pro- | 


ductions. 
Although there are 34 singing 
and speaking roles, also 14 songs, 


Miss Jones augments her full com- | 


pany with local radio-tv talent, 
and the end result is highly com- 
patible. As stagefare this one, de- 
spite the large cast and numerous 
lyrics, gets smooth treatment from 
the talented members and Miss 
Jones adds flawless direction. Here 
“Horatio” is crammed into a zippy 
110-minute arena staging; with 


scant editing, embellishing and 
strengthening the | lightweight 
book, this comedy should rate 


further showings on large legit 
stages. 


Book by Ira Wallach pulls steady 
chuckles and frequent bellylaughs. 
New material keeps auditors hap- 
py as author pokes fun at the 
Horatio Alger rags-to-riches story. 
Story opens in the office of Hora- 
tio Templeton, big corporation 
prexy, and via flashbacks tells the 
laughable tale of this knuckle- 
head’s rise, wherein he falls uphill 
to fame and fortune. 

Baker’s catchy tunes are all ear- 
worthy and nicely compleMent 
Harnick’s lyrics, which are _ plot- 
woven and become an_ integral 
part of the contindfty. All 14 
rhymes are expertly metered as 
the yarn segues smoothly from 
lines to lyrics. Good cleffings are 
“Let’s Evolve,” “The ABC's of 
Success,” “If I Felt Any Younger 
Today,” “Temperance Polka” and 
“Best Loved Girls in Town’’—all 
getting salvos from patrons. 





Australian | 


Herald- | 


concoc- | 


Charles Braswell stands cut as 
Horation, giving a serious portray- 
al of mental numbness that often 
begets sympathy. His voicing of 
“Daydreams” is capable, and sock 
\lyrics mark this a hit ballad. 
| Guy Spaull gives his usual ex- 
|pert turn as a family lawyer, and 
; aequits himself nicely with humor- 
}ous wordage of “If I Felt Any 
| Yeunger.” As a cunning rascal, 
| James Field makes Simeon Shad- 
‘rach a likable guy anyway—and 
j}has fun with the villain’s song, 
Heredity,” and 


| ‘Environment, 
| “Class of ‘G8.” 


| Sock song-and-dance routine of 
i“Best Loved Girls in Town” is 
jhilarious as done by quartet of 
jlookers, Claire Stewart, Lilian 
| Prather, Louise Noble and Barbara 
| Borin, inhabitants of a Chicago 
| bordello who befriend Horatio. 

Balance of the large cast supple- 
|ments expertly, many doubling in 
two or more roles. Single relay 
jset, mostly benches and chairs, 
; amply serves for the swift-paced 
'17 scenes. Bark. 


College Play 














i 

The Side Door 

} (Minnesota U., Mpls.) 
Minneapolis, March 16. 

| While perhaps not sufficiently 
| distinctive and weighty to qualify 
as a Broadway potentiality, this 
new U. of Minnesota Theatre's 
| four-character play is a creditable 
effort. It boasts a lively and stim- 
ulating first act, after which, how- 
, ever, it steadily runs down hill. 
Incredible situations and a _ too- 
slight, trite plot puii it down. 

It’s the second dramatic brain- 
child of faculty member Philip S. 
Gelb to be produced on the cam- 
| pus this winter. As before, Gelb 
;exhibits a flair for trenchant, 
| Sharp dialog. He also proves adept 
'at character drawing, spoofs well 
and shoots satirical shafts straight 
{at their targets. But his deficien- 
| cies again have to do with sustain- 
ing a plot, and evolving believable 
Situations. 
| Story concerns a scheming, im- 
provident father’s successful mach- 
inations to marry off his young, 
modern-minded daughter and save 
his estate. By setting it in the early 
part of the 19th century and hav- 
ing a French village as the locale, 
the happenings attain a trifle more 
illusion of reality. In addition to 
the father and daughter, the char- 
acters are a _ bullying, boorish 
| count-landlord who threatens to 
|foreclose the mortgage on the 
| home and evict the pair, and a dis- 
,illusioned, unhappy young soldier 
| thrust accidentally into the pro- 
| ceedings. 

Gelb uses this light framework 
on which to hang his views on the 
|eternal feminine, romance, sex, 
matrimony, moral codes and con- 
| ventions. The plot’s threadbare- 
|ness and melodramatic origin are 

thus disguised. There is much talk, 
,some of it interesting and stimu- 
; lating. 

The U. of Minnesota Theatre 
has provided thoroughly _ profes- 
sional, first-rate acting, direction 
| and staging. Essaying his first act- 
ing chore in many years, the thea- 
tre’s capable’ director, Frank 
Whiting, is excellent as the father, 
,and the others, Phillip J. Smith, 
|Mary Lou Reed and Calvin F. 
| Quale, also carry off their roles 
exceedingly well. Rees. 


BRENT ST. LOUIS STAGER 
St. Louis, March 16. 
| Romney Brent has been signed 
as stage director for the St. Louis 
Municipal Theatre Assn. for 1954. 
' Season tees off in the Forest 
Park Playhouse June 3 with an 11- 
‘night stand of “Call Me Madam.” 





‘Apple’ in Golden Setting 
At N.Y. Phoenix But Bway 
Prospects Questionable 


Take Homer’s “Iliad,” give it a 
turn-of-the-century American lo- 
cale and a Satirical musical treat- 
ment and you~have “The Golden 
Apple.” The John — Latouche- 
Jerome Moross show, which _ has 
been on the verge of a Broadway 
production for several years, has 
finally made it as far as the off- 
Broadway Phoenix Theatre as the 
third and climactic presentation of 
T. Edward Hambleton’s and Norris 
Houghton’s pop-price season. 

For the special audiences and 
atmosphere away from the_fierce 
commercialism of Times Square, 
this folk musical version of the 
story of Ulysses, Helen, Paris, 
Penelope and the other immortals 
of Mount Olympus is fairly amus- 
ing and, particularly as a novelty, 
should do. satisfactory business. 
But it’s by no means pure golden, 
and appears to lack the vitality of 
broad appeal for transfer to Broad- 
way, for which it was tentatively 
aimed. 

Presumably sparked by their 
“Ballet Ballads” critical click of 
several seasons ago, Latouche and 
Moross have translated the ancient 
Greek myth into a rather intellec- 
‘tualized spoof localed in the state 
of Washington immediately after 
the Spanish-American War. Helen, 
a bucolic strumpet, is lured off to 
the city by Paris, a traveling sales- 





The Golden Apple 


Phoenix Theatre (T. Edward Hamble- 
ton & Norris Houghton) preduction of 
musical comedy in two acts (10 scenes), 
with book by John Latouche, music by 
Jerome Moross. Features Priscilla Gil- 
lette, Stephen Douglass, Kaye Ballard, 
Jack Whiting, Bibi Osterwald, Jonathan 
Lucas, Portia Nelson. Directed by Nor- 
man Lloyd; choreography, Hanya Holm; 
musical director, ugh Ross; settings. 
William and Jean Eckart; costumes, Alvin 
Colt; lighti Klaus Holm. At Phoenix, 
N.Y., March 11, ‘54; $4.80 top. 





ON ee a eee Kaye Ballard 
Lovey Mare ..ccccocesecs Webi Osterwald 
Mrs. Juniper ....ccccece Geraldine Viti 
Minerva Oliver ........:. Portia Nelson 
Mother Hare ...cccccee-.:-.- Nola Day 
PD <cscs<écnvees Priscilla Gillette 
Memelaus ...cccccccces Dean Michener 
a ee Stephen Douglass 
ona ccc atenaeeh aes eas David Hooks 
Mayor Juniper ...c.cce.-- Jerry Stiller 
a Se ee Jonathan Lucas 


| Hector Charybdis ....... Jack Whiting 
| _ Heroes: Frank Seabolt, Marten Sameth, 
| Crandall Diehl, Maurice Edwards, Murray 
| Gitlin, Don Redlich. Peter De Maio, Bar- 
ton Maumaw, Robert Fiavelle, Julian 
Patrick, Larry Chelsi, Garry Gordon. 

Local Girls: Sara _ Bettis, Dorothy 
Etheridge, Nelle Fisher, Dee Harless, 
Janet Hayes, Lois McCauley. Ann Need- 
ham, Joli Roberts, Jere Stavens, Tao 
Strong, Helen Ahola. 

Local Boys: Santo Anselmo, Bob Gay, 
Charles Post, Arthur Schoep. 





man. Ulysses, a muscular-brained 
Spanish-American War hero, goes 
off to bring her back, knocks off 
Paris, dallies with Circe and her 
siren sisters and gets embroiled 
with Hector, a city slicker whose 
last name is Charybdis and is part- 
nered in a crooked stockmarket 
operation with a guy named Scylla. 

The Moross music, which never 

quite falls into melodic pattern, is 
bright and lively but progressively 
tiresome and Latouche’s unevenly- 
metered oddly-rhyming lyrics 
never permit the singers or the 
audience to relax. This unfortu- 
nate effect is accentuated by the 
fact that all the dialog is also in 
this kind of disjointed verse or 
recitative. Occasionally a_ song, 
such as ““My Love Is on the Way,” 
“Lazy Afternoon,” ‘‘My Picture in 
the Papers” or ‘We’ve Just Be- 
gun,” seems about to assume pop- 
|ular form, but invariably disap- 
| points. 
After a slow start, the show 
| picks up with Helen’s willing ab- 
| duction, and there are some funny 
| numbers as the sirens burlesque a 
| South Seas dance, science fiction 
and melodramatic sin in the wicked 
city. 

Norman Lloyd's staging is brisk 
| and flexible, Hanya Holm’s chore- 
| ography adds expressive animation, 
| the settings of William and Jean 
(Eckart have a_ spare, eloquent 
| beauty and Alvin Colt’s costumes 
are humorously decorative. Hugh 

toss conducts the pit orchestra 
skillfully. 

Priscilla Gillette, first-featured 
as the heroine who serves by 
merely waiting, has good looks and 
an appealing voice, but little to do 
until almost the finale, when she 
is warmly impressive.-Kaye Bal- 
lard, in the juicy role of Helen, 
does an infectious spoof of sexi- 
ness. Stephen Douglass is a forth- 
right, pleasant-voiced Ulysses. 

Jack Whiting, dittoing his soft- 
shoe mayor-of-the-big-town char- 
acterization from “Hazel Flagg,” is 
his familiarly imsouciant, ingratiat- 
ing self. Jonathan Lucas, a sinewy 
dancer, is an amusingly deadpan 
Paris. Bibi Osterwald. Portia Nel- 
son and Geraldine Viti register ef- 
fectively as Mount Olympus gos- 
sips doubling as sirens, and Nola 
Day is acceptable as a calamity- 
crying seeress, Hobe. 











Plays Abroad 


Blood Wedding 
London, March 109. 


London Arts Theatre Committee presen- 
tation of drama in three acts (seven 
scenes) by Federice Garcia Lorca. Stars 
Beatrix Lehmann. Directed by Peter Hall, 
At Arts Theatre Club, London; $1 top. 


OS See re Beatrix Lehmann 
Bridegroom ...... eavseus Nicholas Amer 
OS ere rr Rosalind Boxall 
OLE ° Alec Mango 
Leonardo’s Wife ....... Heather Chasen 
Mother-in-Law ........0..: Gillian Webb 
PE vvacusvaveserecere Lional Jeffries 
Nurse ...... panes Mew eebiee Ruth Denning 





Although this Spanish play has 
been the motif for a ballet, this is 
its first production here as a 
straight play. It is a gloomy im- 
pressionistic opus alternating be- 
tween prose and verse, and suit- 
able only for this intimate type of 
theatre, which mainly attracts the 
intelligentsia. Symbolism is heavily 
underlined both in the fragmen- 
tary scenery and the _ interpreta- 
tion by the players. Of its kind, it 
is impressively presented and at 
times moving, with artistic lighting 
and grouping effects. 

A widowed mother broods over a 
family feud that over the years has 
robbed her of her husband and 
elder son. All her devotion and 
apprehension are centered on her 
remaining boy, who is anxious to 
marry, but the match fills his 
mother with foreboding. The girl 
seems good and suitable, but it 
develops her former sweetheart 
left her to marry her cousin, and 
the attraction is still in the blood 
of both of them. The wedding takes 
place, but while the guests feast 
and dance, the bride runs off with 
her former lover, a member of the 
hostile clan. 

The neighbors rally round the 
stricken groom and when the cou- 
ple are tracked down in the forest, 
both men die in the inevitable 
duel. The ill-starred bride returns 
to her mother-in-law, hoping for 
the relief of death at her hands, 
but finds grief and fatalism too 
deep even for this assuagement. 

Beatrix Lehmann gives a ful- 
some display of haunted misery as 
the bereaved mother and Nicholas ‘ 
Amer is alternately sparkling and 
incensed as the eager bridegroom 
robbed of his honor. Rosalind 
Boxall handles the difficult role of 
the unwilling bride with intelli- 
gence and Lionel Jeffries gives a 
gem of a characterization as her 
dullwitted father. Remainder of 
the cast supply capable support 
and Peter Hall’s direction accen- 
tuates the basic tragedy of the 
theme. Clem. 





Le Mari, La Femme 
Et La Mort 
(Husband, Wife And Death) 

Paris, March 1. 


Gilberte Refoule presentation of comedy 
in three acts (four scenes) by Andre Rous- 
sin. Stars Bernard Blier, Jacqueline Gau- 
thier; features Claude Nicot, Jane Marken, 
Fernand-Rene. Staged by Louis Ducreux; 
sets by Georges Wakhevitch. At Ambassa- 
deurs-Henri Bernstein, Paris, $3 top. 
Sebastien Bernard Blier 


ce 


EAS OP Jacqueline Gauthier 
| i eae Claude Nicot 
MS et ple an age ieee sd Jane Marken 
rae eee Fernand-Rene 





Andre Roussin definitely has the 
legit Midas touch, with another 
click. He now has “Lorsque L’En- 
fant Parait” (“When The Child Ap- 
pears”) in its third year. here, 
“Helene” in its second, and this 
newcomer looks in for a long life, 
with critics giving it practically 
unanimous raves. However, Rous- 
sin has not taken well to exporta- 
tion (“Little Hut” and “Nina” died 
unceremoniously in N.Y.). This 
present opus might also fare badly 
in N.Y., for its satirical slant and 
macabre humor border on the sor- 
did and ghoulish, though it is kept 
in check and is tasteful here. 
Although it has been open sea- 
son in the U.S. on old derelicts 
killed by charitable, lovable old 
screwballs (‘‘Arsenie And Old 
Lace”), and by despicable types 
killed by benevolent fallen angels 
(“My Three Angels”), it has never 
been considered especially funny 
to kill one’s husband when ,he 
doesn't die as scheduled and when 
the woman can’t stand his ad- 
vances anymore. That is usually 
melodrama or straight drama in 
the U.S., but here a husband is 
fair game, whether to be put out 
of the way or to be cheated on, 
with the treatment either high, 
low or medium comedy or drama. 
Ifere, this shapes as slick com- 
mercial theatre all around, but 
with a weak first act, a more in- 
tense second act and an explosive, 
hilarious third-act finale. Careful 
reworking of the first two acts 
might make this of good Broadway 
potential, with the neat dramaturgy 
and comedy idea a goad basis. A 
conniving, pretty young Parisian 
wench has married a_ balding, 
bumpkinish, peasant-like character 
because she had been told that he 
had a fortune in sweepstakes-win- 
nings hidden away, and doctors 
had only given him a year to live. 
Under her loving ministrations, 


done to hasten his demise, he com- 





pletely clears up his physical con- 


dition, which had been due to lone. 
liness anyway, and when the play 
starts the wife realizes she is stuck 
forever with this oaf. She decides 
to do away with him. Then the 
wife finds out the husband has no 
lottery winnings; suddenly gives 
herself away, and the husband 
realizes she had tried to kil! him 
Then after brooding and deciding 
to kill her, he finally realizes that 
all she wants is a child to live 
happily. After shooting up the 
stage, they decide to go on to. 
gether, for each knows what the 
other is capable of, and, murder 
being catching, the curtain goes 
down on them plotting the death 
of a rich uncle who had really 
stashed away some _ sweepstakes 
winnings. 


Though too much time is spent 
at the beginning in discussing bed- 
room tactics, the fine work of Jac- 
queline Gauthier, as the bourgeois- 
minded frau, and the solid pres- 


‘ence of Bernard Blier, as the easy- 


going husband, get this off the 
ground and then into an irresisti- 
ble comedy-tragedy. 


The rest of the five-character 
cast is also outstanding, with Jane 
Marken as the giggling murderer 
next door, Claude Nicot as the 
roguish brother’ with _ thieves’ 
principles, and Fernand-Rene as 
the gallant reprobate. Staging by 
Louis Ducreux, manages to keep 
this bowling in spite of some com- 
edy and dramatic slow spots, and 
Georges Wakhevitch’s sets are a fine 
fitting for the activity. Mosk. 


Dark Is Light Enough 
Glasgow, March 6. 


Tennent Productions presentation of 
comedy-drama by Christopher Fry. Stars 
Edith Evans, James Donald. Directed by 
Peter Brook. Decor, Oliver Messel. At 
King’s Theatre, Glasgow. 





WOIMERR Ce ccccccctcescdes Hugh Griffith 
SEE oe nc 4508 eb ase certs 6 John Moffatt 
HEaeeel 2 vccccccccsccseesss *... Peter Bull 
Stefan ..... eevcceccecs Peter Barkworth 
Bella .cccccce a Violet Farebrother 
WMS ccccccccccccctccns David Spenser 
ESAS Aare rre rn Frances Hyland 
Richard Gettner ........-. James Donald 
Countess Ostenburg ........ Edith Evans 


Colonel Janik ..............;. John Glen 
Count Peter Zichy ........ Jack Gwillim 


Christopher Fry, English poet- 
playwright, sets his latest play in 
Austria in 1948 and® terms it a 
“winter comedy.” It is a wordy, 
sombre piece, presented by a dis- 
tinguished cast of players, and de- 
mands considerable thought by the 
playgoer, who must go more than 
halfway to meet the author with 
his symbolic phrases, epigrams 
and rapier-like thrusts of philos- 
ophy. 

Powerful enough,  deautifully 
spoken and with topgrade decor 
by Oliver Messel, it nevertheless 
emerges more as a display piece 
for Fry as well as a showcase for 
Dame Edith Evans’ brilliant act- 
ing talent as a countess. Here on a 
tuneup tour prior to London, the 
play will satisfy more the connols- 
seur of Fry and of acting prowess 
rather than the average theatre- 
goer. 

In her Austrian country house, 
the Countess Rosmarin Ostenburg 
holds weekly court. The Countess, 
a brilliant talker, has rescued from 
the firing squad her weakling ex- 
son-in-law, a fugitive from the 
Hungarian army. He makes the 
house his hiding-place, and com- 
Plicated events ensue. 

James Donald, English film and 
stage actor, plays the difficult role 
of the cowardly fugitive soundly. 
Frances Hyland, young newcomer, 
playing his former wife who still 
sees some goodness in him, shows 
definite promise. ; 

Also commendable is the in- 
cisive Welsh-tinged diction of 
Hugh Griffith as a sarcastic cour- 
tier and the effective playing of 
John Glen as a Hungarian colonel. 

In the midst of the often-heavy 
wordplay and the rapidfire dialog 
of philosophy, a Hungarian dance 
by two soldiers and a revolution- 
ary Hungarian song by Miss Evans 
are lightsome spots. : 

Peter Brook has directed with 
skill, and the sumptuous salon set 
by Messel is standout. Acting 
apart, the play shapes up as diffi- 
cult, exacting and often puzzling. 
and chances of a longish run seem 
slight. Piece falls into the intel- 
lectual class so much favored in 
current British theatre, and has 
been generally panned here by the 
crix. Even a 20-minute cut does 
little to lighten the load. Gord. 


Future B’way Schedule 


(Theatre indicated if booked) 











Gilbert & Sullivan, President, 
March 23. : 
Kings of Hearts, Lyceum, April !. 
Magic and Loss, Booth, April 6. 
Anniversary Waltz, Broadhurst, 
April 7. 


By Beautiful Sea, Majestic, Apri! 


Pajama Game, St. James, May 
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Lenten Lull Takes Toll of ChiB.0.: 
Porgy’ $36,400, ‘Ginger’ $14,900 


Chicago, March 16. + 





Loop legit biz was generally dull 
again last week with the Lenten 
jull taking full effect. Chi roster 
will be down to two entries next 
week with “Good Nite Ladies” de- 
parting Saturday (20) and “Porgy 
and Bess” next Monday (22). 

Estimates for Last Week 

Good Nite Ladies, Great North- 
ern (11th wk) ($5; 1,500). $8,900. 

Porgy and Bess, Civic Opera 
House (2d wk) (4.80; 3,600). Over 
$36,400, excluding 20% tax. 

Seven Year Itch, Erlanger (25th 


wk) ($5; 1,334) (Eddie Bracken). 
$16,100. 
Time Out for Ginger, Harris 


(9th wk) ($4; 1,000) (Melvyn Doug- 
las). $14,900. 


Ballet Theatre $39,900, 
N.Y. City Ballet $38,800, 
Azuma Kabuki $25,800 


Ballet Theatre racked up a neat 
$39,900" last week, garnering $35,- 
300 in seven showings in Frisco 
and $4,600 on a single in Sacra- 
mento. Troupe this week plays 
Reno, Portland and Seattle. 

New York City Ballet, in its 
ninth week at City Center, N. Y., 
grossed a sturdy $38,800. This 
(final) week shapes even better, 
with troupe forsaking repertory for 
eight straight showings of “Nut- 
cracker,” season’s new and big hit. 
The $38,800 figure, at a $3.60 top, 
is gross for net (non-profit org re- 
taining the tax). 

The Azuma Kabuki Co., at the 
Century, N. Y., was over $25,800 
for its fourth week at the Century, 
N. Y., at a $4.80 top, tax excluded. 
Troupe has added an extra week 
to its Gotham run, winding March 
27. 





Ballet Theatre expects to have a 
five-week summer season this year, 
with 212 weeks already inked in 
July at the Carter Barron Amphi- 
theatre, D. C. Another three or 
four days at Ravinia Park, Chi, is 
in negotiation. Troupe hopes to 
add a few dates in between D. C. 
and Chi, both ways. Ballet Theatre 
troupe therefore won’t dance at 
Jones Beach, N. Y., in the summer 
musical extravaganza there, but BT 
management has agreed to furnish 
dancers and choreographer for the 
summer splash. 


‘Pacific’ Grabs $32,900 
In Two Georgia Towns 


Augusta, Ga., March 16. 

“South Pacific’ split last week 
between the Municipal Auditorium, 
Savannah, and the Bell Auditorium 
here and wound up with a total 
gross of over $32,900. Musical took 
In over $11,800 at the Municipal 
(8-10) and topped $21,100 at the 
Bell (11-13), 
_ Jeanne Bal-Webb Tilton starrer 
is splitting the current week be- 
tween the Memorial Auditorium, 
Chattanooga (15-17) and the Tem- 
ple Theatre, Birmingham (18-20). 


Barn Group To Wind Up 


a | - e e 
Cruise Ship Operation 
Caravan Theatre, Dorset, N. H., 
strawhat operation, will end a win- 
ter season of productions being 
presented aboard the cruise ship, 
S. S. Atlantic, April 19. At windup 
date, outfit will have given per- 
formances in the salon of the At- 
lantic during five 14-day Carib- 
bean cruises. 
Group Performs aboard the ship 
sans lighting and sets. Productions 
are offered via arena Staging. Car- 


avan has been operat i 
dince Yaar perating in Dorset 


Greco 23G, Frisco 


San Francisco, March 16. 
a, Greco wound up his second 
ne final frame at the 1,775-seat 
son So Saturday (13) with a strong 
— 00 for 10.performances. House 
_ Scaled to $4.20. Last week, 

Pl did a nice $17,500. 
urran is dark until March 29, 
When Bea Lillie opens. 














‘Moon’ 1442G, Montreal 


Montreal, March 16. 
and final stanza of 
Blue” at Her Majesty's 
did a near $14,500 with 


a DeCond 
Moon Is 
ast week 





Suse scaled from $3.38. 


use 27 
Vv Wizard of Oz," staged by the | 


erd ; 

wit Operatic Society, is current | 
Maren of 2m Beds” slated for a. 
~ STC 22 opening 


Kaycee Orch ‘Traviata’ 





Gets $7,500 for 2 Shows 


Kansas wor March 16. | 
y 


Grand opera local 


produced ap- ($3.60; 400). Another slow $1,600. 


parently is a shot in the arm to| 


arena longhairs, who turned out in| (4th wk) ($2.40: 542). Down to $700. 


strength for the first of two pro- 
ductions by the Kansas City Phil-| 
harmonic Orchestra last Thursday 
(11) and Saturday. Two perform- 
ances of “La Traviata” in the M.1- 
sic Hall played to virtual capacity, 
the two houses totalling 5,000 per- 
sons for a $7,500 gross. 


Second opera will be presented 
Thursday (18) and Saturday this 
week, “Madame Butterfly” getting 
the call. It, too, is headed for 
near sellout, prices ranging from 





$1.50 to $5. 

Operas are directed by Hans | 
Schwieger, conductor of the Phil- 
harmonic, with staging by Dr. John 


Newfield, drama director of the U. | Beautiful 


of Kansas. 


include Licia Albanese and Thomas | moveover week at the Colonial. was | 
Hayward. 







Ad Directory 


uum Continued from page 57 = 


reduced week-to-week advertising 
expense. The coin thus saved, it’s 
claimed, could be used for display 
space on occasion, or perhaps 
spread over more publications. It’s 
pointed out that with rising oper- 
ating costs, including ad rates, 
legit managements have generally 
tended to limit their advertising to 








fewer and fewer publications. 

There appears to be some differ- 
ence of opinion among League 
committee members about the pro- | 
posed directory setup for ads. For 
instance, it’s argued that many 
Broadway managements now budg- 
et only about 3% or 4% of the 
gross for advertising shows, in 
contrast to some commercial prod- 
ucts, which may spend 10% or 
more of the sales revenue. It’s 
also claimed that, contrary to ex- 
pectations of proponents of the 
plan, any ad savings will probably 
not be used for display space or 
additional publications, but in 
most cases will be used for other 
purposes. 

It’s feared that the newspaper 
managements may oppose the 
move to reduce space and, possi- 
bly, might retaliate by curtailing 
news and feature coverage of legit. 
Finally, there’s the question of 
whether all producers and theatre- 
owners would agree to the pro- 
posed plan or confcrm to it. It’s 





invariably almost impossible to get 
all Broadway managements to 
agree on anything, and this would 
presumably be no exception. It’s 
figured doubtful if such a setup 
would be practical without unani- 
mous or near-unanimous coopera- 
tion. ‘ 

Ironic twist on the directory-| 
style ad setup proposal is that the 
present alphabetical arrangement 
is the remains of a similar move 
about 25 years ago. Prior to that, 
the legit ads on the New York 
amusement pages were a conglom- | 
oration of sizes and style ads, 


without any attempt at order or! Kerr-Eleanor 
| drew over $9,200 in four perform- | $4.80; 995: $22,845) ‘Mary Boland) 


system. 


' the 1,482-seat house is $4.80. | 


‘Hearts’ $9,200 for Four 


Lillie $32,300, L.A. 


, Los Angeles, March 16. 

_ Beatrice Lillie had an excellent 
first frame last week for her three- 
week stand here. Indications are 
the tempo will increase. 

Estimates for Last Week 

An Evening With Beatrice Lillie, 
Biltmore (1st wk (18 days) ($4.80; 
1,636). Excellent $32,300. Tally, for 
nine shows, includes opening night, 
Saturday (6). 


Come On and Play, Ivar (4th wk) Business on Broadway picked up 


last week after taking a seasonal 
slugging the previous session. Hike 
_ —— ee high as $5,100 

Tobacco Road, Civic Playhouse | °°. One Snow. nly three entries 
(ith wk) ($3.60; 400). Private | '¢sistered dips. . 
parties boosted it to $1,800. There are no _ openings this 


week, with only five shows defi- 
>] » > 


She Dood It in Dixie, Beaux Arts 





nitely slated to come in before the 
season winds up. Figure does not 
include the 10-week Gilbert & 





“off-Broadway” President Theatre 


|Draper’s one-woman presentation, 


were “His and Hers,” “Lullaby” 
Boston, March 16. | need “The Winner.” 


Although there were five entries | E 

. : ra estimates for Last Week 
along the legit main stem last CIC ( 
week. biz was only so-so. “By the! Keys: C (Cometg), D (Evama), 
Sea,” in its third and! 


n Metropolitan Opera final week at the Shubert, slumped. | MC ‘Musical Comedy), MD (Must 
names imported for the two shows | and 


in third j cal Drama), O (Opera). 


“Guys and Dolls,” < ; : 
Other parenthetic designations 


way off. Newcomer, “Anniversary |"¢fe7, respectively, to top prices; | 


Waltz,” co-starring MacDonald Ca-| "umber of seats, capacity gross and © 


stars. Price includes 20% amuse- 
ment tar, but grosses are net: te., 
exclusive of tax. 


rey and Kitty Carlisle, at the Ply- 
mouth, started slow, but aided by 
slick notices and word-of-mouth 
built during the week. “Twin 


Beds,” in sécond frame at the Wil-| (D-$6-$4.80: 1,048: $26.817) ‘Cedric 


bur, picked up over previous week,| Hardwicke). Over $10,000 (pre- 
aided by twofers. Ballets de Paris.| vious week, $7,600 in four per- 
in for single week at the Opera! formances). 

House, was good but not gaudy. Caine Mutiny Court Martial, 


Lone newcomer this week is the 
perennial “Oklahoma” which 
bowed into the Opera House Mon- 


Plymouth ‘8th wk) ‘D-$6-$4.80: 1.- 
062: $33,500) ‘Henry Fonda, John 
Hodiak, Lloyd Nolan). Held at 


day (15) for a three-week “farewell | $32,700, with theatre party com- 
visit.” This is its eighth trip here. | missions cutting into take. 
Estimates for Last Week Can-Can, Shubert (45th wk) 





Anniversary Waltz,” Plymouth | (MC-$7.20; 1.361; $50,160). Held at 
($4.20; 1,200) (1st wk) (MacDonald | $50,600. ? 
Carey, Kitty Carlisle). Under $13.-| Confidential Clerk, Morosco (5th 
000. Current, final week, shapes wk) ‘C-$7.80; 935; $30,200) (Ina 
stronger. | Claire, Claude Rains. Joan Green- 

Ballets de Paris, Opera House | Wood). Over $22.500 ‘previous 
($4.20: 3,000). (One week). Near! week. $23,400). 

6. eset Pane mh eS 

By the Beautiful Sea, Shubert 27-50; 2.008. 221)  \(Menas 
($6 Fri.-Sat., $4.80 other nights; 1,-,; Skulnik, Richard Wherf). Over 
700) (3d wk) (Shirley Booth). Ham- | $22.000 ‘previous week, $20,000). 
pered by weak book, stumped from | , Girl im Pink Tights, Hellinger 
previous week's sellout to about | ‘2d wk) ‘MC-$7.20: 1,527; $53,000) 
$31.600. House is dark. . 

Guys and Dolls, Colonial ($6 | Topped $52,000. with theatre party 
Sat., $4.80 other nights; 1,500) (3d | commissions cutting into take ‘pre- 
wk here; 11th in Hub). NS a ta per- 
overstayed, final week slow $16,- | formances eviews’. 
400. At is dark. $ His and Hers, 48th Street (10th 

Twin Beds, Wilbur ($3.60; 1.200); | wk) *+C-$4.80; 925, $22.927) ‘Celeste 
(24 wk). Fair $11,400 for sec- Holm. Robert Preston). Over $10.- 
ond frame. Final week is current. |-500 ‘previous week, $9.700); closed 
Saturday (13) after 77 perform- 


‘OKLAHOMA’ $32,200 | 2°sta. ate srethcnest S28" & 


Immoralist. Royale Gth wk) ‘D- 
FOR 2D DETROIT WEEK |s¢ 420 3.95), 5200% (hous 


Detroit, March 16. $15.900 (previous week, $16,600). 
Second and final week of “Okla-| Jehm Murray Anderson's Alma- 
homa” grossed a sock $32,200 at | mac, Imperial (14th wk) (R-$7.20: 
the 2,050-seat Shubert. Top was / 1,400; $50.300). Almost $35,700 
$3.60. Theatre now is dark, re-j ‘previous week, $32.300). 
opening March 22 with two weeks; Kind Sir, Alvin ‘19th wk) ‘C-S6- 
of “My Three Angels” with a top | $4.80; 1,311: $39.460) ‘Mary Martin. 
of $3.60. Charles Boyer). Under $18.700 
Current at the Cass is “New ‘previous week. $18,100); closes 
Faces.” in for three weeks. Top in March 27. 
King and I. St. James (155th wk) 
| (MD-$7.20; 1,571; $51,717) ‘Yul 
| Brynner, Patricia Morison). Under 
! $37,000 eens week, $32.000): 
ka icloses Saturday (20) to tour 
| Kismet, Ziegfeld-+15th wk) ‘(MD- 
In Wilmington Preem Kis 1.628: $57.908) Alfred 
Wilmington, Del., March 16. | Drake). Almost $57,800 
“The King of Hearts,” new Jean, week. $57,500) 
Brooke comedy,| Lullaby, Lyceum 











(previous 


(6th wk) (C- 


As a move toward clarification, | ances, March 11-13. in the 1,223-| Over $7500 ‘previous week, $6.- 


as well as an economy measure, | seat Playhouse at $4.20 top 


the strict directory-type plan was | 


drafted, with shows listed in al-| 4tre, 


phabetical order (hence the ac-!| 
cepted trade term—ABC ads), lim- | 
ited to only essential details and | 
confined to a few lines each. 
Gradually over the years, how- 


ever, managements have expanded | 
and elaborated on the ABC ads, | 


so that while the style is still con- week. Experiment of 99c. balcony | 


sistent as to type, etc., the inser- 


tions vary in size from a few lines | 


to as much as two or three inches. | come bracket audience an oppor- 
Costs have skyrocketed in propor- | tunity to see a legiter did not mean 


tion. 





Stock Bills 


(March 15-28) 





Dobbs Ferry, N. Y. (Playhouse) 
—Fourposter (18-21) (25-28). 

Hammonton, N. J. (Mill Play- 
house)—Inspector Calls (17-18); 
Streetcar Named Desire (19-20); 
Don Juan in Hell (24); Springtime 
for Henry (27). ‘ 

Houston (Playhouse)—Rain (17- 


5 

Nassau, B.W.I. (Brit. Col. Play- 

house)—Country Girl (15-20). 
Phoenix (Sombrero Playhouse) 

—Open Window (tryout) (22-27). 


100): closed Saturday (13) after 45 
Show moved to Walnut St. The-| performances at a loss of over 
Philly, Monday (12). | $50.000 on a $60,000 investment. 





’ “Girl! W ‘MC-$7.20; 
O’Donnell-‘Girl’ Weak bong Soa 


$3,600 in Balto Stock closes April 13 


: H F . Men, Oh, Women, Miller 
Baltimore, March 16. | sath wk) (C-$6-$4.80: 920: $23 248) 


1.510; $58,000) 
week, $28.100): 


, , i “Pick-Up | 

Pe Mt ogee $3 ont ax tak | (Franchot baer gg — $22,300 | 
J pT OSESS ¢ = ee (previous week, $21,600). 

Swann’s Hilltop-Parkway here last go Med 46th St. (4th wk) (D- 


| $7.80: 1,139; $39.512) ‘Audrev Hep- 
|} burn, Mel Ferrer). Over $40,600 
(previous week, $40.100). 

Picnic, Music Box (55th wk) (CD- 
$6-$4.80; 1,010; $27,534). About 
$17,500 ‘previous week, $17,800); 
closes April 10. 

Prescott Proposals, 


scale sponsored by the Big Broth- 
ers of Baltimore to give a lower in- 


much at the b.o. Charles Coburn 
in “You Can't Take It With You” 


is current. Broadhurst 


On March 23, the winter stock é eR. : : < 
operation will’ preem "Pajama 28th WK) (CD-$6-8480; 1160; $20. 

s,” adaptation of a French}, a geek ; “ : 
Tops, a $13,100 ‘previous week. $16,300); 


farce by Jean Letrez, known in 


Paris as ‘““Mou-Mou.” scheduled to close Anpril 3. 


Remarkable Mr. Pennypacker, 
Coronet (1)]th wk) (C-$7.80: 1.027: 
$28.262) (Burgess Meredith. Mar- 
tha Scott). Over $18,300 (previous 
week. $17,400). 


‘Angels’ $15,200, D.C. 


Washington. March 16. 








“My Three Angels” picked up Sabrina Fair, National 
for its second and last week at the! wk) (C-S6-$4.80; 1.172; $31.300) 
| Shubert Theatre, racking up $15,-|(Margaret Sullavan. Joseph Cot- 
|200 at a boxoffice. ten). Under $28,800 ‘previous 
| Roland Petit's Ballets de Paris | week; $27.000). 

opened at the Shubert last Wight) Seven Vear Itch, Fulton (69th 
i1(Mon.) for a fortnight stand. 


lwk) (C-$6-$4.80; 1,063: $24,400) 


Bway Perks Despite Lent, Tax Rap; 
Jeanmaire Hot 526, Hardwicke 106 
‘Apple’ Big $19,300, Clerk’ $22,500 


(Tom Ewell) Over $22,500 (pre 
vious week, $19,700). 
Solid Gold Cadillac, Belasce 


(19th wk) (C-$6-$4.80; 1,077; $28. 
300) ‘Josephine Hull). Over $28,- 
300 (previous week, $27.400). 


Tea and Sympathy, Barrymore 





'300) (Deborah Kerr). 


CD (Comedy-Drama), R (Revue), | 


Burning Glass, Longacre ‘(2d wk) 


|\(Jeanmaire. Charlies Goldner}.¢ 


‘Louis ! 


| Me and Juliet, Majestic (42d wk) | 
Under 


(17th | 


(24th wk) (D-$6-$4.80; 1,060: $28,- 
Under $28,- 
700 (previous week, $28.000). 


| Teahouse of the August Moon 
Sullivan series which bows at the | 
'$31,681) ‘David Wayne, John For- 


. ‘next Tuesday (23). Last week’s! 
| Closings, not including the windup | 
; | of the limited engagement of Ruth | 


Beck (22d wk) (C-$6-$4.80; 1.214; 


sythe). Held at almost $32,200. 
Winner, Playhouse (4th wk) (CD- 


$4.80; 999; $21,500) ‘Joan Tetzel, 
iTom Helmore). Under $11.200 
(previous week. $10.000): closed 


|Saturday (13) after 30 perform- 
‘ances at an estimated loss of near- 
ly its full $60,000 capitalization. 

Wonderful Tewn, Winter Gar. 
\den (44th wk) ‘MC-$7.20; 1.510 
$54,173) ‘Rosalind Russell). Ove 
| $46,700 ‘previous week. $41.600). 


Miscellaneous 
Ruth Draper, Vanderbilt ‘7th 
wk) ‘CD-$3.60; 720: $13,000). 


|Closed Saturday (13) after a lim- 
ited run of 56 performances. 
Golden Apple, Phoenix ‘MC- 

$4.80-$3.60: 1.150; $24,067). Opened 


‘last Thursday ‘11) to six affirma- 


‘tive reviews and one indecisive 
opinion ‘Atkinson, Times): grossed 
‘over $19.300 in six performances 
,and two previews. 


Dial 306, Philly 


‘Stalag’ $15,000 


i Philadelphia. March 16. 

| With every performance SRO 
and the Guild-American Theatre 
Society taking a smaller hack out 
of the receipts. “Dial M for Mur- 
,der” topped its sensationa! first 
,week. Every seat was sold at the 
Wainut for entire second stanza 
with exception of a half-dozen 
comps for the Menday night show. 

“Stalag 17,” with a $2 top and 
coming on the heels of smash busi- 
,ness of “Twin Beds” with twofers, 
gave solid proof that there is mar- 
|ket here fer popular-priced stage 
|fare. Locust St. Theatre has one 
regret. that it didm't follow policy 
,of “Twin Beds,” with double eve- 
‘ning show, Friday and Saturday 
nights, instead of regular midweek 
and Saturday matinees. 

Brace of arrivals this sesh 
brought in “The King of Hearts.” 
with Donald Cook and Jackie 
Cooper, to Walnut last night 
(Mon.), and new Shirley Booth mu- 
sical, “By the Beautiful Sea.” 
which relights the Forrest tonight 
16). 


Estimates fer Last Week 

Stalag 17, Locust ‘9d wk) ‘CD- 
1.580: $2.60) ‘George Tobias’. Hun- 
dreds turned away last evenings of 
run, despite return visit of PW 
comedy. Sock $15.000 

Dial M for Murder, Wainut 2d 
wk’? (D-1.380: $4.55) (Maurice 
Evans). Reception for English mys- 
tery-thriller ran far ahead of all 





expectations. Could have stayed 
extra two weeks easily. Over 
$30.000 





‘FACES’ 216, ST. LOUIS; 
REYNOLDS-‘GIG? 136 


St. Louis, March 16 
Leonard Sillman’s “New Faces 
of 1952" wound up its two-week 


stand at the American Theatre 
Saturday (13) with an estimated 
gross of $21.000. Blackstone is in 
for one week. scaled to $2.44. 
“Gigi,” with Debbie Reynolds, 
closed a two-week frame at the 


Empress Theatre Sunday (14), with 
a fine gross at $2.50 top of $13,000. 
“Death Takes A Holiday,” with 
Vipcent Price, tees off a two-week 
frame tonight (Tues.). 


‘Roberts’ $7,000 for 23 


| Shows in Rochester 


Rochester, N. Y., March 16. 
| Arena Theatre, local resident 

stock company, on Saturday (13) 
‘completed a sock extended four- 
week cruise with “Mr. Roberts.” 
grossing more than $7,000 for 23 
| performances, biggest hit of the 
| fall-winter season. 

The extra week slashed the run 
of the group’s annua! Shakespeare 
production “Othello,” to one week. 
It opens tonight (Tues.) with Rob- 
ert Blackburn as the Moor. Doro- 
thy Chernuck directed the modern 
dress theatre-in-the-round version. 
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60 LEGITIMATE VARIETY Wednesday, March 17, 1934 
: “ Tea (S. Eliot), Anyone? Off B 
Lesit Bits Perhaps Henry ‘Sherek and Way Shows 
the Producers Theatre are 


Touring editions of “Sabrina | tin and Sam Byrd, as a dramatic 
ae ee ee erie oan! py ED Wiman, already plan 
. . , nn > 5 - 
CE. Shots te the Taare’ Se ining a London production this 
van and Joseph Cotten roles and 'spring of “Sodom, Tennessee,” in 
a cast including Estelle Winwood | partnership with Peter Cotes, has 
and Margaret Bannerman, will play | also teamed with Leo Caspare for 
the Coast starting April 5 under) a presentation on Broadway next 
the management of Lewis & Young | fa) of John Byrne’s “The Pained 
... London producer Jack Hylton | Days” . . . Tony Perkins, son of 
has decided not to run for Parlia-| the late Osgood Perkins, may take 
ment .. . Lester Lockwood’s pro-| over as juvenile lead of ‘Tea and 
posed production of “Angelica,” by | Sympathy” in June, when John 
Rona'd ye pene od ies at | Kerr leaves for a film contract . 
$78,000, of which 250 is esti- | lie 90 “The Little Devil,” 
mated) for physical preduction, |)... Recn inserted in the second 
$39,102 for rehearsal and other | act of “The Girl in Pink Tights” as 
ESTE Bie: me hag or En lan added number for femme star 
anc 333 for reserve. Pr er : ae : The- 
is the operator of the Friendship Renee Jeanmaire . . . Assn. of TI 
Clubs and brother of Arthur Lock- 
wood, ‘New England film | 
operator and former prez 0 €a-\ nas and Auditoriums, to be pub- 
tre Owners of: America. lished next January ... “Pattern 
George Banyai is manager and | jn Clover.” comedy by Halsey 
Bill Doll and Robert Ullman press- | Melone, will open tonight (Wed.) 
agents for “King of Hearts.” Dick | ang continue through next Satur- 
Williams is associate to Doll and | gay (20) at the Ithaca (N. Y.) Col- 
and Ullman.... Al Spink will liege theatre. 
drumbeat for the road company of | 


atrical Press Agents & Managers 
is prepering a 1955-56 edition of 
its Guide Book of Theatres, Are- 


“Pal Joey’’-conscious. 

As the management of the 
U.S. edition of T. S. Eliot’s “The 
Confidential Clerk,” current at 
the Morosco, N. Y., they de- 
cided to use the American 
pronunciation, “Clerk,”  in- 
stead of the British, “Clark.” 

A spectator at the show last 
week noted the Lankization in 


The Threepenny Opera 

Carmen Capalbo & Stanley Chase pro- 
duction of opera in three acts (eight 
scenes), with music by Kurt Weill; book 
and lyrics, Mare Blitzstein, adapted from 
original text by Bert Brecht. Features 
Lotte Lenya, Scott Merrill, Leon Lishner, 
Jo Sullivan, Charlotte Rae, George Tyne, 
Beatrice Arthur, Gerald Price. Staged by 
Capalbo. Settings, William Pitkin; musi- 
eal director, Samuel Matlowsky; lighting, 
Peggy Clark; ap ong orchestration, Weill. 
At Theatre de Lys, N.Y., March 10, ’54; 


c« ; $4.80 top. 
the dialog and recalled the a 
min? -| St t wee teees eaetn Gerald Price 
song, “Zip,” ae ye a tay gy ae ed A a Lotte Lenya 
ers-Hart musical, “Pa oey. F. Dp PORTE 6035s 6680-058 eon Lishner 
: : , Mrs. Peachum ......-+.-« Charlotte Rae 
A line in the number went, Filch ; William, ‘Duell 


“English people don’t say Macheath (Mack the Knife) Scott M rrill 








‘ ’ ‘ “k? = Polly Peachum ....... o Sulfivan 
clerk,’ they say ‘clark.’ Any Readymoney Matt ......... John Astin 
body who says ‘clark’ is a Crookfinger’ Jake ........ Joseph Beruh 
jark.”” ee errr Bernard Bogin 

J . 1 Ds EGET COT TCC Paul Dooley 
Reverend Kimball ........ Donald Elson 

Tiger BrOW ..sveccevrsss George Tyne 

BOGE 0.5.6 <0 pews eseaen Marcella Markham 

urrent 0a ows SE ss tuasckinenieets Marion Selee 

ay sph ceetadeb sews Gerviegne Rag woe 

] mA ) PE 0c ctw ereacsep eds hss oria Soko 

. (March 15-27 ° = eee re Chuck Smith 
Anniversary Waltz (Kitty Car-| Lucy Brown .......... Beatrice ,Asthur 

; . ay , aw | 1066 COMBA ~. ce cciocsese Stan Schneider 
lisle, Macdonald Carey) (tryout) and Constable ..........- Miles Dickson 
Flymouth, Boston (15-20); Locust | Messenger ....°...5...... William Duell 


St., Phila (22-27) (Reviewed in 
Variety, March 10, 1954. 





Probability of this Carmen Cap- 


“The King and 4 . Harvey 
Sabinson is temporary replacement 
for Bill Fields on the board of gov- 
ernors of the N.Y. pressagents 
chapter of ATPAM. Fields is doing 


his annual circus stint with Ring- | 


ling Bros., Barnum & Bailey . . 
Olga Lee, agent for Geraldine 
Page, Eva Gabor and others, going 
on two-week Caribbean cruise Fri- 
day (19). 

“Pajama Tops.” new play based 
on the French farce, “Mou Mou,” 
will be tried out at the Hilltop- 
Parkway Theatre, Baltimore, for 
two weeks beginning next Tuesday 
(23). Work. originally penned by 
Jean deLatraz, was adapted by 
Mawby Green and Ed Feilbert. 

Silvermine Guild Players, Nor- 
walk, Conn., will do a revised ver- 
sion of “Camino Real” at Silver- 
mine Guild of Artists March 19, 
20, 21, 26, 27. 28. Designer illus- 
trator John Vasos, president of 
Silvermine Guild of Artists, and 
Stefan Schnabel, last on Broadway 
in “Love of Four Colonels,” will 
head cast, with Basil Burwell 
staging. 


British director Hugh Hunt has 
accepted invite of the Dominion 


Drama Festival to adjudicate the | 


finals in Canada’s little theatre en- 
tries in Toronto. Among the New 
York productions Hunt staged was 
“The White Steed.” 


Sandra Church takes over next 
week as ingenue lead of “Picnic,” 
succeeding Janice Rule... Russell 
Nype is set for the male lead in 
“Pipe Dream,” the Rodgers-Ham- 
merstein musical being adapted 
from a forthcoming John Steinbeck 
novel, “Sweet Thursday.” The show 
is due for production a year hence 
... Nighttown,” a sequence from 
James Joyce’s “Ulysses,” is an- 
nounced production next séason by 
Oliver M. Saylor, Marjorie Barken- 


Anne Sloper company manager 
| for N. Y. City Ballet... N. Y. Phil- 
|harmonic press head Betty Bean 
| wearing arm in sling all last week, 
|}due to a bursitis attack. 


| Phillip Pruneau, assistant stage 


_|manager on Broadway with “The 


' Winner” until it folded last week, 
lreturns to the Arena Theatre in 
| Rochester for a part in the U. S. 
|preem of Noel Coward’s comedy, 
\“Relctive Values.” opening March 
| 23. Barbara Barrie, Corning (N. Y.) 
/Summer Theatre alumna, also 
| joining the Arena group for a role 
jin “Values.” 

' Dublin Players into the Gold- 
'man Aud in Chicago March 27 for 
|a one-nighter performance of 
'Shaw’s “Pygmalion.” ... Pressagent 
| Sam Stratton in Chi ahead of “Me 
and Juliet” which opens at the 
Shubert April -7 .. . Harriet Watt, 
| Chi Theatre Guild rep, vacationing 
|in California ... Nell Clarke into 
ithe Chi cast of “Seven Year Itch,” 
i|vice Gena Rowlands, who's re- 
turned to New York ... Chi Er- 
jlanger next week debuts a 7:30 
p.m. curtain for “Itch” on Thurs- 
'days and Sunday nights. 

David Wayne and John Forsythe 
have signed to continue as costars 
|of the Broadway production of 
\“Teahouse of the August Moon” 
| for another season, or through May 
31, 1955 . . . Kermit Bloomgardexu 
| has reportedly expanded his next 
|season schedule with plans to 
/produce “L’Alouette” (“The Lark”). 
| Jean Anouilh drama to be adapted 

by Lillian Hellman, with film di- 
‘rector William Wyler as stager... 
| William Merchant’s ‘Faster, Fas- 
,ter” has been scheduled for pro- 
‘duction next season by Jay Julien, 
| with Maureen Stapleton and Ben 
_ Gazzara as leads. 

| Mrs. John F. Waters, wife of the 
| controller of the Shubert theatrical 
j enterprises and his secretary for 











many years, has been dropped 





ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows ond theatrical luggage. 

© Complete warehouse facilities! 
Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $1 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 


GECRGE CONANT 

1100 East Sth Street 

los Angeles 13, Calif. 
MUtval 8121 or OXford 9-4764 











from the latter spot. Waters has 
been critically ill for several 
months with a heart ailment and 
paralysis. The Waters were married 
_last December. 


Penn Tent Op Skeds 


10 Musicals for ’54 


Allentown, Pa., March 16. 

Manny Davis, who will open the 
| Melody Circle, musical theatre-in- 
| the-round under a tent at Dorney 
|Park here this summer, has an- 
nounced 10 musicals for the sea- 
| son, opening June 21. 
| Listed are “Pal Joey,” ‘Rose 
Marie,” “Roberta,” “Paint Your 
| Wagon,” “DuBarry Was a Lady,” 
| “Carousel,” “New Moon,” “Hazel 
| Flagg,” “High Button Shoes” and 
“Oklahoma.”’ 

Tent will have 1,500 
| Regular top will be $3.50. 


Shows in Rehearsal 





seats. 








SUMMER THEATRE 
FOR RENT OR SALE 


very reasonable, Deer Lake, Pa. 520 seats, air 
conditioned, fully equipped, ready te eperate. 
Write €. Milanick, 24 Burd Ave., Upper 
Darby, Pa. Phone Flanders 2-4939, 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
!'MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 





Pajama Game (MC)—Frederick 
Brisson-Robert E. Griffith-Harold 


|S. Prince, George Abbot-Jerome 





Robbins, dirs.; prods.: Eddie Foy 





iJr., Janis Paige, John Raitt, stars. 
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CAB CALLOWAY 


NINETY-FIRST WEEK as Sportin’ Life | 





CIVIC AUDITORIUM, CHICAGO 
Mgt.: BILL MITTLER, 1619 Broadway, New York 











orgy and Bess’’. 
Currently Four Weeks 

















Nixon, Pitt (22-27). 

Evening With Beatrice Lillie 
(Beatrice Lillie)—Biltmore, L. A. 
(15-27). 

Good Nite, Ladies—Great North- 
ern, Chi (15-20); Pabst, Milwaukee 
(22-27). 

Guys and Dolls—Shubert, New 


Haven (15-20); Keith, Syracuse, 
N. Y. (22-24); Aud.,. Rochester, 
N. Y. (25-27). 


King and i (Yul Brynner, Pa- 
tricia Morison)—Community, Her- 
chey, Pa, (22-27). 

King of Hearts (Donald Cook, 
Jackie Cooper) (tryout) — Walnut 
St., Phila. (15-27) (Reviewed in 
VaRIETY this week.) 

Magic and Loss. (Uta Hagen, 
Robert Preston, Lee Bowman) (try- 
out) — Parsons, Hartford (18-20); 
Hanna, Cleveland (22-27). 


oon Is Blue—Royal Alexandra, 
Toronto (15-20); New Parsons, 
Hartford (22-24); Shubert, New 


Haven (25-27). 

-My 3 Angels (Walter Slezak) — 
Hanna, Cleveland (15-20); Shubert, 
Detroit (22-27). 

New Faces—Cass, Detroit (16- 
27). 

Oklahoma — Opera House, Bos- 
ton (15-27). 

Porgy & Bess—Civic House, Chi 
(15-20); Lyceum, Minneapolis (24- 
27): 

Seven Year Itch (Eddie Bracken’ 
—Erlanger, Chi (15-27). 

South Pacific (Jeanne Bal, Webb 
Tilton) — Memorial Aud., Chat- 
tanooga (15-17); Temple, Birming- 
_— (18-20); Tower, Atlanta (22- 
7. 

Stalag 17—Nixon, Pitt 


Time Out for Ginger ~(Melvyn 


(15-20): | 
Royal Alexandra, Toronto (22-27). | 


Douglas)—Harris, Chi (15-27). 

Twin Beds—Wilbur, Boston (15- | 
20); Her” Majesty's, Montreal (22- 
277. 








Kronenberger 


Continued from page 57 


tion or B movies.” Richard Rod- 
gers, Kronenberger grants, “is a 
firstrate composer of show music,” 
but the critic is happier about Rod- 








gers’ collaboration with Lorenz 
Hart. “Had Mr. Rodgers done a 
‘Bali Ha’i’ in his Rodgers & Hart 


days, it would have clearly been 
done as a travesty; and Mr. Hart 
never would have provided opper- 
tunities for such inflated musical 
utterance as Mr. Hammerstein 
made almost mandatory in ‘AI- 


legro’.” 
Kronenberger believes the thea- 
tre, not individual productions, 


needs the sort of backing given 
operas, symphonies and museums. 
The author sees tv as tending to 
destroy American homelife rather 
than aiding in its reestablishment. 
For Kronenberger, tv is ‘“‘no mere 
gadget; it is one of the great mile- 
stones and possibly gravestones in 
the whole history of culture.” 
“Company Manners” has chap- 
ters on art, science, humor, privacy 
and “the new-rich,” among other 
excursions into native mores. De- 
spite the critic’s generally acid 
|viewpoint, there is backhanded 
| hope for our times in Kronenber- 
ger’s reflections on “The Spirit of 
the Age,” wherein he ¢ontends that 
things might be more horrifying, 
if simpler, “if America were com- 
| pletely Soulless and_ visionless, 
| were altogether materialistic.” But 
“we are of so mixed a composition, 
so bifocal an outlook, serving God 
and Mammon both, and both at the 
sdMe time. Down. 





Tn Mor ppcing 1. ggg 34 albo-Stanley Chase production get- 
(16-27) (Reviewed in Variety, Feb. | ting & Broadway showcase is ex- 
17, ’54). tremely doubtful. However, the 

Dial M for Murder (Maurice | producers have taken advantage of 
Evans)—Ford’s, Balto. (15-20); 


the less demanding expense of an 
off-Broadway presentation to give 
Mare Blitzstein’s adaptation of 
“Threepenny Opera,” (retaining 


Kurt Weill’s original score) a the- 
atrical airing. And they deserve 
to be commended for their efforts, 
since the work registers as a fla- 
vorsome, colorful offering for a 
limited audience. 


Theatre de Lys production isn’t 
without its faults. As offering 
progresses dialog tends to drag 
somewhat and Weill’s’ scoring 
doesn’t seem to get full pronuncia- 
tion, although its infectious beat 
does get across. Blitzstein’s lyrics, 
for the most part, comprise clever 
wordage and have a biting quality. 
Words and music are most effec- 
tive in the prolog number, “Ballad 
of Mack the Knife,” which 
accentuates Weill’s — scintillating 
rhythms, strongly abetted by some 
racy Blitzstein lyrics. Gerald Price 
also rates kudos for his acute de- 
livery of the ballad. 

The original “Threepenny,” com- 
posed by Weill, with text by Bert 
Brecht, was produced in Berlin 
|in 1928 under the label “Die 
| Dreigroschenoper.” Work is de- 
‘rived from the John Gay-John 
|Christopher Pepusch “Beggar's 
| Opera,” which was first produced 
‘in 1728 and has since been the 
| basis for various adaptations. Lo- 
|caled in London during the Vic- 
| torian age, “Threepenny” ap- 
| proaches such subjects as corrup- 
| tion and moral behavior in a bitter 


j}and satirical vein. 


Of the cast, Lotte Lenya, Weill’s 
, widow, is recreating the prostie 
| role She originated in the 1928 
| production of the opera. Although 
| this may not be the best casting 
‘now, her song delivery is penetrat- 
| ing. Comedienne Charlotte Rae is 
in top form. Femme knows how to 
toss off a laugh line or mug her 
way through a funny situation. 
She also gives clear piping to her 
vocal assignments. (Miss Rae _ is 
|due to leave the cast shortly to 
assume a role in the Broadway 
musical, ‘Pajama Game.”’) 

_ Scott Merrill comfortably fits 
into the role of the slick gangster 
chieftain, Macheath. Jo Sullivan 
makes an attractive appearance 
| and does well vocally, especially 
jin her rendition of “The Bide-a- 
| Wee in Soho.” Leon. Lishner 
|turns in an impressive perform- 
|ance both dramatically and song- 
| wise. Beatrice Arthur shows to 
| good advantage in her delivery of 
| “Barbara Song” and both she and 
Miss Sullivan are likable in their 
“Jealousy Duet.” George Tyne 
doesn’t fare too well as a police 
commissioner. He’s at his best in 
“The Army Song.’ Other cast 
members fill the bill, with William 
Duell standout in a comic idiom. 
_ William Pitkin’s settings are 
imaginative and overcome much 
of the disadvantages of the small 
stage. His brothel set is especially 
picturesque, Music for the produc- 
tion is provided by an eight-piece 
orch, comprising the instruments 
for which Weill’s music was or- 
chestrated. Jess. 
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The Ticklish Acrobat 
(ARTISTS THEATRE, N. Y,) 





.7 

_Frankly making no pitch for 
commercial trade, Artists Theatre 
says its aim is to encourage yan. 
guard writers. If: Robert Hivnor’s 
“The Ticklish Acrobat” is sample 
avant garde means obscurity. aj’ 
though the production at the Ama. 
to Opera Theatre has moments 
most of it keeps audience guessing’ 

An American air force py 
bails out of his plane over pe 
Europe, landing in the nets of 
family of acrobats. He falls ia love 
with the daughter and, stays on 
giving up the chance to return to a 
shortstop job with Cincinnati Reds, 

While leaning too heavily on 
pseudo philosophic talk and crude 
symbolism, director Herbert Machiz 
has created a few effective scenes. 
He also exploits the author's flair 
for bright lines, but the script is 
too uneven. Scene designer Julian 
Beck accents the negative with a 
stark wire and cardboard set. 


The cast is passable. As the flier, 
Tige Andrews makes a bow to the 
Brando-Wallach school, doing it 
well enough. Patricia Ripley con- 
vinces as a spinster, Jack Cannon 
is believable as an_ archaeologist, 
and June Hunt, as the title player, 
brightens things with her gay laugh 
and nifty legs. 


Current London Shows 


London, March 16, 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
Alice Looking Glass, Princes (2-9-54). 
Angels in Love, Savoy (2-11-54). 

Anna Lucasta, Hippodrome (1-26-54), 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, |Criterion (10-6-53), 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Charley’s Aunt, Strand (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Fifth Season, Cambridge (2-24-54). 
First Edition, New Watergate (3-11-54. 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 

§ Am a Camera, New (3-12-54). 

i Capture Castle, Aldwych (3-4-54), 
King and §, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 

Moon Is Blue, Vaudeville (3-53-54). 
Mother, Embassy (2-15-54). 

perth y Ambas. (11-25-52). 

Old Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Majesty’s (2-11-53). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50), 
Ring Out Bellis, Vic. Pal. (11-12-52). 
Sleeping Prince, Phoenix (10-35-53). 
Someone Waiting, Globe (11-25-53). 
Wish You Were Here. Casino (10-10-59). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 








SCHEDULED OPENINGS 
Lindsey Report, New Lindsey (3-22-54). 
my from Shadows, New Gateway (3- 
-54). 
White Countess, Saville (3-24-54). 
Pal Joey, Princess (3-31-54). 
Enchanted, Arts (3-31-54). 
Wedding in Paris, Hipp. (4-3-54). 





CLOSED.LAST WEEK 
Paris ‘90, St. Martin’s (2-22-54). 
Private Secretary, Arts (2-3-54). 
Seagulis Sorrento, Duchess (6-14-50). 
Tropicana, New Watergate (2-10-54). 
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BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 














PLAYHOUSE. 
IN-THE-PARK 


Philadelphia, announces the 
opening of a New York 
office at 55 West 42 Street, 
Suite 924, Tel.: LA 4-8335. 
Sam M. Handelsman, Man- 
aging Director. 
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“Literati 


masks, stage jewelery, hair styling, 
and proper rehearsal with 
tumes are among subjects covered 
in this handy, competent study. 





‘ Down. 
. tthe : : p 
Luce’s Sports ‘Dummy writer in Hollywood. The book is CHATTER 
Time, Inc., the Henry Luce pub- Lome aa to William Saroyan, film “Deborah Kerr: New Model,” | 


- sions empire which is preparing 
ew arly debut of a new sports 
weekly, has shot the works on a 
“dummy” issue of the new mag. 
Slightly larger than Time and as 
copiously illustrated as Life, the 
first new Luce weekly since 1936 
shapes up as a Slick editorial job.., 
The “f'r instance” issue, runs 140 
ages in covering all facets of the 
Ports world from fox-hunting in 
England to beak-busting in Madi- 


c . of byliners in the sample 
ot’ but the rest of the writing 
is patterned after the tight, terse 
Time style with a literateness that 
is unique in the sports mag field. 

Issue also includes several strik- 
ing color spreads on the Olson- 
Turpin fight, the jockey fraternity 
and some reproductions of Thomas 
Eakin's sports paintings. In a note, 
the mag “regretfully” reports that 
none of the advertising in the 
dummy was paid for. The plates 
were borrowed from various ad- | 
vertising agencies to make the | 
issue as realistic as possible. 


Eddie Davis ‘Humor-dor’ 








| by Sam Boal, in the current (April) 


Knopf’s Paperbacks —. ; : 

Alfred A. Knopf is planning a. Mack Sennett is doing a polish- 
new series of paperbound volumes, !"8 Job on his ‘humorous novel, 
known as Vintage Books, priced at) Uncle Ned's Millions.” 
95c. : Marty Abramson profiling Oswald 

The first nine titles, all to be Jacoby, the card king, in Esquire’s 
published next Sept. 13, are “The , Upcoming issue. 

Highet; “The Atmericay Politea| view aw, Wirsig in Hollywood to 
og are ger gs Hofstadter; | Woman's Home cme, <a 
“A Sho istory of Music,” by Al- | erie et 

fred. Einstein; “The Stranger,” by | a i gry work, 1s 
Albert Camus; “Howards End,” by | coming frog, Weing ator ene 
E. M. Forster; “In Search of Thea- | . iking April 2. 

tre,” by Eric Bentley: “The Im-| Buck Herzog in Hollywood to 
moralist,” by Andre Gide; “Death COVer the Academy Award prcsen- 
in Venice. and Seven Other , tations for the Milwaukee Sentinel. 
Stories,” by Thomas Mann, and! _Ellon Kraft joined Gardner-Mor- 
“Democracy in America,” by Alexis | "is Associates, New York pub-rela- 


COSs- | 





Comedy writer Eddie Davis, cur- 
rently celebrating his 25th anni in| 
show business, is engaged in two | 
literary projects. First is publica- | 
tion by Frederick Fell, Inc., ; of | 
“Laugh Yourself Well,” a compila- 
tion of gags due out this spring. 

The other, in connection with 
his anni, is a private edition of all 
the material he’s written for such 
comics as Eddie Cantor, Jimmy 
Durante, Jackie Gleason, Milton 
Berle, Martha Raye, ete., which 


he’s sending to each of the comics. | 


He's calling this “Eddie Davis’ | 


Humor-dor.” 





Lillian Roth, Davis Books _ 

On Frederick Fell’s spring list 
is Lillian Roth’s autobiography, 
“lll Cry Tomorrow” (in collabora- 
tion with Gerold Frank and Mike 
Connolly), and “Laugh Yourself 
Well,” by radio gagwriter Eddie 
Davis. 

A longtime Arizona resident, be- 
cause of health, Davis has such 
typical chapters in his “comedy 
Kildare” as “Flat On My Asthma”; 
“From Here to Maternity”; “Tak- 
ing a Turn for the Nurse”; “Right 
WI My Allergy”; “Ills, Pills and 

ills,” 





Life’s Agha Khan Biog 

Life will serialize excerpts from 
“The Agha Khan Story” which 
Simon & Schuster is publishing in 
America. John C@nnell, London 
Daily Mail feature writer, com- 
pleted the ghosting job after 
America’s J. Bryan III (former 
Satevepost editor) walked out be- 
cause he didn’t think the Moslem 
ruler was “frank enough.” 


Frazier, Incorporated 
Despite rumors, says George 


Frazier, he’s not interested in any 
a&r position at Capitol Records. If 
he does anything in this line, he'll 
do special jobs for RCA Victor. 
He's too busy with writing. He has 
pieces on Guy Lombardo,. Jose 
Ferrer, and an exhaustive one oft 
Cafe society due in Coronet, a 
Piece on Steve Allen forthcoming 
In Cosmopolitan, one on Arlene 
Francis in Today’s Woman, and ar- 
ticles on Alfred Gwynne Vander- 


bilt and Yale Secret Societies due 


in_ Esquire. 

_Next week he moves into the 
N. Y. Plaza Hotel to research a 
long Esquire job he’s doing on that 
hotel. He's also preparing a Vogue 
Piece on songwriting and is writ- 
Ing an introduction to and editing 
4 collection of his articles for fall 
Publication of Duell, Sloan & 
pag “It's About Time,” book 
n a Magazine, will be on 
A 1, Sloan & Pearce’s spring- 
095 list, 





Rumford Divvy 
i Rumford Press in Concord, 
Aisi Which prints a number of 
- country’s leading magazines, 
ly “clared the first 1954 quar- 
Conn vidend of $1.50 a share on 
mon stock, payable te stock- 
wr pebly on record Feb. 27. 
to ra year's dividend amounted 
the a officials said they hoped 
tained tne 1954, would be main- 


The 
‘i 


for 





Rich: News Ed’s Novel 
— lard =MeKaye, 27-year-old 
Wray editor. for radio ~ station | 
Bbvel” Reading, Pa., has his first 
publics Portrait of the Damned,” 
Sublis ‘ed this month by Twayne | 
House *'S;, Subsidiary of Random | 
hardcover sopleg yea — 
rd pies an ignet will 
fant 295,000 paperback editions 





or ones late in April. 
wit ave got material for the; 


‘hile working as a freelance | 


de Tocqueville, in two volumes. 





Will Hays’ Memoirs | 
Shortly before his death, Will 
Hays had turned over to Double- 
day the manuscript of his mem- | 
oirs. The book, which covers his 
entire career, will include sections | 
on his experiences as a member of | 
Harding’s cabinet and Jater as head | 


; of the famed Hays office in Holly- | 


wood. Publication 
set for 1955. 
Doubleday will also publish, on | 
April 22, 1954, a first novel by) 
Will H. Hays, Jr., who is a member | 
of the English Department ati 
Wabash College in Crawfordsville, | 
Ind. Entitled “Dragon Watch,” the | 
book is an 800-page novel about 
life in an Indiana towa. 


Redgrave’s Theatre Book 
“The Actor’s Ways and Means” | 
by Michael Redgrave (Theatre Arts 
Books; $2) is the printed version of | 
the British actor’s Rockefeller 
Foundation lectures at the U. of 
Bristol, session of 1952-53. | 
Somewhat revised since oral pre- | 
sentation, the book studies acting | 
problems in terms that Redgrave 
refers to as “Cause and Effect” and 
“Instinct and Method.” By the| 
player’s own admission, tardy: trib- | 
ute is paid to Stanislavski, whose | 
methods, Redgrave says, once} 
“bored” him. A closing account of 
“The Theatre and the Word’ | 
rounds out the tome, and deals| 
principally with the “spoken” word | 
in the theatre. 
Book is handsomely illustrated 
with a number of plates showing | 
Redgrave in a gallery of his best- , 
known stage and screen roles, in- | 
cluding the “Macbeth” he brought 
to Manhattan's National Theatre | 
in 1948. Down. | 


is tentatively | 








Good ‘Tom Thumb’ Book | 
“Barnum Presents General Tom | 
Thumb,” by Alice Curtis Desmond. 
(Maemillan; $3) is written with an 
eye on the juvenile market, but it 
is, nonetheless, a fine study of | 
America’s most famous Lilliputian 
and the country’s greatest show- 
man. The careers of Barnum and) 
the midget, Charles Sherwood | 
Stratton (Tom Thumb), were inex- | 
tricably interwoven, but this is the 
first time an author has presented 
the two as tandem-protagonists in 
a single volume. The writer also, 
offers some new material on Lavi- 
nia Warren, the tiny lady who be- 
came Mrs. Tom Thumb; and her 
choice of illustrations could scarce- 
ly be better. 

The work is carefully docu- 
mented, great care is taken to re- 
flect mid-19th Century backgrounds 
of Europe and America, and the 


psychological and physiological 
realm of midgetry is accurately 
explained. 


Best of all, two real-life charac- 
ters who have become legends are | 
given the chance in Mrs. Des- 
mond’s book to be human beings. | 
Barnum is depicted both in suc- | 
cess and failure; both as a hum-, 
bug and as a loyal friend. And} 
little Mr. Stratton, while remain- | 
ing the world’s smallest § man, | 
passes from childhood to middle- | 
age in the most fabulous surround- | 
ings and remains, thanks to the 
author, a creditable, sometimes an- 
noying, always understandable, fas- | 
cinating person. Mrs. Desmond | 
has also done service to the dig- 
nity and warmth that often charac- 
terize relationships in show biz. 

Down. 





| 
‘Dressing The Play’ | 
“Dressing the Play” by Novah | 
Lambourne (Studio-Crowell; $4.50), | 
is an excellent basic handbook on 
stage costuming. Author is staff, 
tutor with the British Drama 
League, and has created wardrobe | 
for many notable English produc- | 
tions, including several plays by 
Dorothy L. Sayers, who submits a) 
preface to this work. | rid 
Book contains 40 diagrams in 
black and white and 40 photo-| 
graphic plates, many of them re- 
productions of period paintings. 
Use of color, shaping of costumes, : 


| nedy’s 


jerine Murrow 


| tions concern, as account executive. 

Helen Greenwood, former editor 
of Everywoman’s, returned last 
week from a three-month tour of 
South America. 


Appleton-Century-Crofts to pub- 


| lish “New Century Cyclopedia of 


Names,” edited by Clarence L. 
Barnhart, March 22. 


Earl Leaf, newly-appointed Coast 
correspondent of Stearn Publica- 
tions, is writing a book based on 
his trek to Cape Horn. 

James  Meiton’s new book. 
“Bright Wheels Rolling,” written 
in collaboration with Ken Purdy, 
hits the bookstalls in May. 

“Ripley's 35th Anniversary Be- 
lieve It Or Not,” fourth of the Rip- 
ley series, just published by Simon 
2 Schuster, in $1 paperback edi- 
ion. 

_Popular Library got the pocket- 
size reprint rights to Saul Bellow’s 
“The Adventures of Augie March.” 
It’s skedded for publication in 
early 1955. 

Helen» Gould, freelance and 
DAILY VARIETY overseas mugg, due 
in New York Sunday (21) for two 
weeks of huddles with editors and 


“es 


| appearances on radio and tele. 


Fernau Hall, British dancer, di- 
rector and producer, has written a 
history of the ballet and other 
dance forms, titled “World Dance,” 
which has just been published by 
A. A. Wyn, Ine. 

Gotham Life to be sold on New 
York newsstands at 15¢ per copy 
beginning with the March 20 issue. 


Mag’s new distribution augments | 
its longtime circulation in metro- | 
politan area hotels, restaurants, etc. | 


Universal - International set a 
deal with Bantam Books for joint 
exploitation of “Fort Starvation,” 
“Rim of the Caprock,” “Man With- 


; cut a Star” and “To Follow a Flag.” 


films based on 
tions. 

Solly Baiano, head of Warner 
Bros. casting department and chief 
talent scout for the company, will 
be profiled in the U. of Illinois 
alumni magazine. He was grad- 
uated in 1925 and started his Hol- 
Ivwood career 25 years ago as a 
sideline musician. 

Lucius Beebe, publisher of the 
Virginia City ‘Nev.) Territorial 


Bantam publica- 


Enterprise, inked a pact with Stan-— 


ford U. Press for a history of the 
frontier newspaper to be tagged 
“Comstock Commotion, The Story 
of the Territorial Enterprise.” 
Sheet is Nevada's oldest and larg- 
est weekly. 

Harry Harris, television and 
drama columnist for the Philadel- 
phia Evening Bulletin, is leaving to 
take post as editorial assistant on 
TV Guide, put out in Philly by 


| Walter Annenberg's Triangle Pub- 


lications. Harris, who has been 


'on the Bulletin staff 15 years, as- 
'sumes new post March 29. 


Kirkland I. King, manager of 
the United Press Bureau in A\l- 
bany, received the annual award 
of the N. Y. Legislative Correspand- 
ents Ass'n., for excellence in re- 
porting, at the gridiron dinner of 
the organization in the Ten Eyck 
Hotel, Albany, Saturday (14). It 


was the second time King had been | 


so honored. 

Reinhold Publishing, which late 
last year issued Robert Woods Ken- 
“The House and the Art 
of Its Design,” next week (26) will 


|issue “Quality Budget Houses,” on 
' architect-designed 


homes from 
$5,000 to $20,000, written by Kath- 
Ford, of House & 
Garden, and Thomas H. Creighton, 
editor of Progressive Architecture 

Ex-CBS foreign correspondent, 
and Rome Deputy Chief for the 
ECA, John H. Secondari, now re- 
siding on the island of Majorca, 
off the coast of Spain, has written 
a second novel, “Temptation For A 
King.” His “Coins in the Foun- 
tain,’ just made by Metro, stars 
Clifton Webb and Barbara Stan- 
wyck. Lippincott will publish in 
April. ‘ 

Dave Kammerer helping septu- 
genarian sportswriter Grantland 
Rice on his memoirs, “My 50 Years 
In Sports.” 
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+ SCULLY’S SCRAPBOOK 


Teseeeeseeeeeees By Frank Scully 





Hollywood. 

One of the most amazing fauna confined to the Hollywood game 
preserve and one of mastodonic proportions is Aaron Rosenberg. Due 
to his success as producer for UI of such Jimmy Stewart hits as “Win- 
chester 73,” “Bend In The River’ and “The Glenn Miller Story’— 
in all they have done five pix together—he has managed to live down 
the fact that 20-odd vears ago he was the uflanimous choice of football 
experts for the mythical post of All-American running guard. 

The pattern on these stadium Spinozas had been pretty well estab- 
lished by the time Rosie emerged from USC and its Trojan wars. 
Warner's usually snapped them up, tossed them to some manufacturer 
of oat-operas as glorified errand boys under the title of “2d assistant 
director,” and then watched them slowly sink into oblivion with the 
setting sun. 

But the lad whose name was Aaron didn't follow that pattern at 
all. At least he didn’t follow it beyond the initial typecasting. He 
doesn't feel it is empirically true of others either. He points out that 
Jess Hibbs, a great football player, is becoming a better director with 
each picture he directs Cotton Warburton, a tiny halfback while at 
USC, is now a top film editor and Duke Morrison ‘(John Wayne to you) 
a made millions remembering lines that otherwise would have gone 
thataway. 

Once, in Liberty, I wrote a piece entitled “Stumblebacks.” The 
premise was you didn’t have to be a halfwit to be halfback. but if 
you were a halfback long enough you would end your days as a halfwit. 
It was written about and in an era when little halfbacks, such as 
Cotton Warburton, were banging their brains against 210 pound 
guards, such as Aaron Rosenberg. The fact that Warburton and many 
others escaped becoming Ad Wolgasts of their arenas didn’t quite 
destroy the original premise. 

Neither did the emergence of Rosie from the pattern Hollywood 
had laid down for All-Americans destroy the mold completely. His 
really was an unusual case. In the first place his entrance to Holly- 
wood was incredible, in a believable sort of way. 

He was being raised in Brooklyn. if that is the proper term for a 
kid who was twice nearly killed by traffic accidents. The first time 
‘this will kill you) a hearse ran over him. The second time a truck 
tried to knock him off. He was a sickly kid anyway and this sort of 
massaging wasn't helping him much. 

His father was a tailor and had read about the life in an old Spanish 
town called Los Angeles. It seemed to be a sunny land, easygoing 
and, what was more to the point. people wore clothes. So Papa Rosen- 
berg moved the family out to Hollywood. 

There he set up a tailoring shop around Santa Monica and Gower. 
Across the way were a couple of cemeteries and they seemed to be 
doing quite a business too. But a few doors down was a studio where 
they were making Tarzan pictures. 

It occurred to Papa Rosenberg that Aaron might evade inclusion in 
the California casualty lists ‘where the drivers turned out to be crazier 
than in Brooklyn), if he learned some of the tricks of Tarzan. Aaron 
‘ thought so too. 

At Fairfax High he became a football star from the start. There 
he got his first taste in a field that was to become his lifework by 
doubling for Jack Oakie as a football player in “Sweeties.” 

Though USC had scouts combing the bushes for likely football 
material, Rosie managed ta elude them and headed for Berkeley, 
intending to major in journalism at California. But Howard Jones 
thought faster than Mr. Moto and got him back to USC before it was 
too late. The Trojans had players like Jeff Cravath, Gene Dorsey and 
other giants. but they figured thew could use kids like Rosie later. 

Knights Of The Co-eds 

USC was practically an autonomous principality in those days. 
Though there was a police station across the street, if a cop ever 
entered the USC campus he took his life in his hands. One chased 
a co-ed for a traflic violation and was mobbed. His gun disappeared 
and his uniform was torn from his back before the college prez could 
restore order. Rosie was mixed up in that one somewhere. He prob 
ably was the running guard who ran the denuded copper off the 
campus. 

It was in such a benign atmosphere that Rosie rose to become the 
runningest running guard of the era. Everybody picked him for his 
All-American team. 

Then an odd thing happened. Warners didn't get him. Sol Wurtzel 
got him. Wurtzel, the original keeper of the B's, assigned Rosie to 
the old Fox lot on Western Ave. as an “observer.” In six months 
he was elevated to a second assistant directorship. Warners at least 
would have started him there. 

By the time the country was hit with a fwo-front war Rosie had 
climbed to a first assistant directorship and the highest paid in the biz. 

Then he joined Gene Markey’s particular Navy as a c¢c.p.o. and 
after four years got a commission. Discharged. honorably of course, 
Rosie could have had his job back at Fox but with a salary cut. He 
took a walk instead of a cut. He heard George Marshal! was directing 
“Tap Roots” at UI and needed an assistant. While there he discovered 
a likely story for an indie production. Leonard Goldstein was after 
the story, too. So Rosie wrapped himself in the package and sold 
. the whole thing to U-I. That got him the job of Goldstein's associate 
producer. 

UI then gave him a production for his very own. That was “Johnny 
Stool Pigeon,’ costarring Howard Duff, Shelley Winters and Dan Dur- 
yea. How could he miss? He might have, but he didn't. 

Since then he has produced more than 20 pictures and only one 
of the n has touched football. That was “The All-American,” starring 
Tony Curtis and directed by Jess Hibbs. 

Leor Hart, the rangy All-American end from Notre Dame, was 
having a tryout at UI when “All-American” was in the talking stage. 
He sometimes played handball with Rosie on the back lot. 

One day Hart asked the producer, “Did USC ever beat Notre Dame 
in your time?” 

“We never lost to them,” said Rosie 

This is a Ripley that happens to be true. 

But you never get stuff like this out of Rosie unless you prod him. 

Incidentally, Glenn Miller was a pretty good football player at 
college but it never got into Rosie's production. 

Millions For Stewart Vice Rosie 
Jimmy Stewart's cut to date on “The Glenn Miller Story” is around 


$1,500,000. He cleaned up $1,000,000 on previous pictures he did on 
percentage for Rosie. All this happened between 1950 and 1954, 
remember. Can any other combo make a similar statement? 


Whether “Saskatchewan” ‘another Rosie production) will do as well 
for Alan Ladd is hard to say, but it’s a cinch it won't lose money. No 
Ladd picture ever has. 

Except for his thinning hair, Rosie hasn't changed much from the 
days when he was one of Saturday's more solid heroes. A giant of 
a man, he weighs 205 pounds, which was less than he did in the foot- 
ball season 25 years ago. 

He is a modest man, too, having no accredited pressagent off the 
lot. But he enjoys plenty of goodwill among flacks, both on and off 
the lot. 

This represents a radical departure from Hollywood tradition. Usu- 
ally these stories are not bought until the actor is too old to play 
himself. In Murphy's case it catches the most decorated GI of World 
War II right in his prime as a perforMer. I dread to think of what 
will happen to the first guy who suggests that Murphy would be mis- 

j cast in the part. 
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Broadway 


Sam Dembow Jr. west on indie 
production 0.0. 


Claudio Arrau, concert 
left N. Y. by plane last wee 
three-month tour of Europe. 

Agent Jerry Rusen of Mercury 
ham 9 Corp. at the Beth Israel 

ospital following a heart attack. 


Arthur F. Discoll (O’Brien, Dris- 
coll & Raftery) returned Monaay 
(15) from a 34-day, four-contiacnt 
cruise on the Flandre. - 

Big turnout at the Harwyn on 
Sunday (14) for Joan Crawford's 
cocktailery-buffet, hosted by Earl 
Blackwell and Michael O’Shea. 

Jules Podell, operator of the Co- 
pacabana, N. Y., has been made 
chairman of the nightclub division 
_ the current Red Cross drive for 

954. . 


The American Fund for West- 
minster Abbey, co-chairinanned by 
Morris L. Ernst, has set a $300,- 
000 goal for the restoration of the 
Abbey. 

Met Opera assistant manager 
Francis Robinson to be pipemaster 
for the Pipe Night which the Play- 
ers Club is giving for Mary Garden 
March 28. 


Robert Cummings, returning 
from the Argentine Film Festival, 
will stop over in Gotham for bally 
chores on behalf of Warner Bros.’ 
“Dial M for Murder.” 


Ray Heindorf, Warner’ Bros. 
music department chief, in for 
round of radio-tv appearances and 
advance bally for “Lucky Me” and 
a Star Is Born,” C’Scope musi- 
cals. 


John Joseph, ex ad-pub head- of 
Cinerama and newly appointed 

ublic relations head of the Hilton 

otels (never say ‘chain’) is mak- 
ing his offices at the Waldorf- 
Astoria. 

Bill Hardey (Bill’s Gay ’90s) in 
Lebanon Hospital, The Bronx, 
N. Y., recuperating from major 
surgery. No visitors as yet. 

Jussi Bjoerling, suffering from 
a throat infection all season, can- 
celled all performances with the 
Metropolitan Opera in N. Y. and 
On tour, as well as concert engage- 
ments, and returned to Sweden 
last week. 

George Jessel had three molars 
pulled but that didn’t deter his 
L. A. quickie on a _ pre-booked 
speaking engagement. Incidentally, 
Jessel holds the record as the most 
frequently repeated name in N. Y. 
to L. A. and vice versa. 

Art works by w-.k. showbizites 
now on exhibit at the Hotel Del- 
monico, to be auctioned off for the 
benefit of the N. Y. Cardiac Home, 
founded by Alfred J. McCosker 
and Harry Hershfield, starting to- 
morrow (Thurs.) and winding up 
the following day. 

This Saturday noon’s CBS show 
by Peter Lind Hayes and Mary 
Healy will be a tribute to Joe 
Laurie Jr. and his new book on 
“Vaudeville.” 

Joe Laurie Jr., recuping from a 
heart attack at St. Clare’s Hospi- 
tal, N. Y., will have to pay for 
another room if those floral gifts 
from his friends don’t ease off. 
He’d like to see that money do- 
nated to the Heart Fund. ®esides, 
he says, “they cost too durn much, 
so send it to the Heart Assn.” 


Producer Edwin H. Knopf, 
scripter Helen Deutsch, and com- 
youre Bronislau Kaper in from 

oston where they had been con- 
ferring with Leslie Caron and the 
Ballet de Paris troupe before the 
filming of Metro’s “The Glass 
Slipper,” in which Miss Caron wi!! 
star and which will feature the 
Ballet troupe. 


Maurice C. Dreicer, once a one- 
man radio program factory, 
VARIETY’S appellation, has devoted 
himself to a search for the “per- 
fect steak.” He gives silver butter 
knife awards and, if really thrilled, 
a gold one. Latest to win the latter 
is the Western Hills Hotel of Fort 
Worth. Independently wealthy, 
Dreicer can indulge these little en- 
thusiasms. 


National Screen Service exec 
Burton E. Robbins reelected presi- 
dent of New York’s Cinema Lodge 
of B'nai B'rith, Named veepees 
were Max Youngstein, Norman 
Robbins, Jack Weissman, Marvin 
Kirsch, Milton Livingston, Cy Sey- 
mour, Robert K. Shapiro, Al Wilde 
and Lou Wolff. Jack Hoffberg was 
reelected treasurer, David Kelton 
as secretary, and Martin Levene 
as chaplain. 


ianist, 
for a 


Cleveland 


By Glenn C. Pullen 
; Benno Frank directing musical 
‘Tree Grows in Brooklyn” for Play 
House troupe mid-April. 

Andre Phillipe, French singer, 
@oing nitery dates and some re- 
cordings for local studio. 

Seven Lucky Girls, dance line at 
Alpine Village, heading for Pafis 
club date in France this spring. 

Sophie Tucker tentatively set 


for Eddie Sindelar's “Sky-Way 
Ciub when it resumes floorshow 
next month. 

Mary McCarty at Vogue Room on 
two-week singing stand, with Tom- 
my Wonders and Margaret Banks 
on same bill. 

Eight hours after Tower closed 
wreckers started tearing seats and 
film equipment out of the 600- 
seater, to transform it into busi- 
ness stores. 

Hay Smith promoted to technical 
director’s post and Jack Lee made 
choral director of Cain Park’s sea- 
son, opening July 5 with “Gentle- 
men Prefer Blondes.” 

Al Spink in town laying publicity 
groundwork for “King and I,” 
which Hanna legit management is 
booking into Public Music Hall, 
3,000 seater, April 4, for two weeks. 

“King and I,” due at Public Mu- 
sic Hall March 29, getting gigantic 
advance sale under sponsorship of 
the Hanna, Cleveland’s chief legit 
house. 





Paris 
Jean Darcante, director, replac- 
ing Frank Villard in the title role 
of legit ‘Bel Ami.” 
Ringside, jazz nitery, reopening 


again after week's quarantine 
caused by faulty wiring. 
New Opera super-spec, “Ober- 


on,” which cost $180,000, will be 
amortized in 50 presentations. 

Jean Renoir renouncing his plan 
te make a biopic of Van Gogh 
here; high budget needed for film 
caused its being dropped. _ 

Jose Ferrer made a special trek 
here to see Pierre Brasseur in 
“Kean” before heading for the 
U. S. Ferrer may take this for 
Broadway. 

Borrah Minevitch soon to open 
an intime nitery on the Ile St. 
Louis which until now has been 
one of the few uninvaded nitery 
quarters here. 

Folies-Bergere second troupe off 
to Buenos Aires for first stop on 
a South American tour, with 
Michel Gyarmathy going along as 
director of the group. 

Up for Victoire, the Gallic Oscar 


equivalent, are “Robe” (20th), 
“Greatest Show” (Par), Julius 
Caesar” (M-G), “Moulin Rouge” 


(UA) and “Quo Vadis” (M-G). 

Jean Mercure rehearsing new 
Claude-Andre Puget, Pierre Bost 
play, “Judas” which bows at the 
Comedie-Caumartin in April with 
Paul Meurisse and Marguerite Ja- 
mois. 

Marcel Achard finishing up last 
act of his new play, “The Most 
Beautiful Love in the World,” with 
first acts already in rehearsal at 
the Gymnase. Jean-Pierre Au- 
mont and Melina Mercouri are 
starred. 

“The Battleship Potemkin,” 
Russo pic, getting a return date at 
a first-run house on the boulevards. 
It was made 25 years ago. Also 
in for return runs are “Fugitive 
From a Chain Gang” (WB), “Scar- 
face” (WB) and “Blue Angel.” 





Venezuela 


By Helen T. Coogan 

Zoe Ducos was Channel 4’s 
preem femme star. 

Venezuelan press cheered the di- 
rection of Venezuelan Symphony 
by Jascha Horenstein. 

_ Shell reportedly considering put- 
ting on monthly hour-long variety 
show, supporting its ICA gas. 

Spaniard Marquesita Radell here 
from Bogota for tele roles, after 
South American and Antilles tour. 

Catholics protesting Channel 4’s 
(Televisa) handling of second most 
popular tv program in Caracas, 
telecasting of Mass at 9 a.m. Sun- 


ys. 

All Caracas niteries boasting 
carnival attractions. As _ Inter- 
American conference opened night- 
clubs lined up their strongest bills 
in months. 


Scotland 


By Gordon Irving 


Jose Iturbi to Edinburgh and 
Glasgow for concert dates. 

Phyllis Dixey to Empire, Edin- 
burgh, with her own show, “Peek- 
a-Boo.” 

Royal Danish Ballet likely for 
Edinburgh International Festival 
in 1955. 

Carl Rosa Opera Co. set for 
three-week stint at King’s Theatre, 
Glasgow. 

Billy Stutt pacted as comedian 
for summer show at Gourock, on 
Clyde coast. 

Denny Willis, Scot comedian, 
planes to Middle East March 21 to 
| entertain troops. 
| Dunfermline Opera House, long- 
time Scot vaudery, may close down 
because biz is off. 
| Larry Macari Quintet topping 
Palace, Kilmarnock vaude bill 
| after trip to Korea. 
| Robert Wilson, ace Scot singer, 
| doing one-night stands prior to 
i seasons at Ayr and Portrush. 








London 


Vet British stage actress, 
Louise Hampton, who died a few 
weeks ago, left $490. 

R. H. Godfrey, elected unop- 
posed as veepee of the Cinemato- 
graph Exhibitors Assn. 

erbert J. Yates off to Rome 
with his wife, Vera Ralston; Rich- 
ard Altschuler and Bill Saal. 

Composer Bernard Grun dis- 

osed of his latest book, “Food of 

ove” to publishers Rider & Co., a 
subsidiary of Hutchinsons. 

David Berman planed in last 
weekend from Hollywood for con- 
fabs with his brother, Monty, on 
costuming of several new produc- 
tions. 

Sir David Maxwell Fyfe, Home 
Secretary in the Churchill govern- 
ment, is to be principal guest at 
tomorrow's meeting of the Variety 
Club. 

Richard Hearne, currently being 
featured on Ed Sullivan’s program, 
planes back from U.S. to appear 
in the BBC-TV feature “Well, You 
Asked for It.” 

Lawrence O'Madden, who au- 
thored the comedy ‘“Maiden’s 
Prayer,” is here from the U.S. to 
publish his latest comedy “No 
Trees, Please.” 

Constance Moore, due at the 
Cafe de Paris March 16 for four 
weeks, has suddenly canceled. Man- 
agement is subbing ‘with a Cecil 
Landeau revue. 

Maxine Sullivan, who recently 
finished a cabaret season at the 
Copacabana, is to star in the BBC 
radio feature, ‘Midday Music 
Hall,” March 22. 

Jerome Whyte returned to N.Y. 
to be on hand for closing of “The 
King and I,” but due back April 9, 
a fortnight ahead of “Teahouse of 
the August Moon” preem. 

Due to the success with Arthur 
Schnitzler’s ‘Merry -Go- Round” 
from which the successful “La 
Ronde” film is based, Weidenfeld 
& Nicolson are publishing author’s 
“Casanova’s Homecoming.” 


Philadelphia 


By Jerry Gaghan 

The Continentals, song duo 
(Johnny Paris and Jose Olivier), 
have split. 

Comedian Ken Barry purchased 
Nicholson’s Cafe, Gloucester 
Heights, N. J. 

Wakeman Corp., local manage- 
ment outfit, moved its headquar- 
ters to New York. 

Bill Gerson, owner of Pep’s 
Musical Bar, back in Temple Uni- 
versity Hospital for surgery. 

“Pop” Sciclla, owner of Sciolla’s 
Cafe, at the short recuping from 
what was mistakenly diagnosed as 
a heart ailment. 

Tom Malone, owner of Club 
Boulevard, North Philly spot, as- 
sumed stewardship of 2-4 Club, 
huge midtown ‘private club. 

Harry Ascola, formerly with Co- 
lumbia here, named branch man- 
ager of the new Transdisc firm 
which will handle RCA Victor’s 
label “ZX.” . J 

Dallas Gerson and David Dus- 
hoff, co-owners of Latin Casino, 
Philadelphia name showcase, look- 
ing over South Jersey locations for 
a 1,000-seat club. 

Jack Southern merged Atlantic 
City’s two big Negro cafes—the 
Harlem and the Paradise. Latter 
peta revues and Harlem will 
switch to musical bar policy. 

Paul Pacey Miller bought out in- 
lerests of his partner Buff Snyder 
in Pacey’s Musical Bar (North 
Philly spot); will switch from re- 
vues to musical combo policy. 

Harry Fink, former Mercury 
Records rep, took over reins at 
Wakeman Corp. (management out- 
fit), replacing Peggy Lloyd, who 
will concentrate on recording work. 


Pittsburgh 
By Hal V. Cohen 

Dancing Evans Family playing 
three-week date at Chicago The- 
atre. 

Eddie Green named biz manager 
for Cain Park summer theatre in 
Cleveland this season. 

Hal Davis, president of Local 60 
of musicians union, recovering 
from severe heart attack. 

Jimmy Boyle in town thumping 
for “Julius Caesar,” which opens 
at the Penn Saturday (20), 

Jack Lester set at Carousel for 
the three weeks Jackie Heller’s 
away on West Indies cruise. 

William Block, Post-Gazette pub- 
lisher, and his wife sailing March 
19 for six weeks in Europe. 

Francis Mayville and his Inter- 
national Repertory Ballet Co. back 
from a 10-day tour of Florida. 





Ben Washer in town beating 
drums for Uta Hagen-Robert Pres- 
ton-Lee Bowman play, “Magic and | 
the Loss.” | 

Jean Marson’s_ soldier-husband | 
back from Germany so SW _ pub- 
licity department's Girl Friday is 
vacationing. 

Walter Worthington from 


“Take | 
Giant Step” at Playhouse 


into | 


“Streetcar Named Desire” for 
Curtaineers. 

Sue Willis, Carnegie Tech dra- 
ma graduate, left the touring 
“Twin Beds” and is back in N. Y. 
doing tv work. 

Playhouse cutting run of 
“Queen’s Husband” short by nine 
performances, first time that’s 
happened all season. 


Australia 


By Eric Gorrick 
“Moon Is Blue” (UA) proving a 
big winner in this territory. 
Hoyts will CinemaScope all key 
suburban houses by end of this 





ear. 

. William Moloney appointed to 
board of directors Far Northern 
Theatres. 

“Genevieve” smashed all house 
records at Greater Union's Odeon, 
Melbourne. 

“Call Me Madam” away to socko 
trade at Royal, Sydney, for J. C. 
Williamson. 

Tommy Trinder comes into Ti- 
voli, Sydney, under the David N. 
Martin banner. é 

Jack Alexander, chief Aussie 
film censor, is to have his term of 
office renewed. : 

Harry Wren will bring in a new 
ice show at Palladium, Sydney, for 
Celebrity Theatres. | 

Universal to distribute ‘Male 
and Female.” It was formerly 
called “Bob and Sally.” 

Hayes Gordon, U. S. singer, cur- 
rently doing a stint for the Aus- 
tralian Broadcasting Commission. 

Josie O'Neill, dean of Aussie 
film critics, quit Woman’s Day mag 
to swing back to Consolidated 
Press for a new mag setup. 


e 
Lisbon 
By Lewis Garyo 

Magician Octavio Matos started 
tour of Portuguese Africa. 

French pianist Andor Foldes 
touring Portugal and Spain. 

Portuguese acrobats, The John- 
nis, left for Madrid to appear at 
Circus Price. 

Maestro Ivo Cruzz off to Ger- 
many where he will baton the Han- 
nover Symphony. 

Tenor Lou Pizara and dancing 
duo of Ivonne & Paulo headed 
vaude bill at the Teatro Aveiro. 

Legit company of Brazilian 
actress Alma Flora, co-starring 
Renato Paulo, off on _ provincial 
tour starting in Santarem. 

Legit actors Reginaldo Duarte 
and Celestino Ribeiro under con- 
tract to magician Chang who is 
prepping here a new show for 
European tour. 

Portuguese producer Artur Du- 
arte, now in Madrid, here to ar- 
range for a new co-production to 
be filmed in Madrid with Portu- 
guese and Spanish versions. 

Doyen of the Portuguese circus, 
Francisco Franca, now 77, feted at 
a special show at 6,000-seat Circus 
Coliseu to celebrate his first ap- 
pearance at this house 65 years 
ago. Since 1920, when Franca 
broke an arm in a fall from a 
trapeze, he has been the ringmas- 
ter at the Coliseu circus. 


Ireland 


By Maxwell Sweeney 

Sonia Dresdel pacted to star at 
Dublin Gaiety in ‘Love in Idle- 
n€ss.” 

Ita Irvine, Belfast Arts Theatre, 
pacted for season with Dublin 
Globe Theatre. 

Screen director John Huston 
named to membership of Variety 
Tent 41 (Dublin). 

Noel Purcell inked for role in 
George Minter’s production of 
“Svengali,” lensing at Pinewood. 

Dublin exhib, Maurice Baum, 
prexy of National Film Distribu- 
tors, new outfit, to handle pix im- 
ports. 

Playwright Bridget Boland in for 
first night of her new play, ‘The 
Prisoner,” starring Alec Guinness 
at Olympia, Dublin. 

John Malone in from England for 
preem of his new play, “John 
Courtney,” which won Abbey The- 
atre prize last year. 

Milo O’Shea and wife, former 
Abbeyite Maureen Toal, signed for 
Jeads in upcoming Irish preem of 
Tennessee Williams’ “Summer and 
Smoke” at Dublin Pike Theatre. 


Portland, Ore. 


Smilling Jack Smith at the Ore- 
gon Clover Club for two stanzas. 
Anna Russell inked for a one 
nighter by William Duggan Attrac- 
tions. 

Nadine Jansenn and _ Russell 
Jones held for a second week at 





| Jack Lawler’s Tropics, 


William Thedford, Evergreen 
veepee, in city to confer with Ore- 
gon district manager Russ Brown. 

Leon Mandrake, +Buck Young, 
Lee Donn and The Sparklets held 
for a second week at Amato’s Sup- 
m3 Club. Nellie Lutcher inked to 
ollow. 





— 


Hollywood 


Harry Cohn recovering from sur. 


gery. 

Terry Moore’ hospitalized with 
ear infection. 

Guy Mitchell to St. Louis to 
open nitery stand. 

Ernest K. Gann left for Switzer. 
land to write a screen story. 

Jose Ferrer and Rosemary Cloo. 
ney planed in from Europe. 

Arleen Whelan home from the 
hospital after major surgery. 

Robert Ryan back in town after 
six weeks on the Broadway stage. 

Lenny Sherman and troupe east 
ry! tour of Army and Navy hospi- 
als. 

Wayne Morris left for England 
to appear in “Operation North 
Star.” 

Australian Consul General Stew. 
art Jamieson hosted by Jack L, 
Warner. 

Edward Arnold will emree the 
Kansas Centennial Celebration in 
Topeka, Kans. 

Fred .Gavens teaching John 
Wayne how to use Mongol sword 
in “The Conqueror.” 

Raoul Walsh returned from 
Puerto Rico where he directed ex- 
teriors for ‘‘Battle Cry.” 

J. Carrol Naish injured when 
thrown by a horse on location for 
“Sitting Bull” in Mexico. 

Ga Cooper heading for a 
Scandinavian vacation when he 


completes “Vera Cruz” in Mexico, 


es 
_ Chicago — 

Gertrude Niesen back from N.Y, 
talent shopping trip for Black 
Orchid. 

Pat Lombard, veepee of Chi 
General Artists Corp., vacationing 
in Florida. 

Moulin Rouge dropped acts pol- 
icy and is featuring only a band 
through the Lenten slump. 

Topname record talent of all 
labels in city last week for Music 
Operators of America conclave. 

Dick Smith, severely injured a 
month ago in an auto accident, now 
working club dates in a back brace. 

Taylor Maids in town for three 
days last week making deejay ap- 
pearances to plug new Eureka 
label. 

Gene Lockhart current at Show- 
case Theatre, Evanston, opposite 
Barbara Foley in “You Can’t Take 
It With You.” 

A Willie Shore Post of the Jew- 
ish War Veterans installed here 
last weekend in honor of the late 
Chi comedian. 

Lyric Theatre, Chi’s new resi- 
dent opera company, prepping a 
tv show to be called, ‘‘Lyric Audi- 
tions of the Air.” 


Lydia Clarke and Charlton Hes-. 


ton hosting town’s legit crowd at 
cocktail party at Ambassador East 
Hotel today (Wed.). 

Starlite Room kicking off new 
vaude policy this week with Lee 
Johnson topping and _ Pancho 
Rhumba Band supporting. 


Reno 


By Mark Curtis 


Ella Mae Morse, now a local gal, 
off to Portland for engagement. 


Patti Page makes first apear- 
ance in town March 18 at the 
Riverside. 


eSilver Spurs awards for best 
western actor and pic of year set 
for middle of May. 

L.A. disk jockey Larry Finley 
in town for four-day rest and a few 
shows taped from here. 

Alan Jones forced out of top 
spot at Riverside with bad throat; 
replaced by Rudy Vallee through 
remainder of engagement. 

Plans for Mitzi Gaynor, Holly- 
wood screen player, in NCAA ski 
meet included shooting starting 
gun and flagging skiers home. But 
NCAA rulings restricted action to 
publicity stills in bathing suit. 





Washington 


By Florence S. Lowe 
Nat King Cole a click at Casino 
Royal nitery. 
Organist-comedienne Et hel 
Smith topper in past week at Hotel 
Sheraton-Carlton. 


Television star Jane Wyatt and 
Joan Alexander in for department 
store fashion stints on same series 
with Hildegarde and Constance 
Bennett. 


Ben Goetz, Metro’s British man- 
ager, here briefly when his trans- 
atlantic plane was switched to Na- 
tional Airport because of ba 
weather at Idlewid. 

British Ambassador Sir Roger 
Makin slated to present ¢ertificates 
to reps of U. S. government agen- 
cies which participated in last 
year’s Edinburgh Film Festival. 

Dorothy Sarnoff, Sam Jaffe an 
moppet violinist Charles Castle- 
man highlighted a celebration of 
Jerusalem's 3,000th anni at a Con- 
stitution Hall rally last night 
(Tues.). 
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OBITUARIES 


NAT OSBORNE DUSTY FLETCHER 


Nat Osborne, 75, composer and} Clinton “Dusty” Fletcher, 57, vet 
former concert pianist, died March Negro performer, died of a stroke 
14 in Hackensack, N.J., after .an| March 15 in New York. He was 
jliness of two years. He began his | best known for his routine on 
musical career in the concert vein | Open the Door, Richard,” which 
as a pianist and compeser. He later | became a nationwide song hit and 
switched to popular music, com- virtually a national slogan several 
posing such tunes as Take Me years ago. ; 

Back to Your Garden of Love,” During the height of “Richard's” 
«That's the Song of Songs for Me,” | popularity, three other claimants 
“when I Looked in Your Wonder-|to the tune’s authorship arose. 
ful Eyes” and “The Wonderful Kid | Issue was ultimately settled by 
from Madrid.” | giving credit to John Mason, Jim 

Osborne also wrote “You Want- McVeay and Dan Howell 
ed Someone to Play With,” “In with Fletcher for the song. 

Love's Garden,” “Just You and I, Fletcher played the Apollo Thea- 
“In Old Madeira,” “On a_Little|tre, in Harlem as recent as three 
Farm in Norway,” “I’m a Fool to| weeks ago. He worked virtually 


Believe You” and “Another Good every major vauder in the U. S.,! 


IRENE BORDONI 


March 19, 1953 





Man Gone Wrong.” Music for such | as well as many cafes. He was on 


along | 


| first “Greenwich Follies.” 


|. His wife, three daughters and a 
brother survive. 


MARIA LANI 


| 


| 


‘ | trait” and “Three Men on a Horse.” | engineer at Western Electric, died 
| He also had a comedy part in the March 11 


in Hollywood following 
a cerebral hemorrhage. 

Mother, 90, of E. T. (Peck) Gom- 
ersall, former assistant general 
sales manager of Universal Pic- 





Mme. Maximilian Ilyin, 48. pro- | tures, died March 8 in Cincinnati. 


,fessionally known as Maria Lani, 
actress, model and writer, died 
| March 11 in Paris. Born in War- 
saw, Poland, she studied at Max 


Reinharct’s School of the Theatre | ter, and son survive. 


'in Berlin. 


; 
| 


Charles Marcellis, 42, 


manager 


‘of Chicago's Irving Theatre, died 


Mme. Ilyin later joined the staff | 


of Theatre Gaston Baty in Paris 
and appeared in Jean Cocteau's 
“The Human Voice.” She also ap- 


peared in a silent French-made 

film. 
Husband, Maximilian Tlyin, a 

writer and former Parisian art 


critic, survives. 


JOSEPH FRANKS 

Joseph Franks, 56, for years 
treasurer of Philadelphia's Shubert 
Theatre, ‘died March 13 in that 
city. With the Shubert organiza- 
tion for 25 vears, he was trans- 
ferred to tne National Theatre, 
Washington, D. C., two years ago. 

Surviving are his wife, a son, 
four brothers and three sisters. 


MARILYN SCARBOROUGH 

Marilyn Scarborough, 18. former 
pro ice skater, 
11 im a headon car crzsh near Fort 
Worth. She toured Europe in 1953 
with the Sonja Henie ice show and 
had appeared earlier in Dorothy 
Franey icers at Hotel Adolphus. 
Dallas. 

Survived by her parents. 


ANTHONY LUCAS 
Anthony Lucas, 104, _ retired 





shows as “Atta Boy,” “The Sirens,” | the boards for more than 30 years. 
“I Love You,” “Hello America” and Beate 
“Not Yet Marie” were written by KARL EITEL 
him. He was a charter member of! Karl Eitel, 83, co-founder of the | 
the American Society of Com-| Bismarck Hotel and Eitel’s Palace | 
posers, Authors and Publishers. | Theatre in Chicago, died March 9! 
Wife, a son and a daughter in Santa Barbara, Cal. With brother | 
survive. 'Emil, he built the first Chi hotel | 
ad to house visitors to the Columbian 
IRVING FRANKEL |exposition of 1893. In 1926 ne 
Irving Frankel, 57, a veteran of built the Bismarck and Palace 
the motion picture business, died Theatre and later operated the old | 
ot a heart attack in Pittsburgh | Marigold Gardens and a string of | 
March 9. He started his career in | cabarets. 
that city as a salesman for Par; Surviving are his wife, three | 
shortly after being mustered out of sons, four daughters, two brothers 
the army after World War I. He and two sisters. One of his sons is | 
later was with the old Theatre Ad Otto K. Eitel. current president of 
Mat Service Company, which *he Bismarck and of Palace Theatre. | 
subsequently owned before it went | | 
MICHAEL SHATHIN 


out of business in the early ’30s. : 
In Hollyweod, Frankel was in: Michael Shathin, 66, supervisor | 


IN LOVING MEMORY | 

EDWARD EVERETT HALE 
Died March 19, 1953 

RUPERT CHET | 


And All His Friends in Show Business | 
| 











the talent agency business for afor Warner Bros. in India, Singa- 
short stretch and then produced | pore, Thailand and Indonesia since. 
a number of educational films in- | 1946, was killed March 13 in Sin- 
dependently. He returned to Pitts-| gapore when a British airliner. in 
burgh in 1940 as a film salesman | which he was a passenger, crashed 
with UA and RKO. Leaving Film! and burned. He joined the film | 
Row a couple of years ago, he was | company in 1937 as manager in 
Sales manager in the Pittsburgh Japan. a post he held for Metro |} 
district. for Minute Parking, Inc., | from 1928-31. 
at bod sewed of _ came if iis | At the time of his death, Shathin | 
daucletave "tds cannes, eee ; Was headquartered in Singapore. 
faushters, his father, a sister and | When World War II broke out he 
other. | was interned in Japan for about a 
| year. In 1943 he became Warners’ 
| supervisor for India and Free 





ARCHER L. AINSWORTH 


Archer Lee Ainsworth, 53, pio- | China, with headquarters in Bom- 
neer in Canadian ra@io, died March @Y. 
12 in Nassau, the Bahamas, where | 
1934, 

} 
| 


Born in Russia, he became a | 
U. S. citizen in 1951. 
is ene Wife and a daughter survive. 


holidaying. In 
became 


president of 


DeForest- 


LINTON P. MARTIN 

Linton P. Martin, 66, drama and 
music critic of the Philadelphia 
| Inquirer, died March 12 in that 
| city after a long illness. A familiar 
| figure at first nights and the Phila- 
{delphia Orchestra and Metropoli- 
|tan Opera concerts, he had been 
with the Inquirer 29 vears. Before 
that he was with the Philadelphia 
| Press, the Evening Ledger and the 
| North American. 
| Martin was a radio commentator 
'and program annotator for the 
| Philadelphia Orchestra and the 
| Robin Hood Dell Orchestra. He is 
; survived by his wife, Mildred Mar- | 
| tin, motion picture critic of the | 
| Inquirer, and a daughter, by a pre- 
| Vious marriage. 











IN MEMORY, 
“Little Sunshine" 


Sid Grauman 


Mar. 17, 1879 Mar. 5, 1950 






From Arthur $. Wenzel, Pub. Dir. for 


The Little Giant of Show Biz” 





Crosley 


‘Canada), Ltd., Toronto, , ws 

now Rogers Majestic 0 i gg see ee WILLIAM FORAN 

perates CFRB, Toronto, largest William Foran, 75, character | 
Private station in Canada. He was | #¢tor and former vaude performer, 
4 director of Rogers Majestic, Rog-| died March 9 in The Bronx, N.Y. 


‘film biz 28 years before 


|after a short 


vaude performer, died March 9 in 


a 


was killed March | 


| performers at 


March 11 in that city. Wife, daugh- 


Nathan P. Fleisher, 65, operator 
of a theatre chair business, died 
March 7 in Philadelphia. His wife 
survives. 





Arlington Young, 73. veteran 
motion picture grip. died March 9 
in Canoga Park. Cal. His wife. 
son and two daughters survive. 





Lynn Leishman, 46, member of 
Meiro’s art depariment for 25 
vears, died of a heart attack Marci 
6 in Culver City. 

Jack Wise, 61, screen actor and 
foriner vaude trouper, died Mar: : 
4 in h's Holivweod home foliowing 
a heart attack.- 


MARRIAGES 

Sandy Walsh to Sammy Parilla. 
Cleveland, March 7. Bride's a 
nitery dancer. 

_Pain Morrill to Paul Grayson 
New York. March 7. Both are legit 
players: she recently closed a tour 
in “Misailiance.” ‘ 

Mary Sanger to Bob Smith, San 
Marcos, Tex.. March 7. Both werc 
the Aquarena Un- 


,derwater Theatre and were mar- 


| Central Islip, L.I., N.Y. He and his | 


late brother, Sam Lucas, were in | 


the first vaude show put on by 
Charles and Daniel Frohman. 

Lucas was believed to be 
oldest retired vaude performer in 
the country. 





ALOIS LANG 
Alois Lang. 82, sculptor and 
member of the family which has 
always played the lead in the 300 
year-old Passion Play of Oberam- 


mergau. died March 19 in Ann 
Arbor. Mich. 
Lang had sung in the play's 


choir prior to coming to the U.S. 
in 1890. 


HARRY LaMERTHA 
Harry LaMertha. 72. former ra- 
dio editor of the St. Louis Globe- 
Democrat. died March 10 in Belle- 
ville. Ti. A onetime president of 
the National Assn. of Radio Edi- 
tors. he was also a former director 


of the New York Radio Gridiron 
Club 
Wife, a son and a daughter sur- 


vive. 

WILLIAM S. McLEMORE 
William 9 McLemore, 
former office manager for 


64. 


ihe 


the | 


ried under water. 

Doiores Sarsen to Val Navaro. 
Chicago, March 13. He's nitery 
singer currentiy at Chi’s lue 
Angel. 


Kathryn Orr to William Parkin- 
son. Perth, Scot.. Feb. 24 Bride's 
an actress; he’s stage director. 

BIRTHS 

Mr. and Mrs. Doug Kennedy 
son. Chicago, March 7. Father is 
general manager of Great States 
theatre chain in Llinois. 

Mr. and Mrs. Bob Peters. 





son 


, Boston, March 3. Father is produc- 


‘cago, March 5. 


tion singer «et Latin Quarter. 

Mr. and Mrs. Ed Coiter,. son. Chi- 
Father is WBBM 
sales service manager in Chicago 

Mr. and irs. John Gibbs. daugh- 
ter, Pittsburgh. March 5. Father's 
program director uf KQV 


Mr. «and Mrs. .Ravy Downey 
daughter, Pitisburgh. March 4 
Father’s a radio and tv sporis- 
caster 

Mr. and: Mrs. Pat Buttram 
daughter, Hollywood. March 11 
, Mother is actress Sheila Ryan 
ifather is a tv-radio actor 

Mr. and Mrs. John Sedwi-k 
daughter, Rochester. N.Y... Feb. 27 


20th-Fox exchange in Dallas. died ' 


March 6 in that city. He was in 
retiring 
in 1948. 

Survived by his wife. two sons 
a daughter, brother and sister. 


RAOUL MORETTI 


Raoul Moretti. 61. French com- 
poser, died March 6 in Venice. He 
composed the operettas. “In Ca- 
micia” and “Rosy.” 

Moretti also did the music for 
the Rene Clair film. “Under the 
Roofs of Paris.” 





Mrs. Aaron L. Danzig, the for- 
mer Ellinore Moskowitz, 35. con- 
cert. pianist and teacher, died 
March 11 in Chicago. Surviving 
are her husband. a son. a daughter, 
her mother and two sisters. 

Wife, 61. of Jack Sobel, Broad- 
way theatre ticket agent. died 
March 11 in New York after an ill- 
ness of three vears. Surviving. be- 


i sides her husband, are a daughter 
|and a son. 


Harry (Rube) Dalroy, 75, pioneer 
western film actor known as the 
Mavor of Gower Gulch, died March 


i8 in Hollywood while walking on 
'Sunset Blvd. He had been “mayor” 


since 1949. 





Father, 68, of Fernand Tulli 
‘Hugh Tully), Pittsburgh musician 
who was the trio at Pitt's Carlton 
Hlouse, died in that city March 9 
illness 


Mother, an gctress. was a resident 


member of the Rochester Arena 
Theatre: father is director there 
this season 

Mr. and Mrs. Ted Oczypok. son 
Pittsburgh. March 11. Father's an 
engineer at WJAS 

Mr. and Mrs. Al Newman, son 


Hollvwood, March 10. Father is a 


musical director at 20th-Fox 

Mr. and Mrs. Irving Deutch, son 
New York, March 4. Father is gen- 
eral professional manager of Peer 
International. 

Mr. and Mrs. Al Morgan, daugh- 
ter, Bronxville, N. Y.. March 12 
Father is producer in CBS Radio's 
public affairs department. 





| MGA Divvy 





—_ Continued from page 2 =e 


U. S.. Canada, England and on the 
Continent, surpassing institu- 


any 


ition of its kind ever developed in 


| gross 


| expressed 


| their 


Frank McCarroll, film stuntman |} 


‘and rodeo rider, died March 9 as a 


the amusement world. In 1953 the 
business of MCA was the 
largest in its history, and Stein 
envisioned continuous growth. He 
“particular pride’ of 
the parent MCA company’s inter- 
nal relations and more particular- 
ly of the benefits provided foi 

executives and employees. These 
MCA companies are now celebrat- 
ing the 10\h anniversary of their 
profit-sharing trusts, first estab- 
lished in 1944 for the benefit, pro- 
tection, and financial savings ot 
emplovees The funds in 
these profit-sharing trusts now ex- 
ceed several millions of dollars 


,and are rapidly increasing through 


ers Electronic Tubes, Ltd.. and| Making his legit debut in “Check- | result of a nar Fig be Se 
English Electric Co. of Canada, ¢'s:” he later appeared with Ethel bank. ool heise son, brother an 
Lid. when he died, “’ | Barrymore in vaude and was seen | S!ster survive. 

Rerties Adee . ,in “Miss Civilization,” a sketch by | : ee ae. oa 
can with’ Ragewenth was techni-| Richard. Harding Davis. He war|, Ray, Myers, 62; farmer, vaude 
to: joined Couaeitaeies oa a | best known for his portrayal of nes — ll ee 
4d: in 1993 in charge of redig Porky in “Broadway. geles. he nerey acts 
Man wee arge of radio — Pe the Orpheum circuit. 
)Nufacturing and engineering: | Among other plays in which | rin lla tn 
necame Vice-president and general | Foran had roles were | “Front | Father, 56. of Martin Feinstein 
i #ker in 1933, leaving the fol-| Page,” “Turn to the Right, 2 press head of Sol Hurok, Inc., died 
Osteen ‘ear to head the DeFor- ture,” “Both Your Houses, Way.” March 12 in Florida. 

«. ©¥ Operations in Canada.|hogany Hall.” “The A san, del omen 

at “Kill That Story,” “Famty | 


‘ved by wife and son. 


dua 


Howard J. Barnigoat, 51, sound 


their earned income, as well as the 
substantial contributions being 
made annually by the MCA com 
panies to the extent of 15% o 
each emplovee’'s compensation 
while the employee makes no con 
tribution whatsoever. 
In 1953, the parent 
panies gave to their 
and emplovees earning $100 « 
more weekly, a $25.000 group lil 
insurance policy. without any 
whatsoever to the employees. 


MCA com 
execullives 


COS 


| 











‘Lights’ TV Show 


Continued from page | aaa 


William S. Paley, David Sarnoff, 
Ralph Cordiner, Gwilym _ Price, 
Walter Sammis, Elmer Lindseth, 
George Blake, Charles Crane, Cleo 
Craig and James B. Black. Some 
200 first-line electrical manufactur- 
ing and utility outfits are taking 
part in the hoopla. 

Its understood that Selznick 
went to bat on pressing for a black- 
out on commercials with the ex- 
ception of beginning and end, and 
has been suceessful in persuading 
the principals to see things his 
wav. At the very least, it hints at 
a format whereby oversized drama- 





tic segments will not be inter- 
rupted. 

Overall theme will stress the 
meaning and spirit of American 


life integrated with the sienificance 
of the eleetrical facet over the 
75-year period in vhich the coun- 
try made its greatest strides to 
acsume world leadership. Selznick 
will reportedly mount a number 
of techniques new to tv in inter- 
preling American progress over 
tne span that began with Edison's 
invention. The two-iime Oscar 
vinner has given himself about six 
nionths to come through with what 
slready is being regarded as the 
No. 1 spectacular in tv annals. 








 R&H Cavalcade 


a Continued from page | Qa 





Groucho Marx and Edgar Berge.. & 
Charlie McCarthy working with 
Miss “Martin. Out of that frame- 
work will come a psrade of scenes 
from a!! the Rodgers & Hammer- 


stein hits—Go-don MacRge. who's 
virtually set for the lead in the pic- 
jure version n Oxls.o0ma!"; 
Mi 3s Martin and Ezio Pinza in 
cenes frem “South Pocific”; John 


Raitt and Jan Clavion reprising 
“Carouse!”: Patricia Morison and 
possibly Yu! Brynner doing “King 
& I” with the Siam<se caildren 
rom the origina) casi: Tony Mar- 
tin and Rosemary Clooney handling 
“Me and Juliet” roles Still not 
set but close to consummation is 
cer] “fer Johnnie Ray to do a 
<‘reight ‘sans tears) segmen. from 
“Allegro.” And Rodgers & Hammer- 
i n eT = 

In back ¢ this teint lhneup 
omes t riting-steff—Rodgers 
& H ersiein rating in 
the s ing and «cf course in the 
taging Sam Sebrina Fair” 
tavloi and Goodman \cé Sam 
Perrin and George Balzer of the 
Benny stable; Dat Hiken cur- 
rentiv on the Martha Reve show 
‘ob Duan and Bernie Smith of 
Marx’s twer: Norman Paul. Zeno 


Klinker and Si Rose of the Bergen 
stable and others. 
Producing-cirecting layout will 
Ralph Levy, wiio ho'ds down 
the supervisory reins on Benny's 
1 tivities and ine “Burns 
and Allen” shov Music will 
De conaucted irom ine ori gi- 
nal Broadway scores ard arrange- 
ments by an orch headed bv Harry 
Sos! sets are being designed by 
Dick Johnson; choreography is by 


Jonn Butler 
Back of the show will be a 


couble salute Gener: 1: 1+k- 
Ing a DOW ith an ofiicer of the 
firm slated to appear briefly on 
the show on its 25th anni, and 
the celebration by Rodgers & Ham- 
merstein of their llth year of 
collaboration. Emire project came 
sbout via Young & Rubicem, GF's 
agency which searcning io! a 
video project to celebrat tne oc- 
casion. noted that the date coin- 
cided with Rodgers & Hammer- 
Stein's anni and with the fact that 
at that time the team would have 
nothing going on Broadway, what 
“King & I and “Me and 
Juliet” closing Y & R veep Dan 
Sevtimour lined up a presentation, 
opproached R & H and met with a 
avorable reaction That accom- 
plished, the entire Ineup and for- 
at fell into place within six days, 


culminating in the disclosure of 
the project last weck 
There will be an 
NBC and CBS affiliates in on the 
pread Show will originate in 
N. Y. from CBS’ Studio 60 on up- 
per Broadway, with all the 
live Title is tentatively 
isted as “General Foods Presents 
Rodgers & Hammerstein.” Sponsor 
ill use product commercials on 
ie syow, since it Can't make an 
ustitutional pitch without brand 
ames. Program's in the $-9:3( 
ot, preempting Sullivan and Fre¢ 
Varing on CBS and “Col; Com 
dy Hour’ and half of “Phile 
* cn NBC. 


estimated 177 
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Gemex 


The Watch 
Original Bands 
Retractable with | 
Ball Point Synchronized 
Pen Styling 
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gined hy none sorte GEMEX WATCH BANDS tinct fon, 
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THE GEORGE JESSEL SHOW | 


ABC-TV 


Sunday Nights at 6:30 


Produced by MANNIE MANHEIM ; 
Written by GEORGE JESSEL and SAM CARLTON 
Camera Direction: ED NUGENT 


“Watch us again next week (March 21) won’t you, when my guests 

will be SMITH AND DALE, FAY DE WITT, and SUSAN ZANUCK — and 

' on the following week (March 28) ROBERT MERRILL, POLLY BER- 
GEN and JERILYNN JESSEL. 











Mr. Jessel Under the Management of 


- hl; BB ROL RITE wn | GEMEX 
F PENS ee | EXPANSION WATCHBANDS 














